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MEDIEVAL SCULPTURE 


and 1140 MIDDLE THIRTEENTH CENTURY: The Annunciation 
and 1153 FOURTEENTH CENTURY: [he Annunciation 


EARLY EIGHTH CENTURY: The Jedburgh Stone 
LATE TWELFTH CENTURY: Christ's appearances after the Resurrection 
FOURTEENTH CENTURY: The Virgin and Child 
FIFTEENTH CENTURY: Head of God the Father 


ALABASTERS 


NOTTINGHAM SCHOOL: The Annunciation 

The Nativity 

The Virgin and Child 

Head of St. John the Baptist 

The Trinity 

A retable with scenes from the Passion 
The Virgin and Child 

» ot. Peter 

St. Barbara 
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Plate No. 


CCII 


CCITT 


CCIV 


CCV 


CCVI 
CCVII 


CCVITI 


CCIX 


CCX 


CCXI 


CCXII 


Cat. No. 


1160 
1165 
1159 
1163 
1164 


LIST OF ILLUSTRATIONS 
IVORIES 


TWELFTH CENTURY: The adoration of the Magi 

FOURTEENTH TO FIFTEENTH CENTURY: The Virgin and Child 

ELEVENTH CENTURY: The Virgin and Child enthroned 

THIRTEENTH CENTURY: Chess-piece . 

FOURTEENTHCENTURY: Diptych. [Left]: The Annunciation andSt. John 
the Baptist. [Right]: The Coronation of the Virgin and St. John 
the Evangelist 


SCULPTURE IN WOOD 


1156 and 1157 FIFTEENTH CENTURY: Two angels . 


1150 


1184 
1185 
1190 
1196 
1188 


1199 
1200 


I155 
1147 


1208 
1207 


1205 
1206 


I211 
I210 


1214 
1215 


1223 
1221 
1222 
1226 


FOURTEENTH CENTURY: Misericord seat 


LATER SCULPTURE 


JOHN BUSHNELL: Charles II 

EDWARD PEARCE: Thomas Evans 

J. M. RYSBRACK: Alexander Pope 

L. F. ROUBILIAC: Joseph Wilton, R.A. 
EDWARD STANTON: Annabella Buckeridge 
JOSEPH NOLLEKENS: Charles James Fox 
JOHN FLAXMAN: Model for the Nine Muses 


BRASS AND EFFIGY 


FIFTEENTH CENTURY: Monumental brass of a civilian and his wife 
FOURTEENTH CENTURY: Effigy of Martinus, Vicar of Barking 


EMBROIDERY AND TAPESTRY 
FOURTEENTH CENTURY: Two pieces of an embroidered chasuble 
Detail of the back of the above 
FOURTEENTH CENTURY: Embroidered cope 
Detail of the above: The Coronation of the Virgin 
LATE THIRTEENTH CENTURY: Panel from a cope: The Guicieson 
THIRTEENTH TO FOURTEENTH CENTURY: Panel from an altar frontal: 
St. Lawrence and St. Margaret 
SIXTEENTH CENTURY: Embroidered cope 
FIFTEENTH TO SIXTEENTH CENTURY: Detail of an embroidered altar 
frontal: The Crucifixion 
SIXTEENTH CENTURY: The Fayrey pall 
2? 99 
the beggar 
SIXTEENTH TO SEVENTEENTH CENTURY: jeenbrodered cushion cover 
A man’s embroidered cap 
The front and sleeve of a tunic 
Embroidered panel 
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Plate No. 
CCXIII 


CCXIV 


CCXV 


CCXVI 


CCXVII 


CCXVITI 


CCXIX 


CCXX 


CCXXI 


CCXXIT 


Detail of an embroidered pall: St. Martin and CCXXIII 


CCXXIV 


LIST OF ILLUSTRATIONS 


Cat. No. Plate No. 
1232 SEVENTEENTH CENTURY: Mirror in a stump-work frame 
1230 5 , Embroidered cushion cover | CCXXV 
1218 SIXTEENTH TO SEVENTEENTH CENTURY: Embroidered cushion cover 
1219 %5 . es Embroidered cushion cover 
1239 EIGHTEENTH CENTURY: Embroidered seat for a settee | CCXXVI 
1294 zs xs Walnut settee covered with Soho tapestry 
1250 SHELDON TAPESTRY: Table cover 

Detail of above, with medallion of ‘F aithe’ Sheena 
1254 SOHO TAPESTRY: Chinoiserie design CCXXVIII 
1236 LATE SEVENTEENTH CENTURY: Panel embroidered in peitt point 
1257 JOSHUA MORRIS (?): Soho tapestry | CCXXIX 
1258 sOHO TAPESTRY: Anatolian landscape 
FURNITURE 

1263 FIFTEENTH CENTURY: ‘Sudbury s Hutch’ 
1259 THIRTEENTH CENTURY: “The Prior's Chair’ | CCOXXX 
1265 SIXTEENTH CENTURY: ‘Joyned Chair’ 
1264 SIXTEENTH CENTURY: Standing livery cupboard | CCXXXI 
1267 EARLY SEVENTEENTH CENTURY: Three-tier buffet 
1268 e < . Arm-chair of X-form 
1270 i” ks Oak arm-chair \  CCXXXII 
1274. LATE SEVENTEENTH CENTURY: Royal chair 
1284 - . i Walnut arm-chair 
1290 EARLY EIGHTEENTH CENTURY: Arm-chair 
1293 WILLIAM KENT: Walnut chair | \ CCXXXIII 
1292 EARLY EIGHTEENTH CENTURY: Walnut chair 
1296 sf “ 53 Chair with petzt-point cover 
1283 LATE SEVENTEENTH CENTURY: High-backed chair 
1301 EIGHTEENTH CENTURY: Gilt gesso mirror | CCXXXIV 
1280 LATE SEVENTEENTH CENTURY: Walnut caned arm-chair 
1277 GRINLING GIBBONS (?): Carved mirror. 
1288 EARLY EIGHTEENTH CENTURY: Gilt gesso mirror CCXXXV 
1295 m 3 e Side-table with inlaid top 
1286 LATE SEVENTEENTH CENTURY: Mirror with the Sidney crest COXXXVI 
1281 - ne Settee upholstered in velvet CCOXXXVII 
1279 ANDREW MOORE: Silver table 
1276 LATE SEVENTEENTH CENTURY: Black lacquer cabinet on stand CCXXXVITI 
1306 VILE AND cosB (?): Mahogany break-fronted cabinet CCXXXIX 
1307, 1308 THOMAS CHIPPENDALE: A pair of pedestals and urns | CCXL 
1312 ROBERT ADAM: Mahogany lyre-back chair 
1310,1311,,  ,, A pair of gilt and painted pedestals 
1314 " Inlaid mahogany arm-chair | CCALI 
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Cat. No. 
1328 


1327 
1325 


1326 
1324 
1329 
1330 


1339 
1348 


1360 
1351 
1372 
1361 
1261 
1369 
1373 


1493 
1496 
1506 
1363 
1509 
1508 


1331 
1336 
1334 
1335 


1384, 
1385 
1396 
1389 


LIST OF ILLUSTRATIONS 
ARMOUR 


Plate No. 
JACOB HALDER (?): Armour of George Clifford, Earl of ical 
land CCXLII 
JACOB HALDER (?): The Jacobe Album 
W. AUSTIN AND T. STEVYNS: Helm in bronze from the effigy of Richard) 
Beauchamp, Earl of Warwick 
SIXTEENTH CENTURY: Funeral helm CCXLIII 


FIFTEENTH CENTURY: The Pearl sword 
SIXTEENTH CENTURY: Sword 
SEVENTEENTH CENTURY: Hunting sword 


TILES, SEALS, BADGES, JEWELS, &c. 


THIRTEENTH CENTURY: Floor tile: Tristram and Iseult driven out of 
the forest 
THIRTEENTH CENTURY: Seal of the Austin Canons of Chacombe, 
Northants. 
FIFTEENTH CENTURY: Seal of a Franciscan warden . \ CCXLIV 
THIRTEENTH CENTURY: Seal of Simon de Craie 
FOURTEENTH CENTURY: Plaque from a horse trapper 
FIFTEENTH CENTURY: Seal of John Pyeshall of Essex 
FOURTEENTH CENTURY: Lid of a painted chest 
ks “ Pilgrim badge: John Schorn 
FOURTEENTH TO FIFTEENTH CENTURY: Pilgrim badge: St. Thomas 
Becket ; . ; 
FOURTEENTH TO FIFTEENTH CENTURY: Jewelled mitre 
FOURTEENTH TO FIFTEENTH CENTURY: The Clare Castle cross and chain \ CCXLV 
Attributed to RICHARD ASTYLL: Henry VIII 
SIXTEENTH CENTURY: Seal of James Hamilton, Second Earl of Arran 
. ‘3 The Darnley Jewel 
Attributed to RICHARD ASTYLL: Queen Elizabeth 


HERALDIC MANUSCRIPTS 


THIRTEENTH CENTURY: Page of a book of heraldic MSS... CCXLVI 
EARLY SIXTEENTH CENTURY: Garter Roll 
JOHN Rous or ROWs: The Warwick Roll. CCXLVII 


EARLY SIXTEENTH CENTURY: The Westminster Tournament Roll 


GOLDSMITHS’ AND SILVERSMITHS’ WORK 


LATE THIRTEENTH CENTURY: The Dolgelly Chalice and Paten CCXLVIII 
FOURTEENTH CENTURY: Drinking horn 
FIFTEENTH TO SIXTEENTH CENTURY: The Leominster Chalice CCXLIX 


LATE FIFTEENTH CENTURY: The Oriel Mazer 
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Cat. No. 


1393 
1398 
1397 
1404 
1408 
1414 
I4il 
1395 
1425 
1403 
1417 
1416 
1412 
1418 
1464 
1465 
1392 
1433 
1410 
1462 
1442 
1439 
1456 
1467 
1466 


LIST OF ILLUSTRATIONS 
Plate No 


FIFTEENTH CENTURY: New College Salt 

FIFTEENTH TO SIXTEENTH CENTURY: Instrument case CCL 
3: a “s The Monkey Salt 

EARLY SIXTEENTH CENTURY: The Bodkin Cup 

SIXTEENTH CENTURY: Cruet for the Mass 

MIDDLE SIXTEENTH CENTURY: The Waterbeach Cup. CCLI 
‘ a = Covered cup 

FIFTEENTH TO SIXTEENTH CENTURY: The Richmond Cup 

EARLY SEVENTEENTH CENTURY: Steeple cup 

LATE SIXTEENTH CENTURY: Covered cup CCL 


MIDDLE SIXTEENTH CENTURY: Winchester College Ewer . 
Salver 


a 33 as .) 9 
i <2 : The Bowes Cup 
PETER PETERSON: The Reade Salt 
CCLITI 
JOHN WHITE: Loving cup 
EDWARD FELINE: Loving cup 
LATE FIFTEENTH CENTURY: Crozier of Bishop Foxe 
LATE SEVENTEENTH CENTURY: The Seymour Salt CCLIV 
Attributed to AUGUSTINE STYWARDE: The Chamberlain's Mace, Norwich 
PAUL LAMERIE: Mirror from a toilet service 
LATE SEVENTEENTH CENTURY: Ginger jar 
- ; CCLV 
: - Z Vase from the Knole Garniture 
PHILIP ROLLES: One of a pair of sconces 
WILLIAM ALEXANDER: Silver chandelier 
CCLVI 
MIDDLE EIGHTEENTH CENTURY: Salver 
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PREFACE 


HE British Exhibition organized at Burlington House by the Royal 

Academy of Arts opened on January 6th, 1934, and closed on March 17th. 
The number of admissions to the exhibition was about 222,000, among the 
visitors being Their Majesties the King and Queen and H.R.H. the Prince 
of Wales. Parties were sent by upwards of eight hundred schools and by 
over one hundred societies and associations. A large number of lectures in 
connexion with the Exhibition were organized throughout the country, and 
met with great success. Particularly well attended was an official course of 
eight lectures arranged by the Royal Academy of Arts at the rooms of the 
British Academy. 

The following catalogue is designed to serve as a record of the Exhibition, 
and is based upon the larger of the two catalogues issued during the Exhibition. 
It 1s, however, largely a new work. All the entries have been revised; many of 
the descriptions have been rewritten and enlarged, to make them more useful 
for reference; and the historical and literary references and the explanatory 
notes have been checked and much expanded. In plan the catalogue has been 
entirely changed, the entries now being grouped according to material, and 
within these groups arranged on a chronological basis, with the purpose of 
indicating the historical development of the different arts represented. For 
the illustrations, many of the exhibits were re-photographed; and it is be- 
heved that the number of objects reproduced is larger than in any similar 
catalogue. 

The editing has been carried out by Professor W. G. Constable and Mr. Charles 
Johnson, with the assistance of Miss Elizabeth Senior and Miss Olive Vernon 
Briggs. In this work they have received the constant and invaluable help of the 
members of the Executive Committee of the Exhibition, especially of Mr. Martin 
Hardie and Mr. Basil Long; of Mr. W. R. M. Lamb; and of Mr. C. W. Tanner, 
Registrar, Mr. E. E. V. Wright, Librarian, and the rest of the staff of the Royal 
Academy. Debts to scholars throughout the country are so numerous as al- 
most to defy acknowledgement. But among those to whom thanks are parti- 
cularly due are Mr. G. H. Baillie; Mr. C. H. Collins Baker; Mr. Stanley Cursiter; 
Mr. Ralph Edwards; Mr. A. I. Ellis; Mrs. Esdaile; Mr. Arthur Gardner; 
Mr. Thomas Girtin; Mr. Edward Hudson; Mr. F. M. Kelly; Mr. A. F. Kendrick; 
Mr. S. D. Kitson; Miss M. H. Longhurst; Mr. O. F. Morshead; Mr. A. P. Oppé; 
Miss Simpson (of Messrs. Knoedler); Professor A. J. B. Wace; Mr. W. W.Watts; 
and Mr. T. L. White. Only one application for information and help was 
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declined, on the ground of possible publication at a future date; but an alter- 
native authority proved more generous. To the Library and Photographic 
staffs of the Victoria and Albert Museum, the staff of the Witt Library, and the 
staff and various students of the Courtauld Institute, many thanks for help are 
also due. But perhaps the largest debt is owing to the owners of works of art, 
who added to their generosity in lending by patiently answering questions of 
every kind, and searching through family papers for historical and other infor- 
mation. Thanks largely to them, a good many obscurities and inaccuracies 
have been cleared up, and a considerable amount of unpublished information 
incorporated in the catalogue. 


[xxiv] 


EXPLANATORY NOTE AND ABBREVIATIONS 


HE catalogue is divided into nine sections: (1) illuminated manuscripts; (2) paint- 

ings; (3) drawings, water-colours, and pastels; (4) miniatures; (5) sculpture; (6) 
embroidery and tapestry; (7) furniture; (8) armour and heraldic manuscripts; (9) 
objects of art, including tiles, seals, and medals; goldsmiths’ and silversmiths’ work, 
keys, jewellery, watches and clocks, and porcelain. 

Within each section, the works are grouped under artists, or under schools or periods 
when the artist is not known. Artists, schools, and periods are arranged in chronological 
order, in the case of artists position being determined by date of birth. The work of 
each artist or school is arranged in chronological order, when the work can be securely 
dated; the dated works being followed by undated works in the order of their numbers 
in the Exhibition. The attributions are mainly those of the lenders of the works or are 
traditional; differences of opinion concerning them are given in the literary references 
or in critical notes. 

The arabic number in round brackets following the title is the number of the exhibit 
in the Exhibition. The roman number in square brackets following the description is 
that of the plate in which the work is reproduced. 

In the descriptions 7aght and left (or r. and /.) refer to the right and left of the spectator, 
unless the context clearly implies the contrary. In the sizes height precedes width. All 
measurements are sight measurements. 

The literary references do not aim at being exhaustive, but at giving early sources 
and the principal authorities. Where a name (in brackets) follows a statement with 
regard to a work of art (e.g. its date), the reference is to the writer on whose authority 
the statement is made. Where there is no ambiguity, initials of writers are omitted, and 
the titles of books abbreviated. 

Under the heading ‘Exhib.’, the name of the town where the Exhibition was held 
precedes the name of the Exhibition, except in the case of London, which is omitted. 

In the historical, literary, and exhibition references, the following abbreviations have 
been used: 


Age of Walnut, 1932 The Age of Walnut Exhibition, 25 Park Lane 
Anglo-American, 1914. Anglo-American Exhibition, Shepherd’s Bush 


B.F.A.C. Burlington Fine Arts Club 
BI. British Institution 

B.M. British Museum 

Bull. Bulletin de 

Burl. Mag. Burlington Magazine 

Cat. Catalogue of 


Charles II, 1932 Loan Exhibition depicting the Reign of Charles II, 22 and 23 
Grosvenor Place, S.W.1. 

Conversation Pieces, 1930 The Conversation Pieces Exhibition, 25 Park Lane 

Dickes W. F. Dickes, The Norwich School of Painting, 1905 
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Elizabethan, 1933 Eshibition of Elizabethan Art, 22 and 23 Grosvenor Place 

Exh. Cat. Exhibition Catalogue 

FAS. Fine Art Society 

Four Georges, 1931 The Four Georges Exhibition, 25 Park Lane 

Franco-British | Franco-British Exhibition, White City, 1908 

Graves and Cronin A. Graves and W. V. Cronin, History of the Works of Str Joshua 
Reynolds, P.R.A., 1899-1901 

Guelph, 1891 Exhibition of the Royal House of Guelph, New Gallery 

International, 1862 & 1874 South Kensington Museum, International Exhibition 

Jackson, 1911 Sir C. J. Jackson, Arstory of English Plate, tg11 edition 

Japan, 1g1o Japan-British Exhibition, White City 

Johnson, 1932 Charles Johnson, English Paznting, 1932 

Johnson, 1934 ~=Charles Johnson, .4 Short Account of British Painting, 1934 

Leslie and Taylor C.R. Leslie and Tom Taylor, Life and Times of Sir foshua Reynolds, 


1856 

Long Basil Long, British Afiniatures, 1929 

Macquoid and Edwards P. Macquoid and R. Edwards, The Dictionary of English Furniture, 
1924 

N.A.G.F. National Art-Collections Fund 

Nat. Port. South Kensington Museum, National Portrait Exhibition 

Naval, 1891 Royal Naval Exhibition, Chelsea 

n.d. not dated 

New. Pal. Soc. New Palaeographical Society, Facsemiles of Ancient Manuscripts, 
1903, &c. 

N.G. National Gallery, London 

N.G.S. National Gallery of Scotland 

Pal. Soc. Palaeographical Society, Facsumiles of \4SS. and Inscriptions, 1873-94 

Proc. Soc. Antiq. Proceedings of the Society of Antiquaries 

R.A., O.M. Royal Academy, Old Masters Exhibition 

R.I.B.A. Royal Institute of British Architects 

R.S.A. Royal Scottish Academy 

Ruskin Works of Ruskin, edited Cook and Wedderburn, 1904-12 

R.U.S.I. Royal United Services Institution 

Soc. Antiq. Society of Antiquaries 

Souvenir Hlustrated Souvenir of the Exhibition of British Art, Royal Academy, 
1934 


Sporting Pictures, 1931 Exhibition of Sporting Pictures, 144 Piccadilly 

Theatrical Loan, 1933 British Theatrical Loan Exhibition, Dudley House, Park Lane 

Thieme-Becker U. Thieme and F. Becker, Kunstler Lexicon; 1907 onwards, in progress 

Trans. Bristol and Glos. Arch. Soc. Transactions of the Bristol and Gloucestershire 
Archaeological Society 

Tudor, 1890 Exhibition of the Royal House of Tudor, New Gallery 
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V.&A. Victoria and Albert Museum 

Walpole Soc. Walpole Society Annual 

Wembley, 1924 and 1925 British Empire Exhibition, Palace of Arts, Wembley, 1924 
and 1925 

Westwood, Facsimiles, 1868 J. O. Westwood, Facsimiles of the Miniatures and Ornaments 
of Anglo-Saxon and Irish MSS., 1868 

1860's, 1923 Tate Gallery, Art of the 1860's, 1923 
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ILLUMINATED MANUSCRIPTS 
Late Tenth Century 


1 BENEDICTIONAL OF ST. ZTHELWOLD (150). 119 ff. 19 lines. Contains 
episcopal benedictions. Decorated with seven large miniatures at the beginning, 
twenty before the benedictions for the more important days, and one at the end. On 
the eahibited page (f. 51) was shown the miniature of the three Marys at the Sepulchre. 
1] 
VELLUM. Bound in red morocco. 113 x 6} m. Coll.: General Hatton Compton; given by 
him to William, 2nd Duke of Devonshire, before 1720. Exhib.: B.F.A.C., MSS., 1908 
(11); RA, British Primitives, 1923 (96); V. & A., Mediaeval Art, 1930 (6). Lit.: Archaeologia, 
xxIV, 1832, 1-117; Westwood, Facsimiles, 1868, pl. 45; Thompson, Eng. I/lum. MSS., 1895, 
22-3 (illus. pl.5); B.F.A.C, Cat. of MSS. Exhib , 1908, 11 (illus. pl. 17); Warner and Wilson, 
Benedictonal of St. Athelwold, Roxburghe Club, 1g1o (repr. in facsimile); Herbert, 
Illuminated MSS., 1911, 125-7; Homburger, Die Anfange der Malerschule on Winchester, 1912, 
7-43 (illus. pls. i-v); Cat. British Primitives, 1924, 52 (illus. pl. xxxviii); Millar, English 
Illuminated MSS., 1, 1926, 7 et seqg., 71 (illus. pls. 4-7): Saunders, English Illumination, 1928, 
17, 20-5, 29, 120 (illus. pls. 18-21); Pal. Soc , Ser. I, pls. 142-4. Lent by THE DUKE OF 
DEVONSHIRE, CHATSWORTH. 


¢. 975-80. Written for Athelwold, Bishop of Winchester 963-84, by a scribe of the 
name of Godeman. 


Early Eleventh Century 


2 GOSPELS (151). On the exhibited pages (ff. 59, 60) were shown the miniature of 
St. Mark writing, and the first page of St. Mark’s Gospel. [1] 


VELLUM. Bound in the early 17th century. 12/9; m. Coll.: Thomas Nevile, Dean of 
Canterbury and Master of Trinity; bequeathed by him to Trinity College after 1615. 
Lit.: Westwood, Facsuniles, 1868, 42; James, Cat. of MSS. at Trinity College, 1900, No. 215; 
Warner, Benedictional of St. Athelwold, xxvii, x1; Herbert, Illuminated MSS., 1911, 128-9; 
Homburger, Dze Anfange der Malerschule von Winchester, 1912, 65-6; Mallar, English Illuminated 
MSS , i, 1926, 12, 74 (illus. pls. 14, 15); Saunders, English [lummation, 1928, 18, 23; New 
Pal. Soc., Ser. I, pls. 11, 12. Repr.: Souvenir, 1. Lent by TRINITY COLLEGE, CAMBRIDGE. 


Often attributed to the Winchester school on account of the close resemblance of the 
writing to that of the Missal of Robert of Jumiéges. But it was given to Trinity College 
by Thomas Nevile, Dean of Canterbury, most of whose books were by Canterbury scribes. 
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Twelfth Century 


3 THE LAMBETH BIBLE (1082). ff. 328. 2 columns of 46 lines. Contains Genesis—4 
Kings, Isaiah—Malachi, Job; six large miniatures. The Trec of Jesse (f. 198) forming a 
frontispiece to the Prophets, was exhibited. The top pair of medallions inside the frame 
represent the Church and the Synagogue, and the central pair the embraces of Justice 
and Peace, and of Mercy and Truth. 


VELLUM. Bound in medieval oak boards, covered white shin. 207¥ 13/12 Exhib.: R.A, 
British Primitives, 1923 (99); V. & A, Afedtaezal Art, 1930 (13) Lit.: Cat. British Primitizes, 
1924, 54 (ulus pl sJ); Millar, Bull Societe Frangarse de Reproductions de Manuscrits a Peintures, 
1924 (illus. ii—\i‘: James and Jenkins, Cat of A{SS at Lambeth; Millar, Enghsh Illuminated 
MSS , 1, 1926, 32, 83 (illus pl 41); Saunders, English Illumination, 1928, 34, 38 (illus 39, 
40). Lent by THE ARCHBISHOP OF CANTERBURY, LAMBETH PALACE. 


c.1150. Vol. i of a large Vulgate Bible in two columns; vol. 11, much mutilated, is in 
the Maidstone Museum. Possibly executed at Canterbury. 


4 THE WINCHESTER BIBLE (1079-81). On the exhibited pages in volume 1 was 
shown the initial to 2 Kings (= 2 Sam.) (f. 991), containing a miniature of the death of 
Saul; in the stem of the initial, the Amalekite brings the news to David and 1s slain 
by David’s orders. Involume ii was shown the decorative initial to Hosea (f. 198), with 
a miniature of the prophet addressing a group of persons. In volume ii was shown an 
unfinished miniature (f. 135 \), in outline onlv, forming a frontispiece to 1 Macc.; top L., 
Antiochus sends overseers; r., Mattathias kills the Jew and the king’s commissioner; 
c., battle between Nicanor’s and Judas’ armies; r., Nicanor’s head and arm hung up; 
bottom 1., desertion from Judas’ camp; r., death and burial of Judas Maccabaeus. 
In the plate are reproduced two initial B’s (1) vol. u, f. 2, David killing the lion and 
the bear; (11) vol. u, f. 2, Christ healing a man possessed of a devil: and the Descent 
into Hell. [IT] 
VELLUM. 23 X 15;1n Exhib.: B.F.A.C., MSS , 1908 (106); R.A., Britash Pramatives, 1923 (100) ; 
V.& A., Medieval Art, 1930 (21-3). Lit.: BF.A C, Cat. of MSS. Exib , 1908, 106 (illus. 
pl. 78); Herbert, /uminated MSS., 1911, 138-9; Cat British Primitives, 1924, 55 (illus. pl. 
xl) ; Millar, English Illuminated MSS.,1, 1926, 34-6, 42, 85 (illus. pls. 45-7) ; Saunders, English 
Illumination, 1928, 34, 36, 37 (illus. pls. 36, 37); Pal. Soc, Ser. II, pls. 166-7. Repr.: 
Souvenr, 1. Lent by THE DEAN AND CHAPTER OF WINCHESTER CATHEDRAL. 


c. 1160-70. Three volumes, bound in green leather, 1830-40; originally in two volumes; 
probably the Bible obtained by Henry IJ for St. Hugh of Lincoln for the Priory of Witham, 
but returned by St. Hugh to Winchester. 


5 PSALTER (1083). ff. 202 (originally 204); 21 lines. Kalendar 35 lines. Includes 
Kalendar, Psalter with Canticles, Litany, and Prayers. Decorated with thirteen pages 
of pictures, one full page of illumination, and initials. In the Kalendar are the signs 
of the Zodiac and the occupations of the months; among the pictures are six subjects 
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from the Old Testament and six from the New. On the exhibited pages were shown the 

miniature of David and his Musicians and the initial B of Psalm 1. [IIT] 
VELLUM. 18th-century morocco binding. 114/74 in. Coll.: Dr. William Hunter; be- 
queathed by him to the University of Glasgow, 1783. Exhib.: B.F.A.C., MSS., 1908 
(31); R.A., British Primitives, 1923 (101); V. & A., Mediaeval Art, 1930 (34). Lit.: Young 
and Aitken, Cat. of MSS. in the Hunterian Library, 1908, 169-74; B.F.A.C., Cat. of MSS. 
Exhib., 1908, 13 (illus. pl. 30); Cat. British Primitives, 1924, 56; Millar, English Illumi- 
nated MSS., 1926, i, 41-2, go fillus. pls. 60, 61); Saunders, English Illumination, 1928, 39, 
41, 42 (illus. pls. 43, 44, 45); New Pal. Soc., Ser. I, 189-91. Lent by the HUNTERIAN 
MUSLUM, GLASGOW. 

Written c. 1170 (Cockerell). Executed in the diocese of York, as appears from the 

Kalendar. A related book is a Psalter at Copenhagen (Thotts Samml., 143, 2°). 


Early Tharteenth Century 


6 PSALTER OF ROBERT DE LINDESEYE, ABBOT OF PETERBOROUGH (1084). 
ff. 3+256; 20 lines. Contains Paschal Tables, Peterborough Kalendar, Psalter, 
Canticles, Peterborough Litany, Collects, Metrical Prayers, added in the early 14th cen- 
tury, ff. 1-24; and the Office of the Dead added in the early 14th century, ff. 237-56. 
Decorated with three pages of drawings in brown, red, and green. New Testament 
subjects, two full-page miniatures and historiated initials. Inscribed on the first fly-leaf: 
Psalterium Roberti de Lindeseye abb’is. ‘The miniatures of the Crucifixion and Christ in 
Majesty (ff. 35, 36) were exhibited. [IIT] 
VELLUM. Bound in medieval sheepskin. 93x 6j in. Coll.: Rev. Charles Lyttelton; be- 
queathed by him to the Society of Antiquaries, 1768. Exhib.: Soc. Antiq., 1896 (MS. 6); 
B.F.A.C., MSS., 1908 (37); R.A., British Primitives, 1923 (102). Lit.: Proc. Soc. Antiq. 
1896, xvi, 202, No. 6; B.F.A.C., Cat. of MSS. Exhib., 1908, 37 (illus. pl. 36); Herbert, 
Illuminated MSS., 1911, 180-1 (illus. pl. xxii); Cat. British Primitives, 1924, 56 (illus. pl. 
xlii); Millar, English Illuminated MSS., i, 1926, 47-8, 92 (illus. pls. 69, 70); Saunders, 
English Illumination, 1928, 60; New Pal. Soc., Ser. II, pl. 128. Lent by the socieTy oF 
ANTIQUARIES, LONDON. 
Peterborough School. Written between 1220 and 1222, since the Feast of the Transla- 
tion of St. Thomas of Canterbury of 1220 is in the Kalendar and Robert de Lindeseye 


died 1222. 


DE BRAILES, W. mop 19TH century. 
7 SIX LEAVES OF A PSALTER (152). On the leaves are represented: (a) The Fall 
of the Angels; (6) The Wheel of Fortune and the Story of Theophilus; (c) The Last 
Judgement. In the lower half-circle on the right St. Michael rescues from damnation 
the artist, who holds a scroll with the words W. DE BRAIL’ ME F[E]CIT; (d) Six incidents 
from the Stories of Adam and Eve and of Cain and Abel; (e) Christ and His ancestor 
David; (f) The Tree of Jesse. [V] 
VELLUM. The leaves vary in size; the largest is 83 x 63 1n. Coll.: Barrois, sold 1849; Earl of Ash- 
burnham, sold by 5th Earl, Sotheby’s, 10-14.vi.1901 ; George C. Thomas; Rosenbach; 1920, 


[3] 


MANUSCRIPTS [ Therteenth 


A. Chester Beatty, sold, Sotheby's, 7 vi.1932 (11) bt. by the N.A.C.F. for the Fitzwilliam 
Museum. Exhib.: RuA.. British Primitives, 1923 (104); V. & A., Mediaeval Ari, 1930 
(145-50). Lite: Cat, British Primitives, 1924, 58 (illus. pl. xl); Millar, English Iluminated 
AMSS., i, 1926. 49 51, 94 (illus. pl. 75); Gockerell in Millar's Chester Beatty Library, Western 
MSS., 1927, 1, 122-6 (illus. Ixxxix—xci and front.) ; Saunders, English Illumination, 1928, 
61: Cockerell, HH. de Brailes, Roxburghe Club, 1930, 15-18 (illus. pl. xv—-xvii). Lent by 
the FITZWILLIAM MUSEUM, CAMBRIDGE. 

c. 1240. Other examples of the work of W. de Brailes are the Sarum Horae, with two 

signed portraits, and Initials in a Bible, both belonging to Mr. Dyson Perrins; a page 

in a Psalter belonging to Sir Sydney Cockerell; and the New College Psalter (No. 8). 


8 PSALTER (153). 162 ff., 21 lines. Contains Kalendar, Psalter, Canticles, Atha- 

nasian Creed, Litany of Christ Church, Canterbury, Collects. Besides the initial shown 

there are eight large historiated initials and threesmaller initials; and twenty-four roundels 

in the calendar. The initial B of Psalm i, with a Tree of Jesse (f. 7), was exhibited. [V] 
VELLUM. Bound in 18th-century brown calf. 1325 ro in. Exhib.: B.F.A.C., \SS., 1908 
(59); V. & Aj. Mediaecal Art, 1930 (152). Lit.: B.F.A.C., Cat. of MSS. Exhib., 1908, 28 
(illus.); Millar, English Mluminated MSS., 1, 1926, 49; Saunders, English Illumination, 1928, 
61: Cockerell, WW". de Brailes, Roxburghe Club, 1930, 7-11 (illus.). Lent by NEW COLLEGE, 
OXFORD. 


c. 1240. See note to No. 7. 


Circa 1230-1250 


9 APOCALIPSE (1086). ff. 32+3; 2 columns of 56 lines; text of the Apocalypse in 
Anglo-French; decorated with thirty scenes from the Life of St. John, and sixty-one illus- 
trations to the Apocalypse. On the exhibited pages (ff. 29 b, 30 a) are scenes from the 
Life of St. John. The subjects are:—(a) Crato breaks the gems. St. John reproves 
him and restores them; (4) Crato and his disciples kneel and are baptised; (c) The price of 
the gems given to the poor. Atticus and Eugentus follow St. John; (d) St. John changes 
sticks and stones into gold and gems; (e) Three dead persons raised; one bears witness 
against Atticus and Eugenius; (/) Atticus and Eugenius supplicate John. [IV] 
VELLUM. Bound in 16th or 17th century in white skin. 17/12 in. Coll.: Dame Anne 
Sadleir, given by her to Trinity College in 1649. Exhib.: R.A., British Primitives, 1923 
(107); V. & A., Mediaeval, 1930 (125). Lit.: James, Cat. of Western MSS. at Trintty College, 
1900, 11, 369; James, Trinity College Apocalypse, Roxburghe Club, 190g (repr. facsimile) ; 
Delisle and Meyer, 1900, L’ Apocalypse en frangais, ccxxviil; Herbert, J/luminated MSS., 
IQiI, 214-15; Cat. British Primitives, 1924, 60 (illus. pl. xlvi); Millar, English Illuminated 
MSS., i, 1926, 55, 60 n. 2, 97 (illus. pls. 85, 86); James, Apocalypse in Art, 1927, 10, No. 
39 & 51; Saunders, English Illumination, 1928, 76, 79, 84, 86, 87 (illus. pls. 92, 93); New 
Pal Soc., Ser. I, pls. 38, 39. Lent by TRINITY COLLEGE, CAMBRIDGE. 
The place of origin of this Apocalypse is obscure. St. Albans is suggested by Dr. M. R. 
James and Dr. E. G. Millar. The commentary on the text is an abridgement of the gth- 
century Latin commentary of Berengaudus. The ultimate source for the Life of St. John 
is the Greek Acts of John as contained in the Historia Apostolica of Abdias and the 
Legenda Aurea. 
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Circa 1250 


10 THE AMESBURY PSALTER (1085). The text is preceded by four miniatures. 
The miniature of the Virgin and Child (f. 4) was exhibited; the nun for whom the book 
was executed kneels on the left. [Vl] 


VELIUM. Bound in modern dark brown morocco. 12y 8} in. Coll.: Dr. Daniel Lysons, 
given by him to All Souls College, 1772, Exhib.: BF.A.C, MSS, 1908 (41). Lit.: 
B.F.A C., Cat of MSS. Exhib., 1908, 41 (illus. pl. 39); Bull. Société Frangarse de Reproductions 
de Manuscrits a Peintures, 1914-20, 141; Millar, English Illuminated MSS , i, 1926, 53-4, 96 
(illus. pls. 81-3) ; Saunders, English Illumination, 1928, 100, 102 (illus. pls. 115, 116). Repr.: 
Souvemr, 2. Lent by ALL SOULS COLLEGE, oxForD. (MS. 6 ) 


Psalter of Sarum Use, written for a nun of Amesbury, perhaps at Salisbury. One of 
a group of three books; the other two are the ‘Missal of Henry of Chichester’ in the John 
Rylands Library, and a ‘Psalter’ in the Library of the Royal College of Physicians. 


Circa 1300 


11 APOCALYPSE (1087). Decorated with seventy-three pictures (two missing at the 

beginning). The exhibited pages illustrate the text of Chapter XVIII, 4-17, the Lament 

over Babylon, and the Angel with the Millstone. [VI] 
VELLUM. Modern binding. 14j< & in. Coll.: Rev. Fr. Sadleir; presented by him to Trinity 
College, c. 1850. Exhib.: V. & A., Mediaeval Art, 1930 (186). Lit.: James, Apocalypse 
in Art, 1927, 15, No. 65; James, The Dublin Apocalypse, Roxburghe Club, 1932 (repr. 
facsimile). Repr.: Souzenr, 2. Lent by TRINITY COLLEGE, DUBLIN. 


Fourteenth Century 


12 ‘JOHN OF GAUNT’ PSALTER (1088). ff. 245; 18 lines. Contains Psalter, 
Canticles, Athanasian Creed, Penitential Psalms, Litany, Prayers, two Hymns and a 
Sarum Kalendar. Decorated with thirteen miniatures. The miniature on the page 
exhibited (f. 29) shows David holding Goliath’s head on a lance, with the women 
meeting him, followed by Saul and others. The initial below (to Psalm xxv1) contains 
a small miniature of Saul, and David harping. [VII] 
VELLUM, 17th-century morocco binding. 67x 4; iw. Coll.: H. Yates Thompson, sold 
23.iii.1920 (xl), bt. T. H. Riches. Exhib.: B.F.A.C., MSS., 1908 (72); V. & A., Mediaeval 
Art, 1930 (435). Lit.: H. Y. Thompson Cat. of roo MSS., 1914, vol. 1v (illus. pl. xcix); B.F.A.C., 
Cat., MSS. Exhb., 1908, 34 (illus. pl. 63); Millar, English Illuminated MSS., 1, 1928, 25-6, 62 
(illus. pis. 60-2) ; Saunders, English Illumination, 1928, 111. Lent by 1. H. RICHES, SHENLEY. 


¢. 1370 (Millar). Psalter of the Bohun family (cf No. 13), once thought to have been 
given to John of Gaunt by members of the Bohun family, whence its title. The arms of 


MANUSCRIPTS [Fourteenth 


the families of Bohun, Butler, Courtenay, the Royal House of England and its Lancaster 
branch appear on it as on a Bohun Psalter (Auct. D. 4. 4), at the Bodleian. It was, 
therefore, probably executed for Humphrey de Bohun, 7th Earl of Hereford. The 
volume subsequently belonged to Henry VI or to his Queen, Margaret of Anjou. 


13 THE BOHUN PSALTER (1089). ff. 127; 22 lines. Contains Sarum Kalendar, 
Psalter, Canticles, Athanasian Creed, Litany, Collects, Memoriae. Only two 
of the historiated initials remain, together with a number of smaller initials. There 
are 16th-century additions to the Kalendar, recording events of Tudor times. The 
exhibited pages (ff. 33, 34) contain the large initials to Psalms li and lu, with illustra- 
tions chiefly of the story of Jacob (f. 33), and of that of Joseph (f. 34). 
VELLUM. Bound in the original boards, covered with patterned yellow velvet. 177 72 in. 
Coll.: Queen Elizabeth, wife of Henry VII; Queen Katherine of Aragon; Sir 
William Petre. Exhib.: B.F.A.C., MSS., 1908 (73); V. & A., Mediaeval Ari, 1930 
(436). Lit: B.F.A.C., Cat. of MSS. Exhib., 1908 (illus. pl. 64); Millar, English Illuminated 
MSS., ii, 1928, 26, 66 (illus. pls. 68, 69); Saunders, English Illumination, 1928, 111. Lent 
by EXETER COLLEGE, OXFORD. 
c. 1370. Psalter of Humphrey de Bohun, 7th Earl of Hereford (d. 1373); the Bohun 
arms occur often. In the Memoriae occurs the name serous tuus Himfridus (sic). 


Late Fourteenth Century 


14 LYTLINGTON MISSAL, VOLUME II (1091). In Latin; bound in two volumes; in 
vol. i, ff. 157 (156 original); in vol. u, ff. 189 (187 original); double columns of 27, 
32 lines. The large miniature of the Crucifixion, the frontispiece to vol. u (f 157*), 
the beginning of the Canon of the mass, was exhibited. 
VELLUM. Re-bound in 1806 in Russian leather. 23x 1457 in. Lit.: Legg, Missale ad Usum 
Ecclesiae Westmonasteriensis, 1891, 7; Robinson and James, MSS. of Westminster Abbey, 19009, 
7-8; Millar, English Illuminated MSS., 11, 1928, 28-9, 68 (illus. pls. 71, 72). New Pal. 
Soc., Ser. II, ii, 196, 197. Lent by the DEAN AND CHAPTER, WESTMINSTER ABBEY. 
The Abbey accounts show that the Missal was executed in 1383-4 by a certain Thomas 
Preston, for Nicholas Lytlington, Abbot of Westminster 1362-86, whose arms occur in 
many places. 


Mid Fifteenth Century 


15 WORKS OF THOMAS CHAUNDLER (i090). ff. 2+67-+1; 36 lines. Con- 
tains (1) Liber apologeticus de omni statu humanae naturae docens; (2) Libellus de laudibus 
duarum civitatum (Bath and Wells); (3) Four letters addressed to Thomas Beckington; 
(4) Libellus metricus de iudicio solis in convivus Saturm. Decorated with fifteen full-page 
pictures. On the exhibited pages (ff 6, 7) appear:—(a) Prudence introducing 
Charity to Man; Fortitude driving out Fear of Death; (b) Death arriving and wounding 
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Man with a spear; Charity standing r., with a crown. F. 16 is inscribed: Ex dono 
Reverendi in Christo patris d. Thome de Bekyntona Bathon. et Wellen. Episcopi et labore Magri. 
Thome Chaundeler hugus eccleste Cancellaru. Oretis pro animabus utriusque. [VII] 


VELLUM. Bound in mottled calf. z0fx8 in. Exhib.: B.F.A.C., MSS., 1908 (158); R.A., 
British Primitives, 1923 (114); V. & A., Mediaeval Art, 1930 (782). Lit.: James, Cat. of 
Western MSS. at Trinity College, II, 1901, No. 881, 258; B.F.A.C., Cat. of MSS. Exhib., 
1908, 158 (illus. pl. 109); James, The Chaundler MSS., Roxburghe Club, 1916 (repr. 
facsimile); Cat. British Primitives, 1924, 65; Millar, English Illuminated MSS., ii, 1928, 
38-40, 76 (repr. pls. 97-99); Saunders, English Illumination, 1928, 120. Lent by TRINITY 
COLLEGE, CAMBRIDGE. 


1457-61. Formerly belonged to Wells Cathedral. The author was Warden of Win- 
chester College in 1450; of New College in 1453; Chancellor of Wells, 1454; of Oxford, 


1457-61 and 1472-9; of York, 1467; and Dean of Hereford, 1482. Another volume 
of Chaundler’s work is in the library of New College, Oxford (MS. 288). 
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EARLY FOURTEENTH CENTURY 


16 A TRIPTYCH (29). In the centre, the Crucifixion with SS. Peter and Paul; |. wing, 
SS. Dominic, Catherine, and John the Baptist; r. wing, SS. Edmund, Margaret and 
Peter Martyr. [VIII] 
DISTEMPER AND OIL(?) ON woop. Centre : 373X572 in.; wings: 3962x46 in. Coll.: Fox, 
sold, 1778 (171, second day) to Sir John Major; Lord Henniker. Exhib.: Ipswich Church 
Congress, 1927; V & A., 1934. Lit.: Lillie, Proceedings of the Suffolk Institute of Archaeology, 
1932, vol. 21, pt. 11, 153-65, and Burl. Mag., |xiii, 1933, 99-100 (repr.). Repr.: Souveni, 
3. Lent by THORNHAM PARVA CHURCH, SUFFOLK. 
Probably East Anglian, first quarter of 14th century. The long preaching cross borne 
by St. Dominic is unusual, but appears both in this triptych and im the Seal of the 
Dominican Priory of Great Yarmouth. The closest analogy in style is with the Altar- 
piece of the Life of the Virgin in the Musée Cluny. Possibly both were from the same 
workshop. The label on the left panel refers to the sale in 1778. 


LATE FIFTEENTH CENTURY 


17 A KING (24). The King stands, wearing a sleeved tunic of gold brocade and a 
mantle bordered with pearls. The floor is tiled, and the tapestry behind him patterned 
with flowers. 


OIL(?) ON PANEL. Jiregular shape; extreme measurements: 61 X go in. For history see No. 18. 
Exhib.: Soc. of Antiquaries 1896; R.A., British Primitives, 1923 (73). Lit.: Gentleman's 
Magazine, Dec. 1830, 497 (repr.); Proc. Soc. Antig., June 1880, viii, 381 ; Cat. Brotish Primitues, 
i, 1924, 43 (repr.). Repr.: Borenius and Tristram, English Medieval Painting, 1927, pl. 96. 
Lent by the soclETY OF ANTIQUARIES, LONDON. 


18 KING ATHELSTAN (37). Seated full-length, head turned |., a sceptre in his 1. 
hand, his r. on an orb. His mantle is patterned with the letter A. Behind him is a cross 
botonée or, the arms traditionally ascribed to the Saxon kings. Inscribed below: Afhel- 
stanus Edwardt regis filius regnavit anno dm. . . et (?consecravit) sanctus . . . tanus hic reges 
Wallensium et Scot(orum) pacem recepit . . . sub se regnare. [IX] 


OIL(?) ON PANEL. 62X30 in. Presented to the Society of Antiquaries in 1880 by Mrs. 
Branson. Exhib.: Soc. of Antiquaries, 1896; R.A., British Primitives, 1923 (72). Lit.: 
Gentleman's Magazine, Dec. 1830, 497 (repr.); Proc. Soc. Antig., June 1880, vill, 381; Cat. 
British Primitives, 1924, 42 (repr.). Repr.: Borenius and Tristram, English Medieval 
Painting, 1927, pl. 95. Souvenr, 4. Lent by the soclETY OF ANTIQUARIES, LONDON. 


This, No. 17, and two other paintings (also belonging to Society of Antiquaries) were 
discovered in 1813 in Baston House, Keston, Kent. They formed part of a wainscot 
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and probably belonged to a series of kings, decorating a room, perhaps in a royal 
palace. 


EWORTH, HANS. anrwerp ?—c. 1543 LONDON—LONDON I 574° 


19 SIR JOHN LUTTRELL (121). Half-length, nude, waist deep in the sea. A man-of- 
war sinking, r. A group of semi-nude female figures 1. in clouds, with Sir John’s war- 
horse, breast-plate (a peacock), money-bag, and helmet. Inscribed on his r. bracelet: 
NEC FLEXIT LVCRVM, and on his |. bracelet: NEC FREGIT DISCRIMEN. On the rock 
in the foreground: MORE THE THE ROCK AMYDYS THE RAGING SEAS/THE CONSTAT 
HERT NO DAGER DREDDYS NOR FEARYS/S.1.L./. Effigiem renouare tuam fortissime miles | Ingens 
me meritum fecit amorg(ue) tut./Nam nisi curasses haeredem scribere fratrem|Hei tua contigerant 
praedia nulla mthi/15g1. G.L. Signed in monogram below inscription on rock: H.E., 
and dated: 1550. 
OIL ON WOOD. 437X327 in. Lit.: Collinson, History of Somerset, ii, 12; Savage, History of 
Carhampton; Maxwell Lyte, History of Dunster, 1909, i (repr.), and Dunster and its Lords, 
73, 74; Cust, Walpole Soc. ii, 1912-13, 19 (repr.); Collins Baker and Constable, English 
Painting, 1500-1'700, 1930, 23, 24, 26. Lent by ALEXANDER FOWNES LUTTRELL, DUNSTER 
CASTLE. 
Sir John Luttrell, son of Sir Andrew Luttrell and Margaret Wyndham, his wife; knighted 
at Leith, 1544; commander at Pinkie; besieged Dundee; defender of Inchcolm and of 
Broughty; died at Woolwich, 1551. It 1s not known whether the picture commemorates 
an actual event or whether it is allegorical. The Latin lines in the inscription were 
probably added by George Luttrell, Sir John’s nephew, when he had the picture 
‘restored’ in 1591. Another version is in the possession of Viscount Lee of Fareham. 


20 FRANCES BRANDON AND ADRIAN STOKE (120). Half-length figures. Frances 
Brandon, I., facing half r., holding a glove in her r. hand which rests upon a cushion. 
Adrian Stoke, r., facing half 1., gloves in his |. hand, wearing a black cloak edged 
ermine, a sword at his side. Inscribed, upper |.: TATIS XXXVI, and upper r.: 
ATATIS XXI. Signed in monogram top r.: H.£. and dated top centre: M.D.LIX. [XI] 
OIL ON PANEL. 19/X273 in. Coll.: Lord Oxford; Horace Walpole, sold, Strawberry Hill 
Sale, May, 1842, bt. Rev. H. Finch. Exhib.: New Gallery, Tudor, 1890 (255, attr. to 
Lucas de Heere). Lit.: Walpole, Anecdotes, ed. Wornum, 1888, i, 154; Tudor Exh. Cat., 
1890, 79; Cust, Walpole Soc., ii, 1912-13, 13, 15, 27-8 (repr.); Collins Baker and 
Constable, English Painting, 1500-1700, 1930, 25 (repr.). Repr.: Souvenir, 5. Engr.: Vertue. 
Lent by LIEUT.-COL. J. C. WYNNE-FINCH, BETTWS-Y-COED. 
Frances Brandon (1523-59), daughter of Charles Brandon, Duke of Suffolk and Mary 
Tudor; m. (1) Henry Grey, Marquis of Dorset, beheaded with their daughter Lady 
Jane Grey, 15543 (2) 1555, Adrian Stoke, master of her horse. Copied for the Tudor 


portraits, House of Lords. 


LATE SIXTEENTH CENTURY 


21 SIR EDWARD HOBY (119). Head and shoulders turned half 1., wearing a black 
hat with a maroon plume and a slashed doublet. The background is green. L., the arms 
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of Hoby (argent three spindles in fess gules for three fusils) with crest (on a chapeau 

gules turned up ermine, a tiger rampant argent), and the motto: Vni Soli et Semper. 

Inscribed: An’ dit 1578 Aetatis Sue 16. [X] 
OIL ON PANEL. 20X16 in. Exhib.: B.F.A.C., Elizabethan Art, 1926 (9); Elizabethan, 1933 
(58). Lit.: Milner, Connoisseur, 1922, lxiv, 211 (repr.); B.F.A.C., Cat. Elizabethan Art 
Exhib., 1926 (repr.); Collins Baker and Constable, English Painting, 1500-1700, 1930, 38 
(repr.). Repr.: Country Life, Jan. 6, 1934, 12; Souvenir, 5. Lent by LADY VANSITTART 
NEALE, BISHAM ABBEY. 


Sir Edward Hoby (1560-1617), nephew of Lord Burleigh, was a diplomatist, contro- 
versialist, and scholar. He became a favourite of James I. On a mission to Scotland 
with Hunsdon, 1584; reported on preparations against the Armada, 1588; on Cadiz 
expedition, 1596. 


22 SIR HENRY UNTOWN (123). Head and shoulders, turned slightly 1., wearing a 
black hat, alarge white ruff, aslashed doublet, anda scarlet cloak. Dated, top 1.: 1586. [X] 


OIL ON PANEL. 22X16 in. Coll.: Col. Talbot until 1924. Exhib.: B.F.A.C., 1928-9 (37); 
Elizabethan, 1933 (196). Lit.: Collins Baker and Constable, English Painting, 1500-1700, 
1930, 38 (repr.). Repr.: Souvenir, 5; Connoisseur, Feb. 1934. Lent by E. PETER JONES, 
CHESTER. 


Given to the National Gallery, subject to the present owner’s life terest. Sir Henry 
Unton (1557-96), son of Sir G. Unton and Anne, daughter of the Duke of Somerset, 
and widow of John Dudley, styled Earl of Warwick; in the Low Countries under Leicester; 
Ambassador to Henry IV of France, 1591 and 1595. 


23 CAPTAIN THOMAS LEE (126). Full length, standing, his legs naked, wearing a 
black-embroidered shirt and black and gold jerkin, carrying a buckler, a Spanish morion, 
a sword, and a snap-hance pistol, and holding in his r. hand a spear. Wooded back- 
ground. Inscribed on tree r.: Aetatis Suae 43, An. D° 1594. On tree 1., Facere et pati 
Fortia, and in a different hand, lower |.: S” Henry Lee of Ireland. [XIIT] 
OIL ON CANVAS. 917X593 in. Coll.: Viscount Dillon, sold, Sotheby, 24.v.1933 (46), bt. 
Howard. Exhib.: Nat. Port., 1868 (631). Lit.: Cust, Walpole Soc. 111, 1913-14, 35 (repr.) ; 
Collins Baker and Constable, English Painting, 1500-1700, 1930, 44 (repr.); Dutchley Cat., 
1933, 10. Repr.: Sotheby Cat., 24.v.1933, 20. Lent by FRANCIS HOWARD, LONDON. 
The identification of the sitter as Captain Thomas Lee (1551-1601) has been challenged 
mainly on account of the snap-hance pistol, which suggests that the date of the picture is 
c. 1605-10, and that therefore the sitter may be Sir Henry Lee (1571-1631). The 
inscribed age and date, however, fit Thomas and the inscription concerning Sir Henry 
is itself accurate, since it was Thomas and not Henry who was connected with 
Ireland. 


24 ANNE VAVASOUR (132). Full length, turned half r., wearing a French farthingale 
with patterns of pink flowers, her left arm on the back of a red chair standing on an 
Eastern carpet. 


OIL ON CANVAS. 797X 49 in. Coll.: Viscount Dillon, sold, Sotheby’s, 24.v.1933 (12), bt. 
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Howard. Exhib.: Manchester, Art Treasures, 1857 (23a); R.A., 0.M., 1902 (159). 
Lit.: Cust, Walpole Soc. iti, 1913-14, 44 (repr.) ; Ditchley Cat., 1933, 12. Repr.: Sotheby Cat., 
24.V.1933, 10. Lent by FRANCIS HOWARD, LONDON. 
Ann Vavasour, natural daughter of Sir Henry Vavasour; sometime gentlewoman of 
the bedchamber to Queen Elizabeth; after 1590 housekeeper to Sir Henry Lee. 


Attributed to OLIVER, ISAAC. . 1556 roven—c. 1568 LONDON—VENICE—LONDON 
1617. 
25 HENRY, PRINCE OF WALES, AND SIR JOHN HARRINGTON (195). Full- 


length figures. The Prince, wearing the Order of the Garter (conferred on him in 
July 1603) and a suit of blue and green embroidered in gold, stands, facing slightly 1., 
drawing his sword. Sir John Harrington, |., kneeling holds the horn of a dead stag 
which occupies the foreground. On the r. a white hound, and a black horse, which half 
conceals an attendant. Two shields hang on the trees, one |., bearing the Harrington 
arms; the other, r., those of the Prince of Wales. Inscribed, lower r.: Henry Frederick, 
Prince of Wales, son of King James the 1st; lower |. Sir John Harrington; on the tree-trunk, 
r.; 1603 4” 9; on the tree-trunk, 1.: 1603 4% 11. [XII] 
OIL ON CANVAS. 6 ft. 6 in. x5 ft. Coll.: Lord North; Mrs. H. P. Davison, acquired by 
the present owner, 1934. Exhib.: Manchester, Art Treasures, 1857 (39). Lit.: Scharf, 
Catalogue of Art Treasures of United Kingdom exhibited Manchester 1857 (113); Cust, Walpole 
Soc. ili, 1913-14, 28 as by Gheeraerts (repr.). Repr.: Nichols, Progresses of Fames I, 1603; 
Harding, Biographical Mirror, 1798, 1i, 53; Country Life, Jan. 13, 1934, 31. Emgr.: R. 
Clamp; 8S. Harding. Lent by LorD DUVEEN, LONDON, 
Henry Frederick, Prince of Wales (1594-1612), created Earl of Chester and Prince of 
Wales 1610. John, 2nd Lord Harrington (1592-1614), his friend and companion. 
Probably painted to commemorate a visit to Harrington’s House, Burley-on-the-Hill, 
Rutlandshire, during James [’s progress from Scotland, April 1603. A replica with 
slight differences at Hampton Court 1s described as Henry, Prince of Wales, and 
Robert Devereux, 3rd E. of Essex, also hunting; the Devereux Arms are in the escutcheon 
above him. Cf. also the miniature and drawing of Henry, Prince of Wales, both by 
Isaac Oliver (Nos. 923 and 1317). 


BACON, SIR NATHANIEL. 1585—cuULFoRD, sUFFOLK—1627. 


26 PORTRAIT OF THE ARTIST (148). Full length, facing halfr., wearing a standing 
whisk, doublet, and yellow hose, seated at a table piled with books; on the r.a dog. [XIV] 
OIL ON CANVAS. 612X604 in. Exhib.: Nat. Port., 1866 (411); B.F.A.C., Elizabethan Art, 
1926 (viii, 7). Lit.: Prince F. Duleep Singh, Burl. Mag. xi, 236-42; Walpole, Anecdotes, 
ed. Wornum, 1888, i, 191 (repr.); Collins Baker, Lely and the Stuart Portrait Painters, 1912, 
i, 72 (repr.).; Collins Baker and Constable, English Painting, 1500-1700, 1930, 44 (repr.). 
Repr.: Connoisseur, 1934, xcili, 4; Country Life, Jan. 6, 1934, 13; Souvenir, 6. Engr.: 
R. Cooper, after a copy by W. Bone. Lent by THE EARL OF VERULAM, GORHAMBURY. 
Painted c. 1625 (Collins Baker). Sir Nathaniel Bacon (1 585-1627), 7th son of Sir 
Nicholas Bacon, the 1st Bt.; nephew of Francis Bacon. According to Walpole he studied 
in Italy; knighted 1625. Walpole states that he painted a Ceres, a Hercules and the 
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Hydra, and a Landscape, formerly in the Tradescant Museum. Another self-portrait, 
halflength, in an oval, belongs to Mr. Nicholas H. Bacon, and a third is No. 27 in this 


Catalogue. 


27 PORTRAIT OF THE ARTIST (129). Half length, turned half r., wearing a falling 
ruff and a white paned doublet. 
OIL ON PANEL. 36X24 in. Lent by sIR BRYAN GODFREY-FAUSSETT, LONDON. 


In the family of the present owner since the middle of the 18th century. 


MARSHAL, ALEXANDER. 17TH CENTURY. 
28 THE SIEGE OF MAGDEBURG (122). The siege of 1633. Left foreground, 
Tilly, surrounded by his staff, directs an assault on the city, seen in the middle distance 
across the river. Tilly has the cross of Malta on his collar; the flag of Gustavus 
Adolphus is flourished by the besieged army. Signed on bridge, r : ALEX. MARSHAL. F. 
[XV] 
OIL ON OAK PANEL. 13736 in. Coll.: Lord Ashbrook; bt. from Wine (Dublin) by the 
present owner, c. 1922. Exhib.: Magdeburg, Tercentenary, 1933. Emgr.: Mathew 
Merian in Theatrum Europeum, Frankfort, 1662-1738, pl. 18 (a small portion of the 
centre of the composition). Lent by DR. THOMAS BODKIN, DUBLIN. 


JONSON, CORNELIUS. 1593 Lonpon—1643 MIDDELBURG—AMSTERDAM OF UTRECHT 
1664 (?). 
29 LADY ARABELLA OXENDEN (124). Half length, turned half r., wearing a black 
dress, white lace collar and cuffs, and pearl ear-rings and necklace. Signed 1., near 
shoulder: C. 7. fecit., and dated: 1635. Inscribed, on back of canvas: The Lady Arabella 
Oxenden, daughter of the Earl of Rockingham. 
OIL ON CANVAS. 297 X 24 in. Coll.: Oxenden; Lady Capel Cure, sold, Christie’s, 20.xi.1931 
(49, as Anne, Lady Master). Lit.: Finberg, Walpole Soc. x, 1921-2, 25 (as Anne, Lady 
Master (repr.). Lent by sR GEORGE LEON, BT., LONDON. 
Lady Arabella Watson, daughter of 1st Earl of Rockingham; m. Sir James Oxenden, 
and Bt., son of Sir Henry Oxenden. The portrait 1s also said to be that of Anne Oxenden 
(1618-79), sister of Sir Henry Oxenden; m. Sir Richard Master. The inscription on 
the back of the canvas is repeated on the face of the picture in the Walpole Society 
reproduction, but has since been removed. 


30 SIR KENELM DIGBY (125). Three-quarter length, turned half r., wearing a black 
slashed doublet, a black cloak, and white lace ruff and cuffs. 
OIL ON CANVAS. 49 X 397 in. Lit.: Dibdin, Aedes Althorpianae, 1822, 265; Walpole, Anecdotes, 
ed. Wornum 1888, 1, 213 n.; Althorp Cat., 1851, 82. Engr.: 1822 for Dibdin, Aedes Althor- 
pianae. Lent by EARL SPENCER, ALTHORP. 
Sir Kenelm Digby (1603-65), author, naval commander, diplomatist, scientist, and 
metaphysician; the husband of Venetia Stanley; commanded a squadron in the 
Mediterranean, 1628; defeated the Venetians at Scanderoon, 1628. Reynolds con- 
sidered this portrait one of the best that Jonson ever painted (Dibdin, loc. cit.). 
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31 A LADY (131). Three-quarter length, turned slightly ]., wearing a dark dress with 
square cut yoke and large white cuffs. Signed: Cornelius Jonson van Ceulen fecit, and 
dated: 1655. [XV] 
OIL ON CANVAS. 367 X 33 in. Coll.: Marquess of Exeter, sold, Christie’s, 9.vi.1888 (285), 
bt. Joseph; Mrs. Joseph. Exhib.: R.A., 0.M., 1889 (82); Grafton, 1911 (73). Lite: 
Collins Baker, Lely and the Stuart Portrait Painters, 1912, i, 85 (repr.), Finberg, Walpole Soc. 
X, 1921-2, 36 (repr.). Lent by rR. w. LLOYD, LONDON. 
Perhaps represents Anna Maria Van Schurman (1607-78), noted for her learning; b. 
at Cologne; later lived at Utrecht. Another portrait of Anna Van Schurman, said to 
be by Jonson, is in the Lille Museum; a third, on panel (11X93 in.), was in the 
Brocklebank sale at Christie’s, 7.vii.1922 (91), bt. Smith, is signed and dated 1657. 


DOBSON, WILLIAM. 1610 tonpon—oxrorp—Lonpon 1646. 

32 ROBERT DEVEREUX, EARL OF ESSEX (147). Three-quarter length, standing, 

facing slightly to ]., wearing a buff coat and sword sling, red sash, lace cravat, in his 

r. hand a wheel-lock pistol, in his 1. hand a sword. A boy page on the r. Inscribed: 

An? Dini. 1642/4: Sua, 50. [XV] 
OIL ON CANVAS. 567 X 453 in. Lit.: Collins Baker, Lely and the Stuart Portrait Painters, 1912, 
1, 94, 95 (repr.); ii, 116. Lent by LORD SACKVILLE, KNOLE. 

Robert Devereux (1591-1646), son of the famous Earl of Essex, called Viscount 

Hereford till 1604, when the title, forfeited by his father, was restored by Act of Parlia- 

ment; became “General of the Army of the Parliament’ in 1642. 


33 SIR CHARLES LUCAS (193). Three-quarter length, turned slightly |, his r. hand 
extended, wearing a brown tunic, a crimson sash, breastplate, his 1. hand on a helmet 
which rests with a pistol on a table. On the |., the head of a dog; |. background, a 
cavalry charge. [XVIT] 
OIL ON CANVAS. 44X36 in. Bought by P. Methuen in a sale in Pall Mall, 1789. Lit: 
Britton, Historical Account of Corsham Court, 1806, 60; Walpole, Anecdotes, ed. Wornum, 
1888, ii, 4; Collins Baker, Lely and the Stuart Portrait Painters, 1912, 11, 116. Engr.: 
for Ward, History of the Grand Rebellion, 1713, 11, 435. Lent by LORD METHUEN, CORSHAM 
COURT. 
Painted 1644 (Collins Baker). Sir Charles Lucas (1613-48), Royalist; defended Col- 
chester against the Parliamentarians, 1648; executed on its surrender. A replica or 
copy of this picture belonging to Lady Lucas was sold at Christie’s, 16.x1.1917 (41), 
bt. Cohen. A Sir Charles Lucas by Dobson was sold by Lord Onslow, Christie’s, 
23.v1.1827 (gi), bt. Burnett. 


34 SIR RICHARD FANSHAWE (145). Three-quarter length, seated, facing r., his eyes 
turned towards the spectator, wearing a blue tunic, a falling band, and red stockings. 
A dog has its forepaws on his knee. [XVI] 
OIL ON CANVAS. 422X414 in. Coll.: Fanshawe, at Parsloes, Essex, until the mansion was 
pulled down in 1918. Lit.: George Vertue, MSS. (B.M. Add. MSS. 23070, 23071); 
Collins Baker, Lely and the Stuart Portrait Painters, 1912, i, 95 (repr.), 155, 156; i, 116; 
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Collins Baker and Constable, English Patnting, 1500-1700, 1930, p 46 (repr). Repr.: 
Souvenir, 7 Lent by BASIL FANSHAWE, BRATTON FLEMING 
Painted c. 1644 (Collins Baker). Sir Richard Fanshawe (1608-66), diplomatist and 
author, a zealous Royalist, translated the Aeneid into Spenserian stanzas. 


35 WILLIAM CAVENDISH, DUKE OF NEWCASTLE (134). Half length, turned 
shghtly r., wearing a white jacket with red slashed sleeves, a gold sword belt, and a 
black cloak over his 1. shoulder, holding a cane in his r. hand, his ]. hand gloved on his 
hip, near a gold-hilted sword. 
OIL ON CANVAS 373X303 in Exhib.: RA, OM, 1879 (50), Birmingham, 1900 (37) 
On loan to the Nottingham Museum and Art Gallery, 1933 Lit.: Collins Baker, Lely 
and the Stuart Portrait Painters, 1912, 1, 98 (repr ). Lent by the TRUSTEES OF THE LATE DUKE 
OF NEWCASTLE, CLUMBER PARK 
Painted c. 1640 (Collins Baker, who attributes it to the studio of Van Dyck rather than 
to Dobson). William Cavendish (1592-1676), Governor to the Prince of Wales, after- 
wards Charles II; created Duke of Newcastle, 1665; commanded the Royalist Forces 
in the North; m. (1) Elizabeth Bassett, (2) Margaret Lucas. 


Attributed to DOBSON. 


36 GENERAL MASSEY (139). Full length, standing, a helmet by his side, wearing a 
buff coat and breeches, cuirass and gorget, small falling ruff, and long riding-boots, 
a cane in his r. hand and a sword in his 1. In the distance, 1., a cavalry engagement. 
OIL ON CANVAS 77X50; 1n Coll.: G L Basset, bt from Agnew by the present owner, 
Dec 1921. Exhib.: Nat Port , 1866 (763) as Van Dyck Lit.: Trans Bristol and Glos Arch 
Soc xliu, 242, 243 (repr) Repr.: Country Life, Jan 6, 1934, 13 Lent by str LEONARD 
BRASSEY, BT , APETHORPE HALL, PETERBOROUGH 
General Sir Edward Massey (1619?-74°), first a leader on the Parliamentarian side 
in the Civil War; later on the Royalist side; wounded at Worcester, 1651; Governor 
of Gloucester, 1660; M P., 1661-4. Attributed by some authorities to a painter of the 
School of Van Dyck. 


LELY, SIR PETER 1618—soEst, UTRECHT—HAARLEM—1641 LONDON—LONDON 1680. 


37 THOMAS FANSHAWE (127). Short three-quarter length turned half 1., wearing 
a brown dress and cloak, his 1. arm resting on a support, his |. hand emerging from the 
folds of the cloak. 


OIL ONCANVAS 487x393 1n Coll: Fanshawe, at Parsloes, Essex, till 1918 Lit.: Collins 
Baker, Art Journal, Sept 1911, 306 (repr ), and Lely and the Stuart Portrait Painters, 1912, 
1, 155-7, 160, 162 (repr ), u, 123 Collins Baker and Constable, English Painting, 1500- 
1700, 1930, 49 (repr) Lent by BASIL FANSHAWE, BRATTON FLEMING 


Painted c. 1645 (Collins Baker). Thomas Fanshawe (1607-50), of Jenkins, Essex; 
M.P. for Essex. 


38 ADMIRAL SIR JEREMY SMITH (137). Three-quarter length, standing, turned L., 
facing half'l., leaning with his r. elbow on a wall, his |. hand stretched along it, wearing 
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a loose cravat and brown silk coat with crimson sash. Behind him, r., a curtain. In the 

distance, |., a ship at sea. Inscribed S” Jeremiah Smith. [XVII] 
OIL ON CANVAS. 477 X 397 in. One of ‘the flagmen’ painted for the Duke of York in 1665. 
In Windsor Castle; presented to Greenwich Hospital by George IV in 1824. Exhib.: 
Naval, 1891 (24). Lit.: Pepys, Diary, 18 April 1666; Walpole, Anecdotes, ed. Wornum, 
1888, 11, 95; Collins Baker, Lely and the Stuart Portrait Painters, 1912, 170, 171 (repr.), 
li, 91, 101, 206. Repr.: Souvenir, 7. Lent by THE LORDS COMMISSIONERS OF THE ADMIRALTY, 
GREENWICH. 

Painted for the Duke of York, 1665-6. Smith commanded the Advice frigate in the 

First Dutch War; and fought in all the battles of the Second Dutch War (1665-7), 

Lowestoft, the Four Days’ Battle, and St. James’s Day Fight. Knighted by Charles IT, 

1665, and appointed Commissioner of the Navy, 1669. In his last days he was severely 


criticized; Prince Rupert opposed him; the Duke of Albemarle exonerated him; he was 
court-martialled and acquitted. 


39 JANE KELLEWAY: OR ‘PRINCESS MARY AS DIANA’ (128). Three-quarter 

length, facing half|., running to |., holding a bow and arrow. A crescent moon on her 

forehead, and wears a blue tunic and yellow skirt. On the right the head of a dog. 
OIL ON CANVAS. 47X38 in. Probably acquired about the time of George II; 1776 at 
Windsor, as Princess Mary. Exhib.: Nat. Port., 1866 (1025); Leeds, 1868 (1016); 
Grafton, 1894 (39). Lit.: Redgrave, Inventory, 1859; Collins Baker, Lely and the Stuart 
Portrait Painters, 1912, 167, 168, 171; 1, 126 (repr.), and Lely and Kneller, 1922, 45; Catalogue 
of the Pictures at Hampton Court, 1929, 88. Engr.: A. Browne as Madam Jane Kelleway. 
Lent by HIs MAJESTY THE KING, HAMPTON COURT. 

Painted c. 1665 or 1668 (Collins Baker). This picture used to be called ‘Princess Mary 

as Diana’; but as Princess Mary was born in 1662, she is probably not the sitter. 


40 THE FAMILY OF THE ARTIST (136). Lely is seated playing the bass-viol. On 

his |. are four representations of his wife Ursula: (1) standing facing; (2) seated, nearly 

back view, nude to the waist, wearing a blue skirt; (3) standing, wearing grey and red; 

(4) seated in a white dress and a red cloak, her |. hand about to caress a dog. Behind 

her a large red curtain. On the |. behind a table, their two children stand reading a 

book, one playing a pipe. Beyond them, l., trees and distant hills. [XVIIT] 
OIL ON CANVAS. 46X go in. Coll.: Sir Paul Methuen; sold by Lord Methuen, Christie's, 
14.v.1920 (23). Exhib.: B./., 1861 (98). Lit.: Walpole, Anecdotes, ed. Wornum, 1888, 
li. 96; Collins Baker, Lely and Kneller, 1922, 37. Repr.: Souvenir, 8. Lent by viscount 
LEE OF FAREHAM, WHITE LODGE, RICHMOND. 


Lely probably met Ursula c. 1667. She died 1673. 


41 EDWARD, SECOND EARL OF SANDWICH (138). Three-quarter length turned 
half l. Inscribed: Edward 2. E. of Sandwich. 


OIL ON CANVAS. 423X977 in. Exhib.: Ipswich, Gainsborough Bicentenary, 1927 (5). Lent 
by THE EARL OF SANDWICH, HINCHINGBROOKE. 


Edward Montagu (before 1648-89), M.P. for Dover, 1670-72; 2nd Earl of Sandwich, 
1672; Ambassador to Lisbon, 1678. 
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KNELLER, SIR GODFREY, Br. 1646 LiBECK—AMSTERDAM—ITALY—c. 1675 LONDON— 
LONDON 1723. 
42 SARAH, DUCHESS OF MARLBOROUGH (130). Head, looking slightly 1. Inscribed 
(not in the painter’s hand): Sarah, Duchess of Marlborough. Str Godfrey Kneller. 
OIL ON CANVAS. 192X 16} in. Coll.: Bequeathed by the Duchess to her waiting woman, 
Grace Ridley, and purchased by John, 5th Earl Spencer. Exhib.: Age of Walnut, 1932 
(15). Lit.s Winston Churchill, Marlborough and his Times, 1933, 481 (footnote). Lent by 
EARL SPENCER, ALTHORP. 
Sarah (1660-1744), daughter and co-heiress of Richard Jennings of Sandridge; m. 
John, Duke of Marlborough. Friend of Queen Anne. She left her estates to her grand- 


son, John Spencer of Althorp. See also No. 43. 


43 SARAH, DUCHESS OF MARLBOROUGH, IN A TEMPER (140). Half length, 

full face, wearing a white dress disordered at the neck. [XIX] 
OIL ON CANVAS. Oval. 28324 in. Exhib.: Nat. Port., 1867 (89) or (go); Grafton, 1894 
(33). Lit.s Winston Churchill, Marlborough and his Times, 1933, 480, 481 (repr.). Repr.: 
Souvenir, 9. Lent by EARL SPENCER, ALTHORP. 

Winston Churchill writes: “The Duchess cut off her hair owing to a disagreement with 

her husband ... Kneller’s portrait shows . . . her severed hair hanging over her 


shoulder.’ See also No. 42. 


44 DR. BURNETT (141). Three-quarter length, seated, facing half 1., before an open 
book, his |. hand on his hip. Signed: G. Kneller f. (G and K in monogram) and dated 
1693, and inscribed, not in Kneller’s hand: Thomas Burnett, LL.D., Master of Charterhouse 
1685. 
OIL ON CANVAS. 47X 397 in. Exhib.: B.J., 1820 (152), and 1846 (197). Lit.: Collins 
Baker, Lely and the Stuart Portrait Painters, 1912, 2; 11, 86 (repr.), go, 91, 172; Thieme- 
Becker, xx, 1927, 598; Collins Baker and Constable, English Painting, 1500-1700, 1930, 
57 (repr.). Engr.: J. Faber. Lent by THE GOVERNORS OF SUTTON’S HOSPITAL IN CHARTER- 
HOUSE, LONDON. 
Thomas Burnett (1635?-1715), master of the Charterhouse, author of Telluris Theoria 


Sacra and other works, 


45 THE COUNTESS OF MAR (146). Full length, standing, turned slightly to 1., her 
head slightly to r., wearing a buff coloured riding habit and a Steinkirk cravat, a riding- 
whip in her r. hand. Left, a horse held by an attendant. Landscape background. 
Inscribed: FRANCES, COUNTESS of MAR, 2nd Wife of John 6th EARL, and D' of 1st DUKE 
of KINGSTON. Died 1762. By SIR GODFREY KNELLER. 
OIL ON CANVAS. 7 ft. 8} in.X3 ft. 10 in. Exhib.: Edinburgh, 1884 (516). Lit.: Collins 
Baker, Lely and the Stuart Portrait Painters, 1912, 11, 86, 88, 101, 173 (repr.). Lent by THE 
EARL OF MAR AND KELLIE, ALLOA HOUSE. 
Painted 1715 (Collins Baker). Frances Pierrepont, daughter of Evelyn, 1st Duke of 
Kingston, was the sister of Lady Mary Wortley Montagu, and became in 1714 the 
second wife of John, 23rd Earl of Mar, who joined the Jacobite Cause in 1715 and 


forfeited his title in 1716. 
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46 SIR JOHN VANBRUGH (142). Half length, full face, wearing a full-bottom wig, 
a maroon velvet coat over white linen, a plain neckband fastened by a stud, and an 
order round his neck. A pair of dividers in his r. hand. Inscribed : 3. [XIX] 
OIL ON CANVAS. 35 X 277 in. Lit.: Caulfield, Memoirs of the Kitcat Club, 1821, 10, 147 (repr.); 
Collins Baker, Lely and the Stuart Portrait Painters, 1912, ii, 90, 177. Repr.: Souvenir, 9. 
Engr.: J. Faber, 1733. Lent by 4. CLINTON BAKER, BAYFORDBURY, HERTFORD. 
Sir John Vanbrugh (1664-1726), architect and dramatist. His principal buildings are 
Castle Howard and Blenheim; his best-known plays are The Relapse and The Provok’d 
Wife. One of the original Kit-cat portraits. The Kit-cat Club, founded c. 1700, consisted 
of thirty-nine noblemen and gentlemen in favour of the succession of the House of 
Hanover, to encourage literature and the fine arts. The name was derived from their 
meeting-place, the house of a pastry-cook, Christopher Cat. Members included Jacob 
Tonson, the publisher, who was the secretary, Walpole, Vanbrugh, Congreve, Steele, 
and Addison. Before its dissolution, ¢. 1720, each member gave Tonson a half-length 
portrait by Kneller. Hence the name Kit-cat for any portrait about 36X28 in. 
The portraits passed to his nephew Jacob. Of the 48 portraits by Kneller, of members 
of the club, 45 belong to H. Clinton Baker. 


RICHARDSON, JONATHAN. 1665 (?)—LoNDON—LONDON 1745. 
47 LADY MARY CHURCHILL, DUCHESS OF MONTAGU (254). Three-quarter 
length standing, her head turned slightly to 1., wearing a dark brown dress cut low at 
the neck and a cap decorated with crimson velvet. 
OIL ON CANVAS. 49X40 in. Exhib.: Nat. Port., 1867 (250). On loan to the Nottingham 
Museum and Art Gallery, 1933. Lent by THE TRUSTEES OF THE LATE DUKE OF NEWCASTLE, 
CLUMBER PARK. 


Lady Mary Churchill (d. 1751), fourth daughter of John Churchill, 1st Duke of 
Marlborough; m. (1705) John, rst Duke of Montagu. 


48 MATTHEW PRIOR (250). Three-quarter length, seated to 1., his head turned 

half r., wearing a black cap and black coat and breeches, his r. hand resting on a table 

and holding a pen. Inscribed: PRIOR, and signed: Richardson pinxit. [XX] 
OIL ON CANVAS. 481 x 383 in. Painted for Edward Harley, 2nd Earl of Oxford, who paid 
for it January, 1718. His daughter married the 2nd Duke of Portland in 1734. Exhib.: 
Manchester, Art Treasures, 1857 (270). Lit.: Prior, Letter to Swift, 4 May, 1720; Fairfax 
Murray, Cat. of Pictures at Welbeck Abbey, 1894, 126 (repr.). Emgr.: Vertue. Lent by THE 
DUKE OF PORTLAND, WELBECK ABBEY. 

Matthew Prior (1664-1721), the poet. Another version is in the Bodleian Library. 


THORNHILL, SIR JAMES. 1676 MELCOMBE REGIS—LONDON—VISITED NETHERLANDS, 
FRANCE—LONDON—WEYMOUTH 1734. 
49 SKETCH OF QUEEN ANNE AMONG CLOUDS (206). Queen Anne is seated on 
a cloud surrounded by gods and goddesses, one of whom is offering her a medallion 
of her consort, Prince George of Denmark. 
OIL ON GANVAS. 212X234 in. Acquired by the present owner, 1929. Lent by LEIGH ASHTON, 
LONDON. 
Formerly belonged to a member of the de Salis family, to whose ancestor it is said to 
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have been given. Stated on an old label at the back to be a sketch for the ceiling of 
Queen Anne’s bedroom at Hampton Court. If this is true, it is an alternative sketch, 


submitted but rejected, as it differs radically from the ceiling eventually painted there 
by Thornhill. 


WOOTTON, JOHN. 1686 (?)—Lonpon 1765. 

50 NEWMARKET HEATH. (382) The Warren Hill, showing the King’s chair, and 

Tregonwell Frampton watching the King’s horses. At the foot of the hill is the church. 

Signed: 7. Wootton. [XXXII] 
OIL ON CANVAS. 39X49 in. Colll.: Colonel Hall Walker, sold 5.viii.1916; with Rochelle 


Thomas in 1931. Exhib.: Knoedler, Sporting Pictures, 1931 (7). Repr.: Country Life, Ixxu, 
1932, xl. Lent by the JocKEY CLUB, NEWMARKET. 


51 NEWMARKET (467). Racehorses exercising on Newmarket Heath. Distant view 
over the fens. 


OIL ON CANVAS. 33X59 in. Purchased from Leggatt Brothers, 11.vi.1926. Lit.: Bryden, 
Country Life, 1931, lxix, 110-11. Lent by LORD FAIRHAVEN, ANGLESEY ABBEY. 


MONAMY, PETER. 1690 (?) JERSEY—LONDON 1749. 


52 ARRIVAL OF THE QUEEN OF PORTUGAL AT SPITHEAD, 24 SEPTEMBER, 
1708 (691). In the centre, a port quarter view of Sir George Byng’s flagship, the 
Royal Anne, in which the Queen sailed for Lisbon. A yacht passing under the stern. 
Starboard bow, Rear-Admiral Baker’s Revenge escorting yachts bringing the Queen 
from Holland. In the |., middle distance, the Triumph, the flagship of Sir J. Jennings, 
Vice-Admiral of the Red. Signed: Peter Monamy: Pinx. 


OIL ON CANVAS. 36X51 in. Coll.: Macpherson; acquired by the Museum, 1928. Exhib.: 
Guildhall and Whitechapel, 1928-9. Lent bythe NATIONAL MARITIME MUSEUM, GREENWICH. 


53 THE LANDING OF A ROYAL PERSONAGE (203). Several ships in a harbour, 
with a tall flagship firing a salute and barges in the foreground. Signed: P. Monamy. 


OIL ON CANVAS. 297 X 447 in. Bought from Stair and Andrews, May 1933. Lent by sir 
GEORGE LEON, BT., LONDON. 


Formerly called The Landing of William of Orange at Brixham. 


HIGHMORE, JOSEPH. 1692 Lonpon—visITED DissELDORF, ANTWERP, AND PARIS— 

LONDON—CANTERBURY 1780. 

54 PAMELA TELLS THE CHILDREN A NURSERY TALE (225). Pamela, in a blue 

gown, Is seated |. surrounded by children and four maids. To the r. is a half-concealed 

bed. [XXII] 
OIL ON CANVAS. 24X29 in. Coll.: McCalmont, sold, Christie’s, 26.xi.1920 (lot 130, 12 
subjects), bt. Buttery; acquired by the Museum, 1920. Lit.: Constable, Cat. Marlay 
Bequest, Fitzwilliam, 1927, 62 (repr.); Whitley, Artists and their friends in England, 1700- 
1799, 1928, 1, 47-8. Engr.: Truchy and Benoist, 1745. Lent by the FITZzwILLIAM MUSEUM, 
CAMBRIDGE. 

One of a set of twelve illustrations to Samuel Richardson’s novel Pamela, in which the 

virtuous heroine ultimately marries the gentleman in whose house she has been a 
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servant. Of the twelve pictures, three others belong to the Fitzwilliam; two to the 
National Gallery; two to the Tate Gallery; four to the National Gallery of Victoria, 
Melbourne. They were previously attributed to Troost (see Connoisseur, 1921, lx, 39-40.) 


HAMILTON, GAWEN. 1697 scorLanp—Lonvon 1737. 


55 THE FAMILY OF THE EARL OF STRAFFORD (309). Interior of a room, with 
small figures seated and standing round a tea-table. A settlement is in progress by the 
signing and exchange of documents. 


OIL ON CANVAS. 28X 347 in. Lent by sIR H. HUGHES-STANTON, R.A., LONDON. 


HOGARTH, WILLIAM. 1697 tonpon—1748 vistreD FRANCE—LONDON 1164. 
56 ‘THE CONQUEST OF MEXICO’ (219). The performance by children of Dryden’s 
play, The Indian Emperor; or, The Conquest of Mexico, Act IV, Sc. iv, in 1731, at the house 
of Mr. Conduit, Master of the Mint. On the stage, from r. to ]., Miss Conduit, after- 
wards Lady Lymington (Alibeck); Lady Caroline Lennox (Cydaria); Lord Lempster 
(Cortez); Lady Sophia Fermor (Almeria). Behind them is Dr. Desaguliers. The 
audience includes the two young daughters of Lady Deloraine, in front; Lady 
Deloraine, bending forward; Princess Louisa, Princess Mary, and the Duke of Cumber- 
land (all in front of the fire-place); the Duchess of Richmond, the Duke of Richmond 
(1. foreground); Mr. ‘Tom Hill, the Duke of Montagu, and the Earl of Pomfret. Above 
the fire-place is a bust of Sir Isaac Newton. [XXVI] 
OIL ON CANVAS. 507X463 in. Coll.: Earl of Upper Ossory in 1814; Lady Holland in 1841. 
Exhib.: B.J., 1814 (187), 1841 (216); R.A., O.M., 1908 (104); Brussels, Peinture Anglaise, 
1929 (81); Conversation Preces, 1930 (148). Lit.: Princess Liechtenstein, Holland House, 
1874, 1, 261; Ireland and Nichols, Hogarth’s Works, 1875, 300-5 (repr.); Dobson, Hogarth, 
1907, 22, 272; Blum, Hogarth (1922), 92; Johnson, 1932, 67. Repr.: Arundel Club, 1915, 
17; Souvenir, Conversation Pieces Exhib., 1930, 31; Williamson, Conversation Pictures, 1931, 
pl. XVIII. Engr.: R. Dodd, 1792, pub. Boydell. Lent by MARY, COUNTESS OF ILCHESTER, 
LONDON. 
The Indian Emperor; or, The Conquest of Mexico, was written in 1667, by Dryden and Sir 
Robert Howard, as a sequel to The Indian Queen. 


57 THE CHOLMONDELEY FAMILY (236). George, 3rd Earl of Cholmondeley, with 

his wife and children, ina library. Signed: W. Hogarth Pinx’, and dated: 1732. [XXIV] 
OIL ON CANVAS. 28% 352 in. Painted for the 3rd Earl of Cholmondeley; always in the 
possession of the family. Exhib.: Wembley, 1925 (V2); Vienna, Englische Maleret, 1927 
(28); Conversation Pieces, 1930 (117); Manchester, British Art, 1934 (12). Repr.: Souvenir, 
Wembley Exhib., 1925, 12; Cat. Vienna Exhibition, 1927; Souvenir, Conversation Preces Exhb., 
1930, 26; Williamson, Conversation Pictures, 1931, pl. XIII; Souvenir, 11. Lent by THE 
MARQUESS OF CHOLMONDELEY, LONDON. 


58 THE WESTERN FAMILY (224). Mrs. Western is seated at the tea-table, by which 
stands her little daughter. On her r. stand her son and his wife. On her I. sits the Rev. 
William Hatsell whose arm she touches to draw attention to some birds held by her 
son, while a servant brings Mr. Hatsell a letter. Signed: W. Hogarth 173-(?). [XXIV] 

OIL ON CANVAS. 283% 33 in. Coll.: Lord Western at Rivenhall, Essex, in 1833; Sir Thomas 
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Western in 1865, sold, Christie’s, 13.v1.1913 (106), bt. Agnew; Sir Hugh Lane, bequeathed 
to Nat. Gall. of Ireland, 1918. Exhib.: B./., 1814 (92 in 3rd cat.); and 1865 (150); 
Nat. Port., 1867 (351); Manchester, British Art, 1934 (10). Lit.s Dobson, Hogarth, 1907, 
223. Lent by the NATIONAL GALLERY OF IRELAND. 
Painted ¢. 1735. Hogarth also painted Mr. Thomas Western in a group, and Mr. 
Western seated in a room, alone (214 164 in.). The latter, exhib. B.I. 1865, belonged 
then, like the present picture, to Sir Thomas Western; later it was with Knoedler. 


59 THE ENRAGED MUSICIAN (202). Sketch in monochrome. Street musicians, 
a man with a grindstone and children playing outside a window through which the 
angry musician is looking. 
OIL ON CANVAS. 15 X 187 in. Coll: 8. Ireland (who purchased it from Hogarth’s widow), 
sold 1801; Chambers Hall in 1833; presented by him to the Ashmolean, 1855. Exhib.: 
Whitechapel, Spring, 1906 (142). Lit.: Ireland, Hogarth, 1799, 11, 114-17 (repr.); Ireland 
and Nicholls, Hogarth, 1875, 205-12 (repr.); Baldwin Brown, Hogarth, 1905, 88, 96 
(repr.), 159, 171; Dobson, Hogarth, 1907, 64-5, 202, 245. Emgr.: Ryder; also, with 
variations, by Hogarth himself, 1740. Lent by the AsHMOLEAN MUSEUM, OXFORD. 
The fact that the boy plays the drum in reverse suggests that the sketch was made for 
an engraving. It is said that the house in which the violinist is standing belonged to 
Mr., afterwards Earl, Spencer, where the musician, Festin, was calling. The street is 
St. Martin’s Lane. 


60 CAPTAIN CORAM (214). Full length, seated, holding in his r. hand the seal of the 
Hospital Charter; a globe at his feet. Signed on the step below his feet: Painted and 
given by W™ Hogarth, and dated: 1740. [ FRONTISPIECE | 
OIL ON CANVAS. 92X 543 in. Exhib.: B.J., 1814 (113), 1820 (22), 1843 (142); Manchester, 
Art Treasures, 1857 (D30); International, 1862 (33); Nat. Port., 1868 (803); R.A., O.M., 
1872 (37). Lit.: Baldwin Brown, Hogarth, 1905, 175; Dobson, Hogarth, 1907, 60 (repr.), 
61, 202; Blum, Hogarth, 1922, 106; Johnson, 1932, 70. Repr.: Collins Baker and James, 
British Painting, 1933, pl. 41; Country Life, Jan. 6, 1934, 13; Souvenir 10. Engr.: B. Holl. 
Lent by the FOUNDLING HOSPITAL, LONDON. 
Captain Thomas Coram (1668-1751), born at Lyme Regis; Captain in the Merchant 
Service; planned many philanthropic schemes; in 1739 established the Foundling 
Hospital. In his old age, his means being exhausted, an annuity was raised for 
him. He died in London and was buried in the chapel of the Foundling Hospital. 
Hogarth, shortly before his death, wrote: “The portrait which I painted with most 
pleasure, and in which I particularly wished to excel, was that of Captain Coram for 
the Foundling Hospital; and if I am so wretched an artist as my enemies assert, it is 
somewhat strange that this, which was one of the first I painted the size of life, should 
stand the test of twenty years’ competition, and be generally thought the best portrait 
in the place. ...’ Another portrait of Captain Coram by Hogarth (36 x 28 in.) belonged 
in 1891 to the Duke of Sutherland. 


61 TASTE IN HIGH LIFE (220). The man on the r., dressed in the extreme of 
fashion, is said to be Lord Portmore; he holds the saucer of a cup held by the old 
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woman in the centre, who wears a dress with a large oval hoop; a black boy, 1., said 
to be Ignatius Sancho, plays with a statuette while a young woman whose hoop has 
sprung up, chucks him under the chin. The pictures on the wall represent: 1., Desnoyer, 
the dancing master; in the centre ‘The Mode’ with a classical figure of Venus and 
Cupids; r., various extravagances. Dated: 1742, on the picture of ‘The Mode’. [XXV] 


OIL ON CANVAS. 247 X 297 in. Coll.: Miss Edwards, sold 1745, bt. John Birch; Dr. Gwilt, 
sold Christie’s, McMurdo Sale, 13.vii.1889 (95), bt. Davis for Fairfax Murray; Louis 
Huth, sold Christie’s, 20.v.1905 (104), bt. Agnew; Earl of Iveagh. Exhib.: B./., 1814 
(125) and 1843 (149). Lit.: Ireland and Nichols, Hogarth, 1875, iii, 180-4 (repr.); 
Dobson, Hogarth, 1907, 202. Repr.: Souvenir, 12. Engr.: Reipenhausen; for Boydell 
by Samuel Philipps, 1798 and 1808 (in stipple). Lent by THE EARL OF IVEAGH, LONDON. 


Commissioned by an eccentric Miss Edwards to ridicule the fashions of 1742. Engraved 
without Hogarth’s permission in 1746. There is a tradition that the young woman in 
the picture is Kitty Fisher. 


62 LORD GEORGE GRAHAM IN HIS CABIN (209). Lord George Graham, wearing 
a red cloak, sits smoking a long pipe at a table at which are his secretary and the Chap- 
lain of the ship, while a steward enters, |., carrying a bird on a dish. On the r. stands 
a black musician, in front of whom on a small table is a poodle in a wig and on the 1. 
another dog. Inscribed: L? GEO. GRAHAM son to 1 D. of MONTROSE. By HOGARTH. 
[XXV] 
OIL ON CANVAS. 277 X 347 in. Coll.: Duke of Montrose; acquired by the Maritime Museum, 
1932. Exhib.: Glasgow, Old Masters, 1888 (225); Naval, 1891 (352). Lit.: Dobson, 
Hogarth, 1907, 212. Repr.: Collins Baker and James, British Painting, 1933, pl. 42; 
Souvenir, 11. Lent by the NATIONAL MARITIME MUSEUM, GREENWICH. 


Painted after Lord George Graham was given command of the Nottingham in 1745. 
Lord George Graham, b. 1715; the fourth son of the 4th Marquis and 1st Duke of 
Montrose; commanded the frigate Diana at Quebec in 1759. 


63 THE MARCH TO FINCHLEY (210). The Guards, marching towards Scotland 
in 1745, at Tottenham Court Turnpike; Hampstead and Highgate in the distance. A 
grenadier, in the centre, beset by two women, both enceinte and claiming him for the 
father. One weeps, the other threatens; the sergeant behind interferes; one has prints for, 
the other against, the Government. Tor., an officer kisses a milkgirl; a wag pours her milk 
into his hat; a pastrycook behind amused, while a man behind steals a pie from him. 
Near them a soldier fills his water-bottle from a barrel; another soldier, drunk, keeps 
guard; a third gives his drunken comrade water. To |., a Frenchman whispers to a 
Scotsman; a drummer beats his drum, his family bidding him a tearful farewell; by 
his side, a boy with a fife. On the inn-sign, Adam and Eve and the date 1746. [XXVII] 


OIL ON CANVAS. 40X52 in. Exhib.: B.J., 1814 (140), 1843 (164); Manchester, Art 
Treasures, 1857 (D26); International, 1862 (6); R.A., 1872 (45); Wembley, 1925 (V1); 
Conversation Pieces, 1930 (137). Lit.: Clerk, Hogarth, 1810, i, 180-91 (repr.); Ireland and 
Nichols, Hogarth, 1875, 2nd Series, 121-36 (repr.); Stephens, Cat. of Prints and Drawings 
in B.M., Satires, 1877, iii, 512-18, No. 2639; Baldwin Brown, Hogarth, 1905, 162; Benoit, 
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Hogarth, 1905, 43; Dobson, Hogarth, 1907, 102-4 (part repr.), 204, 252; Blum, Hogarth, 
1922, 70 (repr.). Repr.: Souvenir, Wembley Exhib., 1925, 11; Grimsditch, Hogarth, 1926, pl. 
x (in colour) ; Souvenir, Conversation Pieces Exhib., 1930, 25; Williamson, Conversation Pictures, 
1931, pl. xix. Engr.: Luke Sullivan, 1750. Lent by the FoUNDLING HOSPITAL, LONDON. 


According to tradition, Hogarth, unable to sell the picture, ultimately did so by lottery, 
giving the Founding Hospital, the winner, 167 out of the 2,000 tickets. The design for 
the subscription ticket was etched by Hogarth himself. There is a copy of the picture 
by John Collet. 


64 THE HON. EDWARD MONTAGU (207). Half length, nearly full face, a child of 

about five with fair hair, wearing a dull red coat and white frill. [XXX] 
OIL ON CANVAS. 21 X 1671n. Painted for the fourth Ear] of Sandwich; always in the posses- 
sion of the family. Exhib.: R.A., O M., 1906 (1); Japan, 1910 (33); Grosvenor, Loan, 
1913-14 (82); Norwich, Centenary, 1925 (11); Ipswich, Gainsborough Bi-Centenary, 1927 
(7); B.F.A.C., 1930-1 (31); Knoedler, 18th Century Children, 1931 (1); Manchester, Brotish 
Art, 1934 (6). Lit.: Blum, Hogarth, 1922, 109. Repr.: Official Report, fapan-British Exhb., 
1910, 66: Cat., Grosvenor, 1913-14, 128; Berry, Art for Children, 1929, 133. Lent by THE 
EARL OF SANDWICH, HINCHINGBROOKE. 

Painted 1749 or 1750. The Hon. Edward Montagu (1745-52), second son of John, 4th 

Earl of Sandwich, and of his wife, Dorothy, daughter of Charles, 1st Viscount Fane. 


65 DAVID GARRICK AND HIS WIFE (154). Three-quarter length figures. Garrick, 
turned halfl., sits at a table writing. Before him isa paper inscribed: The Prologue to Taste. 
Mrs. Garrick, standing r., behind his chair, her head turned three-quarters |., leans 
forward to draw the pen from his fingers. [XXIX] 
OIL ON CANVAS. 407 X 397 in. Coll.: Mrs. Garrick till her death; sold Christie’s, 23.vi.1823 
(64), bt. Edward Hawke Locker, of Greenwich Hospital, who sold it to George IV. 
Exhib.: B./., 1814 (98), 1826 (134), 1827 (145), 1853 (167); R.A., 0.14, 1876 (88); 
Grosvenor, 1888 (27); New Gallery, Guelph, 1891 (252); Wembley, 1924 (V2). Lit.: 
Dobson, Hogarth, 1907, 88 (repr.), 94, 205, 283; Blum, Hogarth, 1922, 108. Repr.: 
Cust, The Royal Collection of Pictures, ii, 1906; Hutton, Hogarth, 1909, 53; Studio, Dec. 1927, 
54; Souvemr, 13. Engr.: Timothy Cole (wood; repr. Century Magazine, July, 1897). Lent 
by HIS MAJESTY THE KING, WINDSOR CASTLE. 
Painted 1757 (Dobson). The idea of the composition, according to Steevens, was 
borrowed from Colley Cibber and Ais Daughter, by J. B. Vanloo. Garrick made certain 
criticisms on the picture. Hogarth lost his temper and disfigured Garrick’s face with his 
brush. Consequently his eyes are coarser in treatment than the rest. In its damaged 
state it remained in Hogarth’s studio until his death, when his widow sent it to Garrick 
without demanding payment. For biography of the Garricks, see No. 244. 


66 THE STAY-MAKER (228). Tol. the stay-maker is fitting stays on a lady while an 
attendant holds a mirror. Behind them are two women on a settee and three children. 
[XXVIII] 

OIL ON CANVAS. 267x342 in. Coll.: S. Ireland; 1833 W. B. Tiffin; Forman, sold Sotheby’s 


27.v1.1899, bt. Fairfax Murray; bt. from Agnew by the present owner, 25.11.1908. 
Exhib.: R.A., O.M., 1908 (100); French Gallery, 1915 (19); Wembley, 1924 (V23); 
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Conversation Preces, 1930 (121). Lit.: Dobson, Hogarth,1907, 221,267. Repr.: Ireland and 
Nichols, Hogarth’s Works, 1875, 3rd Series, 270; Souvenir, Conversalion Pieces, 1930, 453 


Williamson, Conversation Pictures, 1931, pl. ix, Etched: Joseph Haynes, 1782. Lent by sir 
EDMUND DAVIS, CHILHAM CASTLE. 


67 A MASKED BALL AT WANSTEAD ASSEMBLY (232). A crowd of figures 
dancing in a candle-lit room, with moonlight coming through the window. [XXVIII] 
OIL ON CANVAS. 267 X 35 in. Coll.: S. Ireland, bt. Vernon, 1801; W. B. Tiffin of the Strand 
in 1833; W. Carpenter in 1875, bequeathed by him to the South London Art Gallery, 
1899. Exhib.: R.A., O.M., 1875 (35, as Country Dance at Wanstead); Manchester, 
Wilson, 1925 (59); Whitechapel, Spring, 1911 (68); Brussels, Peinture Anglaise, 1929 (86); 
English Conversation Pieces, 1930 (123); Manchester, British Art, 1934 (7). Lite: Dobson, 
Hogarth, 1907, 113, 310; Johnson, 1932, 71. Repr.: Souvenir, Conversation Pieces Exhib., 
1930, 32; Williamson, Conversation Pictures, 1931, pl. xv; Collins Baker and James, British 
Painting, 1933, pl. 43; Souvenir, 12. Engr.: For S. Ireland’s Graphic Illustrations, 1799, in 
the Happy Marriage series, p. 279. Lent by souTH LONDON ART GALLERY, CAMBERWELL. 


The ball took place in the mansion at Wansted (to-day Wanstead), built by Earl Tylney 
about 1715 and pulled down after 1822. The park of 184 acres is still preserved. 
Austin Dobson identified this painting as The Dance in the Analysis of Beauty, 1753. This 
destroys the old theory that it was painted, twenty years earlier, for Lord Castlemaine; 
and on stylistic grounds the later date is more easily acceptable. 


KNAPTON, GEORGE. 1698—1740 rraLy—LONDON 1778. 

68 SIR BOURCHIER WRAY (262). Head and shoulders, facing half r., seated at a 
table in the stern cabin of a ship with list to port, grasping with his 1. hand a punch- 
bowl; in r. hand a full punch-ladle. Inscribed, top: S’ Bourchter Wray; on the edge of the 
punch-bowl: Dulce est Desipere in Loco. [XXI] 


OIL ON CANVAS. 282x 232 in. Exhib.: Nat. Port., 1868 (934). Lit.: Cust, History of the 
Society of Dilettantt, 1914, 218; Harcourt Smith, The Society of Dilettanti, 1932, 59 (repr.). 
Lent by the soclETY OF DILETTANTI, LONDON. 
Painted in 1744 (Harcourt Smith). Sir Bourchier Wray, or Wrey (d. 1784), succeeded 
his father as fifth Baronet, 1726; soldier and M.P. 


HUDSON, THOMAS. 1701 DEVoONsHIRE—LONDON—TWICKENHAM 1779. 

69 GEORGE HUNT (222). Three-quarter length, turned to r. but looking full at the 
spectator; wearing a grey satin suit with a blue and gold belt and sword, and a blue satin 
cloak bordered with gold, in his r. hand a mask. Inscribed, lower r.: Geo. Hunt. 1750, 
and signed, lower 1.: 7. Hudson Pinxit. 


OIL ON CANVAS. 46! x 363 in. Coll.: Sir John Foley Grey, Bt., sold Christie’s, 15.vi.1928 
(28), bt. Tooth. Lent by J. CRAIG HARVEY, LAINSTON HOUSE, WINCHESTER. 


70 LADY HESTER GRENVILLE, AFTERWARDS COUNTESS OF CHATHAM 
(229). Half-length profile r., wearing a white dress with blue bows, and a blue cloak. 
In a painted oval. Inscribed: Lady Hester Grenville, and dated: 1750. [XX]] 


OIL ON CANVAS. 291x243 in. Coll.: Earl of Buckingham, sold 1848, at Stowe, 14.1x.1848 
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(339) bt. 5th Earl Stanhope. Exhib.: Nat. Port., 1867 (442); New Gallery, Guelph, 1891 
(177). Repr.: Souvenir, 14. Lent by EARL STANHOPE, CHEVENING. 
Lady Hester Grenville (1721-1803), daughter of the 1st Countess Temple; m. (1754) 
William Pitt, afterwards 1st Earl of Chatham. 


71 LADY ST. AUBYN (233). Half length, facing half r., in a painted oval; wears a 
blue bodice, cut low, and a white fichu. There are pearls round her neck, on her hair, 
and in her ears. Inscribed: Lady St. Aubyn, and on back of canvas: Lady St. Aubyn, 
Jriend of Miss Anne White, about 1765. 
OIL ON CANVAS. 293 x 243 in. Coll.: Sir Archibald Woollaston White, Bt. Lent by Lorp 
ST. LEVAN, ST. MICHAEL'S MOUNT. 
Probably Elizabeth, daughter of William Wingfield; m. 1756 Sir John St. Aubyn, 
4th Bt. Miss Anne White was probably Anne, daughter of Taylor White of Walling- 
wells, of the same family as Sir A. Woollaston White. 


72 MRS. HARVEY (238). Three-quarter length, sitting or standing, her head turned 

slightly 1., wearing a blue silk dress with lace sleeves and ruffles, jewels at her neck and 

in her hair; an ostrich feather fan in her right hand. [XX] 
OIL ON CANVAS. 583 xX 423 in. Coll.: George Wilbraham, sold, Christie’s, 18.vii.1930 (16), 
bt. Gooden and Fox. Lent by PHILIP E. HALDIN, LYMPNE PLACE, 

Emma, daughter of Stephen Skynner, of Walthamstow, Essex, m. 1750 William 

Harvey, M.P. 


NOLLEKENS, JOSEPH FRANCIS. 1702 ANTWERP—1733 LONDON—LONDON 1748. 

73 A GROUP OF MUSICIANS (204). A group of people, some seated round a table, 

in a classic portico. Beyond, to r., some figures playing round a fountain. The musical 

instruments depicted are (1. to r.): a violin, an oboe, a lute, a bassoon, and a violoncello. 
OIL ON CANVAS. 277X507 in. Lent by MARY, COUNTESS OF ILCHESTER, LONDON 


Many of the people represented are the same as those in No. 74. 


74 THE MUSIC-PARTY (221). A group of people playing various instruments on a 

terrace in front of a house with a double flight of steps. From |. to r. the instruments 

are: a violin, a guitar, an oboe, a harpsichord, a violoncello, and an oboe. 
OIL ON COPPER. 14X18 in. Coll.: Humphrey Bowles of Wanstead, sold June 1822 (318), 
bt. rst Lord Northwick; Northwick Sale, Christie’s, 12.v.38 (57), bt. Smith. Exhib.: 
Wembley, 1925 (Vi10); Conversation Pieces, 1930 (131). Lit.: Cat. of Pactures at Northwick 
Park, 1921, No. 351; Williamson, Conversation Pictures, 1931, 10. Repr.: Arundel Club Port- 
folio, 1912, 17; Souvenir, Wembley Exhib., 1925, 22; Souvenir, Conversation Pieces Exhib., 
1930, 42; Collins Baker and James, British Painting, 1933, 48. Lent by capt. E. G. SPENCER- 
CHURCHILL, NORTHWICK PARK. 

Probably represents Earl Tylney and his friends, on the terrace at Wanstead House. 

The house belonged to the Bowles family, of whom Rebecca, daughter of Humphrey 

Bowles, married Sir John Rushout, 1st Lord Northwick. 
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75 A LADY WINDING WOOL AND A GENTLEMAN DRAWING (266). The lady 
sits 1., wearing a blue jacket, white cap, and white silk skirt. The gentleman sits with 
pencil and drawing-board behind the table on the r. [XXIII] 
OIL ON CANVAS. 447 X 373 in. Bought from Leggatt, 1928. Exhib.: B.F.A.C., 1932 (135). 
Lit.: Holmes, Burl. Mag., June, 1932, 302 (repr. as A Lady visiting the Artist’s Studio). 
Lent by VISCOUNT BEARSTED, LONDON. 
Painted ¢. 1745 (B.F.A.C. Cat. 1932). It has been suggested that the gentleman is a 
self-portrait by Arthur Pond (c. 1705-58), who is now only known as an etcher of por- 
traits and of plates after old-master drawings, though there is evidence that he was a 
successful painter of portraits. Another suggestion is that the lady is Peg Woffington, 
the actress. 


HAYMAN, FRANCIS, R.A. 1708 EXETER—LONDON 1776. 
76 THE CRICKET MATCH (389). The players wear black jockey caps and light 


breeches; cover-point in the foreground, in blue breeches; two umpires in cocked hats; 
r. foreground, two scorers. The wickets are forked sticks, and the bats are curved at the 
ends. Dated: 1743. 
OIL ON CANVAS. 277 X 353 in. Coll: J. H. Dark, bt. from him by the Club, 1867. Exhib.: 
R.A., O.M., 1881 (6); Wembley, 1925 (V26). Repr.: Art Journal, 1889, 321; Souvenir, 
Wembley Exhib., 1925 (26). Lent by the MARYLEBONE CRICKET CLUB, LONDON. 


77 GARRICK AND MRS. PRITCHARD, AS RANGER AND CLARINDA IN THE 
SUSPICIOUS HUSBAND (304). Ranger, |., looks at Clarinda from behind his cocked 
hat; Clarinda, wearing a dress with a wide hoop, extends her r. hand and holds a 
domino in her 1. Inscribed: Mr. Garrick @ Mrs. Prichard in the Suspicious Husband Act y° 4 
Painted by Mr. Hayman, and dated: 1747. 
OIL ON CANVAS. 27X35 in. Coll.: Charles Mathews; passed in 1835 to John Rowland 
Durrant, and given by him to the Garrick Club in 1852. Lent by the GARRICK CLUB, 
LONDON. 
David Garrick (1717-19) and Hannah Pritchard (1711-68) took these parts when the 
comedy, by Dr. Benjamin Hoadley, was first produced at Covent Garden, February 


12, 1747. 
78 THREE FIGURES IN A LANDSCAPE (364). Full-length figures. From 1. to r.: 


a man with a gun stands holding up a pheasant; a lady in a pink dress seated, caressing 

a dog; a lady in a grey dress, standing. [XXIT] 
OIL ON CANVAS. 411X939 in. Coll.: Rev. Jonathan Tyers Barrett: Lt.-Col. Boyd Hamilton; 
bt. from Knoedler by the present owner, 1926. Exhib.: Exeter, Early Devon Painters, 
1932 (269). Repr.: The Sphere, Aug. 2, 1932; Country Life, 1932, Ixxii, 244. Lent by 
MRS, DEREK FITZGERALD, LONDON. 

Possibly Margaret and Elizabeth Tyers with their brother Thomas or their brother 

Jonathan (children of the original proprietor of Vauxhall Gardens), or with George 

Rogers of Southampton, the husband of Margaret. 
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PHILIPS, CHARLES. 1708 tonDoN—LONDON 1747. 
79 A TEA-PARTY AT THE COUNTESS OF PORTLAND'S (241). Persons repre- 
sented, 1. to r.: Lady Mary Gregory; Count Bentinck; Lady Barbara Godolphin; Lord 
Berkeley of Stretton; the Hon. Charles John Bentinck; Earl of Clanbrassill; Jane 
Martha, Countess of Portland; the Duke of Kent; the Marchioness Grey; Lady Anne 
Sophia Egerton; the Duchess of Kent; Lady Elizabeth Egerton; the Countess of 
Clanbrassill; the Countess of Essex. Signed: C. Philips, and dated: 1732. 
OIL ON CANVAS. 437X517 in. Coll.: Earl of Brownlow, sold, Christie’s, 13.vii.23, bt. 
for the present owner. Exhib.: Wembley, 1925 (V15). Repr.: Souvenir, Wembley Exhib., 
1925 (22). Lent by THE DUKE OF PORTLAND, WELBECK ABBEY. 


SCOTT, SAMUEL. 1710 (?) LoNDON—BATH 1772. 

80 THE SEA FIGHT OF THE LION AND THE ELIZABETH (608). The French 

battleship Elizabeth, 1.; the Lion, r.; the brig La Doulette, on which the ‘Young Pretender’ 

reached Scotland, is far back on the left centre. [XX XIT] 
OIL ON CANVAS. 45X63 in. Exhib.: Naval, 1891 (333); B.F.A.C., Marine Art, 1929 
(24). Lit.: B.F.A.C., Cat. 1929, 49; Walpole Soc. xvi, 1928, Walpole’s Visits to Country 
Seats, 49. Lent by THE EARL OF SANDWICH, HINCHINGBROOKE. 


The engagement took place on July 20, 1745, off Ushant. 


81 THE FIRST BATTLE OF FINISTERRE, 3 MAY, 1747 (414). The Prince George, in 
the centre, lee quarter view with Vice-Admiral Anson’s blue flag at the fore, the ‘bloody 
flag’ at the main, the blue ensign, and the striped flag in mizen shrouds as a signal to 
particular ships to chase; r. Invincible surrendering; beyond, the Devonshire; 1., middle 
distance, an English and a French ship engaged broadside to broadside. 
OIL ON CANVAS. 393X714 in. Coll.: Painted to the order of Lord Anson; Earls of Lichfield 
till 1931. Exhib.: Naval, 1891 (328). Lent by the NATIONAL MARITIME MUSEUM, GREENWICH. 


In this battle Anson captured the entire enemy fleet; he was then raised to the peerage. 


82 THE TOWER OF LONDON (251). View of London from the Thames opposite the 
Tower. In the foreground are ships at anchor and small boats. The dome of St. Paul’s 
and the Monument appear in the background to 1. Signed: S. Scott, and dated: 1753. 
OIL ON CANVAS. 404X 76 in. Coll.: Earl of Hardwicke, sold, Christie’s, 30.vi.1888 (21), bt. 
Scott; Rt. Hon. W. H. Smith. Exhib.: Whitechapel, 1911 (112). Repr.: Collins 
Baker and James, British Painting, 1933, pl. 52. Lent by viscouUNT HAMBLEDEN, LONDON. 
A similar picture by Scott of the Tower of London belongs to Lord Malmesbury, 
and another was in the Walter Burns collection. 


83 AN ARCH OF WESTMINSTER BRIDGE (252). Through one arch and part of 

another are seen distant houses and a landing-stage. On the bridge, repairers at work, 

and figures looking through the balustrade. In the foreground are boats and two 

bathers. [XXXII] 
OIL ON CANVAS. 507X64 in. Exhib.: Whitechapel, 1911 (105). Repr.: Souvenir, 31. Lent 
by LADY LUCAS AND DINGWALL, LONDON. 


A smaller study (10x 154 in.) for this subject belonging to the National Gallery (No. 
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1223) was purchased from Graves in 1886. Another was exhibited by Greville Douglas 
at Whitechapel, 1911 (105). 


DEVIS, ARTHUR. ¢. 1711. PREsTON—LONDON 1787. 


84 GEORGE, FIRST LORD LYTTELTON: LADY RACHAEL LYTTELTON, AND 
HER HUSBAND, LT.-GEN. SIR RICHARD LYTTELTON (239). The gentlemen 
stand on each side of the seated lady, who wears a white satin gown and a blue quilted 
petticoat with a hoop. In the middle distance a house, with hills beyond. Signed and 
dated: Art. Devis. fe... 1748. 
OIL ON CANVAS. 467 X 39 in. Coll.: 1st Lord Lyttelton. Given by widow of Thomas, 2nd 
Lord Lyttelton, to Mary Wood (c. 1820); by her to her niece Catherine Wood; inherited, 
1884, by her nephew R. W. Bourne and, 1932, by his nephew B. W. Bourne. Lent by 
BASIL WOOD BOURNE, BISHOPSTOKE. 
Sir George Lyttelton was created Lord Lyttelton in 1757. Sir Richard Lyttelton m. 
(1745) Lady Rachael Russell, daughter of Wriothesley, 2nd Duke of Bedford. 


85 THE VAN HARTHALS FAMILY (336). Mr. and Mrs. Van Harthals and their 
soninalandscape. He leans against a tree; his wife, seated, in a white dress, a blue hat 
on her knee, and a telescope by her side; their son between them. Distant view of church 
and buildings. Signed: Art. Devis, and dated: 1749. 
OIL ON CANVAS. 347% 47 in. Coll.: Miss Montagu, sold, Christie’s, 29.vi.1928 (55), bt. 
Martin. Exhib.: Conversation Pieces, 1930 (96). Lit.: Williamson, Conversation Pieces 1931, 
12 (repr.). Repr.: Souvenir, Conversation Pieces Exhib., 1930, 19. Lent by vViscoUNT BEARSTED, 
UPTON HOUSE. 


86 THE SWAINE FAMILY (390). On the r. John Swaine sits beneath a tree, fishing. 
On the 1. sits Mary, Mrs. Daniel Swaine, in a blue dress and white cap, holding a hat. 
In front of her sit Daniel Swaine with a book, and his young daughter and little son 
who has a fishing-rod. Trees and river in the background. Signed and dated: Art. 
Devis fe 1749. [XXIIT] 
OIL ON CANVAS. 24/X 392 in. Bought from H. Natalli by the present owner, c. 1908. 
Exhib.; Wembley, 1925 (V30); Conversation Pieces, 1930 (105) (called A Family of 
Anglers). Lit.: Williamson, Conversation Pictures, 1931, 12 (repr.). Repr.: Souvenir, 
Wembley Exhib., 1925, 153 Connoisseur, 1925, xxii, 65; Souvenir, Conversation Pieces Exhab., 
1930, 18; Country Life, Jan. 13, 1934, 33; Souvenir, 36. Lent by ARTHUR N. GILBEY, FOLLY 
FARM, SULHAMPSTEAD. 
The Swaine family lived at Laverington Hall, in the Isle of Ely. A portrait of Daniel 
and Mary Swaine, by Devis, belongs to Mrs. George Currey Way, Newmarket. 


RAMSAY, ALLAN. 1713 EDINBURGH—ITALY 1736-8 AND 1775—LONDON—DOVER 1784. 
87 PHILIP, SECOND EARLSTANHOPE (319). Halflength, standing, turned half r., 
wearing a blue coat and powdered wig, his r. hand on his hip, his ]. arm resting on 
a support on which is the Stanhope crest. 

OIL ON CANVAS. 49/X 39 in. Lent by EARL STANHOPE, CHEVENING. 


Painted in 1749. Philip, Earl Stanhope (1714-86), student and scholar, was editor of 
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Simson’s Euclid and other mathematical works. He was offered the Presidency of the 
Royal Society in 1772. 


88 LADY HALL (270). Three-quarter length, seated on a red chair, turned half 1. 
in black dress. A pillar and a red curtain in the background. Signed: A. Ramsay, and 
dated 1742. 


OIL ON CANVAS. 493X397 in. Lent by soPHIA, LADY HALL, LONDON. 


Margaret, daughter of Sir John Pringle of Stitchell, was the second wife of Sir James 
Hall, 2nd Baronet. 


89 ELIZABETH, LADY ALVA (318). Half length, turned half 1., wearing a white 
cap with a blue ribbon and a brocade dress trimmed with fur. In a painted oval. 
Signed: A. Ramsay, and dated: 1754. 


OIL ON CANVAS. 297 x24} in. Lent by THE DUKE OF SUTHERLAND, DUNROBIN CASTLE. 


Elizabeth, Lady Alva (1716-1806), mother of Mary Maxwell, 18th Countess of 
Sutherland. 


90 LADY SUSAN FOX STRANGWAYS (307). Three-quarter length, turned slightly 

to 1., seated in a red chair, her |. arm on a table, wearing a white dress, trimmed with 

blue. Inscribed: Lady Susan Louisa Strangways. Signed: A Ramsay, and dated: 1761. 

[XXXI]] 

OIL ON CANVAS. 347X273 in. Exhib.: Grafton, 1894 (48), and 1910 (101); Paris, Cent 
Portraits, 1910 (35); Wembley 1924 (V1); Brussels, Pesnture Anglaise, 1929 (132). 
Repr.: Lzfe and Letters of Lady Sarah Lennox, ed. Countess of Ilchester and Lord Stavordale, 
1901, 174. Lent by THE EARL OF ILCHESTER, MELBURY HOUSE. 

Lady Susannah Sarah Fox Strangways (1743-1827), daughter of the 1st Earl of Ilchester, 

eloped in 1764, with William O’Brien, a gentleman in poor circumstances, to the anger 

of her father. O’Brien was eventually made Receiver-General to the Forces. 


91 GRISEL, SECOND COUNTESS STANHOPE (273). Head and shoulders, turned 

half 1., wearing a black coat trimmed with ermine and a black and white cap, her hands 

in a blue muff. Signed: A. Ramsay, and dated: 1764. [XXX] 
OIL ON CANVAS. 29X 247 in. Lent by EARL STANHOPE, CHEVENING. 


Painted for the 2nd Earl Stanhope. Grisel, Countess Stanhope (1719-1811), was the 
daughter of Charles, Lord Binning; m. Phillip, 2nd Earl Stanhope, 1745. 


92 CAROLINE, LADY HOLLAND (2096). Three-quarter length, seated, wearing a 
fur-trimmed red gown with white ruffles, a white cap, and ribbon under her chin. 
Inscribed: Caroline Lady Holland, died 1774. Ramsay Pins’. 

OIL ON CANVAS. 39X47; in. Exhib.: Japan, 1910 (35). Lat.: Princes Liechtenstein, 

Holland House, 1874, 1,250. Repr.: Life and Letters of Lady Sarah Lennox, ed. Countess of 

Ilchester and Lord Stavordale, 1901, 48. Lent by MARY, COUNTESS OF ILCHESTER, LONDON. 
Finished June, 1766. Lady Caroline Fox (1723-74), eldest daughter of Charles, 2nd 
Duke of Richmond, m. Henry Fox, 1744; created Lady Holland, Baroness of Holland, 
in her own right, 1762. Her husband was created Baron Holland of Foxley, 1763. 
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93 THE ARTIST’S WIFE (294). Half length, facing half r., wearing a light purple 
dress, blue at the neck, and a lace shawl; leaning on a table r., on which is a bowl of 
flowers, in her |. hand a rose. [XXXT] 


OIL ON CANVAS. 297X247 in. Coll.: Lord Murray, nephew of Mrs. Ramsay; bequeathed 
by his widow to N.G.S., 1861. Lit.: Dobson, Eighteenth Century Vignettes, 3rd series, 1896, 
160; Caw, Scotitsh Painting, 1908, 30. Repr.: Connoisseur, xxv, 117; McKay, Scottish School, 
1906, 18; W.G.S. Illustrations, 1930, 94; Souvenir, 14. Lent by the NATIONAL GALLERY OF 
SCOTLAND. 
Mrs. Ramsay was the eldest daughter of Sir Alexander Lindsay of Evelick, and niece 
of the 1st Lord Mansfield. 


94 MRS. BRUCE OF ARNOT (2098). Head and shoulders, in a painted oval, turned 
half 1., wearing a pink dress, white lace collar, and a pearl necklace. Inscribed: Anna 
Bruce of Arnot, Wife of Thomas Williamson Bruce, Daughter of Sir Fohn Bruce Hope, 7th Bart., 
of Craighall, Kinross, and Arnot. 


OIL ON CANVAS. 29X24; in. Coll.: Sir Charles Bruce, sold 1907, bt. N.G. of Scotland. 
Lit.: Caw, Scottish Painting, 1908, 32 (repr.). Repr.: W.G.S. Illustrations, 1930, 95. Lent 
by the NATIONAL GALLERY OF SCOTLAND, 


WILSON, RICHARD, R.A. 1714 PENEGOES—LONDON—1749-55 ITALY—LONDON— 
LLANFERRES 1782. 


95 THE TWO PRINCES AND DR. AYSCOUGH (208). Dr. Ayscough stands to the 1. 
wearing a white wig and black gown. Thetwo princes are seated to ther. ona gilt and red 
sofa before a dark green curtain; on the floor a globe. 
OIL ON CANVAS. 24X29 in. Coll.: Lady Thomas, bt. Agnew; acquired by the present 
owner June 1928. Exhib.: Manchester, British Art, 1934 (3). Repr.: Fletcher, Wilson, 
1908, 24. Lent by sIR GEORGE LEON, BT., LONDON. 


Francis Ayscough (1700-66), Dean of Bristol, tutor to the Royal Family, with the 
Prince of Wales, afterwards George III, and his brother, Prince Edward Augustus, 
Duke of York. Said to have been painted in Kensington Palace. A study for the large 
version in the National Portrait Gallery. The latter has a plain background, and 
is divided into two parts, one, containing Dr. Ayscough, the other, the Princes. 


96 ADMIRAL THOMAS SMITH (231). Three-quarter length, standing, turned 

slightly r., his 1. elbow on the base of a column, in his |. hand a telescope, his r. hand 

on his hip, wearing scarlet waistcoat and breeches and a dark coat. In the background 

sea and sky. [XXXV] 
OIL ON CANVAS. 484x 34} in. Presented by Admiral Sir George Martin to Greenwich 
Hospital in 1839. Lit.: Edwards, Anecdotes, 1808, 80. Engr.: J. Faber, jun. (mezz.) 
Lent by THE LORDS COMMISSIONERS OF THE ADMIRALTY, GREENWICH. 


Thomas Smith, Admiral of the Red, known as “Tom of Ten Thousand’, was president 
of Admiral Byng’s court-martial; died 1762. Edwards (/oc. cit.) mentions a chalk 
drawing of Admiral Smith, drawn before Wilson went to Italy, in the possession of 
J. I. Richards, R.A., Secretary of the Royal Academy. A painting of the Admiral also 
belonged to J. T. Smith (Nollekens and His Times, ed. Whitten, 1920, u, 268). 
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97 PORTRAIT OF THE ARTIST (201). Head and shoulders, turned half r., wearing 
a night-cap, a flowered jacket, and a patterned dressing-gown, holding a palette in his 1. 
hand. Signed on the palette: R.W. 

OIL ON CANVAS, 243X213 in. Purchased by the R.A. in 1813. Exhib.: Manchester, Ari 


Treasures, 1857 (167); Nat. Port., 1867 (523); Manchester, British Art, 1934 (74 A). 
Repr:.: Fletcher, Wilson, 1908 (frontispiece); Rutter, Wilson and Farington, 1923 (frontis- 
piece) ; Cat. of the Diploma Gallery, R.A., 1931, 231. Lent by the ROYAL ACADEMY OF ARTS. 


98 JOHN HAMILTON MORTIMER, A.R.A. (289). Full length, standing, wearing 

a red-brown coat, sketching with a portfolio on his r. knee, looking three-quarters 

to r., his r. foot raised on a step. Background of ruins and landscape. [XXXV] 
OIL ON CANVAS. 291X 24/ in. Coll.: John Britton; William Smith, presented to the R.A., 
1867. Exhib.: B.I., 1843 (162); Nat. Port., 1867 (854); Manchester, Wilson, 1925 (31), 
and British Art, 1934 (40). Lit.: Britton, On Welson, particularly on a Full-length Portrait of 
J. H. Mortimer, A.R.A., 1842 (repr.), reprint from appendix to Britton’s Autobiography; 
Whitley, Artists and their Friends in England, 1700-99, 1928, i, 342. Repr.: Cat. of Diploma 
Gallery, R.A., 1931, 232. Engr.: J. Walmesly; J. R. Robbins (lith.). Lent by the ROYAL 
ACADEMY OF ARTS. 


J. H. Mortimer, the painter (1741-79). 


99 VIEW ON THE THAMES: MORNING (218). A backwater of the river with 
a wooded island; a girl wearing a red smock with a basket of clothes seated 1. in the 
foreground; a windmill in the distance to the r. 
OIL ON CANVAS. 163X207 in. Coll.: Thomas Green, purchased from the artist, 1765; 
Albert Levy, sold 1876; Col. W. L. Grant, sold, Christie’s, 18.vi.1881 (g1), bt. Butler; 
Charles Butler, sold, Christie’s, 26.v.1g11 (155), bt. Agnew. Exhib.: R.A., 0.M.,, 
1894 (42). Lent by sik GEORGE AGNEW, BT., ROUGHAM HALL, BURY ST. EDMUNDS. 
A painting of the same subject with slight variations, originally in the Ford Collection, 
now belongs to the National Gallery (No. 4458) and is entitled Hounslow Heath. 


100 SNOWDON (173). Beyond a lake, Snowdon, framed by other mountains; on 
the near bank two men fishing and a woman. [XXXVI] 
OIL ON CANVAS. 397 X 464 in. Coll.: R. G. Millns, bequeathed to the Nottingham Museum, 
1904. Exhib.: B.J., 1849 (115); Tate, Wilson, 1925 (47); Manchester, Wilson, 1925 (68) ; 
Liverpool, Walker Art Gallery, 1933. Lit.s Rutter, Wilson and Farington, 1923, appendix 
i; Burl. Mag., |xvii, 1925, 40 (illus.); Dickey, Picture Book of British Art, 1931, 142. Repr.: 
Souvenir, 15. Engr.: Woollett. Lent by the NoTTINGHAM CORPORATION MUSEUM AND ART 
GALLERY. 
A Snowdon by Wilson was exhibited at the Society of Artists, 1766 (189). A version 
of the present picture is Snowdon from Llyn Ogwen (391X49 in.), Vaughan Sale, 
Christie’s, 20.v1.1930 (114), bt. Agnew, which is probably the Snowdon exhib. B.I. 
1849 (115), lent Sir R. W. Vaughan. The present picture may be the one exhib. 
R.A., 0.M., 1892 (40) (39 X 49 in.) lent Tapper. Other paintings of thesubject by Wilson 
appear to be those exhib. R.A., O.M., 1872 (24) (48x 48: in.) lent Woolner: and Guild- 
hall, 1899 (162) (49X59 in.) lent Tapper. 
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101 CARNARVON CASTLE (205). The castle, in the centre, beyond an inlet with hills 

in the distance, 1. In the foreground, figures and a boat; l.,a tree. Sunset light. [XXXVI] 
OIL ON CANVAS. 24x 457 in. Bought for the Museum from Shepherd, March 1913. 
Exhib.: Wembley, 1925 (V5). Repr.: Souvenir, Wembley Exhib., 1925 (5). Emgr.: W. 
Byrne. Lent by the NATIONAL MUSEUM OF WALES. 

A Carnarvon Castle by Wilson was exhibited at the Society of Artists, 1766 (190). 

Other paintings of the subject attributed to Wilson are Stowe Sale, Christie’s, 12.ix.1848 

(381), bt. Wilson; Rankin Coll., sold, Christie’s, 14.v.1898 (86) (34. 41 in.), bt. Agnew; 

Anon., sold, Christie’s, 3.vi.1g01 (145) (25X39 in.), bt. Smith. 


102 LAKE ALBANO (181). On thel., the town on a hill overlooking the lake. Figures 
in the foreground; mountain in the background, r. Signed in monogram, R.W. (R 
reversed), and dated: 1768. [XXXIX] 
OIL ON CANVAS. 193 X 28; in. Coll.: Sir G. Beaumont in 1768; Benjamin Booth, whose 
daughter m. Sir Richard Ford. Exhib.: B.J., 1814 (170, as Lake Nemi); B.I., 1851 
(139); R.A., O.M., 1881-2 (45); Grosvenor, 1888 (180) ; Guildhall, 1908 (47) ; Brighton, 
Fine Art Galleries, 1920 (20). Lit.: Booth, Notes (manuscript in the possession of Captain 
Ford). Engr.: T. Hastings, 1825 (etching). Lent by CAPTAIN RICHARD FORD, LONDON. 
Booth describes this picture: Lake Gensano—part of the town—two monks on the cliff— 
Nemi in the distance; but Hastings, when he etched it, called it Lake Albano. 


103 VIEW NEAR WYNNSTAY (211). View up a river valley; rocks r., from which 

descends a woman on horseback; three figures and a dog under trees 1. [KXXVIIT] 
OILON CANVAS. 5 ft. 9 in.X7 ft. gin. Exhib.: R.A., 1771 (221); B.J., 1814 (129); Suffolk 
Street, 1833 (5); R.A., O.M. 1870 (1); Wrexham, 1876 (394); R.A., O.M., 1888 (158); 
Agnew, 1926 (4). Lent by sIR WATKIN WILLIAMS-WYNN, BT., WYNNSTAY. 


Pendant to No. 104. 


104 CROW CASTLE, NEAR LLANGOLLEN (216). View up a valley, a hill 1., with 

a castle on top, in the foreground a river with a bridge; three figures |. cutting up a tree 

trunk; four figures r. pulling on a rope. [XXXIX] 
OIL ON CANVAS. 5 ft.g in.X7 ft.gin. Exhib.: R.A. 1771 (222); BL, 1814 (145); Suffolk 
Street, 1833 (102); R.A., 0.M., 1870 (27); Wrexham 1876 (393); R.A., O.M. 1888 (152); 
Agnew 1926 (4). Lent by sIR WATKIN WILLIAMS-WYNN, BT., WYNNSTAY. 

A nearer view of the hill seen in the background of No. 103. Two Views in Wales were 

exhibited by Sir W. Williams-Wynn, B./., 1848 (131 and 139) and Manchester, Art Trea- 

sures, 1857 (151 and 162). 


105 PEMBROKE CASTLE AND TOWN (235). View across a creek of Milford Haven. 
The castle is in the r. middle distance. In the distance are the roofs and church tower 
of Pembroke town. In the foreground a boat and figures. [XXXVI] 
OIL ON CANVAS. 38x 46} in. Coll.: Gen. J. V. Vaughan, sold, Christie’s, 20.vi.1930 (113), 
bt. Agnew. Presented through the National Art-Collections Fund to the National 
Museum of Wales, 1930. Exhib.: B.J., 1849 (121); Manchester, 1909 (64), and Wilson, 
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1925 (13). Lit.: V.A.C.F. Report, 1930, 46 (illus.). Engr.: Boydell, 1775. Lent by the 
NATIONAL MUSEUM OF WALES. 


Painted in 1774 to the order of John Boydell. 


106 THE SUMMIT OF CADER IDRIS (186). A blue lake in crater at summit; 
beyond, a rocky peak; further ranges in distance, ]. Foreground: large boulders and 
small figures. [XXXVIT] 
OIL ON CANVAS. 193X28 in. Bought from Shepherd by the present owner about 1900. 
Exhib.: B.F.A.C., 1910 (12); Agnews’, 1924; Manchester, Wilson, 1925 (35); Vienna, 
Englische Malere:, 1927 (82); Brussels, Peinture Anglaise, 1929 (199). Lit.: Johnson, 1932, 
124 (repr.). Repr.: Souvenir, 16. Engr.: E. & M. Rooker. Lent by EpwarD MARSH, 
LONDON. 
Perhaps A View of Caderidris Mountains in North Wales, exhib. R.A., 1774 (316). A 
Cader Idris was exhibited B.I., 1856 (59), lent Wynn Ellis; a Summit of Cader Idris 
at Wrexham, 1876, lent J. Fairfax Jesse. A Summit of Cader Idris belonged to William 
Esdaile, sold, Christie’s, 24.11.1838 (49), bt. Brown; and a Cader Idris was sold by P. H. 
at Christie’s 14.vi.1879 (379), bt. Agnew. In none of these cases are measurements given. 
Other versions of the subject are: Cader Idris, Robert Rankin Coll. (34. 41 in.), sold, 
Christie’s, 14.v.1898 (86), bt. Agnew, and Cader Idris (35 X40} in.) exhibited R.A., 
0.M., 1892 (7), lent H. Worsley Taylor. 


107 SYON HOUSE, BRENTFORD (215). Syon House, r., seen across the Thames 
through a group of trees; figures in foreground. Signed on barrow: W. 

OIL ON CANVAS. 43X49 in. Coll.: Bought c. 1920 by Lord Ivor Churchill, sold July 1924, 

bt. Knoedler, sold by them, 22.xii.1924, to the present owner. Lit.: Wright, Wilson, 

1824, 270. Lent by KENNETH WILSON, WIMBLEDON. 
Perhaps the picture exhibited R.A., 1776 (327), as A View of Sion House from Richmond 
Gardens. Paintings of the same subject attributed to Wilson, none of which can 
be safely identified with the present picture, are: Sion House from the River, John 
Rogers Coll., sold Christie’s, 30.1v.1847 (195), bt. Norton; The Thames toward Sion 
House, H. Scott Trimmer Coll., sold Christie’s, 17.11.1859 (77), bt. Rutley; Sion House 
from Kew, Exhib. B.I., 1814 (178), lent W. Leader; Sion House from Kew, exhib. B.L., 
1824 (131), lent W. Daniel. Other versions of the subject are H. A. J. Munro Coll. 
(36 xX 53 in.), sold Christie’s, 6.1v.1878 (62), bt. Mieville, sold Christie’s, 29.1v.1899 (21), 
bt. Lawrie: Gibbons Coll. (40x53 in.) sold 26.v.1894 (71), bt. Agnew; Sion House, 
Twickenham (29X 411 in.), exhib. R.A., 0.M., 1872 (58), lent Cavendish Bentinck; 
Ston House (40X53), exhib. R.A., O.44., 1890 (157), lent Gibbons. 


108 TABLEY HOUSE (227). Beyond the river in the foreground, the house is seen 
in the 1. middle distance. On the near bank r., is a large tree and near it are a fisher- 
man, a woman, and a child. [XLI] 


OIL ON CANVAS. 39/X 49# in. Coll.: Sir J. Leicester, Bt., sold, Christie’s, 7.vii.1827 (42), 
bt. Peacock. Exhib.: R.A., 1780 (152). Lit.: Wright, Wilson, 1824, 271. Lent by Lorp 
ASHTON OF HYDE, VINEHALL. 


Tabley House, Cheshire, the seat of Sir John Leicester, Bt., created Lord de Tabley 
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1826, Another version was lent by A. T. Hollingsworth to the Wembley Exhib., 1925 
(V21). 


109 THE TIBER (253). Between pine trees, |., and a cypress, r., the river is seen. 

Rome beyond with St. Peter’s in the centre. Three figures centre foreground. Red 

glow in the sky. [XL] 
OIL ON CANVAS. 387X537 in. Coll.: Benjamin Booth, whose daughter m. Sir Richard 
Ford. Exhib.: Grosvenor, 1888 (79); Brighton, Fine Art Galleries, 1920 (5); Wembley, 
1924 (V39); New York, Grand Central Art Gallery, 1925 (5); Tate, Wilson, 1925 (42); 
Manchester Art Gallery, 1925 (64). Lit.: Booth, Notes (MSS. in the possession of Cap- 
tain Ford); Wright, Wilson, 1824, 271; Colvin, Portfolio, June, 1872, 87; Roberts, 
Connorsseur, May, 1920 (illus.); Rutter, Wilson and Farington, 1923, 96. Repr.: Souvenir, 
Wembley Exhib., 1924, 23. Engr.: T. Hastings (etching). Lent by CAPTAIN RICHARD FORD, 
LONDON. 


The larger of the two paintings of the Tiber in the Ford Collection. 


110 VILLA BORGHESE, ROME (178). A road, between banks covered with trees 

and bushes, leads through a ruined archway in the Roman style. Beyond, 1., cypresses 

and a cedar. In the |. foreground a figure reading or drawing. [XXXVIIT] 
OIL ON CANVAS. 183X282 in. Coll.: Benjamin Booth, whose daughter m. Sir Richard 
Ford. Exhib.: Brighton, Fine Art Galleries, 1920 (22); Tate, Wilson, 1925 (33); Man- 
chester, Art Gallery, 1925 (30). Lit.: Booth, Notes (MSS. in possession of Captain Ford) ; 
Roberts, Connozsseur, May, 1920 (repr.). Repr.: Souvenir, 15. Engr.: T. Hastings (etching). 
Lent by CAPTAIN RICHARD FORD, LONDON. 


111 A LAKE SCENE IN THE CAMPAGNA: SUNSET (184). A lake with mountains 
in the distance. On the r., a rocky hill surmounted by a castle, figures angling in the 
foreground. Signed: R. Wilson. 
OIL ON CANVAS. 23/X 297 in. Exhib.: Daily Telegraph, 1928 (462); Manchester, British 
Art, 1934 (58). Repr.: Cat. of Daily Telegraph Exhib., 1928, 214. Lent by JAMES RAMSAY 
MACDONALD, LONDON. 


112 LAKE NEMI (212). In front of the lake three figures on a high rock; beyond, I., 
a large house and r. a church, with the Campagna and hills beyond. Sunset light. 
OIL ON CANVAS. 24X29 in. Coll.: Benjamin Booth, whose daughter married Sir Richard 
Ford; Ford, sold, Christie’s, 14.vi.1929 (11), bt. Agnew. Exhib.: B./., 1814 (170); Gros- 
venor, 1888 (180); Guildhall, 1902 (47); Brighton, Fine Art Galleries, 1920 (17). Lit.s 
Wright, Wilson, 1824, 271. Engr.: Hastings, 1823 (etching). Lent by Lorp ForTEvIOT, 
DUPPLIN CASTLE. 


113 A LAKE SCENE: SUNSET (217). View across a lake to a wooded hill, crowned 


by a round tower; in front, a tall tree with two men fishing and two peasants conversing. 


OIL ON CANVAS. 243X9r in. Lent by JAMES RAMSAY MACDONALD, LONDON. 


114 DISTANT VIEW OF ROME (249). Rome, with St. Peter’s and Santissima 
Trinita de’ Monti, seen in the distance from Monte Mario. The Tiber in the middle 
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distance flows towards the city. In the foreground, right, among trees, the Villa Madama; 
left, figures and fragments of antique sculpture. Sunset light. Signed R.W. 
OIL ON CANVAS. 393 49} in. Exhib.: R.A., 0.M., 1903 (38); Tate, Wilson, 1925 (39). 
Repr.: Catalogue of the Cook Collection, 1915, ili, 402. Lent by sIR HERBERT COOK, BT., 
RICHMOND. 
There is a version, differing in shape, in the collection of Sir George Leon, Bt. Two 
Distant Views of Rome were exhib. B.J., 1844 (141 and 147), lent Earl of Dartmouth. 


115 OLD WELSH BRIDGE, SHREWSBURY (237). The bridge with its tower runs 
across the picture; houses r. and centre. Boats in the foreground 1.; and barges with sails 
beyond the bridge. 
OIL ON CANVAS. 163X207 in. Coll.: W. Howard; Col. Bagley; Thomas Churchyard, of 
Woodbridge; Col. M. H. Grant; with Spink; bought by David Davies (Lord Davies), 
March 1929, presented by him and the Misses Davies to the Museum. Lit.: Grant, 
Old English Landscape Painters, 51. Lent by the NATIONAL MUSEUM OF WALES. 


The bridge was demolished in 1794. 


116 A WELSH VALLEY (245). View of a valley with a stream running from moun- 

tains in the distance; |. foreground, three figures on horseback descending slopes. [XL] 
OIL ON CANVAS. 357X 41 in. Purchased from Shepherd, 1905. Exhib.: Tate, Wilson, 1925 
(37); Manchester, British Art, 1934 (48). Repr.: Souvenir, 16. Lent by the MANCHESTER 
CITY ART GALLERY. 


A late work. 


PATON, RICHARD. 1717 LoNDON?—LONDON 1791. 
117 THE BATTLE OF CAPE PASSARO, 11 AUGUST, 1778 (695). The end of the 
chase of the Spaniards; ]., the Barfleur, Sir George Byng’s flagship, engaging the San 
Luis; r., middle distance, the Spanish flagship, Real San Felipe, raked from the stern by 
Superbe. 
OIL ON CANVAS. 52X84 in. Presented to Greenwich by William IV, 1835. Exhib.: Soc. of 
Artists, 1767 (121) and 1768 (82); Naval, 1891 (330). Lent by the LoRDs COMMISSIONERS 
OF THE ADMIRALTY, GREENWICH. 
The Spaniards were attempting to upset the terms of the Treaty of Utrecht, and to 
recover their lost possessions in Italy. The British Fleet, under Admiral Sir George Byng, 
intervened and successfully prevented this. 


HONE, NATHANIEL, R.A. 1718 DUBLIN—VISITED ITALY—LONDON 1784. 


118 PORTRAIT OF THE ARTIST (335). Half length, turned three-quarters r., 
wearing a black hat, a brown coat, and a yellow waistcoat, and holding a stick. Signed 
in monogram, dated and inscribed: Painted by NI at Petworth 1778. 


OIL ON CANVAS. 297X247 in. Purchased from Agnew, Manchester, 1928. Lent by the 
MANCHESTER CITY ART GALLERY. 


Hone exhibited a portrait of himself at the B.I., 1817 (2). 
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PATCH, THOMAS. c. 1720 DEVON—174Q9 ROME—1755 FLORENCE—FLORENCE 1782. 
119 PIARKA DELLA SIGN ORIA, FLORENCE (193). At the back of the Piazza are the 
Signoria, |., and the Loggia dei Lanzi. In the foreground are groups of people, a crowd 
listening to a speech, and soldiers, in white and scarlet uniforms, drilling. Signed: PATCH. 
[XXXIIT] 
OIL ON CANVAS. 334X677 in. Exhib.: B.F.A.C., 1926-7 (34); Exeter, Devon Painters, 
1932 (2 52). Lit.: Princess Liechtenstein, Holland House, 1874, ii, 171. Repr.: Devon 
Painters Exhib. Cat., 1932, pl. ix; Connoisseur, xc, Sept. 1932, 181. Lent by MARY, COUNTESS 
OF ILCHESTER, LONDON. 


Probably painted after 1755, when Patch settled in Florence. Another version is in the 
Plymouth Gallery. 


120 VIEW OF THE ARNO (196). Looking east along the river towards the Ponte Sta 
Trinita, with the Ponte Vecchio beyond. In the distance beyond the bridges are the 
tower of the Signoria and on the |. Giotto’s tower and the dome of the Cathedral. 
Numerous figures are on the bridge, on the banks, and in boats on the river. 
OIL ON CANVAS. 337X677 in. Exhib.: B.F.A.C., 1926-7 (38). Lit.: Princess Liechtenstein, 
Holland House, 1874, 11, 171. Lent by MARY, COUNTESS OF ILCHESTER, LONDON. 
This picture, or another version of it, appears in the background of the caricature group, 
No. 121 in this catalogue. 


121 CARICATURE GROUP (284). Eleven figures. On the r., Johann Zoffany, R.A., 
showing to the Hon. Felton Hervey a drawing, on which is printed: La Regole del 
Fisonomigare Firenze 177(?); the 3rd Duke of Roxburghe seated, holding a riding-whip. At 
the back, Mr. Wilbraham, with his hands raised, talking to Patch. Sir John Dick playing 
the harpsichord. On the wall is a painting by Patch, A View of the Arno. (Cf. No. 120.) 
[XXXIV] 
OIL ON CANVAS. 28}X 42 in. With Agnew, 1925-7. Exhib.: Wembley, 1925 (V11); 
Vienna, Englische Malerei, 1927 (42); Conversation Preces, 1930 (88); B.F.A.C., Caricature, 
1931-2 (102); Exeter, Early Devon Painters, 1932 (273). Lat.: Williamson, Conversation 
Pictures, 1931, 410 (repr.). Repr.: Souvenir Wembley Exhib., 1925, 16; Cat. Vienna Exhib., 
1927; Souvenir, Conversation Pieces Exhib., 1930 (43). Lent by THE DUCHESS OF ROXBURGHE, 
LONDON. 


122 THE DUKE OF ROXBURGHE AND MISS MENDES (277). On the r. the Duke 
stands with his back to Miss Mendes and talks to Patch who is seated at an easel. On 
the I. sits Miss Tabitha Mendes in a red panniered gown with a large hoop. Her maid 
stands behind her chair. Through the window is a view of Florence. [XXXIV] 
OIL ON CANVAS. 232X364 in. Originally at Ampthill Park; John, 2nd Earl of Upper 
Ossory, bought the picture at a broker’s. Exhib.: B.F.A.C., Caricature, 1931-2 (104). 
Lit.: Princess Liechtenstein, Holland House, 1814, i, 262 (repr.). Lent by MARY, COUNTESS 
OF ILCHESTER, LONDON. 
Painted in Florence c. 1760. John, 3rd Duke of Roxburghe, was celebrated for his 
collection of valuable books. He is said here to be paying a visit, with matrimonial 
intentions, to the dwarf, Miss Mendes, a very rich Jewess. 
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SERRES, DOMINIQUE, R.A. 1722 AUCH, GASCONY—1752 LONDON—LONDON 1793. 
123 RODNEY BOMBARDING MARTINIQUE, 1762 (240). In the foreground, ships 
in full sail; in the distance, a hilly coast, with British troops landing. 
OIL ON CANVAS. 241X993 in. Coll.: G. E. Monckton; with Leggatt, sold, 4.xii.1923, bt. 
present owner. Lent by LORD FAIRHAVEN, ANGLESEY ABBEY. 
The bombardment of Martinique, held by the French, took place on Feb. 16, 1762, 
when Rodney was commander-in-chief on the Leeward Islands station. The land force 
was commanded by Sir Robert Monckton. 


124 THE BATTLE OF NEGAPATAM, 6 JULY, 1782 (361). The beginning of the 
action; 1. and r., respectively, the English and French squadrons in a light breeze. 
Signed: D. Serres, and dated: 1786. 


OIL ON CANVAS. 433X 71 in. Bequeathed to the Admiralty by Admiral Sir Edward Hughes, 
1794. Exhib.: Naval, 1891 (446). Lent by THE LORDS COMMISSIONERS OF THE ADMIRALTY, 
GREENWICH. 


The third action of the English East Indies fleet under Sir Edward Hughes against the 
famous Bailli de Suffren. The French ships were partially disabled. 


BROOKING, CHARLES. 1723 pEPTFORD—LONDON 1759. 
125 WARSHIPS FIRING A SALUTE (230). To the r. a man-of-war firing towards 
ships in the background. 
OIL ON CANVAS. 143X193 in. Bought at Christie’s, c.1928. Repr.: Souvenir, 31. Lent by 
BRUCE S. INGRAM, LONDON. 


126 A PRIZE OF THE ‘ROYAL FAMILY’ PRIVATEERS (351). A large armed 
French vessel, attacked by the private vessels of war called the ‘Royal Family’, from 


each being named after a member of the Royal Family. [LXVII]] 
OIL ON CANVAS. 327X 23 in. Coll.: Lt.-Col. Sir Hutcheson Poe. Lent by Bruce s. IncRAM, 
LONDON. 


127 ASIXTH RATE LYING-TO IN A FINE FRESH BREEXE (694). Weather quarter 
view of a twenty-four-gun ship lying-to on port tack, fore course and topsail laid aback, 
reefed main and mizen topsails and mizen set; a red ensign at the stern. A fishing smack 
passing under her stern. In the |. foreground a lugsail pilot boat running forward from 
a plier; in the middle distance another ship. 
OIL ON CANVAS. 36X57 in. Coll: W. T. Potts of Halstead, Essex; acquired by the 
Maritime Museum, 1932. Lent by the NATIONAL MARITIME MUSEUM, GREENWICH. 


REYNOLDS, SIR JOSHUA, P.R.A. 1723 PLYMPTON—LONDON—1749 ITALY—LONDON 
1792. 
128 ADMIRAL SIR FRANCIS HOLBURNE AND HIS SON (357). Three-quarter 
length figures, standing. The Admiral, wearing the undress uniform of a flag officer of 
1748 to 1767, has his arm round his son Francis, who leans on the fluke of an anchor. 
Background of sky and sea. 
OIL ON CANVAS. 497X397 in. Coll.: Sir T. W. Holburne, Bt., bequeathed to the 
Admiralty, 1883. Lit.: Leslie and Taylor, i, 505; Graves and Cronin, 1899, ii, 470; Armstrong, 
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Reynolds, 1900, 212. Engr.: G. H. Every, 1864. Lent by THE LORDS COMMISSIONERS OF 
THE ADMIRALTY, GREENWICH. 
Master Holburne sat in 1757. Admiral Sir Francis Holburne (c. 1704-71), sailor and 
politician, eventually Governor of Greenwich Hospital; m. Frances, widow of Edward 
Lascelles. His son, Sir Francis Holburne, Bt. (d. 1820), succeeded to a baronetcy on the 
death of his cousin. 


129 LO UISA POYNTK (282). Half length, full face, her 1. hand supporting her head; 
blue dress trimmed with fur and blue stomacher; pearl necklace and pearls in her hair. 


OIL ON CANVAS. 277X237 in. Lit.: Leslie and Taylor, i, 514; Graves and Cronin, ii, 770; 
Armstrong, Reynolds, 1900, 225. Lent by EARL SPENCER, ALTHORP. 


Painted in 1759. Miss Louisa Poyntz (1736-62), daughter of the Rt. Hon. Stephen 
Poyntz and sister of Margaret Georgiana, Countess Spencer. (See No. 132.) 


130 LADY FRANCES SCOTT (286). A little girl. Half length, standing, head turned 
slightly 1.; blue and white dress cut low; white feather in her hair. [XLII] 


OIL ON CANVAS. 29; X 247 in. Coll.: Thomas Turton, Bishop of Ely, sold, Christie’s, 14.iv. 
1864 (294), bt. Herring; Pearce, 1872; C. D. T. Crews, sold, Christie’s, 1.vii.1915 
(112), bt. Leggatt; Dr. Percy Mitchell; purchased from Agnew by the N.G.S. in 1926. 
Repr.: N.G.S. Illustrations, 1930, 97; Souvenir, 22. Lent by the NATIONAL GALLERY OF 
SCOTLAND. 
Probably painted in 1759, when the group of Lady Frances Scott and her two brothers, 
the 3rd Duke of Buccleuch and Lord Campbell Scott, was painted. Lady Frances Scott 
(1750-1817), daughter of Francis, Earl of Dalkeith, and grand-daughter of the 2nd 
Duke of Buccleuch; m. 1783 Archibald Douglas, afterwards Lord Douglas. 


131 LAURENCE STERNE (185). Three-quarter length, seated, in a wig and a black 
gown, with his forefinger to his forehead and his elbow resting on a table. Signed, on the 
manuscript of Tristram Shandy lying on the table: 7. Reynolds pinxt, and dated: 1760. 
[XLITT] 
OIL ON CANVAS. 49X 397 in. Coll.: Earl of Upper Ossory; Lord Holland in 1823; bt. by 
the Marquess of Lansdowne, 1840. Exhib.: Soc. of Artists, 1761 (82); Soc. of Arts, Extra- 
ordinary Exhib., 1768; B.I., 1813 (99), 1823 (18), and 1841 (3); Wat. Port., 1867 (373); 
R.A., 0.M., 1871 (36); Grosvenor, 1889 (65); Guelph, 1891 (207); Grafton, 1910 (57). Lat.: 
Cotton, Reynolds, 1856, 92; Leslie and Taylor, i, 192-3, and 284; Armstrong, Reynolds, 1900, 
231; Graves and Cronin, iii, 933. Repr.: Fletcher and Walker, Historical Portraits, 1919, i, 
146; Holmes, National Gallery, France and England, 1927, 162; Souvenir, 21. Engr.: 
E. Fisher; S. W. Ravenet, 1761; S. W. Reynolds; L. Archer. Lent by THE MARQUEsS 
OF LANSDOWNE, LONDON. 


Laurence Sterne (1713-68), author of Tristram Shandy and A Sentimental Journey. 


132 GEORGIANA, COUNTESS SPENCER, AND HER DAUGHTER, LADY 
GEORGIANA SPENCER (164). The mother, three-quarter length, embraces the child 
standing on a table, on which a dog is sitting. [XLII] 
OIL ON CANVAS. 483% 45 in. Exhib.: Manchester, Art Treasures, 1857 (73); Grosvenor, 
1884 (157); R.A., 0.M., 1907 (96); Brussels, Peinture Anglaise, 1929 (134); Four Georges, 
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1931 (41); Manchester, British Art, 1934 (42). Lit.: Graves and Cronin, iii, 915; Armstrong, 
Reynolds, 1900, 230. Repr.: Souvenir, 22; Johnson, 1934, 38. Emngr.: J. Watson, 1770; 
J. Paul, 1771; C. Corbutt. Lent by EARL SPENCER, ALTHORP. 
Sittings for the picture were in 1759 and 1761. Margaret Georgiana Poyntz (d. 1814), 
Reynolds’s constant friend, was the daughter of the Rt. Hon. Stephen Poyntz of Midgham. 
In 1755 she married John Spencer, who was created Baron Spencer in 1761 and Earl 
Spencer in 1765. The daughter, Lady Georgiana (1757-1806), became the ‘beautiful’ 
Duchess of Devonshire; for her biography see No. 152. See also Nos. 147 and 183. 


133 CHARLES FAMES FOX, WITH LADY SARAH BUNBURY AND LADY SUSAN 
FOX STRANGWAYS, IN THE GARDEN OF HOLLAND HOUSE (188). Lady Sarah 
Bunbury leans out of the window, pointing to a bird held up by Lady Susan Fox 
Strangways, who stands near Charles James Fox. Inscribed along the lower edge: Lady 
S. Bunbury, C. J. Fox, L’ S. Strangways. Signed: 7. Reynolds, and dated: 1764. 
OIL ON CANVAS. 7 ft. 8 in.X4 ft. g in. Exhib.: B.J., 1820 (14); Manchester, Art Treasures, 
1857 (55); R.A., O.M., 1871 (115) and 1895 (127). Lit.: Lesle and Taylor, i, 196; Princess 
Liechtenstein, Holland House, 1874, ii, 43; Graves and Cronin, i, 334. Repr.: The Life and 
Letters of Lady Sarah Lennox, ed. Countess of Ilchester and Lord Stavordale, 1901, i (frontis- 
piece). Engr.: J. Watson, 1762; T. Hunt, 1863. Lent by Mary, COUNTESS OF ILCHESTER, 
LONDON. 
Charles James Fox (1749-1806), the celebrated statesman, the third son of Henry, Ist 
Lord Holland. Lady Sarah Lennox (1745-1826), seventh daughter of 2nd Duke of 
Richmond; m. (1762) Sir Charles Bunbury, divorced 1776; m. the Hon. Colonel (later 
General) George Napier, 1781. For Lady Susan Fox Strangways, see No. go. Also at 
Holland House is a sketch (28 X 25 in.) for this picture, with Fox full-length and more 
landscape to the right. 


134 MRS. ABINGTON IN THE CHARACTER OF ‘THE COMIC MUSE? (350). Full 
length, full face, leaning on the pedestal of'a statue, r., over which red drapery is thrown. 
Wears a white dress and pink sash; in her right hand is a mask. 
OIL ON CANVAS. 7 ft. 63 1n.X4 ft. 9 in. Coll: 3rd Duke of Dorset; Duchess of Dorset 
(widow of 3rd Duke) in 1817; Earl Amherst in 1846; Countess De La Warr in 1867; Lord 
Buckhurst in 1873; Baron Ferdinand de Rothschild. Exhib.: B./., 1817 (151), and 1846 
(35); Wat. Port., 1867 (604); R.A., O.M., 1873 (3). Lit.: Leslie and Taylor, i, 226-7; 
Graves and Cronin, 1, 2-4; Armstrong, Reynolds, 1900, 189. Engr.: J. Watson, 1769; S. W. 
Reynolds; J. Williamson. Lent by JAMES A. DE ROTHSCHILD, WADDESDON MANOR. 
Sittings were in 1764 and 1765. Mrs. Abington (1731 or 38-1815), the famous actress, 
began life as an errand girl. Among her chief parts were Lady Teazle in Sheridan’s 
The School for Scandal and the Comic Muse in Garrick’s The Fubilee. 


135 THE FIFTH DUKE OF DEVONSHIRE (288). Half length, his head turned a 
quarter to r.; dark blue coat and a red waistcoat. In a painted oval. 


OIL ON CANVAS. 29] X 247 in. Exhib.: B./., 1866 (143); Nat. Port., 1867 (474); Four Georges, 
193t (32); Manchester, British Art, 1934 (60). Lit.: Graves and Cronin, 1899, i, 247; Arm- 
strong, Reynolds, 1900, 202. Lent by THE MARQUESS OF CREWE, LONDON. 


Sittings were in 1766 and 1767. William, 5th Duke of Devonshire (1748-1811), suc- 
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ceeded to the Dukedom, 1761; m. (1) Lady Georgiana Spencer (see Nos. 132, 147, 152, 
183); m. (2) Lady Elizabeth Foster (see No. 159). Another portrait of the Duke belongs 
to Earl Spencer at Althorp. 


136 MISS CREWE (175). A little girl. Full length, standing, facing the spectator; 
wearing a white dress, a blue sash, a black cloak, a calash drawn over her head, and 
mittens; carrying a basket in her 1. hand. [XLIV] 


OIL ON CANVAS. 547 X 437 in. Exhib.: B.J., 1866 (110); R.A., O.M7., 1895 (131); Grafton, 
1895 (121). Lit.: Leslie and Taylor, i, 491; Graves and Cronin, i, 211; Armstrong, Reynolds, 
1900, 201. Lent by THE MARQUESS OF CREWE, LONDON. 


Sittings for the picture were in 1770. Frances Crewe, elder daughter of John, 1st Lord 
Crewe, died in childhood. 


137 THEORY (171). A female figure resting on a cloud, holding a scroll, on which is 
written: THEORY is the knowledge of what is truly NATURE. [LIT] 


OIL ON CANVAS. 68X68 in. Exhib.: B.J., 1845 (163). Lit.: Graves and Cronin, iii, 1148. 
Engr.: J. Grozer, 1785; 5. W. Reynolds as Design. Lent by the ROYAL ACADEMY OF ARTS. 


Painted for the ceiling of the Library of the Royal Academy, Somerset House, 1771. A 
sketch and two replicas have appeared in sales. 


138 JOSEPH BARETTI (283). Half length, seated, three-quarters r., wearing a 
brown coat and holding a book in both hands very near to his eyes. [LIIT] 


OIL ON CANVAS. 20X24 in. Coll.: Henry Thrale; Mrs. Piozzi (formerly Mrs. Thrale), sold, 
1816, bt. Watson Taylor, sold, Christie’s, 13.vi.1823 (47), bt. in by Major Thwaites; sold, 
1832, bt. Marquess of Hertford; given to Lord Holland in exchange for a portrait of Lady 
Irvine by Reynolds. Exhib.: R.A., 1774 (223); B.1., 1813 (110) and 1843 (52); Nat. Port., 
1867 (576); R.A., O.M., 1871 (37); Grosvenor, 1884 (73). Lit.: Leslie and Taylor, ii, 
76; Princess Liechtenstein, Holland House, 1874, 11, 39; Graves and Cronin, 1, 49; Armstrong, 
Reynolds, 1900, 94, 168. Engr.: J. Watts, 1780; J. Hardy, 1794; W. Bromley (reverse in line) ; 
S. W. Reynolds. Lent by MARY, COUNTESS OF ILCHESTER, LONDON. 
Painted in 1774 for Mr. Thrale for his library at Streatham. Joseph Baretti (1716-89), 
a native of Turin, came to England 1750. He was tutor in the Thrale family. Tried for 
murder 1764, but acquitted. Secretary for Foreign Correspondence in the R.A,, 
1769-89. Compiled an English-Italian dictionary; translated Reynolds’s Discourses 
into Italian. Replicas belong to the Marquess of Lansdowne, and the Earl of St. Germans. 


139 MASTER CREWE AS HENRY VIII (166). Full length, standing, facing the spec- 
tator; two spaniels at his feet. [XLIV] 
OIL ON CANVAS 55X44 in. Coll.: 1st Lord Crewe; his daughter, Mrs. Cunliffe Offley, 
1832 sale, bt. in; 3rd Lord Crewe; Lord Houghton; Earl of Crewe. Exhib.: R.A., 1776 
(239); B.L., 1813 (83), 1833 (17), 1843 (51), 1853 (g1), and 1866 (108); R.A., 0.4, 
1895 (129); Grafton, 1895 (128); Birmingham, 1903 (69); Wembley, 1924 (V4o0); 
Manchester, British Art, 1934 (52). Lit: Leslie and Taylor, ii, 157; Walpole, Anecdotes of 
Painting, ed. Wornum, 1888, i, p. xvii; Graves and Cronin, 1899, 1, 210; Armstrong, Reynolds, 
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1900, 96, 168, 169, 201. Repr.: Armstrong, Reynolds, 1900, 92. Engr.: J. R. Smith, 1775; 

S. W. Reynolds; Paul Rayon, 1884 (etching). Lent by THE MARQUESS OF CREWE, LONDON. 
John Crewe (d. 1835), son of John, rst Lord Crewe; m., 1807, Henrietta Maria Anna 
Hungerford; became 2nd Lord Crewe in 1829. The pose of the sitter is that of 
Henry VIII in Holbein’s cartoon at Chatsworth. A sketch for the picture belonged to 
Miss Birney of Brighton. 


140 OMAI (278). Head and shoulders, turned slightly to 1., wearing a large turban with 
feathers, and military uniform. 


OIL ON CANVAS. 293X243 in. Coll.: Sir William Anson. Exhib.: Ashmolean Museum; 
Manchester, British Art, 46. Lent by THE HON. SIR EVAN CHARTERIS, LONDON, 


Omai or Omiah, a South Sea Islander, was brought to London from Whitea by Captain 
Furneaux in the Adventure, the consort of Captain Cook’s Resolution, on Cook’s second 
voyage. Much lionized in London (see Leslie and Taylor, 11, 104-6). Omai sat to Reynolds 
in 1775. Four portraits are recorded, of which the best known, the full length at Castle 
Howard, was exhibited R.A., 1776 (230). The present picture has been described as a 
sketch for this, but differs from it in the pose of the head and the shape of the turban. 
Graves and Cronin (ii, 708) record two paintings which may be the present picture: 
(1) a First Head of Omai, sold, Greenwood, 15.1v.1796 (51), bt. Clarke, later G. J. Reevely 
coll., sold, Christie’s, 23.vi.1873 (119), bt. Gox; (2) an Omai unfinished, J. Jackson coll., 
sold, Christie’s, 16.vii.1831 (144), bt. Pack, later Rev. Sewell coll., sold, Christie’s, 
15.vi.1843 (158), bt. Farrer. They also (i, 27) mention a picture by Reynolds in Sir 
William Anson’s possession which they describe as a Sketch of Reynolds’s negro servant, 
which may be a misdescription of the present picture. 


141 THE HON. MISS MONCKTON (177). Full length, seated on a stone bench, 
looking towards the spectator, her |. arm leaning on a pedestal, r., her |. forefinger to 
her lips; a dog sleeping, r. Landscape background. [XLVI] 


OIL ON CANVAS. 7 ft. rr in.X 4 ft. 97 in. Coll.: Edward Philip Monckton, sold, Christie’s, 
7.vii.1894. (78), bt. Agnew; Sir Julian Goldsmid, sold, Christie’s, 13.vi.1896 (69), bt. 
Agnew; Sir Edward D. Stern, now part of the Stern bequest to N.G. subject to Lady 
Stern’s life interest. Exhib.: R.A., O.M/., 1888 (155); Agnew, 1910 (6); Agnew, 1919 (18). 
Lit.: Leslie and Taylor, ii, 278; Graves and Cronin, ii, 654; Armstrong, Reynolds, 1900, 220; 
The Connoisseur, October, 1933, 271 (repr.). Repr.: Souvenir, frontispiece. Engr.: J. Jacobi, 
1779; 5. W. Reynolds. Lent by LaDy sTERN, LONDON. 


Painted 1777. The Hon. Mary Monckton (1745-1840), youngest daughter of 1st Vis- 
count Galway; m. (1786) Edmund, 7th Earl of Cork. She was a friend of Dr. Johnson’s, 
and noted for her conversazioni. 


142 ARCHBISHOP MARKHAM (331). Three-quarter length, turned 1., standing, in 
surplice, black gown and bands, a cap in his |. hand. Architectural background. 


OIL ON CANVAS. 553 X44 in. Paid for by Archbishop Markham, 1779, and believed to have 
been presented to Christ Church by him. Exhib.: R.A., 1778 (247); B.I., 1820 (409), 
1823 (56) and 1846 (25); Manchester, Art Treasures, 1857 (42); Leeds, 1868 (3177); 
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Nat. Port., 1867 (717); Oxford, Historical Portraits, 1906 (159). Lit.: Morning Post, 1778; 
Morning Chronicle, 1778; Gentleman’s Magazine, 1807, 1082; Graves and Cronin, ii, 622; 
Armstrong, Reynolds, 1900, 237. Engr.: J. R. Smith, 1778; S. W. Reynolds. Lent by 
CHRIST CHURCH, OXFORD. 


Painted 1777. William Markham, D.D. (1719-1807); student and later Dean of Christ 
Church, Oxford; Master of Westminster School; Bishop of Chester, 1771; Archbishop of 
York, 1777. A copy, entered in Reynolds’s accounts as paid for with the picture, now 
hangs at Bishopsthorpe. 


143 MRS. HARDINGE (292). Three-quarter length, seated, wearing a head-dress of 
ribbon and pearls and a muslin scarf over a white dress. Fondles a brown and white 
spaniel. Landscape background. 
OIL ON CANVAS. 497 X 393 in. Painted for Mrs. Hardinge’s sister, Lady Peachey, afterwards 
Lady Selsey; inherited by the Marquess of Clanricarde. Exhib.: R.A., O.M., 1873 (112); 
Guildhall, 1902 (87); Grafton, 1911 (433 or 83 A). Lit.: Leslie and Taylor, i, 500; Graves 
and Cronin, 11, 433; Armstrong, Reynolds, 1900, 210. Engr.: Thomas Watson, 1780; S. W. 
Reynolds. Lent by THE EARL OF HAREWOOD, LONDON. 


Paid for in February 1778. Lucy, daughter of Richard Long, and widow of Mr. Stanley; 
m. (1777) George Hardinge, of Wadham, J.P., M.P. for Old Sarum; d. 1820. 


144 LADY FANE HALLIDAY (165). Full length, wearing a yellow-brown dress, her 

body turned half r., and her head turned half 1., walking in a wind. Background of 

landscape and sky. [XLVI] 
OIL ON CANVAS. 893X 58 in. Coll.: Earl of Dysart, in 1817; John Tollemache, in 1841 and 
1857; Lord Tollemache; Baron Ferdinand de Rothschild. Exhib.: R.A., 1779 (250); 
B.I,, 1817 (108); B.I., 1841 (76); Manchester, Art Treasures, 1857 (59). Lit.: Leslie and 
Taylor, i, 500; The Gazetteer, April 26, 1779; St. James's Chronicle, May 4, 1779; Graves and 
Cronin, ii, 417; Armstrong, Reynolds, 1900, 210. Repr.: Souvenir, 18. Lent by JAMEs a. 
DE ROTHSCHILD, WADDESDON MANOR. 


Painted 1779. Lady Jane, fourth daughter of 3rd Earl of Dysart; m. (1) John Delap 
Halliday (1771); (2) George David Ferry (1802). 


145 LADY CAROLINE HOWARD (315). A little girl, full length, turned I., seated on 

the ground, wearing a white dress and cap and a black cape; her r. arm extended 

towards a vase of flowers. Landscape background. Inscribed: Lady Caroline Howard, 

Lady Cawdor. [XLV] 
OIL ON CANVAS. 55X44 in, Coll.: Earl of Carlisle. Exhib.: R.A., 1779 (252); BL, 1824 
(162), and 1851 (118); Dublin, Jrish Inst., 1856 (20). Lit.: St. James’s Chronicle, May 4, 
1779; Leslie and Taylor, i, 502; Graves and Crom, ii, 487; Armstrong, Reynolds, 1900, 213. 
Repr.: Souvenir, 19. Engr.: Val. Green, 1778; S. W. Reynolds. Lent by THE Hon. 
ANDREW MELLON, WASHINGTON, D.C., U.S.A. 

Lady Caroline Isabella Howard (1771-1848), daughter of Frederick, 5th Earl of Car- 

lisle; m. (1789) John, rst Earl Cawdor. 
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146 PORTRAIT OF THE ARTIST (180). Three-quarter length, standing, turned r., 
wearing D.C.L. robes. A bust of Michelangelo to the r. [XLI1]] 


OIL ON PANEL. 50X40 in. Exhib.: B.J., 1813 (76), 1843 (6), and 1846 (15); Manchester, 
Art Treasures, 1857 (48); Nat. Port., 1867 (550); R.A., O.M., 1870 (81); Philadelphia, 
1876 (153); Grosvenor, 1884 (5); R.A., O.M. (17). Lit.: Beechey, Literary Works of 
Reynolds, 1846, i, 225; Graves and Cronin, iii, 803; Armstrong, Reynolds, 1900, 226. 
Repr.: Souvenir, 21. Engr.: Val. Green, 1780; J. Collyer, 1784; C. Turner, 1799; 
H. Meyer, 1809; W. Bond, 1811; S. W. Reynolds; R. W. Siever, 1820; N. Schiavonetti; 
Unknown (23x 17 in.). Lent by the ROYAL ACADEMY OF ARTS. 


Painted in 1780, and presented by the artist to the Royal Academy. Graves and Cronin 
record fifty-nine self-portraits by Reynolds. 


147 THE DUCHESS OF DEVONSHIRE (182). Head and shoulders, turned three- 
quarter ].; wears a powdered wig and black hat. Unfinished. [L] 


OIL ON CANVAS. 283X23 in. Coll.: Marchioness of Thomond, presented by her to the 
Duke of Devonshire, 1818. Exhib.: Guelph, 1891 (93); Brussels, Peanture Anglaise, 1929 
(136); Four Georges, 1931 (24). Lit.: Graves and Cronin, i, 249; Strong, Masterpieces in the 
Duke of Devonshire’s Collection, 1901, 22 (repr.) Repr.: Connoisseur, xvi, 1906, 151; Souventr, 
Four Georges Exhib., 1931, 25; Souvenir, 20. Lent by THE DUKE OF DEVONSHIRE, LONDON. 


Painted in 1780 (Graves and Cronin). Georgiana (1757-1806), daughter of John, 1st 
Earl Spencer; m. the 5th Duke of Devonshire (1774). This portrait is said to have been 
made in one sitting. For her biography see No. 152. See also Nos. 132, 183. 


148 THE LADIES WALDEGRAVE, OR ‘THE LACEMAKERS’ (157). Three-quarter 
length figures, seated round a work table. Lady Laura, in the centre; Lady Maria, r., 
holding a skein; Lady Horatia working at the tambour. [XLVIIT] 


OIL ON CANVAS. 45653 in. Coll.: Painted for Horace Walpole, great-uncle of the sitters; 
Strawberry Hill sale, 18.v.1842 (35), bt. Earl Waldegrave; left by Frances, widow of the 
7th Earl Waldegrave, to her fourth husband, Lord Carlingford; sold Agnew, 1886, bt. 
D. Thwaites; Mrs. Thwaites. Exhib.: R.A., 1781 (187); B.I., 1823 (15), and 1856 (157); 
Nat. Port., 1867 (452); Grosvenor, 1884 (27); Guildhall, 1890 (104); Agnew, 1899 (11); 
Red Cross Society, 1918; Agnew, 1924 (10). Lit.: St. James's Chronicle, 1781; Morning 
Herald, 1781; Walpole, Strawberry Hill Cat., and letter to Rev. Wm. Mason, 28.v.1780; 
Leslie and Taylor, ii, 294; Graves and Cronin, iii, 1017; Armstrong, Reynolds, 1900, 121, 124, 
235. Repr.: Connoisseur, 1902, li, 2; Souvenir, 17. Engr.: Val. Green, 1781; J. Brown, 
1858; R. B. Parkes, 1863; G. S. Shury, 1875. Lent by mrs. YERBURGH, LONDON. 


Sittings for the picture were in 1780 and 1781. Lady Elizabeth Laura Waldegrave 
(1760-1816), m. (1782) her cousin, Lord Chewton, afterwards 4th Earl Waldegrave. 
Lady Charlotte Maria Waldegrave (1761-1808), m. (1784) the Earl of Euston, afterwards 
4th Duke of Grafton. Lady Anna Horatia Waldegrave (1762-1801), m. Admiral Lord 
Hugh Seymour. Walpole mentions that Reynolds painted another picture of them— 
‘and, I think, finer’; but nothing else is known concerning this. 
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149 LADY CATHERINE PELHAM-CLINTON (162). A little girl, full length, in a 
white dress, cap, and pink sash, feeding poultry. [XLVIT] 
OIL ON CANVAS. 557X447 in. Coll.: Lady Lincoln (mother of the sitter). Exhib.: B.1., 
1823 (52); R.A., 0.41, 1876 (263); Agnew, XVIIIth Century Pictures, 1919 (11); 
Knoedler, XVI1Ith Century Children, 1931 (14). Lit.: Account of B.I. Exhib., 1824, 238 (109) ; 
Cotton, Reynolds, 1856, 17; Leslie and Taylor, ii, 343; Stephens, English Children as Painted 
by Reynolds, 1884, 76; Hamilton, Engraved Works of Reynolds, 1884, 168; Phillips, Reynolds, 
1894, 313 (repr.); Art Journal, 1897, 364-7; Graves and Cronin, i, 178; Armstrong, Reynolds, 
1900, 223; Catalogue of the Earl of Radnor’s Pictures, 1909, ii, 96 (repr. xc). Repr.: Sime, 
Reynolds, 1906, 166; Gosse, British XVIIIth Century Portrait Painters, 1906, 74; Country Life, 
Jan. 6, 1934, 153; Souventr, 19. Engr.: J. R. Smith, 1782; S. W. Reynolds; James Faed, 
1875, as Feeding Time; Art Journal, 1897, Lent by THE EARL OF RADNOR, LONGFORD CASTLE. 
Painted 1781, and paid for by Lady Lincoln in 1782. Lady Catherine Pelham-Clinton 
(1776-1804), only daughter of Henry, Earl of Lincoln; m. (1800) William, Viscount 
Folkestone, afterwards Earl of Radnor. 


150 THE HON. JOHN AND THERESA PARKER (268). Full length figures, seated 
on a mound; the boy, |., in a red coat, has his arms round his sister, r.. who wears a 
white dress and cap with pink trimmings. Inscribed: jn’? @ Theresa, Son @ D’ of Fn? 
L? Boringdon. Signed: S” 7. Reynolds pinxit, and dated: 1781. [XLV] 
OIL ON CANVAS. 537 433 in. Exhib.: B.I., 1813 (45); Nat. Port., 1867 (787); R.A., O.M., 
1876 (24); Grosvenor, 1884 (145); Agnew, 1905 (8). Lit.: Letter from Hon. Anne Robinson 
to Lord Grantham, March 26, 1779; do., April 14, 1779; Leslie and Taylor, i, 513; Graves and 
Cronin, 11, 730; Armstrong, Reynolds, 1900, 223. Engr.: S. W. Reynolds, 1834. Lent by 
THE EARL OF MORLEY, SALTRAM. 
The Hon. John Parker (1772-1840) succeeded as Lord Boringdon, 1788; created Earl 
of Morley, 1815. His first marriage with Augusta, daughter of Earl of Westmorland, 
was dissolved by Act of Parliament, 1809. The Hon. Theresa Parker (1775-1856), m. 
George Villiers, 1794. 


151 LAVINIA, COUNTESS SPENCER, WHEN LADY ALTHORP (275). Half length, 

full face, wearing a white lace cap with pmk ribbons, and a pink cloak trimmed with 

fur. [LI] 
OIL ON CANVAS. 29/X 24 in. Exhib.: R.A., 1782 (157); BL, 1854 (129); Manchester, Art 
Treasures, 1857 (47); Brussels, Peinture Anglaise, 1929 (137); Four Georges, 1931 (45). Lit.s 
Morning Herald, 1782; Graves and Cronin, iii, 918; Armstrong, Reynolds, 1900, 230. Engr.: 
S. Cousins, 1876; C. A. Tomkins, 1880. Repr.: Souvenir, Four Georges Exhib., 1931, 26; 
Souvemr, 20. Lent by EARL SPENCER, ALTHORP. 

Painted in 1781 and 1782. The first of five portraits by Reynolds of the sitter (see note 

to No. 153). 


152 THE DUCHESS OF DEVONSHIRE AND HER DAUGHTER (170). The Duchess, 
seen half length, is in black, seated on a red sofa. She is turned r. looking at the child 
on her knee; her r. arm raised, playing with the child, who holds up both hands. Red 
curtain background. [XLIX] 
OIL ON CANVAS. 443X552 in. Exhib.: R.A., 1786 (166); B.L., 1813 (100) and 1861 (209); 
International, 1862 (60); Nat. Port., 1867 (773); Grosvenor, 1884 (81); Guildhall, 1892 
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(116); Grafton, 1894 (123); Birmingham, 1900 (66); Berlin, 1908 (60) ; Copenhagen, 1908 
(27); New Gallery, 1909 (134); Wembley, 1924 (V25). Lite: Public Advertiser, May 2 
and 3, 1786; Morning Herald, May 3, 1786; Leslie and Taylor, i, 485; Graves and Cronin, i, 248; 
Armstrong, Reynolds, 1900, 164, 203; Strong, Masterpreces in the Duke of Devonshire’s Collection, 
1901, 21 (repr.). Repr.: Cat. Birmingham Exhb., 1900, pl. xxxi; Souvemr, 17. Engr.: G. 
Keating, 1787; P. Lightfoot; S. W. Reynolds. Lent by THE DUKE OF DEVONSHIRE, LONDON. 

Painted in 1784. Georgiana (1757-1806), daughter of the 1st Earl Spencer (for whom 

she is wearing mourning in this portrait); m. the 5th Duke of Devonshire in 1774. One 

of the foremost beauties of her time. Through her influence Fox gained his election for 

Westminster. See also Nos. 132, 147, 183. The daughter, Lady Georgiana Dorothy 

Cavendish (d. 1858), m. (1801) George Howard, afterwards gth Earl of Carlisle. 


153 LAVINIA, COUNTESS SPENCER (279). Head and shoulders, turned three- 
quarters 1. She wears a large straw hat with a blue ribbon, and a white dress. 
OIL ON CANVAS. 29 X 247 in. Exhib.: R.A , 1786 (198); B.J, 1854 (136) and 1861 (182); 
Nat. Port , 1867 (695) ; Grosvenor, 1884 (124); South Kensington, 1876-8. Lit.: Graves and 
Cronin, iii, 920; Armstrong, Reynolds, 1900, 230. Repr.: Armstrong, Sir Joshua Reynolds at 
Althorp House, No. 8 (in colour). Engr.: F. Bartolozzi, 1787; S. W. Reynolds; T. Hopkins, 
1830; S. Cousins, 1875. Lent by EARL SPENCER, ALTHORP. 
Painted 1784. The third of five portraits by Reynolds of the sitter; three are in Earl 
Spencer’s collection (see No. 151). Probably painted for Georgiana, Countess Spencer. 
Lavinia (1762-1831), daughter of the 1st Earl of Lucan; m. George John, 2nd Earl 
Spencer, 1781 (for his biography see No. 299). 


154 THOMAS WARTON, B.D. (348). Half length, full face, in a black coat. 
OIL ON CANVAS. 293X24j in. Coll.: Rev. Dr. Penrose, who bequeathed it to Trinity 
College, Oxford. Exhib.: R.A, 1784 (218); BJ, 1843 (27); South Kensington, Nat. 
Port., 1867 (593); Oxford, Historical Portraits, 1906 (119). Lit.: Leshe and Taylor, u, 436; 
Prior, Malone, 383; Graves and Cronin, ii, 1034; Armstrong, Reynolds, 1900, 2353; Poole, Cat. 
of Oxford Portraits, 1925, 134. Repr.: Walker and Fletcher, Historical Portraits, 1919, iii, 
164. Engr.: C. H. Hodges, 1784; T. Priscott; R. Stanier (oval) 1790; W. Holl, 1802; 
W. P. Sherlock, 1818; W. C. Edwards, 1823; S. W. Reynolds. Lent by TRINITY COLLEGE, 
OXFORD. 

Painted 1784. The Rev. Thomas Warton, 1728-90, Fellow of Trinity College, Oxford; 

Poet Laureate, 1785; published A History of English Poetry. Friend of Dr. Johnson. 


155 HENRIETTA FRANCES, COUNTESS OF BESSBOROUGH (179). Half length, 

facing three-quarters r., her hair over her shoulders, wearing a dark grey dress, a pink 

rose at her breast. [L] 
OIL ON CANVAS. 29X24 in. Lit.: Graves and Cronin, i, 266. Repr.: Armstrong, Sir Foshua 
Reynolds at Althorp House, No. 5 (in colour). Engr.: J. Grozer, 1785; S. W. Reynolds. 
Lent by EARL SPENCER, ALTHORP. 

Paid for, July 1785. Henrietta Frances (1761-1821), daughter of John, 1st Earl Spencer, 

and sister of Georgiana, Duchess of Devonshire and George John, 2nd Earl Spencer; m. 

Frederick, Viscount Duncannon, afterwards Earl of Bessborough. 
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156 LADY LADE (337). Three-quarter length, standing, turned three-quarters 1. 
Wears a large hat with feathers and streamer, black scarf, and pink sash. Background 
of sky and trees. [L1] 


OIL ON CANVAS. 52X38 in. Coll.: Sir John Lade’s coachmaker; Adams, sold, Christie’s, 
11.11.1854 (82), bt. W. J. Broderip, sold, Christie’s, 11.vi.1859 (84), bt. Graves; 
Wilbraham Tollemache; Baron Ferdinand de Rothschild, bt. Agnew. Exhib.: 2.A., 
1785 (23 or 71); BL, 1856 (128); R.A., O.M., 1884 (213). Lit.: Leslie and Taylor, ii, 472; 
Graves and Cronin, 1899, ii, 558-9; Armstrong, Reynolds, 1900, 216. Repr.: Country Life, 
Jan. 1934, 14; Burl. Mag., \xiv, Feb. 1934, 53. Engr.: F. Bromley, 1861. Lent by 
THE EARL OF IVEAGH, LONDON. 

Lady Lade, formerly Mrs. Smith, was a mistress of Sir John Lade, 2nd baronet, to 

whom she was married in 1825. 


157 JOHN CHARLES, VISCOUNT ALTHORP (156). As a little boy, full length, 

facing r., wearing a white suit and black hat, standing in a landscape. [XLVIT] 
OIL ON CANVAS. 557 X 433 in. Exhib.: B.I., 1854 (131), and 1861 (176); Grosvenor, 1884 
(87); R.A., O.M., 1907 (86); Wembley, 1934 (V12); Brussels, Peinture Anglaise, 1929 
(138). Lit.: Leslie and Taylor, i, 481; Graves and Cronin, i, 14 (repr. iii, 1088) ; Armstrong, 
Reynolds, 1900, 190. Repr.: Connoisseur, 1909, xxv, 99; Collins Baker and James, British 
Painting, 1933 (frontispiece in colour). Engr.: G. Kellaway, 1821; J. Fry, 1822, for 
Dibdin’s Aedes Althorpianae. Lent by EARL SPENCER, ALTHORP. 

Viscount Althorp, 3rd Earl Spencer (1782-1845), eldest son of George John, 2nd Earl 

Spencer and Lavinia, sat to Reynolds in September 1786. He was Chancellor of the 

Exchequer from 1830 to 1834. 


158 LADY ANNE BINGHAM (287). Half length, seated, turned half1., eyes to front, 

wearing a large straw hat and a white dress. 
OIL ON CANVAS. 293 X 243 in. Exhib.: B.J., 1861 (206) ; Grosvenor, 1884 (112); Four Georges, 
1931 (39). Lit.: Leslie and Taylor, ii, 485; Graves and Cronin, Reynolds, 1, 84-5; 
Armstrong, Reynolds, 1900, 194. Repr.: Armstrong, Ser Joshua Reynolds at Althorp House, 
No. 4 (in colour); Souvenir Four Georges Exhib., 1931, 27; Country Life, Jan. 6, 1934, 
14. Engr.: F. Bartolozzi, 1786; F. Bonnefoy; Augustus de Grand Furcey; Pietro 
Bonato; S. W. Reynolds; S. Cousins, 1875; C. A. Tomkins, 1880; W. Unger. Lent 
by EARL SPENCER, ALTHORP. 

Painted 1786. Lady Anne Bingham, youngest daughter of Sir Charles Bingham, M.P., 

created Baron Lucan of Castlebar (1776), and Earl of Lucan (1795), was the sister of 

Lavinia, Countess Spencer. (See Nos. 151, 153.) She was jilted by George, 6th Earl of 

Stamford, and died unmarried in 1840. 


159 LADY BETTY FOSTER (274). Head and shoulders, turned half r., wearing a 
white dress with pink trimmings and a blue sash. 
OIL ON CANVAS. 29/X 24! in. Exhib.: R.A., 1788 (219); B.l., 1813 (21); International, 1862 
(69) ; Derby, Midland Counties, 1870 (215); R.A., O.M., 1877 (131); Grosvenor, 1884 (150) ; 
Guelph, 1891 (155); Guildhall, 1892 (121); Grafton, 1894 (86); Birmingham, 1900 (19); 
Paris, Cent Portraits, 1909 (39); Four Georges, 1931 (43). Lit.: Leslie and Taylor, ii, 516; 
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Graves and Cronin, i, 328; Armstrong, Reynolds, 1900, 206; Strong, Masterpieces in the Duke of 
Devonshire’s Collection, 1901, 28 (repr.); Whitley, Artists and their Friends in England, 1928, 
ii, 102-3. Repr.: Cat. Birmingham Exhib., 1900, pl. x; Connoisseur, xii, 80; Souvenir, Four 
Georges Exhib., 1931, 28. Engr.: F. Bartolozzi, 1787; S. W. Reynolds; J. J. Chant, 
1876; J. Scott, 1878. Lent by THE DUKE OF DEVONSHIRE, LONDON. 
Painted 1787. Elizabeth (d. 1824), daughter of the 4th Earl of Bristol; m. (1) (1776) 
John Thomas Foster; m. (2) (1809) William, 5th Duke of Devonshire (d. 1811), as his 
second wife. After his death she resided much in Italy. 


STUBBS, GEORGE, A.R.A. 1724 LIVERPOOL—LEEDS—YORK—1I 754 ITALY—LONDON 1806. 
160 GIMCRACK (403). Beside the stables, 1., the black horse Gimcrack is being held, 
while a groom rubs him down. Beyond, r., is seen a stretch of Newmarket Heath with 
horses exercising. 

OIL ON CANVAS. 3 ft. 2 in. X6 ft. 17 in, Coll.: Admiral Hon. H. J. Rous, bequeathed to the 

Jockey Club, 1877. Exhib.: Sporting Pictures, 1931 (18), as “The Rubbing House, New- 

market,’ Lit.: Gilbey, Stubbs, 1898, 132. Lent by the JocKEY CLUB, NEWMARKET. 
Gimcrack, foaled 1760 and bred by Mr. Elliot, of Murrell Green, gave the Gimcrack 
Club at York its name. He ‘won 12 Capital Plates and Prizes and was never beaten, but 
by Bay Malton on which was many thousands of pounds depending’. His last race was 
in 1771. Of other paintings of Gimcrack, one belongs to the Duke of Westminster, and 
another belonged to Sir Walter Gilbey. 


161 THE THIRD DUKE OF PORTLAND AND HIS BROTHER, LORD EDWARD 
BENTINCK (378). Full length figures. Lord Edward stands resting his ]. hand on the 
shoulder of the Duke who leans on a wooden railing. Both wear green coats, buff waist- 
coats and breeches. To]. a black horse. To r. a groom leading a bay horse. Signed to 
r.: George Stubbs pinxit. [LXV] 
OIL ON CANVAS. 39X49 in. Exhib.: Vokins, 1885 (28); Grosvenor, 1890 (63); Sporting 
Pictures, 1931 (16); Manchester, British Art, 1934 (9). Lit.: Fairfax Murray, Cat. of Pictures 
at Welbeck Abbey, 1894, 82; Gilbey, Stubbs, 1898, 143. Repr.: W. Shaw Sparrow, British 
Sporting Artists, 1922, 129. Lent by THE DUKE OF PORTLAND, WELBECK ABBEY. 
William Henry Cavendish-Bentinck, 3rd Duke of Portland (1738-1809), and Lord 
Edward Charles Bentinck (1744-1819). 


162 THE THIRD DUKE OF PORTLAND ON A WHITE HORSE (408). In the 
centre is the Duke, mounted on his horse, and facing to r. A smaller bay horse follows, 
led by a boy. A groom stands on the r. and two dogs on the 1. In the background the 
Welbeck riding school seen between trees. Signed: Geo Stubbs pinxit. [LXV] 
OIL ON CANVAS. 367 X 48? in. Exhib.: Soc. of Artists, 1767 (156); Vokins, 1885 (24); 
Grosvenor, 1890 (60); Wembley, 1925 (V20); Brussels, Peinture Anglaise, 1929 (176); 
Sporting Pictures, 1931 (19); Liverpool, Walker Art Gallery, Reopening, 1933 (25). Lit. 
Fairfax Murray, Cat. of Pictures at Welbeck Abbey, 1894, 82, as ‘Portrait of a Gentleman on 
a white horse’; Gilbey, Stubbs, 1898, 142 (repr.), 210; Country Life, 26 Sept., 1925. 
Repr.: Shaw Sparrow, British Sporting Artists, 1922, 117; Souvenir, Wembley Exhib., 
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1925, 16; Walker Art Gallery Reopening Exhib., 1933, 5; Country Life, Jan. 13, 1934, 33- 
Engr.: J. B. Pratt. Lent by THe DUKE OF PORTLAND, WELBECK ABBEY. 
Painted 1767 (Shaw Sparrow). In the 1885 and 1890 exhibitions the picture was 
described as East View of the Riding School at Welbeck Abbey; but the descriptions 


tally with this picture. A replica described as The Riding School at Welbeck Abbey 
used to belong to Sir Walter Gilbey, Bt. 


163 ‘ECLIPSE’ (398). The horse is seen in profile, his head to the r., against a plain 
background. 


OIL ON CANVAS. 247X 29} in. Coll.: Munro of Novar; Sir W. Gilbey, sold, Christie’s, 
IL.vi.1915, (398), bt. Dunn Gardner. Exhib.: Grosvenor, 1890 (86); Liverpool, 1908 
(115); Sporting Pictures, 1931 (17). Lit.: Gilbey, Stubbs, 1898, 154. Repr.: Shaw Sparrow, 
George Stubbs and Ben Marshall, 1929, 4. Lent by miss DUNN GARDNER, DENSTON PARK, 
SUFFOLK. 
Eclipse, foaled April 1, 1764, belonged to: (1) The Duke of Cumberland; (2) William 
Wilman; (3) Captain O’Kelly. He won every race in which he ran. This is reputed to 
be the only portrait of him painted from the life, and was the model for a great number 
of prints. 


164 THE SALTONSTALL FAMILY (387). On the r., Mr. Saltonstall stands leaning 
against a cropped brown horse. To the |. stands Mrs. Saltonstall with their child 
clinging to her dress. Beyond, a vista of country is seen through dark trees, with a gate- 
way, probably that of Hillingdon Hall, Uxbridge, on ther. Signed: Geo. Stubbs, and 
dated: 1769. 
OIL ON CANVAS. 23X31 in. Coll.: Anon. sale, Christie’s, 8.1ii.1902 (70), bt. Agnew; anon. 
sale, Christie’s, 14.vi.1907 (65), bt. Colnaghi. Exhib.: Conversation Pieces, 1930 (73). 
Repr.: Souvenir, 33. Lent by JAMES A. DE ROTHSCHILD, LONDON. 


165 COLONEL POCKLINGTON AND SISTERS (395). Colonel Pocklington stands 
in the centre with his arm resting on his horse, which is being fed by one of his sisters 
seated on the |., while the other sister stands behind her chair. Behind them 1s a large 
tree and in the background a lake. Signed: Geo Stubbs pinxit, and dated: 1769. 
OIL ON CANVAS. 383 482 in. Coll.: Blagrave, sold Foster’s, 28.vi.1gt1 (102), bt. Howard. 
Exhib.: Vienna, Englische Malerei, 1927 (54); Conversation Pieces, 1930 (47). Lit.: William- 
son, Conversation Pictures, 1931, 13 (repr.). Repr.: Souvenir Vienna Exhib., 1927; Souvenir, 
Conversation Pieces Exhib., 1930, 49; Collins Baker and James, British Painting, 1933, 
pl. 86. Lent by mrs. CHARLES S. CARSTAIRS, LOCKPORT, NEW YORK. 


166 THE MELBOURNE AND MILBANKE FAMILIES (401). Lady Melbourne in a 
carriage, 1., drawn by a white horse; by her side stands her father, Sir Ralph Milbanke; 
in the centre, her brother, John Milbanke, stands by a grey horse; to r., her husband, 
Lord Melbourne, on a brown horse. [LXVI] 
OIL ON CANVAS. 361X563 in. Coll.: Earl Cowper. Exhib.: R.A., 0.M., 1881 (2); White- 
chapel, Animals, 1907 (37); Grosvenor, Woman and Child in Art, 1913-14 (81); Conversation 
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Pieces, 1930 (5). Lit.: Williamson, Conversation Pictures, 1931, 13 (repr.); Johnson, 1932, 75 
(repr.). Repr.: Souvenir of Conversation Pieces Exhib., 1930, 48; Shaw Sparrow, George 
Stubbs and Ben Marshall, 1929, 14; Souvenir, 32. Emgr.: H. Macbeth Raeburn. Lent byLapy 
DESBOROUGH, PANSHANGER. 


A copy by W. Best, dated 1770, belonged to Sir W. Gilbey. 


167 LAURA WITHGROOM AND JOCKEY (405). The mareisbeingled by the groom, 
John Allen, to 1. towards a stable. The jockey, John Pratt, follows with saddle and whip. 
Inscribed: Laura. Signed: Geo: Stubbs pinx, and dated: 1771. 
OIL ON CANVAS. 25X 323 in. Lent by LORD MONSON, BURTON HALL. 

The picture belonged to the Monson family before 1773. Laura was bred by William 
Bethell; in 1768 she won the King’s Plate at Hambleton and the Gold Cup at Doncaster; 
and ran in a 500-guinea sweepstake at Newmarket, First Spring Meeting, 1772, when 
owned by the Earl of Upper Ossory. 


168 SIR JOHN NELTHORPE, SIXTH BARONET, PARTRIDGE SHOOTING 

WITH TWO POINTERS (386). Full length, in a brown coat, holding a gun, walking 

to |., preceded by a liver-and-white pointer and accompanied by a black pointer. The 

scene is laid in the North Lincolnshire Wold, with the village of Barton-on-Humber in 

the background. Signed: Geo: Stubbs pinx, and dated: 1776. [LXV]] 
OIL ON WOOD. 237X277 in. Exhib.: Vokins, 1885 (11); Whitechapel, Animals, 1907 (44). 
Lit.: Gilbey, Stubbs, 1898, 167 (repr.). Emgr.: J. B. Pratt. Lent by r. N. 8. NELTHORPE, 
SCAWBY, BRIGG. 


169 THOMAS SMITH, SENIOR, HUNTSMAN OF THE BROCKLESBY HOUNDS, 
AND HIS SON TOM, WHIPPER-IN (412). Two mounted huntsmen going at foot’s 
pace to left along a wooded path, with the hound Wonder. Theson looks back towards his 
father. Signed: Geo: Stubbs pinxit, and dated: 1776. 
OIL ON PANEL. 327 X 393 in. Repr.: Shaw Sparrow, George Stubbs and Ben Marshall, 1929, 
34. Lent by THE EARL OF YARBOROUGH, BROCKLESBY PARK. 
Painted for the great-great-grandfather of the present owner. The Smith family were 
huntsmen at Brocklesby for four generations: Thomas Smith I to 1761; Thomas Smith 
II, 1761-1816; William Smith I, 1816-45; William Smith II, 1845-56; Thomas Smith III 
(brother of the former), 1856—62. William Smith I wrote in Thoughis on Hunting, 1830, 


about this picture: ‘. . . a good likeness .. . of my grandfather, it never could have 
been a faithful one of my father; .. . like his attitude, but not his countenance... this 
was the old man’s attitude, one hand in his pocket, resting on his thigh... .’ 


170 A FAVOURITE PONY GREETING A HOUND (392). Beyond the group is a 
stretch of water with Brocklesby Hall in the distance. 


OIL ON CANVAS. 233X277 in. Repr.: Country Life, March 10, 1934, 254. Lent by THE EARL 
OF YARBOROUGH, BROCKLESBY PARK. 


On the back of the picture is written: “This animal was a present from Mr. Vyner to 
Mr. Pelham when a child. He taught both Him and his brother Anderson to ride, and 
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in gratitude for past services had his picture drawn in the Twenty eighth year of his 
life. The Hound, Driver, was a famous Dog of Mr. Pelham. The landscape is a view of 
Brocklesby Jan. 12th 1777.’ The widow of Francis Anderson of Manby m. (1758) Robert 
Vyner of Gautby. Her son Charles Anderson-Pelham inherited the Brocklesby estates 
and became 1st Baron Yarborough. 


171 THE REAPERS (411). In the centre, a man on horseback, looking 1., towards four 
reapers, three men and a woman, who are cutting, tying, and stacking corn. In the 
background tall trees, 1., and fields stretching away to a distant church on the r. 
Signed: Geo. Stubbs, pinxit, and dated: 1783. [LXVIT] 


OIL ON WOOD. 357 X 534 in. Colll.: Sir Walter Gilbey, sold, Christie’s, 11.vi.1915 (388), bt. 
Agnew. Exhib.: R.A., 1786 (77); Liverpool, 1908 (190); Knoedler, Sporting Pictures, 
1928 (6). Lit.: Gilbey, Stubbs, 1898, 148, 220; Shaw Sparrow, British Sporting Artists, 1922, 
124 (repr.); Dibdin, Walpole Soc., vol. vi, 64n. (repr.). Repr.: Souvenir, 32. Engr.: 
G. Stubbs, A.R.A. Lent by vIscoUNT BEARSTED, UPTON HOUSE, BANBURY. 


172 THE PRINCE OF WALES ON HORSEBACK (377). George IV, when Prince of 
Wales, wearing a black hat, long coat, and white breeches, mounted on a dark chestnut 
horse, riding by the Serpentine. In front of him two terriers. In the distance, Westmin- 
ster Abbey. Signed: Geo. Stubbs, pinx, and dated: 1791. 


OIL ON CANVAS. 39749 in. At Carlton House, 1816. Exhib.: R.A., 1791 (91). Lit: 
Gilbey, Stubbs, 1898, 115. Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 


173 RINGWOOD: A FOXHOUND (381). A foxhound, life-sized, facing to r. A large 
foxglove on the r. Signed: Geo. Stubbs pinxit, and dated: 1792. 


OIL ON CANVAS. 393 X 493 in. Lit.: Shaw Sparrow, George Stubbs and Ben Marshall, 1920, 
29. Lent by THE EARL OF YARBOROUGH, BROCKLESBY PARK. 


Ringwood was bred at Brocklesby. 


174 ‘TWO CORPORALS, A PRIVATE AND A TRUMPETER’ (394). On the l., a 

corporal of the 1oth Hussars, mounted. On ther., a trumpeter, a corporal, and a private 

stand at attention and salute him. [LXVIT] 
OIL ON CANVAS. 393X497 in. In 1816 and 1819 in the Armoury, Carlton House. Lit.: 
Gilbey, Stubbs, 1898, 113; Shaw Sparrow, George Stubbs and Ben Marshall, 1929, 11 (repr.: 
described as ‘An Officer of the roth Light Dragoons on horseback, a Trumpeter, and Two 
Troopers, 1793.’) Repr.: Country Life, Jan. 13, 1934, 32; Souvenir, 33. Lent by HIs MAJESTY 
THE KING, WINDSOR CASTLE. 

Painted 1793 (Shaw Sparrow). Described by Sir W. Gilbey (oc. cit.) as “Two Corporals, 

a Private and a Trumpeter of the roth Regt. of Light Dragoons’. 


COTES, FRANCIS, R.A. 1725 LONDON—LONDON 1770. 
175 ISABELLA AND THOMAS CRATHORNE (267). Three-quarter length figures. 
Thomas Crathorne, his head in profile r., wearing a pink cloak, leans, |., against a yellow 
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chair. His wife sits r., wearing a blue dress, her head turned slightly 1. A yellow curtain 
in the r. background. Signed: F Cotes f. 1767. (F and C in monogram.) 
OIL ON CANVAS. 522X592 in. Exhib.: Daily Telegraph, 1928 (X8). Repr.: Daily Telegraph 
Exhib. Cat., 1928, 166; The Connoisseur, May, 1929, 277. Lent by sIR GOMER BERRY, BT., 
LONDON, 
Isabella Crathorne, daughter of Sir John Swinburne, 3rd Bart., and great-great-aunt 
of the poet Algernon Swinburne. 


176 A BOY WITH A BAT (368). Full length, in green breeches and waistcoat and a 
white shirt loose at the throat, holding a bat in his r. hand. Beyond, a wicket of three 
twigs, and a ball. Background of trees and sunset sky. Inscribed on bat: Lewis Cage Ait: 5, 
and signed: F Cotes, R.A. px (F and C in monogram), and dated: 1768. 


OIL ON CANVAS. 662X 437 in. Lent by LORD BROCKET, BROCKET HALL. 


The sitter is Lewis Cage, of Milgate Park, Maidstone, Kent. 


177 A MAN WITH A VIOLIN (308). Half length, turned slightly to r., wearing a grey 
coat with blue lapels, holding a violin with both hands. [LITT] 


OIL ON CANVAS. 293X243 in. Exhib.: Agnew, 1920 (4); Four Georges, 1931 (35) (as a 
Portrait of Hugh Barron), Lent by w. M. DE ZOETE, COLCHESTER. 


GAINSBOROUGH, THOMAS, R.A. 1727 supBuRY—IPswicH—1760 BATH—1774 


LONDON 1788. 


178 VIEW IN SUFFOLK (310). In the foreground is a road leading to a pool in a 
quarry. On a high bank, |., trees and a white horse. R., a road, on which are 
figures, leading towards a house and a church. [LXUT] 


OIL ON CANVAS. 182 X 293 in. Purchased at Christie’s, 1884. Exhib.: Manchester, British 
Art, 1934 (43). Lit.: Armstrong, Gainsborough, 1904, 287. Repr.: Collins Baker and James, 
British Painting, 1933, 76. Lent by the NATIONAL GALLERY OF IRELAND. 


One of the painter’s early, highly finished landscapes. Perhaps a view in the Stour 
Valley with Dedham Church in the distance. 


179 HENEAGE LLOYD AND HIS SISTER (263). Full length figures, she standing 

and heseated onr. She wears a white dress and holds an arrow; he wears red breeches, 

a grey coat, and black hat, and holds a bow. Landscape with trees and water, 1. 

Signed in monogram: TG, [LV] 
OIL ON CANVAS. 25X 317 in. Coll: Lt.-Col. Anstruther; with Colnaghi in 1908; C. Fairfax 
Murray, given by him to the Fitzwilliam Museum, 1911. Exhib.: Ipswich, Loan, 1887; 
Ipswich, Gainsborough Bicentenary, 1927 (19). Lit.: Armstrong, Gainsborough, 1908, 199, 
273. Repr.: Pictures in the Fitzwilliam, 1929, 65. Lent by the FITZWILLIAM MUSEUM, 
CAMBRIDGE. 


Painted c¢. 1752-9. 
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180 ROBERT ANDREWS AND HIS WIFE (265). Fulllength figures. Robert Andrews, 

standing |., his gun under his r. arm, his dog at his side; on his 1., his wife, seated on a 

wrought iron seat beneath a tree, holding a bird, left unfinished; r. a cornfield, and 

a wooded landscape in the distance. [LIV] 
OIL ON CANVAS. 277X 47 in. Exhib.: Ipswich, Gainsborough Bicentenary, 1927 (26); Brussels, 
Peinture Anglaise, 1929 (63); Conversation Pieces, 1930 (145); Manchester, British Art, 1934 
(19). Lit.: Armstrong, Gainsborough, 1904, 257; Williamson, Conversation Pictures, 1931, 24 
(repr.). Repr.: Pantheon, 1928, 33; Souvenir, Brussels Exhib., 1929, pl. 8; Souvenir, Conversation 
Pieces Exhib., 1930, 21; Country Life, 1934, 16. Lent by c. w. ANDREWS, ASHTEAD. 


An early picture, painted at Auberies, near Sudbury. 


181 MR. AND MRS. BROWN (269). Mr. Brown seated on a bank, r.; his wife on his r.: 
at their feet their child with a dog. L., a road leading to a pond and cottages, with 
heathland in the distance. [LV] 
OIL ON CANVAS. 317X506 in. Coll.: Col. F. B. Longe, sold, Christie’s, 27.vii.1917 (141), 
bt. Agnew; Viscount d’Abernon. Exhib.: Conversation Pieces, 1930 (141); Manchester, 
British Art, 1934 (15). Lait.: Williamson, Conversation Pictures, 1931, 24 (repr.). Repr.: 
Souvenir, Conversation Pieces Exhib., 1930, 20. Lent by sIR PHILIP SASSOON, BT., LONDON. 
The scene may represent Tunstall, Suffolk, where Mr. and Mrs. Brown, who lived at 
Ipswich, had property. The small child in the picture is probably Anna Maria Brown, 
b. 1753, m. Rev. Nicholas Bacon, 1780. Her sister married John Longe, to whose 
descendant the picture belonged. 


182 A YOUNG LADY (272). Full length, wearing a blue dress, seated under a tree, 
water on the |., and a statue beyond. [LIV] 
OIL ON CANVAS. 283X 25 in. Exhib.: B.F.A.C., 1923-4 (35) ; Conversation Preces, 1930 (139). 


Lit.: Williamson, Conversation Pictures, 1931, 24 (repr.). Repr.: Catalogue of the Cook Collec- 
tion, 1925, ili, 404; Souvenir, 24. Lent by sik HERBERT COOK, BT., RICHMOND. 


Possibly the sitter is Miss Lloyd (cf. No. 179). Pamted at Ipswich before 1760. 


183 LADY GEORGIANA SPENCER AS A CHILD (293). In a painted oval. Half 
length, standing, wearing a white dress and a cap trimmed with pink, her hands clasped 
in front. 
OIL ON CANVAS. 29X 233 in. Exhib.: B.I., 1859 (149); Nat. Port., 1867 (434); Grosvenor, 
1885 (145). Lit.: Armstrong, Gainsborough, 1904, 279; Whitley, Gainsborough, 1915, 38. 
Lent by EARL SPENCER, ALTHORP. 
Painted in 1763. Georgiana (1757-1806), eldest daughter of John, rst Earl Spencer; 
m. the 5th Duke of Devonshire, 1774. Three portraits of her by Reynolds were in the 
Exhibition (see Nos. 132, 147, and 152 in this catalogue). 


184 MISS FRANKS (189). Full length of a child, in a white dress, seated on a mound, 
clasping the neck of a lamb. Landscape background. [LX] 


OIL ON CANVAS. 477X399 in. Coll.: Lieut.-Col. W. Honywood in 1885; Lord Burton. 
Exhib.: R.A., 0.M., 1875 (151); Grosvenor, 1885 (182); Agnew, 1928 (6). Lit.: Arm- 
strong, Gainsborough, 1908, 195. Repr.: Souvenir, 24. Lent by BARONESS BURTON, LONDON. 
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185 MRS. HORTON, AFTERWARDS ANNE, DUCHESS OF CUMBERLAND (187). 
Ina painted oval. Head and shoulders, head slightly 1.; wearing pinkish grey dress and a 
lace mantilla. Inscribed: Anne Horton, and dated: 1766. 


OIL ON CANVAS. 29} X 24? in. Coll.: Lady Wilmot Horton in 1866; with Agnew in 1904; 
Lane Bequest, 1918. Exhib.: B.[., 1866 (160); Nat. Port., 1867 (449); Manchester, 
British Art, 1934 (44). Lit.: Armstrong, Gainsborough, 1904, 262. Repr.: Connoisseur, Feb. 
1916, 75. Lent by the NATIONAL GALLERY OF IRELAND. 
One of six portraits of the Duchess of Cumberland painted by Gainsborough. Anne 
Luttrell (c. 1748-1803), daughter of Simon Luttrell, afterwards Earl of Carhampton, 
m. (1) Christopher Horton, 1765; (2) Henry Frederick, Duke of Cumberland, brother 
of George III, 1771. This marriage was one of the main reasons for the passing of the 
Royal Marriage Act in 1772. (Cf. Nos. 212 and 213.) 


186 THE THIRD EARL OF BRISTOL (264). Full length, standing, facing half 1., 
wearing naval uniform, a telescope in his |. hand, his I. arm resting on the fluke of an 
anchor. In the distance an estuary with a man-of-war. [LV]] 


OIL ON CANVAS. 7 ft. 73 in. X45 ft. Exhib.: Soc. of Artists, 1768 (60) ; Naval, 1891 (360); R.A., 
O.M., 1912 (122). Lit.: Armstrong, Gainsborough, 1908, 197; Whitley, Gainsborough, 1915, 
59. Engr.: 1793. Lent by THE MARQUESS OF BRISTOL, ICKWORTH. 
Captain Augustus John Hervey (1724-79) succeeded to the title as 3rd Earl of Bristol in 
1775; admiral and politician; m. Elizabeth Chudleigh, 1744; divorced 1769. 


187 JOHN NEEDHAM, TENTH VISCOUNT KILMOREY (194). Full length, 
standing, wearing a blue coat and breeches and a red waistcoat, his r. hand on a stick, a 
hat under his l. arm. Inscribed: Jack Vise’ Killmorey. [LVII]] 


OIL ON CANVAS, 91 X 60 in. Exhib.: Soc. of Artists, 1768; R.A., O.M., 1882 (253); Grosvenor, 
1885 (30); Vienna, Englische Maleret, 1927 (10); Daily Telegraph, 1928 (X16). Lit.: Fulcher, 
Gainsborough, 1856, 69, 181, 221. Armstrong, Gainsborough, 1908, 198. Repr.: Cat. of 
Daily Telegraph Exhib., 1928, 169; Souvenir, 23. Lent by THE EARL OF KILMOREY, MOURNE PARK. 


John Needham (1710-91), succeeded as Viscount 1768; m. Anne, daughter of John 
Hurleston and widow of Geoffrey Shakerley. 


188 PHILIP DORMER, FOURTH EARL OF CHESTERFIELD (339). In a painted 
oval. Head and shoulders, facing half 1., eyes front, wearing the Ribbon and Star of 
the Garter, in his r. hand a copy of Cicero’s De Senectute. Inscribed: Earl of Chesterfield— 
aged 76, and dated: 1769. [LVIT] 
OIL ON CANVAS. Oval. 30X24? in. Painted for the 2nd Earl Stanhope. Exhib.: Nat. 
Port., 1867 (326); Grosvenor, 1885 (84). Lit.: Gower, Gainsborough, 1903, 120, 128; 


Armstrong, Gainsborough, 1908, 120, 193. Repr.: Souvenir, 27. Lent by EARL STANHOPE, 
CHEVENING. 


Philip Dormer, 4th Earl of Chesterfield (1694-1773); Ambassador to The Hague; Lord- 
Lieutenant of Ireland; Secretary of State for the Northern Department; author of the 
famous Letters, published 1774. 
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189 LADY MOLYNEUX, AFTERWARDS COUNTESS OF SEFTON (345). Full 
length, standing, head turned 1., wearing a striped silk dress, with black shawl. Land- 
scape background. [LVI] 
OIL ON CANVAS. 7 ft. 8 m.x5 ft. Exhib.: R.A., 1769 (35), as Portrait of a Lady, whole 
length; BJ., 1848 (177); Agnew, 1928 (14); Manchester, British Art, 1934 (54). Lite: 
Fulcher, Gainsborough, 1856, 77, 182; Armstrong, Gainsborough, 1898, 117. Repr.: London 
Mag. (1774), 43, 112; Apollo, Aug. 1928, 44; Collins Baker and James, British Painting, 1933, 
72; Souvenir, 26. Engr.: G. H. Every, published, Graves, 1877. Lent by THE EARL OF 
SEFTON, LONDON. 
Lady Isabella (Stanhope) Molyneux (1748-1819), daughter of 2nd Earl of Harrington. 
Her husband became the ist Earl of Sefton in 1771. The Earl of Wemyss has a portrait 
sketch by Gainsborough of Lady Molyneux, standing, full length (21 x 163 in.); and 
another portrait, half length, in painted oval (30x 25 in.), was with Tooth. 


190 CAPTAIN WADE (155). Full length, standing. In red coat and breeches and 
gold-embroidered waistcoat, standing on a terrace. Steps and building, r. 
OIL ON CANVAS. 7 ft. 63 in X4 ft. 102 1n. In the New Assembly Rooms, Bath, from 1771 till 
1903; sold, Christie’s, 18.v1i.1g03 (141 A), bt. Lane. Exhib.: R.A., 1771 (78); Agnew, 
1913 (4). Lat.: Fulcher, Gammsborough, 1856, 79, 220; Armstrong, Gainsborough, 1908, 203; 
Whitley, Gaznsborough, 1915, 77, 78. Repr.: Collins Baker and James, British Paznting, 
1933, pl. 73. Lent by BARONESS BURTON, RANGEMORE HALL, 
Captain Wade was Master of Ceremonies at Bath. After the Royal Academy Exhibition 
of 1771, this picture was exhibited at the New Assembly Rooms, Bath. Originally there 
was no architecture in the background. An anonymous writer criticized the conception 
of Captain Wade’s walking alone in a landscape, ‘uncovered—as though he intended to 
bow to an ox or an ass, to a heiffer or cow’. Gainsborough then put in the architecture 
and was still more severely criticized by this writer. The original sky and landscape 
now show beneath the later painting of the building. 


191 HESTER, COUNTESS OF SUSSEX, AND HER DAUGHTER, LADY BARBARA 
YELVERTOWN (198). Full length figures. The daughter stands, |., in white and blue; 
the mother sits, r., her right hand to her head, in a white dress and blackscarf. Inscribed: 
Countess of Sussex and Lady Barbara Yelverton. [LIX] 
OIL ON CANVAS. 87} 562 in. Coll.: Marquess of Hastings; Countess of Loudoun; Lord 
Donington; Lord Burton. Exhib.: R A., 1771 (74); BJ, 1862 (194); Derby, 1870 (311); 
R.A., O0.M., 1871 (102); Grosvenor, 1885 (35); Agnew, 1919 (6). Lit.: Fulcher, 
Gamsborough, 1856, 79, 182; Armstrong, Gaznsborough, 1904, 280 (repr.); Whitley, Gazns- 
borough, 1915, 77. Engr.: H. Every, 1871 (mezz.). Lent by BARONESS BURTON, LONDON. 
Hester Hall (1727-88) m. (1757) Henry Yelverton, who in the following year succeeded 
his brother as 18th Baron Grey de Ruthyn and 3rd Earl of Sussex. Lady Barbara 
Yelverton (1759-81), their only child, m. Edward Thoroton Gould. 


192 THE HARVEST WAGON (332). The wagon, drawn by three horses, has halted 
by some trees near a small pool. A woman is being helped to mount while a harvester 
drinks from a keg. In the distance, open country and a church tower. [LXIIT] 
OIL ON CANVAS. 47/X57 in. Presented by Gainsborough to Wiltshire, sold, Christie’s, 
25.v.1867 (126), bt. Davies; Lord Tweedmouth. Acquired by present owner, 1904. 
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Exhib.: R.A., 1771 (79 or 80); B.I., 1814 (37); R.A., O.M., 1880 (140); Grosvenor, 
1885 (33); R.A., 0.4, 1896 (94) and 1907 (109); Paris, Royal Pavilion, 1900 (63); Berlin, 
1908 (62); Wembley, 1924 (V28); Ipswich, Gainsborough Bicentenary, 1927 (55); Vienna, 
Englische Malerei, 1927 (24). Lit.: Fulcher, Gainsborough, 1856, 70, 194; Armstrong, 
Gainsborough, 1904, 283; Whitley, Gainsborough, 1915, 40; Johnson, 1932, 133-4 (repr.) 
Repr.: Art Journal, 1911, 96; Souvenir, Wembley Exhib., 1924, 36. Engr.: W. Finden, 1838. 
Lent by LORD SWAYTHLING, TOWNHILL PARK. 
The girl climbing into the wagon is one of Gainsborough’s daughters; her sister is the 
girl in the wagon, looking up. The grey horse is one given to the painter by Mr. 
Wiltshire, the carrier, for whom this picture was painted. The landscape is a view 
at Shockerwick, near Bath. An earlier version (probably exhibited R.A. 1770) belongs 
to Sir Lionel Phillips. 


193 THE HON. EDWARD BOUVERIE (183). Ina painted oval. Head and shoulders, 
wearing a blue Van Dyck coat, white lace collar and cuffs, white shirt. Inscribed: 
Edwd 4th son of Wm. Earl of Radnor, and dated: 1773. [LVII] 
OIL ON CANVAS. 25X 297 in. Exhib.: R.A., 0.M., 1912 (94); Wembley, 1924 (V14); 
Knoedler, XVIIIth Century Children, 1931 (3). Lit.: Armstrong, Gainsborough, 1904, 259; 
Cat. of Earl of Radnor’s Pictures, 1909, 83 (repr.); Whitley, Gainsborough, 1915, 105; 
Chamberlain, Gainsborough, 197 (repr.). Repr.: Souvenir, Wembley Exhib., 1924, 26; 
Knoedler Cat. XVILIIth Century Children, 1931, 5; Souvenir, 27. Emngr.: Art Journal, 18097, 
366. Lent by THE EARL OF RADNOR, LONGFORD CASTLE. 
One of a series of portraits by Gainsborough of members of Lord Radnor’s family. The 
Hon. Edward Bouverie (1760-1824), 3rd son of William, 1st Earl of Radnor; M.P. for 
Downton, 1796 and 1802; m. (1) (1782) Lady Catherine Murray, who died 1783; (2) 
Arabella, daughter of Admiral Sir Chaloner Ogle, and had one son. In 1824 he was a 
Commissioner of the Navy. 


194 PORTRAIT OF THE ARTIST (353). Ina painted oval. Head and shoulders, head 
turned slightly r. Blue-green coat, powdered hair. 
OIL ON canvas. Oval. 24318} in. Coll.: Jonathan Buttall; ‘Thomas Hakewill, sold, 
Christie’s, 23.11.1895 (49), bt. Agnew; Sir William Agnew. Exhib.: R.A., 0.M., 1896 (6); 
New Gallery, 1898 (200); Birmingham, 1900 (5); Manchester, 1909 (11). Repr.: Cat. 
Birmingham Exhib., 1900, pl. i. Lit.: Armstrong, Gainsborough, 1898, 195 (repr.). Lent by 
H, L. AGNEW, HEMEL HEMPSTEAD. 
The portrait for which this is a study is at Holkham. Armstrong records five other self- 
portraits by Gainsborough (see also No. 195). 


195 PORTRAIT OF THE ARTIST (311). Head and shoulders, facing half r., wearing 

a dark green coat. In a painted oval. 
OIL ON CANVAS. Oval. 29/x 24! in. Exhib.: B.I., 1814 (42); B.L., 1859 (114); Nat. Port., 
1867 (519); Leeds, 1868 (1043); R.A., O.4Z., 1880 (143); Grosvenor, 1885 (1); Berlin, 
1908 (61); Ipswich, Gaznsborough Bicentenary, 1927; Manchester, British Art, 1934 (63). 
Lit.: Fulcher, Gainsborough, 1856, 205; Armstrong, Gainsborough, 1908, 195 (repr.) ; Whitley, 
Gainsborough, 1915, 295. Repr.: Cat. of Gainsborough Exhib., Ipswich, 1927, i. Engr.: F. 
Bartolozzi, 1798 (instipple); Henry Meyer, 1810. Lent by the ROYAL ACADEMY OF ARTS. 

Presented to the Royal Academy by Miss Margaret Gainsborough, 1808. 
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196 MRS. GAINSBOROUGH (316). Half length, full face, wearing a black shawl over 
her head and a pink dress. [LXI] 
OIL ON CANVAS. 297X247 in. Coll.: R. J. Lane, 1841; William Sharpe, sold, March 1921, 
bt. Samuel Courtauld. Exhib.: Nat. Port., 1867 (512) and 1868 (816); Grosvenor, 1885 
(108) ; Whitechapel, 1906 (16); Highgate, Loan, 1907 (5); Ipswich, Gainsborough Bicentenary, 
1927 (66); Four Georges, 1931 (6); Liverpool, Re-opening of the Walker Art Gallery, 1933 
(17); Manchester, British Art, 1934 (57). Lit.: Armstrong, Gainsborough, 1904, 266, and 
1908, 195; Whitley, Gaznsborough, 1915, 10; Morning Post, 19.1.1922; Connoisseur, Jan., 
1922, 3-10 (repr.); Whitley, Artists and their friends in England, 1928, ii, 263. Repr.: 
Gower, Gainsborough, 1903, 28; Highgate Exhib. Cat., 1907 (front.); Souvenir, Four Georges 
Exhib., 1931, 8. Engr.: J. Scott, pub. H. Graves, No. 57. Lent by the courTAULD 
INSTITUTE OF ART, LONDON. 
Mrs. Gainsborough, née Margaret Burr (1728-98), married Gainsborough in 1746. 
There is some evidence that she was the natural daughter of the Duke of Beaufort (see 
Farington Diary, ed. Greig, 1923, 1, 264). This portrait has been confused with another, 
described as the artist’s wife, in a low-cut grey and white dress, ex coll. William Sharpe, 
sold, Christie’s, 8.v.1897 (12), bt. Coureau. There was a tradition in the Gainsborough 
family that for many years Gainsborough painted his wife’s portrait on the anniversary 
of their marriage day (see Whitley, loc. cit.). 


197 MARGARET AND MARY GAINSBOROUGH (190). As young women. Full 

length figures, standing, a dog on r. Background of trees and distant landscape. [LX] 
OIL ON CANVAS. 7 ft. 7 in.X4 ft. 11 in. Inthe Whitbread Collection before 1815. Exhib.: 
BI, 1814 (122) and 1865 (155); R.A., O.M., 1880 (138), Grosvenor, 1885 (g1); Paris, 
Cent Portraits, 1909 (7); Agnew, 1928 (7); Brussels, Peinture Anglaise, 1929 (65). Lit: 
Armstrong, Gainsborough, 1908, 196; Whitley, Artists and their Friends in England, 1928, u, 
66. Repr.: Paris, Cent Portraits Souvenir, 1910; Souvenir, Brussels Exhib., 1929, 9. Lent by 
S. H. WHITBREAD, SOUTHILL, BIGGLESWADE. 

The painter’s daughters. Mary, the elder (1748-1826), m. (1780) John Christian 

Fischer, the musician; Margaret, the younger (1752-1820), died unmarried. 


198 THE COUNTESS OF RADNOR (258). Three-quarter length, seated, nearly full 
face, turned slightly to 1., her r. arm on a table, her 1. hand holding a book. Wears a 
yellow dress, trimmed with white, with pearl ornaments. A pink curtain behind. 
OIL ON CANVAS. 49X 393 in. Exhib.: R.A., O.M., 1876 (14); Agnew, 1928 (10). Lit: 
Armstrong, Gainsborough, 1904, 277; Cat. of Earl of Radnor’s Pictures, ii, 85 (repr.). Lent 
by THE EARL OF RADNOR, LONGFORD CASTLE. 
Painted in 1778. The Hon. Anne Duncombe (1759-1829); m. (1777) Jacob, end Earl 
of Radnor. 


199 ‘PERDITA’ (MRS. ROBINSON) (256). Full length, seated, with a dog on her 1. 
She wears a white dress with a blue ribbon. Landscape background. 


OIL ON CANVAS, 30X25 zn. At Carlton House in 1816 and 1819. Exhib.: R.A., 0.M,, 
1876 (271); Agnew, 1928 (12). Lit.: Armstrong, Gainsborough, 1908, 201 ; Whitley, Gains- 
borough, 1915, 178, 180-4. Repr.: Cust, Royal Collections, 1906, vol. 11. Lent by His MAJESTY 
THE KING, WINDSOR CASTLE. 


Sketch for the picture in the Wallace Collection, which was painted in 1781. Mary 
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Robinson (1758-1800), the actress; m. Thomas Robinson, 1774; played Shakespearian 
parts at Drury Lane; appeared in 1779 as Perdita in The Winter's Tale; for a time 
mistress of the Prince of Wales (afterwards George IV), and later of Colonel Tarleton. 
Armstrong (doc. cit.) mentions two other portraits of her by Gainsborough, belonging 
then to Baron F. de Rothschild and to I. Espinasse. 


200 THE PRINCE OF WALES (159). Full length, leaning against his favourite 
Spanish horse. He wears the uniform of the Life Guards. [LX] 
OIL ON CANVAS. 8 ft. of in.x6 ft. 1 in. Coll.: Given by the Prince to his equerry, Col. 
St. Leger, sold, 1882, bt. Agnew; Baron Ferdinand de Rothschild. Exhib.: R.A., 1782 
(77); B.JI., 1852 (77); Nat. Port., 1868 (1); R.A., O.M4., 1884 (151). Lit.: Armstrong, 
Gainsborough, 1904, 281; Cust, Royal Collections, 1906, vol. ii; Whitley, Gainsborough, 1915, 
178, 189. Engr.: J. R. Smith, 1783. Lent by JAMEs A. DE ROTHSCHILD, WADDESDON MANOR. 
One of eight portraits by Gainsborough of the Prince of Wales, afterwards George IV. 
This picture and a replica of it belonging to the Marquess of Zetland are mentioned in 
a document at Buckingham Palace as having both been painted by order of H.R.H. the 
Prince of Wales. Lord Zetland’s picture was painted for Sir Thomas Dundas. 


201 MADAME BACCELLI (176). Full length, dancing, turned r., her skirt held up in 
her |. hand, her r. toe pomted forward. Wears a blue and white dress. A tambourine 
in the |. bottom corner. 
OIL ON CANVAS. 7 ft. 43 n.X4 ft. g in. Coll.: Lord Sackville, sold 1890; S. Cunliffe- 
Lister (afterwards Lord Masham). Exhib.: R.A., 1782 (230); R.A., O.M., 1873 (56); 
Berlin, 1908 (57); Bradford, Cartwright Hall, 1925; Ipswich, Gainsborough Bicentenary, 
1927 (54). Lit.: Fulcher, Gaznsborough, 1856, 185; Armstrong, Gaznsborough, 1904, 258; 
Whitley, Gainsborough, 1915, 184-5, &c.; Sackville-West, Knole and the Sackvilles, 1922, 189. 
Repr.: Gainsborough Bicentenary Cat., 1927, pl. vil. Emgr.: John Jones, 1784 (mezz.). 
Lent by LADY CUNLIFFE-LISTER, SWINTON, YORKS. 
Madame Giannetta Baccelli, the celebrated dancer, was the mistress of John Frederick 
Sackville, 3rd Duke of Dorset, and lived at Knole; d. 1801. This portrait was painted 
for the Duke in 1782. A pencil sketch of the Baccelli posing in the ballroom at Knole, 
with a page boy, is still in the Sackville Coll. A small version of the exhibited portrait 
belonged to Sir Otto Beit (exhib., Conversation Pieces, 1930, 147). A receipt from Gains- 
borough for the picture (dated 15 June 1784) is still at Knole. 


202 MRS. RUSSELL (324). Three-quarter length, seated, turned slightly 1. Dark hair, 
light dress, a black scarf across her r. arm. Landscape background. Inscribed: Mary, 
eldest daug. of Jos. Cocks, 1st wife of Will Russell of Powick, and signed: T. Gainsborough 
pinx. 1782. 
OIL ON CANVAS. 467 X 39in. Coll.: Shortgrove, sold, 1888, to the 1st Earl ofIveagh. Exhib.: 
Paris, Royal Pavilion, 1900 (52); Agnew, 1928 (13). Lit.: Armstrong, Gainsborough, 1908, 
202. Repr.: Spielmann, Royal Pavilion, 1900, Lent by LORD MOYNE, LONDON. 
Mary (1758-86) daughter of Joseph Cocks, was the wife of William Russell, Barrister 
at Law. On her tomb by Thomas Schaemakers the younger at Powick Church, 
Worcestershire, are the words: ‘Her musical talents were various and extensive.’ 
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203 THE FOURTH EARL OF SANDWICH (344). Full length, standing, turned 
slightly 1., his 1. elbow on the base of a column. He holds a plan of the Greenwich 
Hospital Infirmary in his |. hand. In the 1. background the Painted Hall and the Chapel 
of the Hospital. 
OIL ON CANVAS. 92X60 in. Coll.: Admiral Sir Hugh Palliser, Bt.; presented by him to 
Greenwich, 1783. Exhib.: R.A., 1783 (190); Nat. Port., 1867 (719). Lit.: Sandwich 
Papers, Navy Record Society, vol. lxxi; Fulcher, Gainsborough, 1856, 123, 185; Whitley, 
Gainsborough, 1915, 194-5, 203. Engr.: J. K. Sherwin, 1788. Lent by THE Lorps 
COMMISSIONERS OF THE ADMIRALTY, GREENWICH. 
Sittings were in March 1783. John Montagu, 4th Earl of Sandwich (1718-92); first 
Lord of the Admiralty, 1747-51 and 1771-82. 


204 THE FIRST MARQUESS OF HASTINGS (163). Full length, standing in military 
uniform, scarlet coat, white breeches and waistcoat. Landscape background. 
OIL ON CANVAS. 89358 in. Exhib.: Schomberg House, 1784; Manchester City Art 
Gallery, 1933; Manchester, British Art, 1934 (50). Lit.: Armstrong, Gainsborough, 1908, 197; 
Whitley, Gainsborough, 1915, 228. Lent by viscouNT AND VISCOUNTESS ST. DAVIDS, LONDON. 
Francis Rawdon Hastings (1754-1826), rst Marquess of Hastings and 2nd Earl of Moira, 
soldier and politician; created a peer, 1783; succeeded as Earl of Moira, 1793; m. (1804) 
Lady Flora Campbell, Countess of Loudoun. 


205 LADY SHEFFIELD (169). Full length, standing, wearing a pale yellow and blue 

dress and a large beribboned hat. Landscape background. [LIX] 
OIL ON CANVAS. 7 ft. 54 in.X4 ft. 107 in. Coll.: Sir Thomas Sheffield; Miss Alice de 
Rothschild. Exhib.: Schomberg House, 1786; Grosvenor, 1885 (47); Agnew, 1928 (15). 
Lit.: Armstrong, Gainsborough, 1904, 279 (repr.); Whitley, Gainsborough, 1915, 238, 257. 
Repr.: Country Life, Jan. 1934, 16; Souvencr, 26. Lent by JAMES A. DE ROTHSCHILD, WADDES- 
DON MANOR. 

Painted in 1785 (Whitley). Sophia Charlotte Digby, wife of Sir John Sheffield, Bt., 

d. 1835. 


206 PAUL COBB METHUEN (300). Three-quarter length, standing, supporting his 
r. elbow on a balustrade, with his head resting on his r. hand. Has powdered hair, and 
wears a blue Van Dyck costume. 
OIL ON CANVAS. 493X393 in. Exhib.: B.I., 1857 (155); R.A., O.M., 1877 (224). Lit: 
Armstrong, Gainsborough, 1908, 199; Whitley, Gainsborough, 1915, 228. Lent by Lorp 
METHUEN, CORSHAM COURT. 
Paul Cobb Methuen (1752-1816), son of Paul Methuen, was M.P. for Great Bedwin, 
Wilts, 1781. Gainsborough painted Paul Cobb and his father; and both these portraits 
are in the possession of Lord Methuen. It seems likely that the Mr. Methuen, exhib. 
Schomberg House, 1784, was the father; and, from the records at Corsham Court, that 
the present portrait was painted in 1786, for the sum of £63. 


207 THE COTTAGE DOOR (320). Undulating country. A cottage, l., with a girl 
sweeping the steps. In the centre a girl watching pigs feeding. On ther. cattle, sheep, 
and a shepherd. 

OIL ON CANVAS. 383X483 in. Exhib.: B.1., 1849 (132); Agnew, 1928 (25). Lit.: Fulcher, 
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Gainsborough, 1856, 204; Whitley, Gacnsborough, 1915, 262. Lent by LORD TOLLEMACHE, 
PECKFORTON CASTLE. 
Painted in 1786. Of the figures in the present composition, the girl at the door is in the 
same attitude as the sitter in Mrs. Graham by Gainsborough in the National Gallery; 
and the girl with the pigs is in the pose of the girl in Gainsborough’s Girl with Pigs, 
painted in 1786, and bought by Reynolds, which is now at Castle Howard. 


208 LADY BATE DUDLEY (172). Full length, her 1. elbow resting on the pedestal of 
a stone urn; head in profile to I. In blue and white. 
OIL ON CANVAS. 7 ft. 3 in.X4 ft. 94 in. Coll.: John Oxley Parker; Lord Burton in 1904. 
Exhib.: Nat. Port., 1867 (834); R.A., O.M., 1884 (210); Guildhall, 1902 (80); Franco- 
British, 1908 (50). Lit.: Armstrong, Gainsborough, 1904, 258; Whitley, Gainsborough, 1915, 
290. Repr.: Franco-British Souvenir, 1908, 50; Souvenir, 25. Lent by BARONESS BURTON, 
LONDON. 
Painted in 1787 (Whitley). Mary White, m. Rev. Sir Henry Bate Dudley, editor and a 
proprietor of the Morning Post and later the Morning Herald, who was the friend and 
constant champion of Gainsborough. 


209 THE RT. HON. WILLIAM PITT (297). Ina painted oval. Head and shoulders, 
turned slightly to 1., eyes front, in a black coat. 
OIL ON CANVAS. 29X 24 in. Coll.: C. F. Huth, sold, Christie’s, 19.11.1904 (54), bt. Agnew. 
Exhib.: Agnew, 1919 (8). Lit.: Armstrong, Gainsborough, 1904, 276. Lent by ERNEST G. 
RAPHAEL, LONDON. 
Sittings were in 1787. One of fifteen portraits by Gainsborough of William Pitt (1759- 
1806), Prime Minister, 1783-1806. 


210 THE FORD (314). A covered wagon, with a white horse, crossing a stream. Trees 
r. and 1. On the bank, figures and dogs. 
OIL ON CANVAS. 39X49 in. Exhib.: Schomberg House, 1789; B.f., 1845 (71 or 88); 
Agnew, 1928 (26). Lit.: Fulcher, Gaznsborough, 1856, 195. Lent by LORD TOLLEMACHE, 
PECKFORTON CASTLE. 
Possibly one of three pictures exhibited at the British Institution in 1814: No. 13, A 
Country Wagon, lent anon.; No. 35, A Cart Passing a Brook, lent Earl of Dysart; 
No. 61, A Country Cart passing a Brook, lent Gossling. A similar picture in the Jardine 
Collection in the United States was exhibited at Ipswich, 1927 (68). A coloured and 
varnished drawing of the subject belongs to Mrs. Ernest Innes. 


211 FREDERICK, DUKE OF YORK (261). Head and shoulders in a painted oval; 
red coat, blue facings with gold braid and buttons, black collar. 
OIL ON CANVAS. 29; X 247 in. Coll.: E. Bicknell, sold, Christie’s, 25.iv.1863, bt. Hogarth; 
C. F. Huth, sold, Christie’s, 19.iii.1904 (55), bt. Agnew. Exhib.: Agnew, 1928 (20). 
Lit.: Armstrong, Gainsborough, 1904, 282; Whitley, Gainsborough, 1915, 197, 291. Lent by 
VISCOUNT COWDRAY, COWDRAY PARK. 
Frederick Augustus, Duke of York and Albany (1763-1827), second son of George III 
and Queen Charlotte; Commander-in-Chief of the British Army. Although the portrait 
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bears a marked resemblance to engravings of the Duke of York, the identity of the sitter 
has been doubted. Whitley quotes Sir Henry Bate Dudley’s obituary notice of the 
artist in the Morning Herald: “All our living Princes and Princesses were painted by 
him—the Duke of York excepted, of whom he had three pictures bespoken.’ This state- 
ment was never contradicted. Bate Dudley was the friend of Gainsborough and acted 
as the agent of the Prince of Wales. 


212 THE DUCHESS OF CUMBERLAND (328). Unfinished. Three-quarter length, 
turned to l., wearing a pearl-grey and crimson dress, and a tiara. Columns in the 
background. 
OIL ON CANVAS. 487 X 36} in. Exhib.: Guelph, 1891 (45); Birmingham, 1900 (29); Agnew, 
1928 (2). Lit: Armstrong, Gainsborough, 1908, 143, 194; Grundy in Connoisseur, Oct. 
1929. Repr.: Cat. Birmingham Exhb., 1900, pl. xvi. Lent by HIS MAJESTY THE KING, 
WINDSOR CASTLE. 


See also Nos. 185 and 213. 


213 THE DUKE AND DUCHESS OF CUMBERLAND WITH LADY ELIZABETH 
LUTTRELL IN A LANDSCAPE (329). Small figures against a background of tall 
trees. The Duke and Duchess walking arm in arm; Lady Elizabeth seated on the r. 
[LXIT] 
OIL ON CANVAS. Oval. 632X 473 in. Coll.: Schomberg House Sale, April, May, 1789 (70); 
acquired later by the Royal Family. Exhib.: B.J., 1859 (97); Nat. Port., 1867 (473); 
R.A., 0.M., 1895 (98); Agnew, 1928 (3). Lit.: Fulcher, Gainsborough, 1856, 191; Arm- 
strong, Gainsborough, 1908, 194; Whitley, Gainsborough, 1915, 322, 327. Repr.: Cust, 
Royal Collections, 1906, vol. 11; Souvenir, 25. Lent by His MAJESTY THE KING, WINDSOR CASTLE. 
A study for the picture is in the British Museum. The setting is the grounds of the 
Duke’s lodge at Windsor. Henry Frederick (1745-90), created Duke of Cumberland, 
1766. For the Duchess see No. 185. Lady Elizabeth Luttrell was her sister. After the 
death of the Duke both sisters lived on the Continent. 


214 DIANA AND ACTAEON (160). On the |, Actaeon, with horns on his head. 

In the centre and r., Diana and her attendants, bathing in a stream shaded by trees. 

In monochrome touched with colour. [LXIV] 
OIL ON CANVAS. 61X73 in. Coll.: Purchased by the Prince of Wales from Mrs. Gains- 
borough, after her husband’s death, probably at Christie’s, 1796. Exhib.: Agnew, 1928 (4). 
Lit.: Armstrong, Gainsborough, 1908, 209 (repr.); Whitley, Gainsborough, 1915, 348. 
Repr.: Cust, Royal Collections, 1906, ii; Collins Baker and James, British Painting, 1933, 
pl. 75; Souvenir, 28. Lent by HIS MAJESTY THE KING, BUCKINGHAM PALACE, 


CATTON, CHARLES, R.A. 1728 NoRwIcH—LONDON 1798. 
215 A VIEW OF HAPPISBURGH BEACH, NORFOLK (223). A panoramic view of 
the bay, with the base of the church tower, |., and a withered tree bending in the wind 
on ther. A horseman in a red coat rides towards the sea. The original canvas, now 
relined, is inscribed on the back: A view of Hapsburgh taken and painted by Chas. Catton, 
Esqr., 1766. 

OIL ON CANVAS. 101X303 in. Exhib.: B.F.A.C., 1932 (38). Lit: B.F.A.C. Cat., 1932, 28; 
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Holmes, Burl. Mag., 1x, June 1932, 300 (repr.). Repr.: Burl. Mag., 1932, lx, 302. 

Lent by MRS. KETTON-CREMER, METTON HOUSE, NORFOLK. 
This landscape may be compared in style with those that Gainsborough was painting 
in Ipswich (c. 1752-9). Charles Catton (see Grant, Old English Landscape Painters, 1925, 
i, 80-1) was one of the foundation members of the Royal Academy, 1769, where, and 
at the Society of Artists, he exhibited paintings of mythological and religious subjects as 
well as landscapes. Known chiefly as a coach and sign painter, he became master of the 
Painters Stainers Company, 1784. 


MORLAND, HENRY ROBERT. 1730 LONDON—LONDON 1797. 
216 MRS. ELIZKABETH RIDGE (671). Half length, turned halfr. She wears a white 
dress and a black hat with a black ostrich feather. 


OIL ON CANVAS. 247X20 in. Exhib.: Paris, Cent Portraits, 1909 (26). Lent by str LIONEL 
FAUDEL-PHILLIPS, BT., BALLS PARK. 


GILPIN, SAWREY, R.A. 1733 CARLISLE—LONDON 1807. 

217 A SETTER (388). Running to 1. An open landscape with wood to r. Signed: 

S. Gilpin, and dated: 1773. 
OIL ON CANVAS. 4 ft. 11 in.X5ft. 11 in. In the inventory of Bulstrode (principal residence 
of the Dukes of Portland, c. 1690-1810) of 1809. Exhib.: Soc. of Artists, 1773 (112). 
Lit.: Inventory; Fairfax Murray, Cat. of Pictures at Welbeck Abbey, 1894, 79. Lent by 
THE DUKE OF PORTLAND, WELBECK ABBEY. 


For Gilpin see also No. 245 (in collaboration with Zoffany and Farington). 


ROMNEY, GEORGE. 1734 DALTON-IN-FURNESS, LANCS.—LONDON—1773-5 ITALY— 
LONDON—KENDAL 1802. 


218 PETER AND JAMES ROMNEY, OR ‘A CONVERSATION’ (259). Full length 

figures. Peter is sitting before his easel and demonstrating a proposition in Euclid to his 

brother who stands behind him. [LXXIT] 
OIL ON CANVAS. 437X347 in. Coll.: Rev. J. Romney, sold, Christie’s, 25.v.1895 (192), 
bt. Lawrence; cleaned and sold again, Christie’s, 9.v.1896 (148), bt. Manuel; Dimitri 
Benkendorff. Exhib.: Soc. of Artists, 1766 (144). Lit.: Rev. J. Romney, Memoirs of 
G. Romney, 1830, 53; Ward and Roberts, Romney, 1904, 1, 135. Lent by JEAN CHARPENTIER, 
PARIS, 

The artist’s brothers. James Romney (d. 1807), the second brother, became a colonel 

in the Indian Army; Peter Romney (1743-77), the youngest brother, an artist. 


219 MRS. CARWARDINE AND CHILD (338). Yhree-quarter length, the mother 
seated facing |., wearing a black dress and white cap and holding the child on her lap. 
[LXXIIT] 


OIL ON CANVAS. 29x 244 in. Coll.: Carwardine in 1888, sold privately to Wertheimer, 
and by him to Lord Hillingdon before 1891. Exhib.: Grosvenor, 1888 (148); R.A., O.M., 
1891 (40); Grafton, 1894 (128); Grafton, rg00 (15). Lit.: Ward and Roberts, Romney, 
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1904, li, 26. Repr.: Souvenir, 30. Engr.: J. R. Smith, 1781. Lent by THE DOWAGER LADY 
HILLINGDON, CHANCELLOR HOUSE, TUNBRIDGE WELLS. 
Painted 1772 (Ward and Roberts). Anne Holgate (1752-1811) m. (1771) the Rev. 
Thomas Carwardine, friend of Romney and Cowper. The child is Thomas Carwardine 
(1772-1822). 


220 THE LEVESON-GOWER CHILDREN (325). The children of the znd Earl Gower. 
From 1. to r., Lady Georgiana, Lady Susan, the Hon. Granville, Lady Charlotte, all 
dancing, and Lady Anne Leveson-Gower, playing the tambourine. [LXXIV] 
OIL ON CANVAS. 6 ft. 6 1n.X7 ft. 6 in. Exhib,: R.A., 0.M., 1876 (70); Birmingham, Loan 
Portraits, 1900 (10); Guildhall, Loan, 1902 (57); Wembley, 1924 (V31); Knoedler, 
XVIIIth Century Children, 1931 (10). Lit.: Rev. J. Romney, Memoirs of G. Romney, 1830, 
141; Ward and Roberts, Romney, 1904, ii, 62; Chamberlain, Romney, 1910, 95-6, 292-3 
(repr.). Repr.: Cat. Birmingham Exhib., 1900, pl. v; Souvenir, 29. Lent by THE DUKE OF 
SUTHERLAND, LONDON. 
Painted in 1776 and 1777. The and Earl Gower became 1st Marquess of Stafford. His 
eldest son by his first wife became 1st Duke of Sutherland. The mother of Lady Anne 
was his second wife, Lady Louisa Egerton. The mother of the four younger children 
was his third wife, Lady Susannah Stewart. Georgiana (1769-1806) m. the gnd Earl of 
St. Germans. Charlotte (1771-1854) m. 6th Duke of Beaufort. Susan (1772-1838) m. 
the 1st Earl of Harrowby. Granville (1773-1846) was Ambassador to Russia and to the 
Court of France. Anne (1761-1832) m. the Hon. Vernon Harcourt, Archbishop of 
York. 


221 MISS RAMUS (257). Half length, turned half r. Dark eyes and hair. Wears a 
red dress and a green scarf. 
OIL ON CANVAS. 29 X 247 in. Coll.: H. P. Cockburn, sold, Christie’s, 22.vii.1882 (80), bt. 
Collins; The Hon. W. F. D. Smith in 1904. Exhib.: R.A., 0.., 1883 (278); Grafton, 
1900 (100); Birmingham, Loan, 1903 (45); Brussels, Peinture Anglaise, 1929 (141). Lit.: 
Maxwell, Romney, 1902, 144 (repr.); Ward and Roberts, Romney, 1904, ii, 129 (repr.). Lent 
by VISCOUNT HAMBLEDEN, LONDON. 
Sittings for the portrait were in 1777 and 1778. Miss Ramus (d. 1848?), daughter of 
Nicholas Ramus (senior page to George III); married Emanuel Marie Louis, Marquis 
de Noailles, brother of the Duc de Noailles. 


222 MISS BENEDETTA RAMUS (334). Half length, full face, wearing a white dress 

and an ornament in her hair, her hands clasped on an upright book. 
OIL ON CANVAS. 29 X 24 in. Coll.: H. P. Cockburn, sold, Christie’s, 22.vii.1882 (79), bt. 
Collins; The Hon. W. F. D. Smith in 1904. Exhib.: R.A., O.M., 1883 (282); Grafton, 
1900 (26); Birmingham, Loan, 1903 (47); Japan, 1910 (49); Brussels, Peenture Anglaise, 
1929 (142). Lit.: Maxwell, Romney, 1902, 72 (repr.); Ward and Roberts, Romney, 1904, ui, 
129. Repr.: Paston, Romney, 1903, 49. Engr.: W. Dickinson, 1779 (mezz.) Lent by 
VISCOUNT HAMBLEDEN, LONDON. 

Sittings for the portrait were in 1777 and 1778. Miss Benedetta Ramus (1753-1811), 

daughter of Nicholas Ramus (see No. 221), m. John Day, Advocate-General of the Hon. 

East India Company. 
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223 VISCOUNT WELLESLEY, AFTERWARDS SECOND EARL OF MORNINGTON 
(317). Three-quarter length, facing 1., wearing a dark coat, seated in a red damask- 
covered chair. 


OIL ON CANVAS. 313X264 in. Exhib.: Eton Loan Exhibition, 1891 (87). Lit.: Ward and 
Roberts, Romney, 1904, ii, 168-9; Cust, Eton College Portraits, 1910, 19 (repr.). Repr.: 
Wasey Sterry, Annals of Eton, 1898, 197; Benson, Fast: Etonenses, 1899, 407. Lent by 
ETON COLLEGE. 
Dated in Romney’s ledger, 1781. Richard Colley (1760-1842), eldest son of the Ist 
Earl of Mornington; at Eton, 1771-8; Governor-General of Bengal, 1797-1805; Viceroy 
of Ireland, 1821-8 and 1833-4. 


224 ADMIRAL SIR HYDE PARKER (290). Full length, standing, facing three- 
quarters r.; a sword in his r. hand. The ship in the background is H.M.S. Phoenix. 
[LXXV] 

OIL ON CANVAS. 7 ft. 37 in. X 4 ft. 97 in. _Exhib.: Agnew, 1924 (16). Lit.: Rev. J. Romney, 
Memoirs of G. Romney, 1830, 142; Ward and Roberts, Romney, 1904, 11, 118. Engr.: James 


Walker, 1780 (the portrait was probably altered slightly in 1782 after this engraving was 
made). Lent by sIR WILLIAM S. HYDE PARKER, BT., MELFORD HALL. 


Sittings were in 1779 and 1782. Admiral Sir Hyde Parker, Knight (1739-1807), second 
son of Vice-Admiral Sir Hyde Parker, Bt. (“Old Vinegar’); lieutenant of the Brilliant, 
7758; Captain of the Phoenix; Post-Captain, 1763; knighted, 1779; Vice-Admiral, 
1794; Commander-in-Chief at Jamaica, 1796. 


225 THE HONOURABLE CHARLOTTE CLIVE (199). Three-quarter length, seated, 
turned |., her head nearly in profile, her hair auburn, wearing a pale yellow dress and 
blue sash. 


OIL ON CANVAS. 49X39 in. Exhib.: R.A., O0.M., 1892 (36). Lit.: Ward and Roberts, 
Romney, 1904, 1, 31. Engr.: Wehrschmidt, 1893 (mezz.). Lent by THE EARL OF POWIS, 
LONDON. 
Sittings for the portrait were in 1783 and 1784. The Hon. Charlotte (1762-95), 
daughter and sixth child of Robert, 1st Baron Clive. The Queen stood sponsor at her 
christening. 


226 CHARLES GREY, AFTERWARDS SECOND EARL GREY (333). Half length, 


facing |., seated in a red chair; wearing a dark coat and holding a book in his r. hand. 


OILONCANVAS. 34X 26fin. Exhib.: Eton Commemoration, 1891 (88). Lit.: Ward and Roberts, 
Romney, 1904, ii, 66; Cust, Eton College Portraits, 1910, 19 (repr.). Repr.: Wasey Sterry, 
Annals of Eton, 1898, 192; Benson, Fast: Etonenses, 1899, 256. Lent by ETON COLLEGE. 


Dated 1784 in Romney’s ledger. Charles Grey (1764-1845), eldest son of Sir Charles 
Grey (afterwards 1st Earl Grey); at Eton, 1773-81; M.P. for Northumberland County, 
1786; succeeded his father, 1807; for twenty-one years held a leading position in the 
House of Commons; introduced the Reform Bill, 1832. 
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227 SIR HENRY PAULET ST. JOHN MILDMAY (276). Three-quarter length, 
standing, facing half 1., wearing a buff suit with a dark velvet collar, a buff waistcoat 
and breeches, and a gown trimmed with gold braid ofa fellow commoner of St. John’s 
College, Cambridge. [LXXV] 


OIL ON CANVAS. 493X393 in. Lit.: Ward and Roberts, Romney, 1904, ii, 139. Repr.: 
Souvenir, 30. Lent by LORD MILDMAY OF FLETE, LONDON. 


Sittings were in 1783, 1784, 1785. Henry Paulet, only son of Sir Henry Paulet St. John, 
ond baronet; assumed the name and arms of Mildmay, 1790; d. 1808. According to 
tradition, the concealed hand was disfigured by a bite from a horse. 


228 LADY HAMILTON AS ‘ARIADNE’ (322). Three-quarter length, in a straw hat 
and white dress, with eyes downcast, seated in a grotto overlooking the sea. [LXXIII] 


OIL ON CANVAS. 45735 in. A picture called Absence, painted, according to Romney’s 
son, in 1785, probably identical with this, was in the Romney Sale, Christie’s, 27.iv.1807 
(104), bought in; Christie’s, 9.v.1834 (88), bt. Bone; Sir John Neeld Coll. in 1878, Exhib.: 
R.A., 0.M., 1878 (83); Grafton, 1894 (92); Guildhall, 1902 (79). Lit.: Rev. J. Romney, 
Memoirs of G. Romney, 1830, 198; Ward and Roberts, Romney, 1904, ii, 180. Repr.: Works 
Exhibited at Grafton Gallery, 1894, 46; Army and Navy Illustrated, Oct. 21, 1897. Engr.: 
Brome and Bragg, 1827; Greenshead, 1895 (mezz.) Lent by LT.-coL. SIR AUDLEY D. 
NEELD, BT., GRITTLETON. 


Emma Hart (1761-1815) sat to Romney between 1782 and 1791. Married (Sept. 
1791) Sir William Hamilton. 


229 MRS. WILLETT (301). Full length, seated, turned half 1., wearing a white dress 
with a blue sash and a large straw hat, her hands clasped on her lap. In the background 
tall trees and distant hills. 


OIL ON CANVAS. 7 ft. of in.X4 ft. o7 in. Coll.: Mrs. Willett-Adye; the 1st Earl of Iveagh 
in 1896. Exhib.: R.A., 0.M., 1896 (123). Lit.: Ward and Roberts, Romney, 1904, 171. 
Lent by LORD MOYNE, LONDON. 
Sittings were in 1787. Charlotte (1746-1815), daughter of Mr. Locke of Clerkenwell; 
m. (1) Samuel Strutt, assistant-clerk in the House of Lords; m. (2) Ralph Willett, as his 
second wife, 1786, by special licence. 


230 LORD KENYON (326). Three-quarter length, facing half 1., seated, in Chief 
Justice’s robes and wig. 
OIL ON CANVAS. 59X47 in. Coll.: Lord Kenyon, Gredington. Perhaps the portrait 
exhibited Wrexham, 1876 (379). Lit.: Ward and Roberts, Romney, 1904, 11. 88. Lent by 
the KENYON TRUSTEES, GREDINGTON HALL. 
Lloyd Kenyon (1732-1802), called to the Bar, 1761; defended Lord George Gordon, 
1780; Attorney-General and M.P. for Hindon, Wilts, 1782; Master of the Rolls, 1784; 
Lord Chief Justice, 1788. There are two other portraits by Romney of Lord Kenyon, 
one in the robes of a K.C., also in the Kenyon Collection; another in the National 
Portrait Gallery, head and shoulders, as Chief Justice. 
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231 WILLIAM PITT AS A BOY (191). Full length, seated, legs outstretched to r., 

facing slightly to r., wearing a red coat. Trees in the background. [LXXI]] 
OIL ON CANVAS. 503X433 in. Coll.: Sir Coutts Lindsay in 1878. Exhib.: R.A., 0.4, 
1878 (269). Lit.: Ward and Roberts, Romney, 1904, 11, 124. Repr.: J. Holland Rose, Life 
of Pitt, 1908. Lent by THE EARL OF CRAWFORD AND BALCARRES, HAIGH HALL. 

William Pitt (1759-1806), second son of William Pitt, rst Earl of Chatham; Chancellor 

of the Exchequer, 1782; Prime Minister till 1801 and again in 1804. W. Roberts doubts 

the identification; and the style seems too mature for the date if Pitt is the sitter. The 

Duke of Hamilton has been suggested as an alternative. 


232 MASTER FANE (330). A little boy, full length, full face, standing, leaning on a 
red chair, his body turned]. Wears a white dress. On the |. a dog. 
OIL ON CANVAS. 497X397 in. Coll.: Fane of Wormsley. Exhib.: Birmingham, Loan, 1903 
(33); Berlin, 1908 (41). Lit.: Ward and Roberts, Romney, 1904, 1, 52. Lent by BARONESS 
BURTON, LONDON. 
Probably a portrait of John A. Fane (1775-1850), son of John Fane of Wormsley, and of 
his wife Lady Elizabeth Parker, daughter of the grd Earl of Macclesfield. Formerly 
thought to represent Thomas Fane (1760-1807), son of the gth Earl of Westmorland. 
But the sitter’s age and the style of the painting make John Fane more probable. 


WRIGHT, JOSEPH, A.R.A. 1734 DERBY—VISITED LONDON, ITALY, BATH—DERBY 1797. 

233 THE ORRERY (606). Scene by candlelight. Denby, the philosopher, is lecturing 

on the orrery to two men, two youths, and two children. The artist is on the extreme 

right; P. P. Burdett is taking notes. [LX XT] 
OIL ON CANVAS. 4 ft. ro n.X6 ft. 8 in. Coll.: Earl Ferrers; F. Wright in 1870; John 
Osmaston in 1883; Derby Corporation Art Gallery in 1886. Exhib.: Soc. of Artists, 1766 
(199); Derby, Midland Counties, 1870 (261); Derby, Corporation Art Gallery, 1883 (48); 
R.A., 0.M., 1886 (10); Whitechapel, Spring Exhibition, 1906 (76); Graves, 1907 (79); 
Manchester, 1909 (56); Wembley, 1925 (W. 37.) Lait.s Redgrave, A Century of Patniers, 
1865, 94. Repr.: Souvenir, Wembley Exhib., 1925, 31; Collins Baker and James, British Painting, 
1933, pl. 80; Souvenir, 49. Engr.: Wm. Pether, 1768 (mezz.); Val. Green (mezz.). Lent 
by the CORPORATION ART GALLERY, DERBY. 


Painted for the 6th Earl Ferrers in 1766. 


234 THE COQUETTE (303). A girl reading a letter by candlelight, while a man 
looks over her r. shoulder. 
OIL ON CANVAS. 35X27} in, Lent by R. N. S. NELTHORPE, SCAWBY, BRIGG. 


Always in the possession of the Nelthorpe family at Scawby, Brigg. 


KETTLE, TILLY. 1735 exerER—LONDON—1770 INDIA—LONDON—DUBLIN—ALEPPO 1786. 


235 SIR WILLIAM BLACKSTONE (285). Three-quarter length, standing, facing 
half r., wearing the gown of a Doctor of Civil Law, his r. hand resting on a volume 
inscribed: The Great Charter. Inscribed at the top: William Blackstone, LL.D., Vinerian 
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Professor of the Laws of England, Solicitor-General to the Queen, and Member for Hindon, Wilts. 

Signed: I. Kettle pinxit. [LXXVI]] 
OIL ON CANVAS. 493 X 393 in. Coll.: Presented to the University of Oxford by Vinerian 
Scholars, 1781. Exhib.: Guelph, 1891 (118); Oxford, Historical Portraits, 1906 (103). 
Lit.: Poole, Cat. of Oxford Portraits, 1912, i, 107, no. 265; Milner, Walpole Soc., xv, 1926-7, 
83 (repr.). Repr.: Cat. of Historical Portraits, Oxford, 1906, xi. Lent by the BODLEIAN 
LIBRARY, OXFORD. 

Sir William Blackstone (d. 1780), first Vinerian Professor of Law. Painted between 

1763 and 1768 (Milner). 


ZOFFANY, JOHANN, R.A. 1735 FRANKFURT-A-M.—AUSTRIA—ITALY—1I 758 LONDON— 

INDIA—LONDON 1810. 

236 QUEEN CHARLOTTE AND HER TWO ELDEST CHILDREN (242). In the 

Queen’s dressing-room at Old Buckingham House. The Duke of York in oriental 

costume; the Prince in Roman military dress. [LXVIII] 
OIL ON CANVAS. 40X50 in. Exhib.: B.J., 1828 (121), and 1855 (118). Lit.: Cust, Royal 
Collection, ii, 1906 (repr.); Manners and Williamson, Zoffany, 1920, 36-7, 210 (repr.). 
Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 

One of a series of four pictures executed for Queen Charlotte, this being painted 

c. 1766-7 in Buckingham House. George Augustus, Prince of Wales, was born in 1762, 

and Frederick, Duke of York and Albany, in 1763. The French clock in the picture is 

now in Windsor Castle, and stands near the picture. 


237 MRS. OSWALD OF AUCHINCRUIVE (271). Full length, full face, seated, wearing 
a blue dress, a black shawl, and a cap with blue ribbons, while a large white hat rests on 
her r. arm. Behind her a tree growing aslant from r. to l. [LXX] 

OIL ON CANVAS. 89X62} in. Coll.: R. Oswald, sold, Sotheby’s, 14.6.1922 (106), bt. 

Leggatt. Lit.: Manners and Williamson, Zoffany, 1920, 158, 224 (repr.). Repr.: Sotheby, 

Catalogue, 14.6.1922, 25; Souvenir, 34. Lent by viscOUNT LEE OF FAREHAM, WHITE LODGE. 
Painted c. 1770 (Manners and Williamson). It is said that Zoffany began to paint Mr. 
Oswald also on this canvas, but that he objected and made the artist cover his figure 
with a cloud. Mrs. Oswald died in 1780. 


238 SCENE FROM THE CLANDESTINE MARRIAGE (299). Mrs. Baddeley, as 
Fanny Sterling, wearing a white dress, stands 1., looking towards Thomas King, as Lord 
Ogleby, who stands r., his hands outstretched, wearing a suit of scarlet and silver. In 
the middle distance, Robert Baddeley, as Canton, approaches from the r. Landscape 
background. [LXXT] 


OIL ON CANVAS. 39/%X 493 in. Coll.: Charles Mathews; purchased by the Garrick Club in 
1851. Lit.: Manners and Williamson, Zoffany, 1920, 143-4, 198 (repr.) Engr.: Earlom, 
1772 (mezz.). Lent by the GARRICK CLUB, LONDON. 
Thomas King (1730-1805); Robert Baddeley (1733-94), m. (1763) Sophia Snow (1745- 
86). The Baddeleys shortly afterwards separated and, although they continued to act 
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together, never spoke to each other again. The Clandestine Marriage, by Garrick and 
Colman, was first produced on the goth February, 1766. In the scene depicted Canton 
urges Lord Ogleby to make love to Fanny, whose archness so pleased George III and 
Queen Charlotte that they commissioned Zoffany to paint the scene (see Elizabeth 
Steele, Memoirs of Mrs. Baddeley, 1781). 


239 THE LIFE CLASS AT THE ROYAL ACADEMY (359). Thirty-four men, with 
two models, one nude being posed, the other undressing. The group includes, from I. to 
r., Zoffany, with a palette, seated; Francis Hayman, seated in front; Benjamin West, 
standing, his l. knee raised; Paul Sandby, holding a hat; Reynolds, with an ear-trumpet; 
Richard Wilson, at the back in shadow; Charles Catton, seated, in the centre; Dr. 
William Hunter, Professor of Anatomy, posing the model; Nathaniel Hone, r., his I. 
arm on block of marble; Joseph Nollekens and Richard Cosway, r., in front. On the 
wall, r., hang portraits of Mary Moser and Angelica Kauffmann. 
OIL ON CANVAS. 39X 577 in. Purchased from the artist by George III. Exhib.: R.A., 1772 
(290); B.J., 1814 (163), 1826 (158), 1827 (147); R.A., O.M., 1872 (2), 1895 (100). Lit: 
Pasquin, Authentic History of the Royal Academicians ; Leslie and Taylor, 1, pp. v, 446-7; Literary 
Gazette, July 8, 1826; Walpole, Anecdotes of Painting, ed. Wornum, 1888, i, p. xviii; Cust, 
Royal Collection, ii, 1906 (repr.) ; Manners and Williamson, Zoffany, 1920, 28-34, 211 (repr.) ; 
Whitley, Artists and their Friends in England, 1700-99, 1928, i, 271. Repr.: Souvenir, 35. 
Engr.: Earlom, 1773. Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 


There are at leasttwo studies for this picture; one, in pencil, belongs to the Royal Academy. 


240 THE COWPER AND GORE FAMILIES (306). A music party. Lord Cowper 
standing in the centre; Lady Cowper, standing, in pale pink; her sister Emily playing 
the square piano, accompanying their father, Mr. Gore, who plays the violoncello; Mrs. 
Gore and another sister seated on the right. [LXTX] 
OIL ON CANVAS. 293X 37 in. Coll.: 3rd Earl Cowper; possibly stolen after 1826. Bt. in 
Florence 1845 for 6th Earl Cowper. Exhib.: Whitechapel, 1906 (157); Grosvenor 
Gallery, Second Nat. Loan, 1913-14 (80); Conversation Pieces, 1930 (26). Lit.: Manners and 
Williamson, Zoffany, 1920, 51, 191 (repr.); Williamson, Conversation Pictures, 1931, 17 
(repr.). Repr.: Souvenir of Conversation Pieces Exhib., 1930, 753; Souvenir, 35. Lent by Lapy 
DESBOROUGH, PANSHANGER. 
George, 3rd Earl Cowper, m. Hanna Anne Gore in 1775, in Florence. Her father, Mr. 
Gore, 1s supposed to have been the original of Goethe’s ‘travelled Englishman’ in Wil- 
helm Meister. The picture was painted at the Villa Palmieri, Florence. 


241 MUSIC PARTY ON THE THAMES (295). Thirteen members of the Sharp 
family, on a yacht at Fulham. Included are: Archdeacon Sharp, r.; William Sharp, 
steering; James Sharp, 1.; Granville Sharp, in the centre. The musical instruments 
in the picture are, from |. to r.: a violoncello, a serpent, two oboes, two horns, an 
oboe, a harpsichord, a theorbo. 
OIL ON CANVAS. 457 493 in. Painted for William Sharp. Exhib.: R.A., 1781 (85); R.A., 
0.M., 1879 (27); Whitechapel, Spring Exhib., 1906 (148); Wembley, 1925 (V27); 
Brussels, Peinture Anglaise, 1929 (200); Conversation Pieces, 1930 (56). Lat.: Manners and 
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Williamson, Xoffany, 1920, 70, 175, pl. p. 70; Williamson, Conversation Pictures, 1931, 18 

(repr.). Repr.: Souvenir, Wembley Exhib., 1925 (15); Souvenir of Conversation Preces Exhab., 

1930, 71. Lent by Miss OLIVE LLOYD BAKER, HARDWICK COURT. 
Archdeacon Sharp, almoner to Queen Anne; William Sharp, surgeon to George III; 
Granville Sharp, the famous abolitionist, largely responsible for obtaining a decision 
in the Court of King’s Bench that when a slave touched English soil he became free. 
The church 1s that of Fulham; the cottage with balconies on the right belonged to 
William Sharp. There 1s a tradition that Handel’s Water Music (1715), written for such 
a water party, was first performed by the Sharp family. 


242 LORD WILLOUGHBY DE BROKE AND HIS FAMILY (291). The group repre- 
sents John, 14th Lord Willoughby de Broke, his wife, Lady Louisa North, sister to Lord 
North, and their three children. 


OIL ON CANVAS. 393X497 in. Exhib.: Birmingham, Loan, 1903 (62); Whitechapel, Spring 
Exhib., 1906 (31); Wembley, 1925 (V13); Conversation Preces, 1930 (133). Lit.: Manners 
and Williamson, <offany, 1920, 153, 244 (repr.); Williamson, Conversateon Pictures, 1931, 
14 (repr.) Repr.: Souvenir, Wembley Exhib , 1925 (g); Souvenir of Conversation Preces Exhib., 
66. Lent by LORD WILLOUGHBY DE BROKE, WOODLEY HOUSE, KINETON. 
Of the children: Henry became 16th Baron; Louisa, m. Rev. Albert Barnard, Preben- 
dary of Winchester, and was mother of Robert John, 17th Baron. The sil\er tea-urn 
on the table is still preserved at Compton Verney. 


243 MR. AND MRS. GARRICK AND MR. BOWDEN TAKING TEA (248). At tea 
in the grounds of Garrick’s villa at Hampton overlooking a stretch of the Thames. Mr. 
Bowden sits on a chair apart from the group. Mrs. Garrick sits at the tea-table with 
David Garrick near at hand. Behind the group stands the butler. On the r. George 
Garrick is fishing. [LXIX] 
OIL ON CANVAS. 39)X 493 wn. Coll.: Garrick Sale, Christie’s, 23.vi.1823 (53), bt. Seguier 
for Lord Durham. Exhib.: Newcastle, 1887 (853); Newcastle, WWE. Coast, 1929 (843); 
Conversation Preces, 1930 (151). Lit.: Manners and Williamson, Zoffany, 1920, 142-3, 194 
(repr.); Williamson, Conversation Pictures, 1931, 20 (repr.). Repr.: Souvenir of Conversation 
Preces Exhib., 1930, 77. Lent by THE EARL OF DURHAM, LAMBTON CASTLE. 
The man on the extreme 1. is certainly Mr. Bowden, as stated in the catalogue of Mrs. 
Garrick’s sale (vide supra), and not Dr. Johnson as he has mistakenly been called. The 
lady has been mistakenly called Mrs. Thrale or Mrs. Bowden. 


244 MR. AND MRS. GARRICK ON THE STEPSOFSHAKESPEARE’S TEMPLE AT 
HAMPTON (246). In the grounds of Garrick’s villa at Hampton. Mrs. Garrick stands 
on the steps of the temple, resting her arm on the shoulder of her husband who points 
towards the river. Behind them a little boy peers round a column, while a servant, r., 
brings a tray of food. Below the river bank, ]., stands a man, and in front of him lies 
a large St. Bernard dog. 

OIL ON CANVAS. 39X49 mn. Coll.: Garrick’s Sale, 23.v.1823 (54), bt. Seguier for Lord 

Durham. Exhib.: Wembley, 1925 (V24); Conversation Preces, 1930 (107). Lit.: Manners 

and Williamson, Zoffany, 1920, 141, 195 (repr.); Williamson, Conversation Pictures, 1931, 
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20 (repr.). Repr.: Souvenir, Conversation Preces, 1930, 76. Lent by THE EARL OF DURHAM, 
LAMBTON CASTLE, 
David Garrick (1717-79), the actor. Eva Marie Violetti (1724-1824), the reputed 
daughter of a Viennese named Viegel, came to London in 1746; became the guest of the 
Earl and Countess of Burlington; m. Garrick, 1749. The Shakespeare Temple was 
built by Robert Adam ¢.1756. It contained a statue of Shakespeare by Roubiliac, 
bequeathed by Garrick to the British Museum. 


ZOFFANY, JOHANN, R.A. (1735-1810), GILPIN, SAWREY, R.A. (1733-1807), 
anp FARINGTON, JOSEPH, R.A. (1747-1821). 
245 HENRY STYLEMAN AND HIS FIRST WIFE, MARY GREGG (366). Henry 
Styleman stands |., his hat in his hand. Near him stands his wife, in a scarlet dress, 
fondling a bay horse over whose neck a dark horse thrusts his head. Behind stands a 
groom and in front two spaniels. 
OIL ON CANVAS. 5 ft. 117 1n. x8 ft. 6 in. Exhib.: Soc. of Artists, 1783 (95). Lent by BERNARD 
LE STRANGE, HUNSTANTON HALL. 


BEACH, THOMAS. 1738 mitTon ABBAS—BATH—LONDON—DORCHESTER 1806. 

246 THE HON. GEORGE MONTAGU, AFTERWARDS SIXTH EARL OF SAND- 
WICH (355). Three-quarter length, standing, wearing a green coat, buff breeches, 
and the blue silver-braided gown of a gentleman commoner of Sidney Sussex College, 
Cambridge. In the background, |., a building resembling the Library of Trinity 
College, Gambridge. Signed: 7. Beach Pinxit, and dated: 1797. Inscribed: The Hon. 
George Montagu. 


OIL ON CANVAS. 49X39 2n. Lent by THE EARL OF SANDWICH, HINCHINGBROOKE. 


247 THE CHILDREN OF SIR JOHN DE LA POLE (693). A girl in a white dress with 
a blue sash and a cap with blue ribbons stands between her brothers, who hold cricket- 
bats and wear blue coats and cream breeches. In the background Old Shute House. 
The hat of the elder brother on the ground is inscribed: W. T. Dela Pole. Signed on the 
bat held by the elder brother: 7. Beach, and dated: 1793. 
OIL ON CANVAS. 6 ft. 77 in. X 4 ft. 73 in. Lent by sIR JOHN CAREW POLE, BT., ANTONY HOUSE, 
TORPOINT. 
The elder boy became Sir William Templer Pole, 7th Bart. (b. 1784). The girl is 
Marianne (). 1784), m. J. M. West, and the younger boy is John George de la Pole 


(1787-1803). 


248 PORTRAIT OF THE ARTIST (352). Head and shoulders, wearing a brown coat 
with a velvet collar and a white stock. Signed: 7. Beach Painted by himself, and dated: 
1601. 
OIL ON CANVAS. 267X 247 in. Lit.: H. Finberg, Connoisseur, July 1918, 142. Repr.: M. A. 
Green, Exghteenth Century Architecture of Bath, 1904. Lent by miss E. S. BEACH, READING. 
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WEST, BENJAMIN, P.R.A. 1738 PENNSYLVANIA—ITALY—1763 LONDON 1820. 
249 WILLIAM YOUNG (312). Halflength, facing slightly to r., seated, wearing a grey 
coat with gold buttons, his r. arm bent, his 1. arm resting on the back of a chair. 
OIL ON CANVAS. 30X 247 in. Lit.: Cust, Cat. of Eton Portraits, 1916, 16 (repr). Lent by 
ETON COLLEGE. 
William Young (¢. 1750-1815), son of Sir William Young, Bt., Lieut.-Governor of 
Dominica; at Eton, 1758-68; succeeded as second baronet, 1788; Lieut.-Governor 
of Tobago. 


250 PORTRAIT OF THE ARTIST (356). Half length, facing half r., seated in a crim- 

son chair at a table on which are books and a cast. In the background a looped up 

curtain. In the distance, r., a view of Somerset House. [LX XVI] 
OIL ON PANEL. 40X52 in. Presented by Joshua Neeld, 1830. Exhib.: New, 1891 (262). 
Lit.: Hodgson and Eaton, The Royal Academy and its Members, 1905, 184 (repr.). Lent by 
the ROYAL ACADEMY OF ARTS. 


Benjamin West was President of the R.A., 1792-1805, and 1806-20. 


DE LOUTHERBOURG, PHILIP JACOB, RA. 1740 STRASBOURG—PARIS—1I 771 
LONDON—LONDON 1812. 
251 A SUMMER AFTERNOON WITH A METHODIST PREACHER (594). The 
preacher in an open-air pulpit is surrounded by an unreceptive crowd of country folk, 
a cow, and two donkeys. In the |. foreground a parson, his wife, and an aged couple 
approach; in front of them three children are at play. On the r. a gentleman and two 
ladies watch the scene. Beyond, a river in an extensive landscape. Signed on the 1: 
P. fj. De Loutherbourg, and dated: 1777. [LXXVIII] 
OIL ON CANVAS. 37X49 in. Coll.: Col. W. F. Tipping; H. Avray Tipping, sold, Sotheby’s, 
10.xil.1930 (83), bt. Colnaghi. Exhib.: R.A., 1777 (216); Whitechapel, Spring, 1906 
(130); B.F.A.C., 1927-8 (80). Lit.: Public Advertiser of 1777 (quoted by Whitley, loc. cit.) ; 
Whitley, Artests and their Friends in England, 1700-1779, ii, 1928, 351 (repr.); Art News, 
Jan. 3rd, 1931. Repr.: Souvenir, 46. Lent by the NATIONAL GALLERY OF CANADA, OTTAWA. 
In the B.F.A.C. catalogue there is a note to the effect that when the picture was purchased 
by Col. Tipping the preacher was painted over with a ‘polichinello’. The picture has 
been described as ‘John Wesley preaching’ on doubtful authority. Another version 
(493 X 354 in.), differing in details such as the trees on the r., is ma private collection 
in the U.S.A. (repr., Connoisseur, May 1933, 331). 


MARLOW, WILLIAM. 1740 Lonpon—1765-8 FRANCE AND ITALY—TWICKENHAM 1813. 
252 CASTLE HOWARD (234). The south front seen from the south. 


OIL ON CANVAS. 36) 592 in. Painted for the 5th Earl of Carlisle. Exhib.: Soc. of Artasts, 
1772 (210). Lent by THE HON. GEOFFREY HOWARD, CASTLE HOWARD. 


One of four views painted by Marlow of Castle Howard, built 1702 by Sir John Van- 
brugh (1664-1726), the architect and dramatist. All four are at Castle Howard. 
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253 FLORENCE FROM THE ARNO (305). Beyond the houses on the r. side of the 
river are the Signoria, the Campanile, and the Duomo. 
OIL ON CANVAS. 24/X 294 in. Coll.: Admiral Lord Walter Talbot Kerr; Anon. Sale, 
Christie’s, 8.v.1931 (136), bt. Clarke. Lent by H. STEWART, NOTTINGHAM. 
On Marlow’s return from France and Italy in 1768, he painted pictures from his 
sketches, exhibiting them at the R.A. in 1790. This picture and No. 254 may have 
been among these. 


254 AVIGNON (346). A river with houses on the banks. In the background, l., is a 

castle; in the foreground, r., two small figures and a boat. [LXXVIIT] 
OIL ON CANVAS. 193X257 in. Coll.: G. P. Dudley Wallis; purchased by Manchester Art 
Gallery, 1932. Repr.: Collins Baker and James, British Painting, 1933, pl. 47. Lent by 
the MANCHESTER CITY ART GALLERY. 

The title Avignon is traditional; but it appears more likely that the painting represents 

an Italian town. Views of Avignon by Marlow were exhibited at the Society of Artists 

in 1777 (58) and 1783 (154); and one was sold by Samuel Dickenson at Christie’s, 


12.11.1774 (35). 


HICKEY, THOMAS. 1741 puBLIN—ITALY—LONDON—BATH—CHINA—MADRAS 1824. 
255 MRS. ABINGTON, AS LADY BAB LARDOON IN THE MAID OF THE OAKS 
(260). Full length, her head turned to r., wearing a white dress decked with a wreath 
of roses, standing in a garden with a pot of flowers to 1., and a classical building beyond 
on the r. Signed: 7. Hickey, and dated: 1775. 
OIL ON CANVAS. 342X202 in. Coll.: Charles Mathews; J. R. Durrant, who bequeathed it 
to the Garrick Club, 1852. Lent by the GARRICK CLUB, LONDON. 
Mrs. Abington (or Abingdon) (1737-1815), took this part when the play, by John 
Burgoyne, was first produced at Drury Lane, November 5th, 1774. Cf. Reynolds’s 
portrait of Mrs. Abington (No. 134). 


MORTIMER, JOHN HAMILTON, A.R.A. 1741 EASTBOURNE—LONDON 1779. 
256 PORTRAITS OF THE PAINTER, OF JOSEPH WILTON, R.A., SCULPTOR, 
AND OF A BOY (302). Mortimer himself is seated, drawing from a cast, while Wilton 
leans over and criticizes him. The boy stands behind, holding another cast. 
OIL ON CANVAS. 29X24 in. Coll.: T. Humphry Ward; presented by him to the Royal 
Academy, 1889. Exhib.: R.A., 0.1, 1890 (26). Lit.: Whitley, Artists and their Friends, 
1700-1799, 1928, 1, 342 (repr.). Repr.: Diploma Gallery, 1931, 145. Lent by the ROYAL 
ACADEMY OF ARTS, LONDON. 
When presented, the picture was described as ‘Portraits of the Painter, of Joseph 
Wilton R.A., and of a lad named Thury, who used to sweep out the rooms at Somerset 
House’. W. T. Whitley (/oc. cit.) says that it is unlikely that the scene is set in the Royal 
Academy Schools, since Mortimer never worked there and Wilton was not Keeper of 
the R.A. until after Mortimer’s death. He adds that the room is no doubt one in the 
house of the Duke of Richmond, who allowed his gallery of casts to be used as a school 
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of art. In a letter, dated 18.iv.1934, Mr. Whitley also denies that ‘there was ever an 
Academy Sweeper named Thury at Somerset House’. 


257 THE BOOTH FAMILY (409). The Rev. Chas. Everard, his son, and a friend, in 
the billiard-room at Twemlow Hall, Cheshire. [LXXVI]T] 
OIL ON CANVAS. 397X 48 in. Coll.: The Booth Family, bt. from them 1862 by the Leigh 
Family with the Twemlow Estate; bt. present owner, 1929. Exhib.: Conversation Pieces, 
1930 (21). Lit.: Williamson, Conversation Pictures, 1931, 23 (repr.). Repr.: Souvenir of 
Conversation Pieces Exhtb., 1930, 37. Lent by viscouUNT BEARSTED, UPTON HOUSE, BANBURY. 
The Rev. Charles Everard (d. 1792) succeeded to Twemlow, 1786, and took the name 
of Booth. This painting is believed to be the only eighteenth-century representation 
in oil of an English billiard-room. It shows the old-fashioned billiard cue, the mace. 


POCOCK, NICHOLAS. 1741 BristoL—aT sEA—LONDON—MAIDENHEAD 1821. 
258 THE CAPTURE OF THE FRENCH FRIGATES RESISTANCE AND CON- 
STANCE BY H.M.S.SAN FIORENZO AND LA NYMPHE, OFF BREST, 9 MARCH, 
1797 (226). In the centre, a weather quarter view of the Resistance striking her flag. She 
is lying-to on the port tack with the San Fiorenzo laid alongside her to windward. To ther., 
La Nymphe bearing up under a press of sail close hauled on port tack. The coast-line in 
the distance, with the French Fleet lying inside St. Matthew’s Point. 
OIL ON CANVAS. 29 X 447 in. Coll.: Macpherson; acquired by the Museum, 1928. Exhib.: 
R.A., 1798 (310). Lent by the NATIONAL MARITIME MUSEUM, GREENWICH. 
The San Fiorenzo was commanded by Captain Sir H. B. Neale, Bt., and La Nymphe by 
Captain Cook. 


PETERS, THE REV. MATTHEW WILLIAM, R.A. 1742 ISLE OF WIGHT—DUBLIN— 
ITALY—-LONDON—BRASTED 1814. 
259 CHILDREN (465). Two peasant children, with fruit and flowers. The girl wears 
a large straw hat. 
OIL ON CANVAS. 257X303 in. Diploma work, deposited on election as R.A., 1777. Exhib.: 
Manchester, Art Treasures, 1857 (146); R.A., 0.44, 1890 (127). Lit.: Manners, Peters, 
1913, 55. Engr.: J. B. Michel, 1786. Lent by the ROYAL ACADEMY OF ARTS. 
An oil sketch of the girl in the picture has been engraved in mezzotint, under the title 
The Coquette, by G. H. Every, 1906. 


260 LYDIA (470). A girl in bed, her head |., wearing a cap with pink ribbons. 
[LXXXVII] 
OIL ON CANVAS. 24/X 294 in. Coll.: Anon., sold, Christie’s, 28.11.1913 (go) bt. Agnew; 
Barnett Lewis, sold, Christie’s, 28.ii.1930 (148), bt. Clements for Lady Granard. Lit.: 
Manners, Peters, 1913, 54, 62; Whitley, Artists and their Friends, 1700-1799, 1928, 1, 349. 
Repr.: Christie’s Catalogue, 28.11.1930. Emgr.: W. Dickinson, 1776. Lent by THE EARL OF 
GRANARD, CASTLE FORBES, CO. LONGFORD. 
Perhaps the picture exhibited R.A., 1777 (270) as A Woman in Bed. Whitley (loc. ett.) 
mentions that Peters was preparing for ordination when this picture was exhibited, 
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and quotes an article from the Morning Chronicle about it, complaining that every man 
who has his wife or daughter with him must .. . hurry them from that corner of the room’ 
(i.e. where the picture was). The original picture was painted for Earl Grosvenor 
(Manners, Joc. cit.). This may be the present picture or a version in the Lansdowne 
Collection at Bowood (also 244293 in.). In other versions the height exceeds the 
width. 


DE WILDE, SAMUEL. 1747 Lonpon—LonpDon 1832. 
261 MRS. MARTYR, AS ROSE IN THE RECRUITING OFFICER (372). Full 
length, walking. She carries a basket and wears a straw hat, pink dress, white fichu, 
bodice and apron, and black mittens. 
OIL ON CANVAS. 14X10; in. Coll.: Charles Mathews; J. R. Durrant, who bequeathed it to 
the Garrick Club in 1852. Engr.: P. Audinet for Bell’s British Theatre, xiii, 1792. Lent 
by the GARRICK CLUB, LONDON, 


The Recruiting Officer, a comedy written in 1707 by George Farquhar (1678-1707). 


262 MRS. GOODALL, AS SIR H. WILDAIR IN THE CONSTANT COUPLE (373). 
Full length, advancing to |., dressed as a man in a cocked hat, blue coat, and buff 
breeches. Signed: W. 
OIL ON CANVAS. 143X103 in. Colll.: Charles Mathews; J. R. Durrant, who bequeathed it 
to the Garrick Club in 1852. Engr.: W. Lency for Bell’s British Theatre, xvi, 1792. Lent 
by the GARRICK CLUB, LONDON. 
Charlotte Goodall (fl. 1784-1813) acted the part at the Haymarket, July goth, 1789. 
The Constant Couple, or A Trip to the Jubilee, a comedy written in 1700 by George 
Farquhar. 


263 JOHN BANNISTER AND RICHARD SUETT IN A SCENE FROM NEW HAY 

AT THE OLD MARKET (415). Full length standing figures, both facing the spectator. 

Bannister, as Daggerwood, is handing Suett, as Fustian, a folded paper. Signed: S. De 

Wilde Pinxt, and dated: 1797. [LXXVIT] 
OIL ON CANVAS. 327X 287 in. Colll.: Charles Mathews; J. R. Durrant, who bequeathed it 
to the Garrick Club in 1852. Lent by the GARRICK CLUB, LONDON. 

John Bannister (1760-1836), and Richard Suett (1755-1805), appeared in these parts 

when the play was first produced at the Haymarket, June gth, 1795. 


264 MRS. GIBBS, AS SELINA IN A TALE OF MYSTERY (406). Full length, stand- 
ing, turned |., stretching out her arms. She wears a white dress and black mittens, 
and carries a red cloak over her left arm. 


OIL ON CANVAS. 293 X 227 in. Coll.: Charles Mathews; J. R. Durrant, who bequeathed it 
to the Garrick Club in 1852. Lent by the GARRICK CLUB, LONDON. 


Mrs. Gibbs (fl. 1783-1844) acted the part in the first production of the play, November 
13th, 1802. 
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265 CHARLES MATHEWS, AS SOMNO IN THE SLEEP-WALKER (407). Full 


length, full face, standing, half dressed, wearing a night cap, a red and yellow waistcoat, 
blue breeches, one white stocking, and one long black boot, carrying a box under his 
], arm. 
OIL ON CANVAS. 29X22} in. Exhib.: R.A., 1813 (393). Coll.: Charles Mathews; J. R. 
Durrant, who bequeathed it to the Garrick Club in 1852. Engr.: G. Thomson for The 
Theatrical Inquisitor, July 1816. Lent by the GARRICK CLUB, LONDON. 
The Sleepwalker, a comedy by Oulton (1770-1820). Charles Mathews (1776-1835), 
comedian and mimic, created the part of the servant in the first production of the 
play at the Haymarket, June 15th, 1812. 


WHEATLEY, FRANCIS, R.A. 1747 LonDoN—pUBLIN—LONDON 1801. 

266 THE RETURN FROM SHOOTING (376). The 2nd Duke of Newcastle, wearing 

a grey coat and the Star of the Garter, is riding a bay horse; behind, Colonel Litchfield, 

in a red coat; Mansell, the keeper, in a green coat, stoops to couple two of the Clumber 

spaniels; Day, the under-keeper, stands putting game into a sack; r., Rowlands, the 

Duke’s valet, holds a brown shooting pony. Clumber and a bridge in the distance. 

Signed : F. W. Pinxt. [LXXIX] 
OIL ON CANVAS. 5 ft. 13 n.X6 ft. 10; in. Exhib.: R A., 1789 (17); Nat. Port., 1867 (649); 
R.A., 0.M., 1879 (14); On loan at Nottingham Museum and Art Gallery, 1933. Lit.: 
Roberts, Wheatley, 1910, 45 (repr.). Repr.: Souvenir, 36. Engr.: Bartolozzi, 1803. Lent 
by the TRUSTEES OF THE LATE DUKE OF NEWCASTLE, CLUMBER PARK. 

Painted at Clumber in 1788. Henry Fiennes Pelham Clinton, and Duke of Newcastle 


(1720-94). 
267 MARRIED LIFE (384). Full length figures of a couple seated on a bench. The 


husband, wearing a green coat and red waistcoat, stretches his ]. arm behind his wife 
and with his r. arm embraces a child, while another child looks up at him. The mother 
and both children are in white. 
OIL ON CANVAS. 37X26 in. Coll.: Sir Randolf L. Baker, sold, Christie’s, 8.vi.1g28 (111, 
no. 4), bt. Martin. Exhib.: R.A., 1792 (155), as The Happy Fireside; Daily Telegraph, 
1928 (60); Conversation Preces, 1930 (45). Lit.: Williamson, Conversation Pictures, 1931, 26 
(repr.). Repr.: Souvenir of Conversation Preces Exhib., 1930, 55. Lent by vIscoUNT BEARSTED, 
UPTON HOUSE. 
One of a set of four, entitled The Life of a Country Girl. The others are Maidenhood, 
Courtship, Marriage, all in the collection of Lord Bearsted. 


268 EDWARD AUGUSTUS STRATFORD, SECOND EARL OF ALDBOROUGH, ON 
POMPOSO, REVIEWING THE TROOPS (370). The Earl of Aldborough on his horse, 
followed by other officers on horseback on the |. A party of ladies in carriages watch 
the proceedings; among them is the Earl’s second wife, Anne Elizabeth, in a blue hat, 
seated in a carriage decorated with his coronet. In the background are his mansion, 
Belan House, County Kildare, and on the r. cavalry. 


OIL ON CANVAS. 5 ft.X7 ft. 7 in. Coll.: William Vokins in 1888. Exhib.: R.A., 0.M., 
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1881 (1). Lit.: Roberts, Wheatley, 1911, 11. Lent by JAMES A. DE ROTHSCHILD, WADDESDON 
MANOR. 
Painted c. 1783 (Roberts). The 2nd Earl of Aldborough (c. 1740-1801) succeeded to 
the earldom, 1777; M.P. (Whig interest) for Taunton, Somerset, 1774; m. (1) Barbara 
Herbert, grand-daughter of the 8th Earl of Pembroke, 1765; (2) Anne Elizabeth, 
only daughter of John, rst Lord Henniker. 


269 LORD SPENCER HAMILTON (400). Full length, standing. He wears a red coat 
and waistcoat, brown breeches, a black three-cornered hat, riding-boots, and holds a 
crop beneath his left arm. Trees and hills in the background. 
OIL ON CANVAS. 29/x 24/ in. Colll.: General Lister, presented by him to the Prince Regent 
in 1817. Lit.: Collins Baker and James, British Painting, 1933, 132. Lent by HIs MAJESTY 
THE KING, WINDSOR CASTLE. 


Lord Spencer Hamilton (1742-91). Another version belongs to Lord Templemore. 


DOWNMAN, JOSBN, A.R.A. 1750 RUABON—CAMBRIDGE—LONDON—EXETER—WREX- 
HAM 1824, 
270 A LADY AND A GENTLEMAN WALKING IN A LANDSCAPE (362). Three- 
quarter-length figures. A lady in a black hat, a black scarf, and a blue dress, walking 
arm in arm with a gentleman, who wears a black hat, a dark blue coat, and holds a 
cane. Background of trees and sky. 
OIL ON CANVAS. 271X317 in. Bought from Agnew by the present owner, April rgro. 
Lent by JAMES A. DE ROTHSCHILD, LONDON. 


The figures are supposed to be Downman’s brother and sister-in-law. 


LIVESAY, RICHARD. c. 1750 LONDON—WINDSOR—PORTSMOUTH—SOUTHSEA ¢. 1823. 
271 THE HON.GEORGE MONTAGU, AFTERWARDS EARL OF SANDWICH (397). 
Full length, standing, in Eton Montem costume as salt-bearer, wearing a feathered hat, 
white coat and stockings, and a pink kilt. R., a distant view of Eton College chapel. 
Signed: R. Livesay, and dated: 1790. 
OIL ON CANVAS. 293X247 in. Exhib.: R.A., 1791 (195); B.F.A.C., 1932 (84). Lit: 
B.F.A.C. Cat., 1932, 37; Holmes, Burl. Mag., lx, 1932, 301 (repr.). Lent by THE EARL 
OF SANDWICH, HINCHINGBROOKE. 
The Hon. George Montagu, 6th Earl of Sandwich (1773-1818). Livesay began, but 
never completed, a large picture (11 ft.x3 ft. 6 in.) of Eton boys going to Montem, 
exhibited at the Eton Loan Exhibition, 1891 (112). 


Attributed to COZENS, JOHN ROBERT. 1752 LONDON—VISITED SWITZERLAND, 
ITALY—LONDON 1797. 


272 AQUAE ALBULAE (213). Ruins by a stretch of water; white and silvery blue 
sky. In the foreground are two horsemen, a woman, and three boys, one half undressed. 
An old label on the back is inscribed: Prospettiva del Acque Albule. [LXXIX] 


OIL ON CANVAS. 127X157 in. Coll.: perhaps Martineau, sold, Christie’s, 10.iii.1902 (77, as 
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by Wilson), bt. Smith. Exhib.: Tate, Wilson, 1925 (2). Lit.: Burl. Mag., Dec. 1905, 174 
(repr. as by Wilson); Grant, Old English Landscape Painters, i, 138-9; Cat. of Wilson Exhib., 
Tate, 1925, 7. Lent by sR CHARLES HOLMES, LONDON. 


Formerly attributed to Richard Wilson, R.A. The attribution to Cozens was first made 
by Colonel M. H. Grant. 


BEECHEY, SIR WILLIAM, R.A. 1753 BURFORD—LONDON—HAMPSTEAD 1839. 
273 JAMES WYATT, P.R.A. (342). Head and shoulders turned half r., wearing a 


yellow waistcoat. 


OIL ON MILLBOARD. 267X277 in. Coll.: L. C. Martin; purchased by the Royal Academy, 
1880. Lent by the ROYAL ACADEMY OF ARTS. 


James Wyatt (1746-1813), architect; Surveyor-General to the Board of Works, 1796; 
President of the R.A., 1805 (see Whitley, Art in England, 1800-1820, 1928, 95-6). 


274 ANN TWISS (343). Three-quarter length, facing, seated, her arms folded in 
herlap. She wears a grey dress with muslin collar and cuffs. Red background. [LXXXV] 


OIL ON CANVAS. 277 X 237 in. On loan to the Tate Gallery, 1933. Lent by LaDy CHENEVIX 
TRENCH, LONDON. 


Ann Twiss, daughter of a Dutch merchant; m. Thomas Harvey, of Catton, Norwich. 
Her brother Francis married the sister of Mrs. Siddons. 


BIGG, WILLIAM REDMORE, R.A. 1755 LONDON—LONDON 1828. 


275 VICE-ADMIRAL WILLIAM LUKIN AND HIS THREE BROTHERS (306). 
A shooting party, with the game-keeper Cawston setting out from Felbrigg Parsonage. 
Felbrigg Church in distance, 1. Inscribed on back: Painted by W. R. Bigg, A.R.A., 
London, and dated: 1603. [XC] 


OIL ON CANVAS. 397X493 in. Exhib.: R.A., 1803 (46); B.F.A.C., 1932 (129). Lit.: 
Holmes, Burl. Mag., lx, 1932, 301. Lent by R. w. KETTON-CREMER, FELBRIGG HALL. 


Vice-Admiral William Lukin (1768-1833) assumed the surname of Windham in 1824. The 
other brothers are: George (5. 1771); Robert (1772-1835); the Rev. John (1783--1846). 


STOTHARD, THOMAS, R.A. 1755 LONDON—YORKSHIRE—LONDON 1834. 


276 THE COURTSHIP (576). A lady in a white dress, seated on a sofa, gives her hand 
to be kissed by a gentleman in a red-brown coat. 
OIL ON CANVAS. 17X13} in. Lent by MRS. SYDNEY MORSE, LONDON. 


RAEBURN, SIR HENRY, R.A. 1756 srocKBRIDGE—LONDON—ITALY 1785—EDINBURGH 


1823. 
277 WILLIAM FERGUSON OF KILRIE, RAITH (428). As a boy, half length, m a 
painted oval. Wearing a dark blue jacket and a yellow waistcoat. [LXXX]] 


OIL ON CANVAS. 29!X24 in. Exhib.: Edinburgh, Raeburn, 1876 (53); Grafton, Scottish 
0.M., 1895 (39); Glasgow, International, 1901 (17); Edinburgh, W.G.S. Lit.: Armstrong, 
Raeburn, 1901, 61, 70, 90, 102 (repr.); Mackay, Scottish School, 1906, 40, 45; Caw, Scottish 
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Painting, 1908, 73. Repr.: Connoisseur, March, 1913, 171; Souvenir, 43. Lent by vIscOUNT 
NOVAR, RAITH. 
Painted before 1790 (Armstrong). William Ferguson of Kilrie, third son of Wm. 
Ferguson of Raith, owned the estate of Kilrie and lived at Balsusney House, Kirkaldy. 
He was about thirteen when the portrait was painted. 


278 THE PATERSON CHILDREN (668). Three-quarter length standing figures. 
A girl, 1., holds a basket, while a boy puts his arm on her shoulder and a younger boy 
takes an apple from the basket. 
OIL ON CANVAS. 50X40 in. Coll: Charles J. G. Paterson of Castle Huntly. Exhib.: 
Edinburgh, Loan, 1901 (169); Vienna, Englische Maleret, 1927 (8). Lit.: Armstrong, 
Raeburn, 1901, 56, 62, 110 (repr.). Emgr.: Norman Hirst, 1913. Lent by THE HON. MRS. 
RONALD GREVILLE, LONDON. 
Painted c. 1790 (Armstrong). The children of Mr. and the Hon. Mrs. Paterson of 
Castle Huntly. George (1778-1846) entered the Army; John (b. 1778), later com- 
mander of an East Indiaman; Margaret (d. unmarried 1845). 


279 ISABELLA HALL (427). Half length, facing half 1., wearing a red dress with a 
white shawl and cap. [LXXX]] 


OIL ON CANVAS, 29724 in. Lent by SOPHIA, LADY HALL, LONDON. 


A receipt to Sir John Hall, 3rd Bart., brother of the sitter, for twenty-four guineas for 
this and a portrait of Lady Helen Hall is dated Edinburgh, Mar. 15th, 1791. Isabella 
was the daughter of Sir James Hall of Dunglass, 2nd Baronet. 


280 DR. NATHANIEL SPENS (446). Full length, standing, turning to r., in Archer’s 
uniform, with drawn bow. [LX XX] 
OIL ON CANVAS. 937 X 567 in. Exhib.: Edinburgh, 2.5.A., 1863 (193); Edinburgh, Raeburn, 
1876 (157) and 1884 (219); R.A., O.M., 1877 (268); Edinburgh, Loan, 1901 (147). Lit.: 
Armstrong, Raeburn, 1901, 63, 73, 76, 90, 112 (repr.); Mackay, Scottish School, 1906, 43 
(repr.); Caw, Scottzsh Painting, 1908, 73. Repr.: Greig, Raeburn, 1911, 35; Country Life, 
Jan. 6th, 1934, 13; Souvenir, 41. Emgr.: Bengo, 1796; H. Macbeth Raeburn, 1921 (mezz.). 
Lent by THE KING’s BODY GUARD FOR SCOTLAND, ROYAL COMPANY OF ARCHERS, EDINBURGH. 
Painted in 1791 for the Royal Company of Scottish Archers. Nathaniel Spens (1728- 
1815), President of Royal College of Physicians, Edinburgh (1794-96), a prominent 
member of the Royal Gompany. 


281 PROFESSOR ROBISON (476). Three-quarter length, seated, wearing a red 
striped dressing-gown and a white night-cap. 
OIL ON CANVAS. 493% 393 in. Exhib.; Nat. Port., 1867 (734); Leeds, 1868 (1025); Edin- 
burgh, Raeburn, 1876 (174); Edinburgh, Loan, 1901 (155); Edinburgh, Scottish National, 
1908 (24). Lit.: Armstrong, Raeburn, 1901, 68, 70, 73, 111. Engr.: C. Turner, 1805 
(mezz.). Lent by the UNIVERSITY OF EDINBURGH. 
Painted ¢.1798 (Armstrong). John Robison (1739-1805), LL.D., Professor of Natural 
Philosophy, Edinburgh University, and secretary to the Royal Society. Another portrait 
of Robison by Raeburn belongs to the Royal Society, Edinburgh. 


[76] 


Century] PAINTINGS RAEBURN 
282 THE MACDONALD CHILDREN (197). Three boys. Onel., his arm round a dog; 


the other two seated, r., each with an arm round the other and the free arm raised. 
Inscribed, 1.: Sir Henry Raeburn, P.S.A. pinxt, and r.: Ronald Macdonald of Clanranald and 
two younger brothers. [LXX XIII] 
OIL ON CANVAS. 563 X 443 mn. Coll.: Mrs. Ernest Hills in 1895; Frank Ernest Hills, sold, 
Christie’s, 2.vii.1920 (39), bt. Davis for the present owner. Exhib.:R.A., O.M., 1895 (17); 
Guildhall, 1899 (174); Brussels, Pesnture Anglaise, 1929 (127). Lit.: Armstrong, Raeburn, 
1g01, go (repr.); Greig, Raeburn, 1911, 51 (repr.). Repr.: Christie’s Hills Sale Cat., 1920. 
Engr.: Arthur Hogg, 1921 (mezz ). Lent by vIscOUNT BEARSTED, UPTON HOUSE, BANBURY. 
Painted ¢. 1800 (Armstrong). Reginald George Macdonald (1788-1873), 18th Chief 
of Clanranald, and his two younger brothers, Robert and Donald. 


283 LORD NEWTON (472). Head and shoulders, turned slightly 1., wearing scarlet 

judge’s robes. [LXXXIT] 
OIL ON CANVAS. 29X24 in. Coll.: Mrs. Malcolm Laing, bequeathed by her to the N.G.S., 
1864. Exhib.: Edinburgh, R.S.A , 1863 (265); Nat. Port., 1868 (132). Lit.: Armstrong, 
Raeburn, 1902, 74, 76, 91 (repr.); McKay, Scottish School, 1906, 59. Repr.: Portfolio, 1887; 
Muther, Modern Painting, 1895, ii, 91; Greig, Raeburn, 1911, xxiv; NV.G.S. Illustrations, 
1930, 88; Souvenr, 42. Engr.: C. Turner, 1814 (mezz.); T. Cole, 1898, on wood for The 
Century. Lent by the NATIONAL GALLERY OF SCOTLAND. 


Painted between 1806 and 1811 (Armstrong). Charles Hay of Newton (1740-1811), 
called to the Bar 1768; a Lord of Session in 1806; popularly known as ‘the Mighty’. 
A similar portrait, three-quarter length, belongs to the Earl of Rosebery. 


284 MRS. JAMES CAMPBELL (463). Head and shoulders, turned slightly l., wearing 
a red shawl, a black dress, and a white cap. [LXXXII] 
OIL ON CANVAS. 30X25 in. Coll.: Lockhart Muirhead, m. Anne Campbell, daughter of 
the sitter. Exhib.: Edinburgh, Loan, 1901 (145); Paterson’s, 1902 (5); Agnew, 1908 (24); 
Paris, Cent Portraits, 1909 (33); Japan, 1910 (1); Edinburgh, 1929 Lit.: Armstrong, 
Raeburn, 1901, 67, 76-8, 92 (repr.). Repr.: Caw, Scottish Painting, 1908, 74; Maitres du 
XVIL siécle: Cent Portraits, 1910; Official Report JFapan-British Exho., 1910, 323; Greig, 
Raeburn, 1911; Souvenir, 42. Lent by LIEUT.-COL. A. J. MUIRHEAD, HASELEY COURT. 
Painted between 1808 and 1812 (Armstrong). Marion (1739-1815), daughter of John 
Muirhead of Croy Leckie, cousin of James Watt; m. James Campbell, a merchant of 
Glasgow, and was the mother of sixteen children. 


285 COLONEL ALASTAIR MACDONELL OF GLENGARRY (453). Full length, 
facing half 1., a gun in his right hand. He wears the jacket, plaid and kilt of the Mac- 
donell tartan. Lit strongly from the 1. 
OIL ON CANVAS. 7 ft rz in.X4 ft. 11 in. Coll.s Mrs. H. F. Maclean in 1876-7; Cunning- 
hame of Balgounie (descendant of the sitter), sold, 1917, bt. Watts; purchased for N.G.S. 
Exhib,: R.A., 1812 (1); Edinburgh, Raeburn, 1876 (271); R.A., O.M., 1877 (164). Lit.: 
Morning Post, May 26, 1812; Armstrong, Raeburn, 1901, 107; McKay, Scottssh School, 1906, 
49-55, 63, 66-8 (repr.). Repr.: Greig, Raeburn, 1906, 27; Caw, Hours in the Scottish N.G., 
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1927, front.; V.G.S. Illustrations, 1930, 85. Engr.: T. Hodgetts (mezz.); H. Macbeth- 
Raeburn (colour mezz.). Lent by the NATIONAL GALLERY OF SCOTLAND. 
Colonel Alastair (d. 1828) was chief of the Macdonells of Glengarry. The portrait was 
painted in his own hall at Glengarry. He is said to have been the original of Fergus 
Maclvor in JVaverley. 


286 MRS. SCOTT MONCRIEFF (462). Half length, looking up to the r., wearing a 

white dress with a red scarf. 
OIL ON CANVAS. 292X244 in. Coll.: R. Scott Moncrieff Welwood, bequeathed by him to 
the Royal Scottish Academy, 1854; presented to the N.G.S., 1910. Exhib.: Edinburgh, 
Raeburn, 1876 (59). Lit.: Armstrong, Raeburn, 1901, 63, 91 (repr.); McKay, Scottish 
Painting, 1906, 58, 60; Greig, Raeburn, 1911, 54 (repr.). Repr.: V.G.S. Illustrations, 1930, 
88 ; Connoisseur, xxxv, April 1913, 219; Collins Baker and James, British Painting, 1933, pl. 9. 
Engr.: C. O. Murray, 1879 (etching); T. G. Appleton, 1887 (mezz.); R. S. Clousten 
(mezz.). Lent by the NATIONAL GALLERY OF SCOTLAND. 

Painted c. 1814. Margaritta MacDonald; m. R. Scott Moncrieff, afterwards Scott 

Moncrieff Welwood. A replica (29x24 in.) belonging to T. J. Barratt in 1909, was 

exhibited Birmingham, 1900 (27) (repr. in Cat., pl. xiv). 


287 MRS. WILLIAM URQUHART (473). Half length, head turned half 1., wearing 
a white gown and a grey coat. 
OIL ON CANVAS. 29X 247 in. Bequeathed by Caroline J. Urquhart to the Glasgow Gallery, 
1900. Exhib.: Glasgow, 1908 (86) ; Paisley, Fine Art Inst., 1903-4 (101). Lit.: Armstrong, 
Raeburn, 1901, 113. Lent by the CORPORATION OF GLASGOW ART GALLERY AND MUSEUM. 


Painted c. 1815. Mrs. Urquhart was the wife of a Glasgow merchant. 


288 PORTRAIT OF THE ARTIST (424). Half length, full face, wearing a black coat 

and yellow waistcoat. His!. hand is raised to his chin and his r. arm supports the |. arm. 
OIL ON CANVAS. 347X 267in. Coll.: the Raeburn family, sold, Christie’s, 7.v.1877 (25), bt. 
White; Sir William Patrick Andrew, sold, Christie’s, 9.vii.1887 (142), bt. Agnew; Lord 
Tweedmouth, sold, Christie’s, 3.vi.1905 (34), bt. Agnew; purchased by the N.GS., 
1905. Exhib.: Edinburgh, 1815; Edinburgh, Raeburn, 1824 and 1876 (212); International 
1862 (188); Edinburgh, R.S.A., 1863 (215); Nat. Port., 1868 (130); R.A., O.M., 1877 
(53); Edinburgh, Scottish Nat. Port., 1877 and 1884 (219); Glasgow, 1902 (93). Lit.: 
Armstrong, Raeburn, 1901, 110 (repr.). Repr.: Greig, Raeburn, 1911 (front.); N.G.S. 
Illustrations, 1930, 87. Engr.: W. Nicholson, 1818 (etching); W. Walker, 1826 (stipple) ; 
G. B. Shaw, 1835, in Chambers, Dictionary of Eminent Scotsmen. Lent by the NATIONAL 
GALLERY OF SCOTLAND. 

Painted c. 1815 (Armstrong). Offered by the artist as Diploma work on his election as 

R.A. in 1815, but declined on the ground that Members’ own portraits were in- 

admissible. 


289 A BOY WITH A RABBIT (457). The boy is seen full length, kneeling, his r. arm 
round a rabbit. [LX XXIIT] 


OIL ON CANVAS. 40X 307 in. Exhib.: 2.A., 1816 (31, as Portrait of a Boy); Manchester, Art 
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Treasures, 1857 (182) ; International, 1862 (162); R.A., O.M., 1873 (226). Lit.: Armstrong, 
Raeburn, 1901, 47, 115 (repr.); Mackay, Scottish School, 1906, 55; Greig, Raeburn, 1911, 39 
(repr.); Whitley, Art in England, 1800-1820, 1928, 240. Repr.: Connoisseur, xxxiii, Aug. 
1912, 223; Souvenir, 43. Lent by the ROYAL ACADEMY OF ARTS. 


Diploma work, deposited in 1816. The boy was Henry Raeburn Inglis, son of the artist’s 
step-daughter and Captain Inglis. 


290 JOHN WAUCHOPE (423). Half length, full face, wearing a white waistcoat and 
a dark blue coat. 


OIL ON CANVAS. 30X 247 in. Coll.: Rev. H. B. Sands, bequeathed to N.G.S., 1884. 
Exhib.: Edinburgh, Raeburn, 1876 (119). Lit.: Armstrong, Raeburn, 1901, 82, 114 
(repr.); McKay, Scottsh School, 1906, 55, 56. Repr.: Greig, Raeburn, 1911, 8; N.G.S. 
Illustrations, 1930, 89. Lent by the NATIONAL GALLERY OF SCOTLAND. 


Painted c. 1818. John Wauchope (1751-1828), youngest son of Andrew Wauchope of 
Niddry. Another portrait of the sitter by Raeburn belonged to Wertheimer in 1912. 


BLAKE, WILLIAM. 1757 LonpoN—FELPHAM—LONDON 1827. 


291 THE CANTERBURY PILGRIMS (573). Thirty mounted figures emerging from 
an archway. Background, a wide rolling landscape with scattered houses and cathedral 
spires to the 1. Early morning light. Signed: W. Blake 1808. 


TEMPERA ON CANVAS. 16] X 4537 in. Coll.: Thomas Butts, sold, Foster’s, 29.vi.1853. Exhib.: 
Paintings in Fresco by W. Blake, 1809; International, 1862 (968); B.F.A.C., 1876 (18); 
Glasgow, 1902 (122); Carfax, 1906 (6); Franco-British, 1908 (77); Tate, 1913 (43); 
National Gallery of Scotland, 1914 and 1922; Tate, 1923-4; Wembley, 1924 (V19); 
B.F.A.C., 1927 (44). Lit.: Blake, Descriptive Catalogue, 1809 (iii); Gilchrist, William Blake, 
1880, 220, 93; Darrell Figgis, Paintings of William Blake, 1925, 64; Keynes, Poetry 
and Prose of William Blake, 1927, 775-6, 782, 807-8. Repr.: B.F.A.C. Catalogue, 1927, 
pl. xxxii. Enmgr.: Blake, October 8th, 1810. Lent by sIR JOHN STIRLING-MAXWELL, BT., 
POLLOKSHAWS, GLASGOW. 


The characters are from the Prologue to the Canterbury Tales. Companion to The 
Characters of Spenser's Faery Queen in Lord Leconfield’s collection. 


292 ADAM NAMING THE BEASTS (575). Half length, naked figure of a young man 

standing, full face, his r. hand upraised, touching the serpent which twines round his 

arm. Behind him an oak tree. In the background are cattle, a horse, a lion, and other 

animals. Inscribed: Fresco by William Blake, 1810. [CXXVI] 
TEMPERA ON CANVAS. 293 X 24} in. Coll.: Thomas Butts, sold, Foster’s, 29.vi.1853. Exhib.: 
B.F.A.C., 1876 (1); Glasgow, 1902 (116); Tate, 1913 (2); National Gallery of Scotland, 
1914; Tate, 1923-4; B.F.A.C., 1927 (2); Brussels, Peinture Anglaise, 1929 (4). Lit.: Gil- 
christ, William Blake, 1880, 213, 40. Repr.: B.F.A.C. Cat., 1927, pl. 11. Lent by str JOHN 
STIRLING-MAXWELL, BT., POLLOKSHAWS, GLASGOW. 


Companion to Eve Naming the Birds, also in Sir John Stirlmg-Maxwell’s collection. 
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HOPPNER, JOHN, R.A. 1758/9 LonDoN—LONDON 1810. 


293 PRINCESS MARY (431). Half length, full face, standing, seen against the sky. 
She wears a straw hat with green ribbons and a black shawl. 
OIL ON CANVAS. 35X24 in. Exhib.: R.A., 1785 (222); Soc. of Artists, 1832 (1187); Inter- 
national, 1862 (139). Lit.s McKay and Roberts, Hoppner, 1909, 166 (repr.). Repr.: Cust, 
Royal Collection, 1905, ii. Engr.: Caroline Watson, 1785 (stipple); G. Robinson, 1888 
(mezz.). Lent by His MAJESTY THE KING, WINDSOR CASTLE. 
Princess Mary (1776-1857), thirteenth child and fourth daughter of King George III 
and Queen Charlotte; m. (1816) her cousin, William Frederick, Duke of Gloucester. 


294 MRS. JORDAN (434). As Hippolyta in Cibber’s She Would and She Would Not. 
Half length, turned r., wearing a man’s dress of white silk lined with blue and trimmed 
with blue and silver embroidery, and a high hat with ostrich feathers. She holds an eye- 
glass in her r. hand and the hilt of a sword at her 1. side. [LXXXIV} 
OIL ON CANVAS. 293 X 24} in. Coll.: Ear] of Errol, bt. P. D. Colnaghi. Exhib.: R.A., 1791 
(440); Agnew, Twenty Masterpieces, 1899 (6) ; Paris, Royal Pavilion, 1900 (66); B.F.A.C., 1902 
(50); Birmingham, 1903 (11); Newcastle, Laing Gall., Inaugural, 1904 (52); Whitechapel, 
Spring, 1906 (139); Japan, 1910 (32). Lit.s McKay and Roberts, Hoppner, 1909, 1413 
Connorsseur, Oct. 1933, 274 (repr. 272). Repr.: Frances Gerrard, Some Fair Hibernians, 
1807; Illus. Cat. of Paris Exhib., 1900, 89; Illus. Cat. Birmingham Exhib., 1903; Burl. Mag., 
Nov. 1903; Official Report Fapan-British Exhib., 1910 (333); Souvenir, 48. Engr.: J. Jones, 
1791 (mezz.). Lent by LADY STERN, LONDON. (Part of the Stern bequest to the N.G., subject 
to Lady Stern’s life interest.) 
Dorothea Bland, b. at Waterford, 1762; appeared on the stage at Leeds, 1777; in 1785, 
at Drury Lane, under the assumed name of Mrs. Jordan; was acting as Hippolyta, Feb. 
1789; from 1790 to 1811, the mistress of the Duke of Clarence (William IV); d. St. 
Cloud, 1816, having left England to avoid her creditors. An earlier portrait, by 
Hoppner, of Mrs. Jordan as The Comic Muse is at Buckingham Palace. Other por- 
traits ofher belonged to W. K. B. (in 1909), to Sully, and to Sir H. Irving; and at Kenwood 
there 1s a portrait of her as Rosalind. 


295 LADY CHARLOTTE DUNCOMBE (443). Halflength, turned half 1., wearing 

a white dress with a black cloak thrown over her r. arm. Background of cloudy sky. 
OIL ON CANVAS. 29X 247 in. Coll.: The Hon. E. Legge, Bishop of Oxford in 1817. Exhib.: 
B.I., 1817 (19); R.A., O.M., 1886 (44); Birmingham, 1888 (246); Grafton, Fair Women, 
1894 (116); Wolverhampton, 1902 (37). Lit.: McKay and Roberts, Hoppner, 1909 (71) 
(repr.). Engr.: C. Wilkin, 1797; R. Cooper, 1809 (stipple); Mackenzie, 1811. Lent by 
THE EARL OF DARTMOUTH, PATSHULL HOUSE. 

Painted in 1794 (McKay and Roberts). Lady Charlotte (1774-1848), only daughter 

of William, 2nd Earl of Dartmouth; m. {1795) Charles Duncombe, Esq., who became 

Baron Feversham in 1826. 


296 THE DUCHESS OF DORSET (450). Full length, facing |., walking in a landscape, 


a dog at her feet. She wears a white dress and head-dress with ostrich feathers, and a 
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brown sash; her |. hand is on her hip. Inscribed: ARABELLA DIANA DUCHESS OF 
DORSET. 
OIL ON CANVAS. 93X57 in. Exhib.: Guelph, 1891 (135). Lites McKay and Roberts, Hoppner, 
1909, 68 (repr.). Emgr.: C. Essenhigh Corke. Lent by LORD SACKVILLE, KNOLE. 
Arabella Diana, daughter of Sir Charles Cope, Bt.; m. (1) 1790, John Frederick, 3rd 
Duke of Dorset (d. 1799); (2) 1801, Charles, Earl Whitworth. Died at Knole 1825. 


297 VICE-ADMIRAL SIR SAMUEL HOOD, BT. (349). Full length, standing, his 
head turned |. In naval uniform with the ribbon and badge of the Order of the Bath. 
He has nor. arm. His 1. hand rests on the fluke of an anchor. A naval engagement in 
the distance. 


OIL ON CANVAS. 7 ft. 93 in. X 4 ft. 93 in. Coll.: Viscount Hood, sold Christie’s, 16.vi.1911 
(136), bt. Agnew. Exhib.: 2.A., 1807 (199); Guelph, 1891 (139). Lit.s Mackay and 
Roberts, Hoppner, R.A., 1909, 122. Engr.: G. Clint, 1808 (mezz.). Lent by THE HON. 
LADY HOOD, LONDON. 
Sir Samuel Hood (1762-1814), third son of Samuel Hood, of Kingsland, Dorset; 1778, 
Midshipman on the Robust; 1781-3, Lieutenant of the Barfleur; 1798, Captain of the 
Kealous; 1803-5, Commander-in-Chief, Leeward Isles; 1807, Rear-Admiral; 1809, 
created Baronet; 1811, Vice-Admiral; 1812, Commander-in-Chief, East Indies. 
Another version was exhibited Naval Exhibition, 1899 (366. Lent Sir A. W. A. Hood). 
An earlier portrait of the sitter was sold at Christie’s, 17.11.1906 (100), bt. Sulley. 


298 LADY LOUISA MANNERS (436). Three-quarter length, standing, turned to L., 
eyes front, wearing a straw hat fastened under her chin, a striped bodice, and a green 
skirt. Her 1. hand is gloved and hangs at her side. Inscribed: The Rt. Hon’ Lady Louisa 
Manners F. Hoppner Esq’. pinx’. 
OIL ON CANVAS. 517X393 in. Coll.: Lady Charles Bruce (granddaughter of the sitter), 
sold, Robinson and Fisher, 27.vi.1901 (146), bt. Duveen; 1908, Charles Wertheimer. 
Exhib.: Berlin, 1908 (86). Lit.: McKay and Roberts, Hoppner, 1900, 161, 162 (repr.). 
Repr.: Gowan, Masterpieces of Hoppner, x, 19. Engr.: C. Turner, 1807 (mezz.). Lent by 
LORD MICHELHAM, ROLLESDON HALL. 
Lady Louisa (1747-1840), daughter of Lionel Murray, 3rd Earl of Dysart; m. (1764) 
John Manners, Esq., M.P. (who died 1792); succeeded her brother, as Countess of 
Dysart, 1821. There are two other versions. One at Ham House, formerly in the 
Tollemache Sinclair collection, is a copy by Constable; the other belonged to H. T. 
Munro. 


299 GEORGE JOHN, SECOND EARL SPENCER (439). Half length, nearly profile tol., 
looking down at an open book. He wears a dark coat with the star of an order, and a 
white stock and waistcoat. [LXXXV] 
OIL ON CANVAS. 29X24 in. Coll.: Thomas Grenville, given to him by the sitter; Lady 
Delamere; 5th Earl Spencer. Lit.: McKay and Roberts, Hoppner, 1909, 241. Engr.: 
S. W. Reynolds, 1802 (mezz.).; Meyer, 1809 (stipple, from drawing by J. Wright) ; 1819, 
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as a book-plate for H. Colburn, with some folio volumes to left. Lent by EARL SPENCER, 

ALTHORP. 
Paid for by the sitter on August 7th, 1808. George John, Earl Spencer, 1758-1834; 
the only son of John, 1st Earl Spencer. A distinguished book collector; his library was 
purchased from the 5th Earl by Mrs. Rylands, founder of the Rylands Library, Man- 
chester, in 1892. He married Lavinia, eldest daughter of Charles Bingham, 1st Earl of 
Lucan, and was the brother of Georgiana Duchess of Devonshire (see No. 132) and 
Henrietta Countess of Bessborough (see No. 155). 


300 LADY KENYON (327). Half length, full face. Her hair is red. She wears a dark 
dress and a blue sash. 
OIL ON CANVAS. 29]X 24] in, Exhib.: Grafton, 1894 (111). Lit.:s McKay and Roberts, 
Hoppner, 1909, 145. Engr.: Meyer, Portfolio, July, 1894, 60. Lent by the KENYON TRUs- 
TEES, GREDINGTON HALL. 
Margaret Emma (1785-1815), only daughter of Sir Thomas Hanmer, Bt., of Hanmer, 
Flint; m. (1803) George, 2nd Baron Kenyon. 


301 MRS. WILLIAMS (438). In a painted oval. Halflength, turned I. She wears a 
mob cap with blue ribbons and a low-necked dress, with dark hair over her shoulders. 
[LXXXIV] 
OIL ON CANVAS. 29x 24} in. Coll.: F. Fleischmann. Exhib.: Frano-British, 1908 (53); 
Paris, Cent Portraits, 1909 (17); Rome, International, 1911 (41); Vienna, Englische Malerei, 
1927 (41); Brussels, Peinture Anglaise, 1929 (88) ; Four Georges, 1931 (44). Lit.s McKay and 
Roberts, Hoppner, 1909, 270 (repr.). Repr.: Souzenir, 48; Apollo, Feb. 1934. Engr.: A. 
Hewlett, 1909 (mezz.). Lent by 0. s. ASHCROFT, LONDON. 
Mrs. Williams, at one time a cloak-room attendant at the Covent Garden Theatre, 
was educated at the expense of Captain Williams, who married her. The portrait 
was probably painted before her marriage. 


IBBETSON, JULIUS CAESAR. 1759 cHURWELL BANK—HULL—LONDON—JAVA— 
MASHAM 1817. 
302 A DISTANT VIEW OF HARROW, FROM KILBURN (577). Near a wood, l., 
is a group of women and children in front of a cottage. In the middle distance, r., 
are a carriage and some cattle near another cottage. In the distance a view of Harrow- 
on-the-Hill. 
OIL ON CANVAS. 293 X 247 in. Exhib.: R.A., 1787 (142). Lent by JAMES RAMSAY MACDONALD, 
LONDON. 


303 SKATING ON THE SERPENTINE (578). On the ice are skaters and children 
sliding. Three women stand gossiping in the foreground, l., in front of a cottage on the 
bank. 


OIL ON PANEL. 167 X 23 in. Coll.: Huth, sold. Christie’s, 20.v.1905 (107), bt. C. Morland 
Agnew. Exhib.: Whitechapel, Spring, 1906 (46). Engr.: Gyde (aquatint, repr. in Con- 
noisseur, 1927). Lent by MAJOR K. M. AGNEW, PORTSMOUTH. 
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ABBOTT, LEMUEL FRANCIS. 1760 LEICESTERSHIRE—¢. 1780 LONDON 1803. 


304 LORD NELSON (445). Half length, facing half 1., bareheaded. Wearing the 
undress uniform of a Rear-Admiral of 1795-1812, with the St. Vincent medal and star 
of the Bath. [LXXXVIT] 

OIL ON CANVAS. 293 X 243 in. Coll.: Painted to the order of Alexander Davison, Nelson’s 

prize-agent; bequeathed to Greenwich by Sir William Davison, 1873. Engr.: Richard 

Earlom, 1798 (mezz.). Lent by THE LORDS COMMISSIONERS OF THE ADMIRALTY, GREENWICH. 
Painted in autumn 1797. Horatio Nelson (1755-1805), captain of the Agamemnon, 1793; 
of the Captain, 1797; knighted, and commanded at the Battle of the Nile, 1798; created 
Viscount, 1801; commanded the Victory at Trafalgar, 1805, where he was killed. This 
portrait was painted while he was recovering from the loss of his arm at Santa Cruz, 
1797; sittings were given at Greenwich in the quarters of Captain Locker, then Deputy 
Governor of the Hospital. There is a replica in the collection of Lord Sands, which was 
exhibited at Wembley 1924 (V. 16), and another in the National Portrait Gallery. 
At Greenwich there is also a three-quarter length unfinished portrait by Abbott, 
painted 1798, in which Nelson wears a cocked hat. 


305 MATTHEW BOULTON (313). Half length, his head turned three-quarters to r., 
his hands crossed in front. He wears a dark coat and a yellow waistcoat. 
OIL ON CANVAS. 297 X 243 in. Coll.: Rev. W. K. R. Bedford; Sir J. Holder, Bt., who pre- 
sented it to the Birmingham Gallery in 1908. Exhib.: Nat. Port., 1867 (799) ; Nottingham, 
1878 (74); Amsterdam, Economic-Historical, 1929. Lent by the BIRMINGHAM CITY MUSEUM 
AND ART GALLERY. 
Matthew Boulton (1728-1809) took James Watt into partnership, 1774; perfected 
Watt’s steam-engine; F.R.S.; a member of the Birmingham Lunar Society. 


OPIE, JOHN, R.A. 1761 st. AGNEsS—1780 LONDON—LONDON 1807. 

306 THE SCHOOLMISTRESS (452). An old woman, seated at a table, r., her hands 

fingering an open book. In front of her is a small boy reading and behind her are four 

boys, the one on the extreme 1. holding a cat. [LXXXVI] 
OIL ON CANVAS. 39; X 49; in. Coll.: G. Watson Taylor, sold, Christie’s, 13.vi.1823 (21), bt. 
Chantry; Jesse Watts Russell, sold, Christie’s, 3.vii.1875 (23), bt. Agnew; Lord Overstone; 
Lord Wantage in 1888. Exhib.: R.A., 1784 (162), as The School; Grosvenor, 1888 (171); 
Grafton, Fair Children, 1895 (125); Guildhall, 1902 (61); Glasgow, 1902 (171). Lit.: 
Leslie and Taylor, ii, 437; Rogers, Opie, 1878, 223; Earland, Opie, 1911, 54, 251, 354- 
Repr.: Souvenir, 49. Emngr.: Young; Val. Green, 1785 (mezz.). Lent by a. T. Loyp, 
LOCKINGE HOUSE, WANSTEAD. 

Walpole’s comment on the picture when he saw it in the Academy was, ‘Great Nature, 

the best of his works yet’ (see Earland, loc. cit., 54). Another picture by Opie, 

also called The Schoolmistress, was lent by the Earl of Stamford and Warrington to 

Manchester, Art Treasures, 1857 (133). 


307 MISS BUNN (375). Half length, seated, her hands clasped in her lap. Wears a 
white dress and a large black hat. 
OIL ON CANVAS. 29! X 244 in. Coll.: Sir John St. Aubyn and heirs. Exhib.: Truro, 1861 
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(82). Lit.: Rogers, Opie, 1878, 79; Earland, Opie, 1911, 267. Engr.: Anon. (mezz.). 
Lent by LORD ST. LEVAN, ST. MICHAEL’S MOUNT. 

Painted c. 1788 (Rogers). Miss Bunn, daughter of Mr. Benjamin Bunn, of St. Botolph’s, 

Aldgate, was the sister of Opie’s first wife. 


308 THE FORTUNE-TELLER (448). An old woman seated, 1., her 1. hand raised, 
telling a tale to two young ladies in white, and to a six-year-old boy. 
OIL ON CANVAS. 37X49 in. Exhib.: B.J., 1817 (126). Lit.: Rogers, Opie, 1878, 211; 
Earland, Opie, 1911, 345. Lent by THE MARQUESS OF CHOLMONDELEY, LONDON. 
The children are those of John Gurney of Earlham: Richenda, m. the Rev. Francis 
Cunningham; Hannah, m. Sir Thomas Fowell Buxton, Bt.; and John Gurney, jun. 
(d. 1814). Other versions by Opie of the same subject are: (i) 30 25 in., belonging 
to Mrs. Jesse Cooper in 1899; (11) 36 48 in., belonging in 1911 to J. L. Newborg, ex 
coll. E. Brandus; (iii) 92 X56 in., sold by the executors of Mme de Falbe, Christie’s, 
19.v.1g00 (36) bt. Partridge. 


309 SIR JOHN MORSHEAD (340). Half length, his face turned three-quarters 1. 
He has powdered hair, and is in Windsor uniform. 
OIL ON CANVAS. 293; X 24} in. Painted for the sitter; given to Rev. E. Morshead, Calstock. 
Lit.: Rogers, Opie, 1878, 126; Earland, Opie, 1911, 294. Repr.: Connoisseur, Jan. 1934, 
12 (in colour). Lent by 0. F. MORSHEAD, WINDSOR. 
Sir John Morshead (1747-1813), of Trenant Park, Cornwall; Surveyor-General to 
George IV (when Prince of Wales); Lord Warden of the Stanneries; M.P., 1780-1802. 


310 A YOUNG MAN READING (429). Half length, facing r., his head bent, reading 

a book held in his ]. hand. A red curtain in the background. [LXXXVI] 
OIL ON CANVAS. 36X28 in. Coll: Sir George Holford. Exhib.: R.A., O.M., 1908 (169, 
as Richard Burke, by Romney); Vienna, Englische Maleret, 1927 (56). Lit.: The Holford 
Collection (Westonbirt), 1924, 87. Lent by Major J. 8. COURTAULD, LONDON. 


MORLAND, GEORGE. 1763 LonDON—ENDERBY—ISLE OF WIGHT—LONDON 1804 

311 A FAMILY PARTY (475). A mother seated on a bank beneath a tree with a child 

on her knee. A girl stands on the r., and a boy is seated 1. 
OIL ON CANVAS. 26X 207 in. Coll.: with Agnew; D. Thwaites; Mrs. Thwaites in 1889 
and 1905. Exhib.: Grosvenor, 1889 (87); Vienna, Englische Maleret, 1927 (40). Lit.: 
Hassell, Morland, 1806, 117, 171; Dawe, Morland, 1904, 145; Williamson, Morland, 1904, 
128. Engr.: J. Dean, 1787 (mezz.). Lent by MRS. YERBURGH, LONDON. 

This picture under the title of The Happy Family, another by Morland entitled St. 

Valentine's Day, and two more by Wheatley, were engraved as a set of four by Dean. 


312 THE COTTAGE DOOR (459). Two men, a woman, and a child are grouped in 
front of a riverside cottage. A pig feeds from a round dish to r. Signed on pigsty: 
G. Morland, and dated: 1790. 


OIL ON WOOD. 137X173 in. Coll.: George Tierney; 1883, Thomas Holloway. Lit.: Ari 
Journal, Nov. 1897; Dawe, Morland, 1904, 140; Williamson, Morland, 1904, 117. Emngr.: 
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W. Ward, 1790 (mezz.); R. Clamp, 1797; W. Ward, 1806. Lent by the ROYAL HOLLOWAY 
COLLEGE, ENGLEFIELD GREEN. 
Formerly called The Contented Waterman, and sometimes known as My Poll and My 
Partner Foe. Painted as a pendant to Jack in the Bilboes, also at the Royal Holloway 
College. 


313 THE LOST KITE (479). The kite is entangled in a tree, which a boy is climbing, 
while another sits on the ground r., and a third looks on. 
OIL ON CANVAS. 26X 203 in. Coll.: Anon, sold, Christie’s, 5.ii.1791 (29) as Boys with a 
kite; D. Thwaites with Agnew; Mrs. Thwaites in 1905. Exhib.: Grosvenor, 1889 (1); 
Vienna, Englische Malerei, 1927 (41). Lit.: Dawe, Morland, 1904, 148; Williamson, 
Morland, 1904, 128. Engr.: W. Ward, 1790 (mezz.). Lent by MRs, YERBURGH, LONDON. 
Sometimes known as “The Kite Entangled’. 


314 MORNING: HIGGLERS PREPARING FOR MARKET (464). A group of figures 

in front of a stable. A man is seated before the door; a woman pours out a drink, while 

a child is looking on. In the doorway another man leads out a horse. On the L., pigs 

and a cart. Signed: G. Morland, and dated: 1797. [LXXXVIIT] 
OIL ON CANVAS. 277X357 in, Coll.: J. Wigston, sold, Christie’s, 11.vii.1810 (66), bt. 
Rolls; 1861, L. Huth, sold, Christie’s, 20.v.1905 (114), bt. Agnew; Barnet Lewis, sold, 
Christie’s 28.11.1930 (109), bt. Tooth for Nettlefold. Exhib.: Christie’s, 1792 (32); 
V.&A., 1904 (40); Agnew, 1910 (13). Lit.: Hassell, Morland, 1806, 127, 170; Richardson, 
Morland, 1895, 47; Dawe, Morland, 1904, 148 (repr.); Williamson, Morland, 1904, 117. 
Repr.: Baily, Morland, 1906, 60; Gilbey, Morland, 1907, 234; Souvenir, 47. Emgr.: D. 
Orme, 1796 (stipple). Lent by F. J. NETTLEFOLD, LONDON. 


See note to No. 315. 
315 EVENING: THE POSTBOYS RETURN (469). Interior of a barn with various 


animals. The farmer stands in the centre, talking to the post-boy, and another figure is 

seated on the ground I. [LXXXVIIT] 
OIL ON CANVAS. 274X 353in. Coll.: G. H. Morland; Albert Levy, sold, Christie’s, 6.iv.1876 
(309), bt. Agnew; F. Fish, sold, Christie’s, 24.11.1888 (288), bt. Agnew; Robert 
Rankin, sold, Christie’s, 14.v.1898 (56), bt. Agnew; 1898, Sir Samuel Montagu (Lord 
Swaythling). Exhib.: R.A., O.M., 1875 (95) and 1907 (140); Agnew, 1897 (12); 
Whitechapel, 1g01 (254); Glasgow, International, 1902 (95); V. & A., 1904 (34); Wem- 
bley, 1925 (V32). Lit.: Hassell, Morland, 1806, 128, 168; Dawe, Morland, 1904, 143. 
Williamson, Morland, 1904, 119. Repr.: Baily, Morland, 1906, 68; Gilbey, Morland, 1907, 
162; Souvenir, Wembley Exhib., 1925, 20; Souvenir, 47. Engr.: D. Orme, 1796 (stipple). 
Lent by LORD SWAYTHLING, TOWNHILL PARK. 

Pendant to No. 314. They were probably both painted at a friend’s farm at Aldenham. 

The postboy is a portrait of the groom who lived with the artist at Paddington. 


WALTON, HENRY. c. 1764 LONDON—SUFFOLK—LONDON 1813. 

316 A PRETTY MAID BUYING A LOVE-SONG (379). On the 1. a young woman in 

a blue dress, a white hat, and a cap trimmed with blue ribbons, buys a love-song from 

a pedlar, seated on the right. [XCIJ] 
OIL ON CANVAS. 957X273 in. Exhib.: R.A., 1778 (322); Conversation Pieces, 1930 (87). 
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Lit.: Williamson, Conversation Pieces, 1931, 26 (repr.). Repr.: Souvenir of Conversation Pieces 
Exhib., 1930, 50. Engr.: F. Bartolozzi and I. Walker, 1785. Lent by LORD MILDMAY OF 
FLETE, LONDON. 


WESTALL, RICHARD, R.A. 1765 HERTFORD—LONDON 1836. 

317 PORTRAIT OF THE ARTIST (435). Head and shoulders; three-quarter face, 
head turned tol. Inscribed on the back of the canvas: This portrait of Richd. Westall 
was painted by himself for his dearest and most esteemed friends Mr and Mrs Ayton and 


presented by him to them, Dec. 24, 1793. 
OIL ON CANVAS. 30X 247 in. Bought by the Royal Academy from Henry Graves, 1884. 
Lent by the ROYAL ACADEMY OF ARTS. 


Presumably the portrait exhibited R.A. 1794 (111). 


SINGLETON, HENRY. 1766 tonpon—Lonpon 18309. 
318 SCENE FROM DAVID SIMPLE (454). A woman, seated at a table, weeping and 
talking to another woman in a white dress. On the r. are a man and a woman and on 
the 1. two men. 
OIL ON CANVAS. 137X177 in. Bt. from the Sackville Gallery, 1929, by the present owner. 
Engr.: Robert Laurie, 1788. Lent by nN. c. BEECHMAN, LONDON. 
A scene from the novel and play, The Adventures of David Simple in Search of a Faithful 
Friend, by Sarah Fielding, published in 1744. 


319 MRS. DAVISON, AS JULIANA IN THE HONEY MOON (380). Full length, 
in a plumed hat and a white dress with a long train, standing, her head turned over 
her |. shoulder. 

OIL ON CANVAS. 297 X 247 in. Coll.: Charles Mathews. Exhib.: R2.A., 1805 (280). Engr.: 

H. R. Cook, for The Theatrical Inquisitor, 1813. Lent by the GARRICK CLUB, LONDON. 
Maria Rebecca Davison (1780?-1858) acted this part when the play was first produced 
at Drury Lane, January 31st, 1805. The Honey Moon, a comedy by John Tobin (1770~ 
1804). ; 


MARSHALL, BENJAMIN. 1767 LEICESTERSHIRE—LONDON—NEWMARKET 1835. 

320 FRANCIS DUKINFIELD ASTLEY, ESQ., AND HIS HARRIERS (417). On the 

r. Astley in pink, mounted on a bay horse, raising his hat. Further back to 1., Mr. Abel 

Wood, in black coat and top hat, with two huntsmen. In the foreground hounds. 

Beyond, an extensive view, with Hunter’s Tower, Cheshire, in the distance. Signed: 

B. Marshall, pt., and dated: 1809. [XCI] 
OIL ON CANVAS. 397% 49 in. Coll.: F. D. Astley; Sir Arthur Nicholson, sold, Christie’s, 
14.v.1926 (82), bt. Knoedler. Exhib.: Knoedler, Sporting Pictures, 1928 (19); Brussels, 
Peinture Anglaise, 1929 (108). Lit.: Country Life, June 16th, 1928, 892 (repr.); International 
Studio, Jan. 1929, 21 (repr.); Shaw Sparrow, George Stubbs and Ben Marshall, 1929, 53. 
Repr.: Apollo, July 1928, 48; Studio, Jan. 1929, 21 (colour) ; Apollo, May 1930, 326 (colour) ; 
Souvenir, 37. Engr.: R. Woodman, 1809; F. C. Dixon (mezz.), pub. H. C. Dickins, the 
first mezzotint from any work by Marshall. Lent by viscoUNT BEARSTED, UPTON HOUSE, 
BANBURY. 


Hunter’s Tower still stands, though not now part of the Dukinfield estate. 
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321 PHANTOM (410). Phantom, a bay colt, is seen on the r. with Frank Buckle 
up. On the 1. are trainers, one mounted on a black horse and the other leaning against 
a bay horse. Signed: B. Marshall, and dated: 1811. 


OIL ON CANVAS. 397X497 in. Lit.: The Sporting Magazine, June 1826, 160-2; Lord 
Woolavington, Sporting Pictures at Lavington Park, 1927, pp. xiii, 126, 127 (repr.). Repr.: 
The Field, Feb. 10th, 1927. Engr.: Webb, Sporting Magazine, loc. cit. Lent by Lorp 
WOOLAVINGTON, LONDON. 


Phantom, by Walton out of Julia, was a bay colt foaled in 1808, bred by Sir John Shelley, 
Bt. Francis Buckle, a famous jockey, won the Derby five times, in 1792, 1794, 1802, 
1811, and 1823; he also won the Oaks nine times and the St. Leger twice. 


322 THE SPORTSMAN (383). Full length portrait of Thomas Gosden, standing with 

his right foot on a stile, his head seen full face. A pointer and a setter at his heels. 

Dated: 1874. [XCII] 
OIL ON CANVAS. 35; X27 in. Coll.: 1890, Sir Walter Gilbey, Bt., sold, Christie’s, 12.i1i.1910 
(116), bt. Vokins; Guy Gilbey. Exhib.: Grosvenor, Sporting Pictures, 1890 (95); 
Knoedler, Sporteng Pictures, 1928 (21). Lit.: F. Siltzer, Story of British Sporting Prints, 1925, 
177; Roe, Sporteng Prints of the 18th and 19th Centuries; Country Life, June 16th, 1928, 892 
(repr ); Apollo, July 1928, 47 (repr), 49. Repr.: Souvemr, 34. Engr.: J Maile, 1824; 
Giller; R. C. Peter (mezz ), pub. H. C. Dickins (repr. Studio, March 1930). Lent by 
MRS. GUY GILBEY, SHEERING HALL, HARLOW. 


The landscape background is by Luke Clennell (1781-1840). Thomas Gosden, a cele- 
brated sporting bookbinder of St. Martin’s Lane, and an intimate friend of the artist. 


323 WILLIAM FERMOR, ESQ., WITH HIS HOUNDS AT TUSMORE (371). Five 

men on horseback, among hounds. In an open field with a low horizon. [XCI] 
OIL ON CANVAS. 4ft 9] 1n. x6 ft 931. Coll.: A. B. Ramsay, Croughton House, Northants, 
sold 12-14.vii.1926 (428), bt. Banks (for Lord Woolavington). Lit.: Cat. of Lord Woolaving- 
ton’s Collection of Paintings by Sporting Artists, 1927, X, 144, 145 (repr.). Repr.: The Field, 
Feb. roth, 1927; Souvenir, 37. Lent by LORD WOOLAVINGTON, LAVINGTON PARK. 


One of the artist’s last works. The Bicester Hounds were bred from this pack. 


CROME, JOHN. 1768 norwicH—vVISITED FRANCE 1814—NORWICH 1821. 


324 CARROW ABBEY (604). Beyond a pool with two figures on the r. bank stand the 
ivy-clad ruins of the abbey. A bridge over a dry moat in the r. middle distance. Dark 
brown tone. [XCVT] 


OIL ON CANVAS. 50X37 mn. Coll.: Dr. Martineau; Miss Martineau, sold c. 1877, bt. 
J. Colman. Exhib.: Norwich Society, 1805 (145); Norwich, Crome Memortal, 1821 (55); 
Norwich, Norfolk and Norunch Assoc., 1856 (305); International, 1862 (138); R.A., O.M,, 
1878 (27); Norwich, Crome Centenary, 1921 (12). Lit.: Binyon, Crome and Cotman, 1897, 
18 (repr.); Dickes, 47, 49 (repr.); Theobald, Crome’s Etchings, 1906, 26; Cundall, Norwch 
School, 1920, 12; Collins Baker, Crome, 1921, 26, 27, 30, 40, 52, 59, 125. Repr.: The 
Portfolio, April 1897. Lent by R. J. COLMAN, CROWN POINT, NORWICH. 
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325 THE LIME KILN (620). Beyond a group of buildings and trees, the smoke from 

the kiln rises, catching the light. In the foreground a pond and a wooden fence. Very 

dark tone. [XCVIIT] 
OIL ON CANVAS. 20X 294 in. Coll.: Thomas Churchyard, sold, B. Moulton’s, 28.11.1866 
(43), bt. Roe; 1878, Mrs. Temple Silver, sold, Christie’s, 4.iv.1913 (69), bt. Agnew; 
Capt. C. Hanbury Tracy 1920, bt. from Agnew by the present owner, 1923. Exhib.: 
R.A., O.M., 1878 (46); Norwich, Crome Centenary, 1921. Lit.: Dickes, 60; Collins Baker, 
Crome, 1921, 26, 30, 42, 50, 145. Lent by sTEPHEN L. COURTAULD, LONDON. 


Presumably one of the two Lime Kilns, exhibited Norwich Society, 1806. 


326 THE BEATERS (580). On the borders of a thick copse, |., three countrymen with 

a dog are resting near a group of stunted willows. Open country in the r. distance. 
OIL ON WOOD. 217X333 in. Coll.: Painted for J. Bracey, bt. Sherrington, 1835; possibly 
Sherrington sale, 1.v.1858; de Zoete, sold, Christie’s, 8.v.1885 (299, v), bt. Permain; 
A. Andrews in 1886, sold, Christie’s, 14.1v.1888 (169), bt. Merton; Sir Samuel Montagu 
(Lord Swaythling). Exhib.: Edinburgh, 1886 (1450); Grosvenor, 1888 (53); R.A., O.M., 
1894 (23), and 1907 (121); Norwich, Crome Centenary, 1921 (55). Lit.s Waagen, Art 
Treasures, 1854, ii, 148; Dickes, 103; Theobald, Crome’s Etchings, 1906, 40; Collins Baker, 
Crome, 1921, 34; 37; 41, 43, 122 (repr.). Lent by LORD SWAYTHLING, TOWNHILL PARK, 

A small study for this picture entitled Rabbiting with Ferrets also belongs to Lord 

Swaythling, and is dated 1810 by Collins Baker. 


327 YARMOUTH HARBOUR (610). Looking towards the town. In the foreground, 

a vessel with a tall mast, at the quay ontheright. Other shipping im the distance. Yellow 

light in the sky. 
OIL ON CANVAS. 153X25zin. Coll.: Wynn Ellis in 1864, sold, Christie’s, 6.v.1876 (48), 
bt. Agnew; E. H. Lawrence in 1878, sold, Christie’s, 6.v.1892 (344), bt. Agnew; Salting; 
Romer Williams in 1909; Darell Brown in 1920, sold, Christie’s, 23.v.1924 (18), bt. Agnew. 
Exhib.: B./., 1864 (132); R.A., 0.44, 1878 (40), 1892 (42); Agnew, 1902 (2); Manchester, 
1909; Norwich, Crome Centenary, 1921 (27). Lit.: Dickes, 117; Collins Baker, Crome, 
1921, 38, 177 (repr.). Repr.: Cundall, The Norwich School, 1920. pl. 18. Lent by 
S. ARTHUR PETO, SANDWICH, KENT. 


Perhaps the Veiw from Yarmouth Bridge, exhibited Norwich Society, 1812. 


328 ST. MARTIN’S GATE, FULLER’S HOLE (617). Beyond a pool of water in the 
foreground, a house with a high gable, a road r., leading to the gate in the distance. 
A man leans on a gate to the right. [XCVII] 
OIL ON PANEL. 19X 14g in. Coll: S, Coleman in 1821; Rev. H. Coleman in 1878; G. N. 
Stevens, sold, Christie’s, 14.vi.1912 (78), bt. Agnew. Exhib.: perhaps Norwich Soc., 
1815 or 1816; Norwich, Crome Memorial, 1821 (66); R.A., O.M., 1878 (13); Norwich, 
Crome Centenary, 1921 (45); Brussels, Peinture Anglaise, 1929 (54). Lat.: Dickes, 60; Collins 
Baker, Crome, 1921, 41, 42, 55, 161. Repr.: Souvenir, 53. Lent by Miss FAITH MOORE, 
ORMELEY LODGE, HAM COMMON. 
Painted c. 1812 (Collins Baker). Variants of this composition belonged in 1921 to Miss 
Coats and J. G. Johnson, Philadelphia. Collins Baker dates these c. 1808-10 and ¢. 1813 
respectively. In Miss Coats’s version the house is lower and not in the middle of the 
picture. 
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329 THE NEW MILLS (618). The mills stand among trees fringing the river Wensum 
which fills the foreground. On the left, men wading. 


OIL ON PANEL. 11X13; 2n. Coll.: S. Paget in 1821; 1878, Mrs. Hankinson, sold, Christie’s, 
10.v.1879 (63), bt. Agnew; 1920, C. W. Dyson Perrins. Exhib.: Norwich, Crome Memortal, 
1821 (15); R.A., O.M., 1878 (52). Lit.: Dickes, 74, as A View on the Norwich Ruwer; Collins 
Baker, Crome, 1921, 152 (repr.). Lent by c. w. DYSON PERRINS, MALVERN. 


Said to have been etched by Crome. Perhaps the Creek Scene; New Mulls, exhibited 
Norwich Society, 1812. A version of this picture, probably by Hodgson, belonged to 
Mrs. Blackwell in 1921. 


330 ON MOUSEHOLD HEATH, NEAR NORWICH (622). On rising ground to the 
left a shepherd boy with sheep and a dog; lower stretches of the heath in r. distance. 
Signed in pencil on the back of the stretcher. [XCIX] 


OIL ON CANVAS. 217X 32 in. Coll.: J. Bracey in 1821; Rev. E. Daniell, sold, 1845; J. H. 
Anderdon in 1872, sold, Christie’s, 30 v.1879 (124), bt. for the Victoria and Albert Museum. 
Exhib.: Norwich, Crome Memorial, 1821 (44); R.A, O.M., 1872 (33); Norwich, Crome 
Centenary, 1921 (5). Lit.: Binyon, Crome and Cotman, 1897, 33; Dickes, 76 (repr.) ; Theobald, 
Crome Etchings, 1906, 20; L’Art et les Artistes, June 1913, 113; Studzo Special Number, 1920, 
14 (repr.); Collins Baker, Crome, 1921, 151; Kaines Smith, Crome, 1923, 26. Repr.: Cat. of 
Oil Paintings, V. & A, 1908, x ; Grant, Old English Landscape Painters, 1925, 119; Colour 
Reproductions, V. & A.; Crome Centenary Exhib. Cat , 1921 (32); Connotsseur, April 1927, 233; 
Johnson, 1932, pl. 23; Collins Baker and James, Britzsh Painting, 1933, pl. 91; Souvenir, 50. 
Lent by the VICTORIA AND ALBERT MUSEUM, LONDON. 


Perhaps the picture exhibited Norwich Society, 1812. The composition seems to have 
been based on a drawing by Gainsborough which belonged to George Hibbert, or on 
the soft-ground etching from it by W. F. Wells. 


331 LANE SCENE, CAT TON (623). The lane leads between trees away from the spec- 
tator. In the middle distance, a man with a horse and cart. 


OIL ON CANVAS. 27X22) in. Coll: J. Bracey, 1821; 1860, J. Gunn, sold, Christie’s, 26.iv. 
1912 (15), bt. Agnew; bt. by the present owner, 1920. Exhib.: Norwich, Crome Memorial, 
1821 (53); Norwich, 1860 (40); Norwich, Norfolk and Suffolk Artists, 1874 (19); R.A., 
O.M., 1878 (49); Norwich, Crome Centenary, 1921 (31); Wolverhampton, Corporation 
Gallery, 1927. Lit.: Dickes, 109, 121; Binyon, Crome and Cotman, 1906, 30; Theobald, 
Crome Etchings, 1906, 17; Collins Baker, Crome, 1921, 36, 126 (repr.). Emgr.: Girling 
(etching in reverse). Lent by FRANK GASKELL, PENDRELL HALL, STAFFS. 


Perhaps the Lane Scene, exhibited Norwich Society, 1815. 


332 MOONLIGHT ON THE YARE (447). Beyond a stretch of water, the moon is 
seen behind two windmills. Left foreground, a large oak tree; r., a shattered tree-trunk. 
[XCVII]] 


OIL ON CANVAS. 37/X 48} in. Coll.: Kirkman Hodgson; 1904, H. Darell Brown, sold, 
Christie’s, 23.v.1924 (17), bt. Agnew. Exhib.: Franco-British, 1908 (73); Rome, Jnter- 
national, 1911 (19); Agnew, Enghsh XVIIlIth Century Pictures, 1919 (19); Norwich, Crome 
Centenary, 1921 (29). Lit.: Dickes, 1905, 98; Cundall, Norwsch School, 1920 (repr.); Burl. 
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Mag., xiii, 197; Collins Baker, Crome, 1921, 149 (repr.). Repr.: Souvenir, 50. Lent by 
CAPT. THE HON. ARTHUR HOWARD, LONDON. 
Painted c. 1816 (Collins Baker). Perhaps the Moon Rising, exhibited Norwich Society, 
1817. 


333 VIEW ON THE WENSUM AT THORPE (613). On the farther bank of the river 

two boys are dressing by a moored boat. Near them are a willow, an oak, a birch, and 

a Lombardy poplar, with cottages beyond. [XCVI] 
OIL ON PANEL. 163X132 in. Coll.: Painted for Dawson Turner, sold, Christie’s 14.v.1852 
(58), bt. Smart; J. E. Fordham, sold, Christie’s, 9.iv.1g10 (104), bt. Agnew; H. Darell 
Brown, sold, Christie’s, 23.v.1924 (19), bt. Agnew. Exhib.: B.F.A.C., tgio (11) as 
The Bathers; Norwich, Crome Centenary, 1921 (28). Lit.: Dickes, 116; Collins Baker, Crome, 
1921, 169 (repr.). Repr.: Siudso, Special Number, The Norwich School, 1920, pl. xv (in colour) ; 
Souvenir, 53. Engr.: C. Turner, Outlines of Lithography (lithograph). Lent by CHARLES 
CLARKE, WISTON PARK, STEYNING. 


Possibly the Bathing Scene, exhibited Norwich Society, 1817. 


334 YARMOUTH BEACH AND MILL (602). Looking north. On the beach are 
fisher folk and boats, with a mill beyond on the 1. and the ruins of a stone pier in the 
distance. On the r., a choppy sea. [XCIX] 


OIL ON CANVAS. 14X 192 in. Coll.: P. Barnes in 1821; Wynn Ellis in 1866, sold, Christie’s, 
6.v.1876 (48), bt. Cox; 1892, C. Roundell, sold, Christie’s, 10.vi.1899 (58), bt. Agnew; 
Sir Charles Tennant; Mrs. Lubbock in 1920. Exhib.: Norwich Society, 1819; Norwich, 
Crome Memorial, 1821 (57); B.J., 1866 (161); R.A., O.M4., 1892 (39); Norwich, Crome 
Centenary, 1921 (40). Lit.: Dickes, 98; Collins Baker, Crome, 1921, 32, 39, 41, 176 (repr.). 
Lent by MRS. LUBBOCK, GLENCONNER, NORTH BERWICK. 


335 POSTWICK GROVE (612). A path along a small valley mounting from I. to r., 

fringed by large trees. Two women on the path. 
OIL ON MILLBOARD. 167 X 153 in. Coll.: de Rouillon in 1821; Miss Mack, bequeathed to 
Miss Ewing, sold, April, 1895, bt. J. J. Colman. Exhib.: Norwich, Crome Memorial, 1821 
(32); Norwich, Loan, 1878 (177); Norwich, Crome Centenary, 1921 (17); Norwich, Cente- 
nary, 1925 (22); Cooling, 1930 (10). Lit.: Dickes, 109; Theobald, Crome Etchings, 1906, 
129; Collins Baker, Crome, 1922, 37, 41, 157 (repr. pl. xlvi). Repr.: Cat. of Crome Cente- 
nary Exhib., 1921, pl. ix. Lent by R. J. COLMAN, CROWN POINT, NORWICH. 


336 STUDY OF A BURDOCK (611). A burdock, a poppy, daisies, a speedwell, and a 
yellow pimpernel, with a tortoiseshell and a peacock butterfly. 


OIL ON PANEL. 21X16 in. Coll.: J. Middleton, sold, 1856, bt. R. P. Burcham; 1894, J. J. 
Colman; Colman Bequest to City of Norwich, 1899. Exhib.: R.A., O.M., 1878 (23); 
Norwich, Crome Centenary, 1921 (7). Lait.: Dickes, 91 (repr.); Theobald, Crome Etchings, 
1906, 24; Collins Baker, Crome, 1921, 124 (repr.). Repr.: Crome Centenary Exhib. Cat., 
1921, x. Lent by NoRWICH CASTLE MUSEUM AND ART GALLERY. 


337 ‘THISTLE AND WATER VOLE’ (630). The ‘thistle’ with a pink flower, on the 
]., by the side of a small stream, on the bank of which is, r., the ‘water-vole’. [XCVIT] 


OIL ON CANVAS. 26} x 233 1n. Coll.: Wilson, Hellesdon; with Boswell (Norwich) ; Sir A. M. 
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Samuel. Exhib.: Japan, 1910 (27); Norwich, Crome Centenary, 1921 (52); Manchester, 
British Art, 1934 (74). Lit.: Theobald, Crome Etchings, 1906, 37; Collins Baker, 
Crome, 1921, 165. Repr.: Souvenir, 52. Lent by siR ARTHUR MICHAEL SAMUEL, BT., LONDON. 


The title is traditional. The vole is in fact a mole, and the thistle an opium poppy 
(Papaver somniferum JL.) 


BARKER, THOMAS (OF BATH). 1769 ponryPooL—visITED ITALY—BATH 1847. 

338 GIPSY SCENE; THE THIEF (432). A boy sleeps beside his donkey, while a 

vagrant youth carrying a monkey steals his cap. Signed on a jar in the foreground: 

TB pinx, and dated: 1834. [LXXXIX] 
OIL ON CANVAS. 247X297 in. Exhib.: B.F.A.C., 1932 (136). Lit.: Holmes, Burl. Mag., 
Ix, 1932, 302. Lent by HENRY HARRIS, LONDON. 

The title The Thief is written on a label on the back. Perhaps one of a series of the 

same dimensions, two of which, The Gipsy Camp and Italian Boy with Monkeys, appeared 

in the Pigott Sale, English & Son, 11.x.1849 (145 and 220). 


339 LANDSCAPE WITH CATTLE (597). Two men, one mounted on a white horse, 
driving cattle through a quarry. In the middle distance, trees and a castle. Evening 
light. 
OIL ON CANVAS. 183X253 in. Presented to the Manchester City Art Gallery by Norman 
Spencer, 1906. Exhib.: Manchester, British Art, 1934 (22). Lent by the MANCHESTER 
CITY ART GALLERY. 


340 MISS H. M. DE CARDONNEL LAWSON (595). Head and shoulders, turned 
half].: she has curly hair, and wears a gold ear-ring. 
OIL ON CANVAS. 15X11 in. Exhib.: B.F.A.C., 1927-8 (82); Manchester, British Art, 1934 
(17). Lent by ARCHIBALD G. B. RUSSELL, LONDON. 
Hannah Mary, daughter of Adam Mansfeldt de Cardonnel Lawson of Chirton and 
Cramlington, Northumberland; m. (1824) Joseph Edward Greaves Elmsall of Doncaster. 


LAWRENCE, SIR THOMAS, P.R.A. 1769 BRIsToL—1787 LONDON—18 16-20 CONTINENT 

—LONDON 1830. 

341 VISCOUNT STANLEY (444). Half length, his head turned half1., wearing a grey 

coat with the top button undone, a frilled cravat, and powdered hair. [XCIIT] 
OIL ON CANVAS. 292X 24 in. Lit.: Armstrong, Lawrence, 1913, 127; Cust, Eton College 
Portraits, 1910, 29 (repr.). Lent by ETON COLLEGE. 

Painted c. 1792, when the sitter left Eton. Edward Smith Stanley (1775-1851), eldest 

son of Edward, 12th Earl of Derby; succeeded as 13th Earl of Derby, 1834; President 

of the Linnaean Society (1828-33); kept a large private menagerie. A portrait by 

Lawrence called An Etonian was exhibited R.A. 1792 (209). 


342 WILLIAM EDEN, FIRST LORD AUCKLAND (683). Three-quarter length, 
seated facing half |., a paper in his |. hand, wearing a dark coat and white waistcoat and 
cravat. 
OIL ON CANVAS. 493x993 in. Exhib.: R.A., 1794 (131 as Portrait of a Nobleman); Nat. 
Port., 1867 (863); Oxford, Historical Portraits, 1906 (165). Lit.: Williams, Lawrence, 1831, 
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i, 149; Gower, Lawrence, 1900, 107; Armstrong, Lawrence, 1913, 34, 111. Engr.: W. 
Dickinson, 1796; J. C. Smith. Lent by cHRIsT CHURCH, OXFORD. 

Painted for Christ Church, 1792. William Eden (1744-1814); negotiated commercial 

treaty with France, 1786; Irish peer, 1789; Ambassador at The Hague; created a peer, 

1793- 

343 EMILY, COUNTESS OF GLENGALL (681). Sketches of the sitter in three posi- 

tions: three heads, two partly finished, the third only slightly traced. Inscribed in 

pencil, top 1.: Painted by Thomas Lawrence in a fit of Folly. [XCIIT] 
OIL ON CANVAS. 293 X 243 in. Passed to the sitters daughter, Lady Emily Pennefather, who 
bequeathed it to her daughter Evelyn, Countess Stanhope. Exhib.: Amateur Art, 1898. 
Lit.: Gower, Lawrence, 1900, 131 (repr.); Armstrong, Lawrence, 1913, 182 (as The Countess 
of Glengall and her sisters). Lent by EARL STANHOPE, CHEVENING. 

Emily (1767-1836), fourth and youngest daughter of James St. John Jefferys, of 

Blarney, Co. Cork; m. (1793) Richard Lord Caher, who was created Earl of Glengall 

in 1816. Painted at Lord Rokeby’s house in Hertfordshire. 


344 THE SECOND EARL OF LIVERPOOL (471). Three-quarter length, full face, 
in dark clothes, holding a letter in his hand. 

OIL ON CANVAS. 29; X 24} in. Lit.: Gower, Lawrence, 1900, 145; Lent by Major J. Ss. 

COURTAULD, LONDON. 
Presumably the same as the portrait formerly in Col. C. J. G. Grant’s collection 
(293x243), sold, Christie’s, 11.v.1923 (109), bt. Agnew. Possibly also identical 
with the portrait mentioned by Armstrong (Lawrence, 1913, 146-7) as belonging to 
‘The Earl of Liverpool’. Armstrong (loc. cit.) records four others of the sitter by 
Lawrence, none of which are identifiable with the present picture: (1) a three-quarter 
length (engr. Young); (2) a three-quarter length at Windsor; (3) a variant of (2), 
coll. Earl of Bristol; (4) a full length, exhib. Graves Gallery, 1908. The portrait 
exhibited R.A. 1827 (117) is probably the same as (2). Robert Banks Jenkinson (1770- 
1828); eldest son of the rst Earl of Liverpool; M.P. for Appleby, 1790; Baron Hawkesbury, 
1803; reconciled Pitt and Addington, 1804; succeeded to the Earldom, 1808; Prime 
Minister, 1812-27. 


345 LADY LEITRIM AND CHILD (321). Three-quarter length, seated, full face, 

holding her daughter with both hands. Wears a white dress and a black shawl. [XCV] 
OIL ON CANVAS. 547 x 427 in. Exhib.: R.A., O.M., 1904 (60); Japan, 1910 (52); New 
Grosvenor, 1913 (120). Lit.: Armstrong, Lawrence. 1913, 145. Repr.: Official Report, Fapan- 
Bnitish Exhib., 1910, 336; Souvemr, 38. Engr.: H. Scott Bridgwater. Lent by THE EARL 
OF LEITRIM, LONDON. 

Painted c. 1810 (Armstrong). Mary, daughter of William Bermingham; m. (1800) 

Viscount Clements, afterwards 2nd Earl of Leitrim; d. 1840. Her daughter Maria 

married the Rev. Edward Keppel. 


346 RICHARD PAYNE KNIGHT (347). Head and shoulders, turned three-quarters 1. 
He wears a black coat and a white stock. 


OIL ON CANVAS. 267 x 24 in. Exhib.: B.1., 1846 (36); Nat. Port., 1868 (942). Lit.: Gower, 
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Lawrence, 1900, 140; Armstrong, Lawrence, 1913, 143; Harcourt Smith, The Society of 
Diletianii, 1932, 74. Repr.: Cust, History of Society of Dilettanti, 1898. Engr.: J. Bromley 
(mezz.); W. Evans; E. Scriven, 1811 (stipple); British Gallery of Contemporary Portraits, 
1822, ii, 77. Lent by the society OF DILETTANTI, LONDON. 


Armstrong states that this portrait was painted in 1810 and is not the same as that 
exhibited R.A. 1794 (181). He does not give the ownership of the 1794 portrait. 
Richard Payne Knight (1750-1824), numismatist; visited Sicily; Vice-President of the 
Society of Antiquaries. His diary was translated by Goethe. Lawrence was made por- 
trait painter to the Dilettanti Society on the death of Sir Joshua Reynolds in 1792 (see 
Williams, Lawrence, 1831). 


347 THE PATTISSON BOYS (649). One boy kneels with his r. arm round a 
donkey’s head; the other stands behind him to the r. holding the reins. [XCIV] 


OIL ON CANVAS. 463 x 39 in. Coll.: Cooper, sold, Christie’s, 26.ii1.1860 (154), bt. Grundy; 
1913, John Naylor; 1919, with Agnew. Exhib.: R.A., 1817 (44). Lit.: Williams, 
Lawrence, 1831, i, 361, 11, 247; Gower, Lawrence, 1900, 154; Hardie, Magazine of Art, xxviii, 
1904, 265-76 (repr.: also oil studies for the heads); Armstrong, Lawrence, 1913, 157. 
Repr.: Souvenir, 40. Engr.: J. Bromley, 1831 (mezz.), as Rural Amusement. Lent by THE 
HON. MRS. RONALD GREVILLE, LONDON, 


Begun in 1811. William Henry Ebenezer (1801-32) and Jacob Howell (1803-74), sons 
of W. H. Pattisson of Witham, Essex. Two studies of heads for this picture are in the 
possession of F. E. Pattisson, Chislehurst. 


348 SIR CHARLES STEWART, AFTERWARDS THIRD MARQUESS OF LONDON- 
DERRY (642). Three-quarter length, full face, standing. He wears Hussar uniform 
with ‘Talavera medal and star. [XCIV] 
OIL ON CANVAS. 49x 40 in. Exhib.: R.A., 1813 (159). Lit.: Williams, Lawrence, 1831, 1, 
463; Gower, Lawrence, 1900, 161; Armstrong, Lawrence, 1913, 57, 147. Repr.: Souvenir, 
39. Engr.: J. Hopwood, 1813 (stipple) in Military Panorama; C. Turner; H. Meyer, 
1814 (mezz.); W. H. Simmons. Lent by THE MARQUESS OF LONDONDERRY, LONDON. 
Lieut.-Gen. the Hon. Charles William Stewart (1778-1854), half-brother of Viscount 
Castlereagh; knighted 1813; as Lord Stewart, Ambassador in Vienna during the 
Congress 1814-15; became Marquess of Londonderry, 1822; m. Francis Anne Vane- 
Tempest. An earlier portrait of the sitter was exhibited R.A. 1811 (88). 


349 HENRY, THIRD EARL BATHURST (441). Three-quarter length, seated, turned 

half l., with an eye-glass in his r. hand. Wears a dark blue coat, and the small star 

of the garter. [XCV] 
OIL ON CANVAS. 450X394 in. Exhib.: B.J., 1830 (6). Lit.: Gower, Lawrence, 1900, 109; 
Armstrong, Lawrence, 1913, 18, 112 (repr.). Repr.: Cust, Royal Collection, 1906, vol. 11; 
Souvenir, 39. Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 

Painted c. 1816 (Armstrong). Henry, 3rd Earl Bathurst (1762-1834) ; succeeded his father 

1794; served in various governments, 1804-30; Secretary of State for War, 1812-17. 

Another version, full length, was painted by Lawrence for the Duke of Wellington in 1818. 
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350 SIR WALTER SCOTT (468). Three-quarter length, full face, seated, his ]. arm 
resting on a table, on which are papers, his r. hand holding a pen. A stick rests against 
his r. leg. Red curtain background. 


OIL ON CANVAS. 5 ft. 2 in. <4 ft. 2} in. Exhib.: R.A., 1827 (146); B.L., 1833 (26); Scott 
Centenary, 1872. Lit.: Williams, Lawrence, 1831, ii, 451, 455; Gower, Lawrence, 1900, 56, 
57, 158 (repr.); Armstrong, Lawrence, 1913, 161. Repr.: Hall, Royal Gallery of Art, 1854; 
Art Journal, 1858; Cust, Royal Collections, 1906, vol. ii; Caw, Scott Gallery, 1903; Souvenir, 38. 
Engr.: J. H. Robinson, 1833; W. Humphrey, 1844 (mezz.); S. Davenport. Lent by 
HIS MAJESTY THE KING, WINDSOR CASTLE. 


Sir Walter Scott, Bt. (1771-1832), the novelist. The portrait was commissioned by 
King George IV in 1820. Scott wondered that the artist could ‘make so much from an 
old weather-beaten block.’ Sir Robert Peel commissioned a full-length portrait, but 
Lawrence died before it could be painted. 


351 THE COUNTESS GOWER AND HER DAUGHTER (354). Full-length figures. 
The Countess, seated, in black, looks ]. and holds her daughter with her |. hand. 


OIL ON CANVAS. 7 ft. 93 in. X 4 ft. 93 in. Exhib.: R.A., 1828 (114); B.., 1830 (26); R.A., 
O.M., 1904 (53); Wembley, 1924 (V5). Lit.: Gower, Lawrence, 1900, 58, 59, 132 (repr.); 
Armstrong, Lawrence, 1913, 135. Repr.: Studio Special Number, The Royal Academy, 1904, 
vili. Engr.: S. Cousins, 1832 (mezz.); J. Dean; Phillips, 1841; E. Gaujean, 1891. Lent by 
THE DUKE OF SUTHERLAND, DUNROBIN CASTLE. 
Harriet Elizabeth Georgiana, daughter of the 6th Earl of Carlisle; m. (1823) George, 
Earl Gower, afterwards 2nd Duke of Sutherland; d. 1868. The daughter, Elizabeth 
Sutherland Leveson-Gower, became Duchess of Argyll; d. 1878. 


352 THE FIRST EARL OF DURHAM (323). Half length, full face, wearing a coat 

trimmed with fur, in his ]. hand a cloak with a crimson lining. 
OIL ON CANVAS. 297 x 243 in. Exhib.: R.A., 1829 (135); B.L., 1830 (51) and 1833 (39); 
Guelph, 1891 (25); Nat. Port., 1868 (325); New Gallery, Victorian, 1891 (25). Lit.: Arm- 
strong, Lawrence, 1913, 128. Emngr.: C. Turner, 1831 (mezz.); J. Cochran, for Jerdan, 
National Portrait Gallery of Illustrious and Eminent Personages, 1832, pt. 41, vol. 4, No. 5. 
S. Cousins, 1837; C. E. Wagstaff, 1838 (mezz.); Cochran. Lent by THE EARL OF DURHAM, 
LAMBTON CASTLE. 

John George Lambton (1792-1840), Whig politician; unsuccessfully opposed the second 

reading of the Corn Bill, 1815; Baron Durham, 1828; Earl of Durham, 1833; Governor of 

Canada, 1838. 


353 CHARLES BARWELL (399). Sketch. Head only, full face, wearing a high white 
collar. Warm brown background. 


OIL ON CANVAS. 21 X16 in. Coll.: Arthur Knowles. Lent by ANTHONY G. DE ROTHSCHILD, 
LONDON. 


Eldest son of Richard Barwell, M.P. (of Stansted Park, near Chichester), who was an 
Indian civil servant, and friend of Warren Hastings. 
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354 EDWARD BARWELL (404). Sketch. Head only, turned to 1. Warm brown back- 


ground. 


OIL ON CANVAS. 21 X16 in. Coll.: Arthur Knowles. Lent by ANTHONY G. DE ROTHSCHILD, 
LONDON. 


Second son of Richard Barwell. (See No. 353.) 


OWEN, WILLIAM, R.A. 1769 LuDLow—Lonpon 1825. 

355 ELIKABETH, DAUGHTER OF LORD WILLIAM RUSSELL (341). As a child, 

half length, full face, wearing a dark reddish low-cut dress, her 1. arm resting on a drum. 
OIL ON CANVAS. 29; X 243 tn. Coll.: William Russell, sold, Christie’s, 5.xii.1884 (236), bt. 


Agnew; H. F. Makins. Exhib.: R.A., 1807 (82); R.A., O.M., 1906 (66). Engr.: Henry 
Meyer, 1808 (repr. Gazette des Beaux-Arts, 1904). Lent by BRIG.-GEN. E. MAKINS, LONDON. 


Elizabeth Laura Henrietta (d. 1886), daughter of Lord William Russell; m. (1829) her 
cousin, the Rev. Lord Wriothesley Russell, son of the 6th Duke of Bedford. 


SHEE, SIR MARTIN ARCHER, P.R.A. 1769 puBLIN—1788 LONDON—BRIGHTON 1850. 


356 ALEXANDER POPE, THE MINIATURE PAINTER (385). Full length, standing, 
turned |., a stick in his r. hand, a silk hat in his |., wearing a long blue coat and buff 
breeches. 
OIL ON CANVAS. 283 x 163 in. Coll.: Bequeathed to the Club by Pope’s widow, 1839. 
Exhib.: 2.A., 1792 (46). Lent by the GARRICK CLUB, LONDON. 


Alexander Pope (1763-1835), the miniature painter and actor; played the principal 
tragic parts for many years at Covent Garden. 


357 7. H. JOHNSTONE, AS SIR CALLAGHAN O’BRALLAGHAN IN LOVE ALA 
MODE (369). Head and shoulders, his head turned r. He has powdered hair and 
wears black uniform with silver braid and buff facings. 
OIL ON CANVAS. 29 X 24 in. Coll.: Charles Mathews; J. R. Durrant, who bequeathed it to 
the Garrick Club, 1852. Engr.: W. Ward, 1803 (mezz.). Lent by the GARRICK CLUB, 
LONDON. 
John Henry Johnstone (1749-1828), the Irish comedian and tenor. Acted in Love 4 la 
Mode, a comedy by Macklin produced at Dublin in 1803. He acted the part again on 
the occasion of Mathew’s benefit at Covent Garden on the 8th June 1814. Shee 
exhibited a portrait of him at the R.A., 1791 (273). 


358 THOMAS MOORE (678). Halflength, looking upwards to |., wearing dark clothes 
and a white cravat, and holding his eye-glasses in his r. hand, his |. hand on the table. 


OIL ON CANVAS. 35X27} in. Lit.: Princess Liechtenstein, Holland House, 1874, ui, 82. 
Repr.: Vew European Mag., 1823. Engr.: J. Burnet, 1820; W. T. Fry (stipple); R. 
Cooper, 1825 (stipple). Lent by MARY, COUNTESS OF ILCHESTER, LONDON. 
A label on frame bears the date: 1878. Probably painted for the 3rd Lord Holland. 
Thomas Moore (1779-1852), the Irish poet and friend of Byron. Another portrait of 
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him by Shee (36x 27 in.) belonged in 1913 to Major Connellan, Coolmore. One of the 
two was exhibited, R.A., 1817 (189). 


WARD, JAMES, R.A. 1769 LONDON—CHESHUNT 1859. 

359 BULLS FIGHTING (615). A white and a brown bull fighting in the foreground 

across the trunk of a tree. On the r. are tall trees and figures; on the |. a flock of 

sheep. In the distance, to r., is St. Donat’s Castle, Glamorganshire. Signed: 7. Ward. 
[LXXXIX] 


OIL ON PANEL. 517 X8&# in. Coll.: Dr. Daw, bought from the artist; Davis, Cricklade; 
C. T. Maud, given by him to the South Kensington Museum in 1871. Exhib.: Man- 
chester, Art Treasures, 1857 (376). Lit.: Faringion Diary, 1oth Feb. 1804; Grundy, Ward, 
1909, xxxii (repr.). Repr.: Art in Public Galleries of London, 1888, 1, 67; Souvenir, 46. Lent 
by the VICTORIA AND ALBERT MUSEUM, LONDON. 
Painted in 1803 (Grundy). Produced in emulation of Rubens’s Autumn: the Chdteau de 
Steen, now in the National Gallery. 


REINAGLE, RAMSAY RICHARD, R.A. 1775—ITALY, HOLLAND—LONDON 1862. 
360 LADY FORD (593). Half length, turned three-quarters r., wearing a grey dress, 
a dark cloak, and a white head-dress. 
OIL ON CANVAS. 113 Xgin. Exhib.: Brighton, Fine Art Galleries, 1920 (1). Lent by CAPTAIN 
RICHARD FORD, LONDON. 
Marianne, daughter of Benjamin Booth, patron of Richard Wilson, R.A.; m. Sir Richard 
Ford, Chief Police Magistrate in London. 


TURNER, JOSEPH MALLORD WILLIAM, R.A. 1775 LONDON—1802 FRANCE, SWITZER- 

LAND—1819 ITALY—LONDON 1851. 

361 BONNEVILLE (648). A walled road, on which are two women, leads past a castle 

through a valley, bounded by mountains rising to r. In the 1. distance Mont Blanc. [C] 
OIL ON CANVAS. 343 X47 in. Coll.: Ottley; Earl of Camperdown, sold, 21.ii.1919 (159), bt. 
Agnew; Tatton, sold, Christie’s, 14.xi1.1928 (59), bt. Agnew for the present owner. 
Exhib.: 2.A., 1803 (24?); R.A., O0.M., 1895 (134); Brussels, Peinture Anglaise, 1929 
(178); Tate, Turner, 1931 (17). Lit.: Thornbury, Life of Turner, 1877, 571; Bell, Exhibited 
Works of Turner, 1901, 80; Armstrong, Turner, 1902, i, 51, and ii, 219; Ruskin, ili, 245. 
Repr.: Christie's Sale Catalogue, 14.xii.1928. Engr.: Davies, 1829, for The Bijou. Lent by 
STEPHEN L. COURTAULD, LONDON. 

A water-colour study (15 X 19} in.) of the same subject is in the British Museum (Turner 

Collection); and an oil painting, taken from a different position on the road, belongs 

to Mrs. Horrocks Miller. 


362 THE VINTAGE AT MACON (619). View overlooking a bend in the Saéne, 
between Chalons and Macon. In the foreground, r., a wine vat; and on each side trees 
and a group of figures dancing. [Cl] 

OIL ON CANVAS. 4 ft. 9 in.x7 ft. 97 in. Coll.: Earl of Yarborough, sold, Christie’s, 12.vii. 
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1929 (106), bt. Agnew. Exhib.: R.A., 1803 (110); B.I., 1849 (43); Manchester, Art 
Treasures, 1857 (229); R.A., O.M., 1875 (122) and 1893 (137); Grosvenor, 1888 (121); 
Glasgow, 1888 (302); Tate, Turner, 1931 (20). Lit.: Burnet and Cunningham, Turner 
and his Works, 1852, 79; Waagen, Treasures of Art, 1870, supplement, 70; Thornbury, 
Life of Turner, 1877, 420, 421, 571; Bell, Exhibited Works of Turner, 1901, 62, 80; Armstrong, 
Turner, 1902, 224; Hamerton, Life of Turner, 1889, 92. Engr.: T. O. Barlow, 1856. 
Lent by GERALD AGNEW, LONDON. 


Burnet and Cunningham (loc. cit.) state that this picture was begun on unprimed 
canvas in size colours. 


363 CONWAY CASTLE (167). The castle stands in the middle distance. In the 1. 
foreground a beach with figures and boats. On the r. a ship on a stormy sea under 
a dark sky. [CI] 


OIL ON CANVAS. 407% 55 in. Coll.: J. T. Leader, sold, Christie’s, 27.vi.1840 (62), bt. 
Brown; Wynn Ellis, sold, Christie’s, 6.v.1876 (119), bt. Whitehead; 1876, Duke of West- 
minster. Exhib.: B./., 1855 (161); Wrexham, 1876 (249); R.A., O.M., 1877 (108); 
Grosvenor, 1888 (107); R.A., O.M., 1896 (33); Guildhall, 1899 (6); R.A., O.M4., 1901 
(38); Japan, 1910 (51); Wembley, 1924 (V37); Tate, Turner, 1931 (14); Manchester, 
British Art, 1934 (51). Lit.: Armstrong, Turner, 1902, 53, 220 (repr.). Repr.: Official 
Report, Fapan-British Exhib., 1910 (327); Souvenir Wembley Exhib., 1924, 30; Souvenir, 51. 
Lent by THE DUKE OF WESTMINSTER, EATON HALL. 


364 SOMER HILL, TUNBRIDGE (451). The house crowns a hill at the foot of which 
are cattle in a meadow. In the foreground a lake with ducks and a boat tol. [CII] 


OIL ON CANVAS. 35X47 in. Coll.: Painted for James Alexander, sold, Christie’s, 24.v.1851 
(38), bt. in; Wynn Ellis, sold, Christie’s, 6.v.1876 (120), bt. Williams; 1880, Ralph 
Brocklebank, sold, Christie’s, 7.vii.1922 (71), bt. for the N.G.S., with the aid of the Cowan 
Smith Bequest. Exhib.: R.A., 1811 (177); R.A., O.M., 1880 (11); Liverpool, 1886 
(1230); Grosvenor, 1888 (64); Guildhall, 1899 (17); Wolverhampton, 1902 (36); Man- 
chester, 1909 (32); Tate, Turner, 1931 (53). Lit.: Thornbury, Life of Turner, 1877, 572; 
Bell, Exhibited Works of Turner, 1901, 63, 90; Armstrong, Turner, 1902, 232. Repr.: Lytton, 
Water Colour, 1911, 14; Brocklebank Sale Catalogue, 1922; N.G.S. Illustrations, 1930, 18; 
Souvenir, 54. Engr.: in Wedmore, Turner and Ruskin, 1900. Lent by the NATIONAL GALLERY 
OF SCOTLAND. 


Somer Hill was the seat of W. F. Woodgate. 


365 WHALLEY BRIDGE (640). Through the central arch of the three-arched bridge, 

Whalley Abbey is seen. On the r., cows wading the stream; |., dark trees by a house 

and dyers washing and drying cloth. [CII] 
OIL ON CANVAS. 29/352 in. Coll.: J. N. Hughes, sold, Christie’s, 14.1v.1848 (145), bt. 
Brown; Wynn Ellis, sold, Christie’s, 6.v.1876 (118), bt. Agnew; Samuel, 1st Lord Over- 
stone; Lord Wantage. Exhib.: R.A., 1811 (244); Tate, Turner, 1931 (55). Lit.s Waagen, 
Treasures of Art, 1854-7, ii, 298; Thornbury, Life of Turner, 1877, 572; Bell, Exhibited 
Works of Turner, 1901, 63, 90; Armstrong, Turner, 1902, 109, 237. Lent by A. T. LOYD, 
LOCKINGE HOUSE, WANTAGE. 
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366 MERCURY AND HERSE (692). A view overlooking a lake, with distant mountains 
and a town on the I., intended for Athens. In the foreground at the foot of tall trees, 
Herse approaches at the head of a procession of maidens, returning from celebrating 
the Panathenaca. Mercury stand on the r. 


OIL ON CANVAS. 6 ft. 3 in. x5 ft. 3 in. Coll.: Sir John Swinburne; 1872, Sir Jobn Pender, 
sold, Christie’s, 29.v.1897 (82), bt. Tooth; Sir Samuel Montagu (Lord Swaythling) in 
1899. Exhib.: R.A., 1811 (70); R.A., O.M., 1872 (13) and 1891 (133) ; Guildhall, 1899 (20) ; 
R.A., 0.M., 1907 (90); Franco-British, 1908 (66). Lit.: Thornbury, Life of Turner, 1877, 
162, 572; Bell, Exhibited Works of Turner, 1901, 89; Armstrong, Turner, 1902, 59, 60, 105, 
225 (repr.). Repr.: Franco-British Souvenir, 1908 (66). Engr.: J. Gousen, 1842; Magazine 
of Art, 1898. Lent by LORD SWAYTHLING, TOWNHILL PARK. 


The incident illustrated is taken from Ovid’s Metamorphoses II, 711-936. 


367 LINLITHGOW PALACE (643). On a hill, in sunshine, stands the Palace. In the 
foreground dark trees overshadowing a stream, in which are bathers. [CII] 


OIL ON CANVAS. 353 X 47 in. Coll.: Earl of Camperdown, sold, Christie’s, 21.ii.1919 (158), 
bt. Agnew for A. Sulley; bt. from him through Messrs. Leggatt by present owner, 18.x. 
1927. Exhib.: Turner’s Studio, 1812; Manchester, R.J., 1829 (271); R.A., O.M., 1888 
(37); Agnew, O.M., 1920 (6); Tate, Turner, 1931 (47). Lit.: Bell, Exhibited Works of 
Turner, 1901, 111; Armstrong, Turner, 1902, 224. Repr.: Camperdown Sale Cat., 1919; 
Souvenir, 55. Lent by F. J. NETTLEFOLD, LONDON. 


368 VESSELS IN DISTRESS OFF YARMOUTH (161). A lifeboat and a Manby 
apparatus going off to a stranded vessel, which makes blue light signals of distress. 
To r. the beach with wreckage and two figures. In the middle distance a wooden pier; 
beyond it other vessels. [CIT] 


OIL ON CANVAS. 36X48 in. Coll.: Painted for John Nash, sold, Christie’s, 11.vii.1835 
(89), bt. Tiffin; John Sheepshanks, given by him to the V. & A., 1857. Exhib.: R.A., 1831 
(73). Lait.: Art Journal, 1863, 116; Thornbury, Life of Turner, 1877, 576; Account of the 
Sheepshanks Gallery, 1870 (repr.); Bell, Exhibited Works of Turner, 1901, 114; Armstrong, 
Turner, 1902, 237. Engr.: R. Brandard, Art Journal, vide supra; Kratke, 1890; The Portfolio, 
1890; in Wedmore, Turner and Ruskin, 1900, ii, 224; Sir Frank Short (mezz.). Lent by the 
VICTORIA AND ALBERT MUSEUM, LONDON. 


369 MERCURY AND ARGUS (646). Between tall trees, a harbour at the foot of a 
high rock, crowned with buildings. In the foreground Mercury piping and Argus. 
Among the cattle, |., is the white cow, Io. [CVI] 


OIL ON CANVAS. 56X43 in. Coll.: Charles Birch; J. Naylor; J. Graham, sold, Christie’s, 
30.4.1887 (93), bt. Laurie; 1899, Lord Strathcona. Exhib.: R.A., 1836 (182); B.I., 1840 
(59); Birmingham, Soc. of Artists, 1846 (70) ; Guildhall, 1899 (30) ; Paris, Royal Pavilion, 1900 
(77)3 Japan, 1910 (47); Rome, International, 1911 (97); Vienna, Englische Malerei, 1927 (4); 
Daily Telegraph, 1928 (x, 58); Manchester, British Art, 1934 (49). Lit.: Thornbury, Life 
of Turner, 1877, 454, 578, 507; Bell, Exhibited Works of Turner, 1901, 130; Armstrong, 
Turner, 1902, 225, 120 (repr.); Ruskin, ii, 264, 292, 364, 485, 492. Repr.: Official 
Report Fapan-British Exhib., 1910, 334; Souvenir of Rome Exhibition, 1911, 167. Emngr.: 


[98] 


Century] PAINTINGS TURNER 


J. T. Willmore, 1839, in the Turner Gallery, and in Wedmore, Turner and Ruskin, 1900. 
Lent by LORD STRATHCONA AND MOUNT ROYAL, LONDON, 


Io, the daughter of Inachus, king of Argos, was beloved by Zeus, and transformed 
through fear of Hera’s jealousy into a cow. Hera appointed the hundred-eyed Argus 
to keep watch over her. Hermes was then commissioned by Zeus to carry off the cow, 
and, according to Ovid, charmed Argus to sleep by playing on his flute, and then cut 
off his head. 


370 VAL D’AOSTA (661). A river, the Dorea Baltea, rushing down from the mountains 
of the Valais, including Monte Rosa and the Matterhorn. 


OIL ON CANVAS. 35X47} in. Coll: Munro of Novar, sold, Christie’s, 6.iv.1878 (102); 
Edward, 1st Earl of Wharncliffe; James Price, sold, Christie’s, 15.vi.1895 (66), bt. Agnew; 
Sir Donald Currie in 1902. Exhib.: R.A., 1837 (480), as Snowstorm, avalanche and 
inundation, a scene in the upper part of the Val d’Aout, Piedmont; B.I., 1841 (104); Grosve- 
nor, 1889 (27); R.A., O.M., 1895 (126); Brussels, Peinture Anglaise, 1929 (179). Lit: 
Thornbury, Turner, 1877, 104, 578, 597; Bell, Exhibited Works of Turner, 1901, 132-3; 
Armstrong, Turner, 1902, 218; Ruskin, xiii, 409. Repr.: Price Sale Catalogue, 1895. Lent 
by MRS. CRAVEN, HASLEMERE. 

Taken from a sketch, now in the Fitzwilliam Museum, made in 1836 in the upper part 

of the Valley of Aosta. Turner made at least six sketches of the valley; and a view of 

the town is engraved in Rogers’s Jtaly, The town is on the site of the Roman Settlement. 


371 MODERN ITALY (676). An ideal landscape seen from a height. To 1. a towered 

town, approached by an ascending road on which are the pifferari (bagpipe players) 

and a priest hearing a woman confess. In the centre, below, blue water. To ther., a high 

tree and a procession going to church. In the distance a plain bounded by mountains. 
OIL ON CANVAS. 36x 48in. Coll.: Munro of Novar, sold, Christie’s, ii.v.1867 (176), bt. 
Johnstone; James Fallow, sold, Christie’s, 23.v.1868 (145), bt. Johnstone; Butler 
Johnstone; 1878, David Price, sold, Christie’s, 2.1v.1892 (110), bt. Laurie; Kirkman 
Hodgson; James Reid, presented by his family to the Corporation Galleries, Glasgow, 1896. 
Exhib. 2.A., 1838 (57); R.A., O.M., 1903 (23) ; Bradford, Fine Art Exhib., 1904. Lit.: Thorn- 
bury, Life of Turner, 1877, 162, 455, 578, 5973 Bell, Exhibited Works of Turner, 1901, 134; 
Armstrong, Turner, 1902, 121, 223; Ruskin, ili, 243, V, 157, V1, 353. Emgr.: Miller, 1840, 
in the Turner Gallery, and in the Magazine of Art, 1895. Lent by the CORPORATION OF 
GLASGOW ART GALLERY AND MUSEUM. 


372 CICERO AT HIS VILLA AT TUSCULUM (647). The terrace of the villa seen 

from above. It overlooks a wide stretch of country with a winding river, a town, and 

distant mountains. Two figures in the foreground. 
OIL ON CANVAS. 36X47} in. Coll.: Munro of Novar, sold, Christie’s, 11.v.1867 (179); 
Lord Powerscourt; Edward Hermon, sold, Christie’s, 13.v.1882 (81), bt. in; Sir Charles 
Seely. Exhib.: R.A., 1839 (436); Brussels, Peinture Anglaise, 1929 (180). Lit.: Thornbury, 
Life of Turner, 1877, 105, 579, 597; Roberts, Memortals of Christie’s, 1897, 287, 329; Bell, 
Exhibited Works of Turner, 1901, 137; Armstrong, Turner, 1902, ii, 233; Ruskin, ii, 241, 
248. Lent by ANTHONY DE ROTHSCHILD, LONDON. 

Sketches for this picture were made in 1836 on Turner’s tour through Switzerland and 

Italy with H. A. J. Munro. 
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373 ROSENAU (644). In the foreground is a river, with trees on the bank to the |., and 

figures on the meadow to the r. The castle stands high on a wooded bank in the r. middle 

distance. [CIV] 
OIL ON CANVAS. 37/X 48 in. Coll.: Joseph Gillott, bought from Turner, sold, Christie’s, 
20.iv.1872 (162), bt. Agnew; C. Skipper, sold, Christie’s, 24.v.1884 (100), bt. Agnew; 
1886, George Holt. Exhib.: R.A., 1841 (176); Manchester, R.J., 1845 (285); Manchester, 
Jubilee, 1887 (624); Guildhall, 1892 (117), and 1899 (26); Birmingham, Turner, 1899 (5); 
Agnew, 1902 (25), and 1925 (16); Manchester, 1909 (50); Brussels, Peinture Anglaise (181). 
Lit.: Thornbury, Life of Turner. 1877, 579; Bell, Engraved Works of Turner, 1901, 142; 
Armstrong, Turner, 1902, 228 (repr.); Ruskin, iii, 539. Engr.: in Wedmore, Turner and 
Ruskin, 1900. Lent by MISs HOLT, SUDLEY, MOSSLEY HILL. 


Rosenau was the seat of Prince Albert of Saxe-Coburg. 


374 THE GIUDECCA, VENICE (682). From near the western end, with the Island 

of San Giorgio in the centre, the Salute on the l., and the palaces and bridges of the Riva 

degli Schiavoni on the r. 
OIL ON CANVAS. 24 X 353 in. Coll.: Bicknell, sold, 25.iv.1863 (116), bt. Agnew; Sir John 
Pender, sold, Christie’s, 29.v.1897 (85), bt. Agnew; Sir Donald Currie; Mrs. Maria 
Wisely. Exhib.: R.A., 1841 (66); Guildhall, 1899 (32); Birmingham, Turner, 1899 (10). 
Lit.: Thornbury, Life of Turner, 1877, 467, 579; Bell, Exhibited Works of Turner, 1901, 141; 
Armstrong, Turner, 1902, 234; Finberg, Jn Venice with Turner, 1930, 139. Lent by Major 
G. L. K. WISELY, GLENLYON, 

Painted for Elhanan Bicknell as a companion to the Campo Santo (now in the Toledo 

Museum and Art Gallery, U.S.A.). 


375 VAN TROMP, GOING ABOUT TO PLEASE HIS MASTERS, SHIPS A SEA, 
GETTING A GOOD WETTING (158). A rough sea. Van Tromp’s flag-ship, all sails 
set, on the crest of a wave. Beyond to r. many other vessels. In the I. distance a man-of- 
war at anchor. [CV] 
OIL ON CANVAS. 36X48 in. Coll.: John Miller, sold, Christie’s, 22.v.1858 (248), bt. 
Gambart; Henry Woods, sold, Christie’s, 5.v.1883 (147), bt. Martin; 1883, Thomas 
Holloway. Exhib.: R.A., 1844 (253); Liverpool, Academy, 1850 (37); Manchester, Art 
Treasures, 1857 (282), Lit.: Thornbury, Life of Turner, 1877, 580; Art Journal, Nov. 1897; 
Carey, Magazine of Art, 1899, 173 (engr.); Bell, Exhibited Works of Turner, 1901, 150; 
Armstrong, Turner, 1902, 161, 231. Repr.: Souvenir, 54. Emgr.: in Wedmore, Turner and 
Ruskin, 1900. Lent by the ROYAL HOLLOWAY COLLEGE, ENGLEFIELD GREEN. 
One of the five “Van Tromp’ pictures painted by Turner. The others belong to 
the Tate Gallery (No. 537, lent to Glasgow), to Sir John Soane’s Museum, to Mrs. 
T. Horrocks Miller, and to Sir Charles Tennant. 


376 GOING TO THE BALL (673). Evening, looking across the Lagoon from a point 
beyond the Public Gardens, with the island of S. Giorgio on the |. and Venice in 
the r. distance. In the foreground barges and gondolas moving towards the city. The 
sun setting above the distant entrance to the Grand Canal. 


OIL ON CANVAS. 24X36 in. Coll.: B. G. Windus, sold, Christie’s, 20.vi.1853 (1), bt. 
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Gambart; Joseph Gillott, sold, Christie’s, 20.iv.1872 (159), bt. Earl of Bective, sold, 
4.v.1878 (62), bt. in; James Price, sold, Christie’s, 15.vi.1895 (63), bt. Agnew; Sir 
Donald Currie. Exhib.: R.A., 1846 (74); Manchester, Jubilee, 1887 (620); Guildhall, 
1897 (63); Copenhagen, 1908 (42); Agnew, 1922 (9). Lit.: Thornbury, Life of Turner, 
1877, 467, 581; Bell, Exhibited Works of Turner, 1901, 155; Finberg, In Venice with Turner, 
1930, 151. Lent by MAJOR DONALD MIRRIELEES, LONDON. 


Pendant to No. 377. A similar picture, slightly smaller, is in the Tate Gallery (No. 543). 


377 COMING FROM THE BALL (677). The outskirts of Venice, morning. In the 

distance, the mainland. Gondolas to r. approach an island; a boat with double sail 

to ].; windy sky. [CIV] 
OIL ON CANVAS. 24X36 in. Coll.: B. G. Windus, sold, Christie’s, 20.vi.1853 (2), 
bt. Wallis; J. Gillott, sold, Christie’s, 20.iv.1872 (160), bt. Earl of Bective, sold, 
Christie’s, 4.v.1878 (63), bt. in; 1878, J. Price, sold, Christie’s, 15.vi.1895 (63), bt Agnew; 
1895, Sir Donald Currie. Exhib.: R.A., 1846 (59); Manchester, Jubilee, 1887 (614); 
Guildhall, 1897 (67); Copenhagen, 1908 (43); Agnew, 1922 (11). Lit.s Thornbury, 
Life of Turner, 1877, 467, 581; Bell, Exhibited Works of Turner, 1901, 154; Armstrong, 
Turner, 1902, ii, 235; Finberg, In Venice with Turner, 1930, 151. Repr.: Christie’s Catalogue 
of the Price Sale, 1895. Lent by MAJOR DONALD MIRRIELEES, LONDON. 

Pendant to No. 376. A similar smaller picture, Returning from the Ball, is in the Tate 

Gallery (No. 544). 


378 THE WRECK BUOY (656). In the foreground in the dark water, r., a green 
buoy inscribed: WRECK, and1., a red buoy inscribed: WEST LAST. Beyond them, r., a 
boat with red and yellow sails; and farther away a boat with a white sail in full sunshine 
at the foot of the inner arc of a double rainbow. On the left, a rowing boat in shadow 
and in the distance two large vessels. [CV] 
OIL ON CANVAS. 35} X 472 in. Coll.: Munro of Novar, sold, Christie’s, 11.v.1867 (177), bt. 
Agnew; John Graham, sold, Christie’s, 30.iv.1887 (g1), bt. Agnew; 1888, Mrs. George 
Holt. Exhib.: R.A., 1849 (81); Glasgow, 1878 (105); Guildhall, 1899 (37); Birmingham, 
Turner, 1899 (12); Glasgow, 1901 (88); Manchester, 1909 (52); Brussels, Peznture Anglaise, 
1929 (182); Liverpool, Walker Art Gallery, Reopening, 1933 (21). Lit.: Thornbury, Life 
of Turner, 1877, 105, 581; Bell, Exhibited Works of Turner, 1901, 157; Armstrong, Turner, 
1902, 158 (repr.); Ruskin, xiii, 41. Repr.: Souvenir, 5. Engr.: in Wedmore, Turner and 
Ruskin, 1900. Lent by Miss HOLT, SUDLEY, MOSSLEY HILL. 
Thornbury says this was an early painting which Turner spent six laborious days in 
transforming towards the end of his life. 


CONSTABLE, JOHN, R.A. 1776 EAsT BERGHOLT—LONDON—SUFFOLK—HAMPSTEAD— 
LONDON 1837. 

379 BARGES ON THE STOUR: DEDHAM CHURCH IN THE DISTANCE (689). 
A sketch. In the foreground, the river and boats, in one of which are three figures; 
on r. two trees; in the background, Dedham Church tower, and a row of poplars seen 
across flat meadows. [CVIt] 


OIL ON PAPER MOUNTED ON CANVAS. 93 X11} in. Given by Miss Isabel Constable, daughter 
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of the painter, to the South Kensington (now V. & A.) Museum, 1888. Lit.: Holmes, 
Constable, 1902, 242 (repr.). Repr.: Lucas, Constable, 1924, pl. 23; Linton, Constable 
Sketches, publ. Newncs, n.d., 22; Souvenir, 59. Lent by the vicToRIA AND ALBERT MUSEUM, 
LONDON. 


Painted c. 1810 (Holmes). 


380 DEDHAM VALE (168). Between an ash tree, |., and a group of trees, r., the Stour 
valley is seen with the villages of Dedham, |., Langham, centre, and Stratford, r. In the 
foreground, cows, a horse, and a donkey, 1. Inscribed: DEDHAM VALE. Signed: 
John Constable pinxt., and dated: 1811. [CVI]] 
OIL ON CANVAS. 293 49} in. Coll.: Constable Sale, Foster’s, 16.v.1838 (65), bt. Norton; 
W. Fuller Maitland, sold, Christie's, 10.v.1879 (71), bt. Daniel; bt. from Agnew by 
the Earl of Carysfoot, 1908; 1918, his nephew, Col. D. J. Proby, until 1931. Exhib.: 
R.A., 1811 (471, as Dedham Vale: Morning); Agnew, 1907 (22). Lit.: Leslie, Life of 
Constable, 1845, 23; Holmes, Burl. Mag., xii, 74-7 (repr.); Borenius and Hodgson, Cat. 
Pictures at Elton Hall, 1924, 87 (repr.). Repr.: Souvenir, 57. Lent by GRANVILLE PROBY, 
ELTON HALL. 
The oil sketch in the V. & A. is probably the sketch for this picture; and The Donkey 
Browsing (also V. & A.) may be a study for the donkey. A sketch of the same subject 
is in the collection of T. W. Bacon (exhib.: B.F.A.C., 1933-4). 


381 LOCK AND COTTAGES ON THE STOUR (690). A sketch of a short stretch of 

river. Flatford Mill and trees, |.; trees and fields, r.; cloudy sky. [CVIIT] 
OIL ON CANVAS. 9 X 112 in. Given by Miss Isabel Constable, daughter of the painter, to the 
South Kensington (now V. & A.) Museum in 1888. Lit.: Holmes, Constable, 1902, 242 
(repr.). Repr.: Magazine of Fine Arts, ii, 1906, 18; Linton, Constable Sketches, 44; Johnson, 
1932, 188; Burl. Mag., lxill, 1933, 275; Souvenir, 57. Lent by the viCTORIA AND ALBERT 
MUSEUM, LONDON. 

Painted 1811 (Holmes). A similar study is in the Diploma Gallery, R.A., and two 

others were in private hands in 1902. 


382 STRATFORD MILL ON THE STOUR (686). The mill with its water-wheel 

appears on the left of a bend in the river which stretches away to r. between a wooded 

bank and a flat field; a barge approaches, r.; and in the foreground a man and two boys 

are fishing. (CVIIT] 
OIL ON CANVAS. 50X72 in. Coll.: Painted for Mr. Tinney; 1874, Lewis; 1886, C. F. 
Huth, sold, Christie’s, 6.vii.1895 (77), bt. Agnew; 1896, Sir Samuel Montagu (Lord 
Swaythling). Exhib.: R.A., 1820 (17); B.I., 1825 (114); International, 1874 (59), as The 
Young Waliontans; R.A., O.M., 1886 (158) and 1896 (126); Agnew, 1897 (2); Berlin, 1908 
(73); Copenhagen, 1908 (2); Wembley, 1924 (V15). Lit.: Leslie, Life of Constable, 1845, 
84, 91; Holmes, Constable, 1902, 85, 245 (repr.). Emgr.: David Lucas, 1840 (as The 
Young Waltonians) ; Brunet Debaines, 1883 (etching). Lent by LoRD SWAYTHLING, TOWN- 
HILL PARK. 


383 COAST SCENE, HARWICH (688). A lighthouse in the foreground close to the 
water’s edge; cliffs beyond, r. Figures on the shore. 
OIL ON CANVAS. 13X20 in. Coll.: Marian Murietta; F. Fleischmann. Exhib.: Agnew, 
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1915, and 1926 (14); Vienna, Englische Malerei, 1929 (67) ; Manchester, British Art, 1934 (27). 
Repr.: Cat. Englische Malerei, 1929. Lent by 0. s. ASHCROFT, LONDON. 
Painted c. 1820. Very similar to the Harwich: Sea and Lighthouse in the Tate Gallery, 


first exhibited R.A., 1820 (148). A pencil sketch of the subject, now at the V. & A,, 
was made in 1815. 


384 STUDY FOR ‘THE HAY WAIN’ (589). The Stour, near Bergholt. A wagon 

fording a stream; trees and Willy Lott’s house on the 1. and meadows on the r. 
OIL ON CANVAS. 50%X727 in. Bequeathed to the V. & A. by Henry Vaughan, 1900. 
Exhib.: International, 1874 (62); Edinburgh, 1886 (1446). Lit.: Leslie, Life of Constable, 
1845, 88, 128; Holmes, Constable, 1902, 86-7, 245 (repr.). Repr.: Armstrong, Art in Great 
Britain and Ireland, 1909, 215; Lucas, Constable, 1924, pl. 16; Linton, Constable Sketches, n.d., 
23; Holmes. National Gallery, France and England, 1927, 217; Kay, Burl. Mag., lxii, June 1933, 
281-9. Lent by the vicTroRIA AND ALBERT MUSEUM, LONDON. 

The finished picture (now in the National Gallery) was exhibited, R.A., 1821 (339) as 

Landscape, Noon; and in an exhibition of the works of living artists held in the Louvre, 

Paris, in 1824, where it gained a gold medal. (See Whitley, Art in England, 1821-37, 1930, 

7-9.) A small study (13X11 in.) belonged to Lord Leighton, P.R.A., in 18096. 


385 STUDY FOR ‘SALISBURY CATHEDRAL FROM THE BISHOP’S GARDEN’ 
(687). Sketch in monochrome with touches of colour. The cathedral is seen through an 
arch of trees with cattle drinking from a pool in the foreground. [CX] 
OIL ON CANVAS. 24X29 in. Coll.: Constable Sale, Foster’s, 15.v.1838 (30), bt. Archbutt; 
acquired by present owner, 1895. Exhib.: Grosvenor, 1889 (253); B.F.A.C., 1906 (6); 
Wembley, 1924 (V7); Boston, Mass., English Speaking Union, 1924; Brussels, Peinture 
Anglaise, 1929 (25). Repr.: Apollo, 1929. Lent by T. w. BACON, RAMSDEN HALL, BILLERICAY. 
The finished picture, Salisbury Cathedral from the Bishop's Garden (V. & A. 33), was 
exhibited, R.A., 1823 (59). Another version of the subject is in the Frick collection, 
New York; a third belonged to Sir Joseph Beecham, sold, Christie’s, 3.v.1917 (6), bt. 
Smith; and an oil sketch belongs to F. J. Nettlefold. 


386 THE LOCK (672). The entrance to a lock on the Stour with a man in a red waist- 

coat working the sluices, and another holding a barge to a post with a rope. A large 

oak r., Dedham Church in the distance. 
OIL ON CANVAS. 56X47} in. James Morrison, of Basildon Park, bought at the R.A., 1824. 
Exhib.: R.A., 1824 (180), as A Boat Passing a Lock; R.A., 1825 (129); International, 1862 
(320); R.A., O.M., 1882 (181); Grosvenor, 1889 (85); New Grosvenor, 1914 (102); 
Manchester, British Art, 1934 (84). Lit.: Leslie, Life of Constable, 1845, 131-2; Waagen, 
Treasures of Art, 1854-7, supplement, 302; Holmes, Constable, 1902, 246-7. Engr.: 5. W. 
Reynolds, c. 1825; D. Lucas, 1834 (mezz.); A. Lucas, 1881. Lent by simon A. MORRISON, 
LONDON. 


An oil sketch for this picture was with Agnew in 1902, and a replica was made in 1825. 


387 WATERLOO BRIDGE: THE STATE OPENING, 18TH JUNE 1817 (684). 
View down the river, Waterloo Bridge in the distance, with St. Paul’s beyond. Fore- 
ground, l., boats and barges, and trees on the bank. [CIX] 

OIL ON MILLBOARD. 114%19 in. Given by Miss Isabel Constable, daughter of the painter, 
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to the South Kensington (now V. & A.) Museum in 1888. Exhib.: Brussels, Peinture 
Anglaise, 1929 (28). Lit.: Leslie, Life of Constable, 1845, viii, 130; Holmes, Constable, 1902, 
247. Repr.: Lucas, Constable, 1924, pl. 23; Illustrated London News, 28th Feb. 1925, 3343 
Cat. of Brussels Ex., 1929, pl. 22; Burl. Mag., lxiv, Feb. 1934, 59. Engr.: D. Lucas, ¢. 
1838. Lent by the VICTORIA AND ALBERT MUSEUM, LONDON. 
Sir Charles Holmes suggests that this sketch was made in 1824. The finished picture, 
which belongs to Lord Glenconner, was exhibited at the R.A., 1832 (279). A pen-and- 
ink drawing is in the V. & A. A painting in oil (58x94 in.), which belonged to Sir 
Joseph B. Robinson, was sold, Christie’s, 6.vii.1923 (3), and another (21X30 in.), in 
the Nightingale Sale, 2.vi1.1918, at 16 Airlie Gardens, are similar. 


388 STUDY FOR ‘THE LEAPING HORSE’ (585). On the tow-path by the Stour, a 

horse towing barges is rearing up by a bridge over a sluice. [CX] 
OIL ON CANVAS. 493 X 723 in. Coll.: Constable Sale, Foster’s, 15.v.1838 (35), bt. Archbutt; 
Bequeathed to V. & A. Museum in 1900 by Henry Vaughan. Exhib.: International, 1874 
(80); Edinburgh, 1886 (1391); Wolverhampton, 1902 (5); Brussels, Peinture Anglaise, 
1929 (27). Lit.: Holmes, Constable, 1902, 247. Repr.: Armstrong, Art in Great Britain 
and Ireland, 1909, 314; Lewis Hind, Landscape Painting from Guotto to the Present, 1924, ii; 
Lucas, Constable, 1924, pl. 48; Linton, Constable Sketches, n.d., 33. Lent by the vicroria 
AND ALBERT MUSEUM, LONDON. 


For the finished picture see No. 389. 


389 THE LEAPING HORSE (192). On the tow-path by the Stour, a horse towing a 
barge, rears up as he comes to a sluice by a willow tree. Beyond the barge, a group 
of large trees. In the distance, r., Dedham Church. [CXI] 
OIL ON CANVAS. 537X71 in. Coll.: Charles Birch, sold, Christie’s, 7.vii.1853 (41), bt. 
Gambart; Charles Pemberton in 1863 and 1867; presented to the Royal Academy by 
Mrs. Dawkins, 1889. Exhib.: R.A., 1825, as Dedham Lock, or The Leaping Horse; R.A., 
0.M., 1890 (159), 1896 (124), 1903 (14); Berlin, 1908 (71); Brussels, Peinture Anglaise, 1929 
(26); Manchester, British Art, 1934 (90). Lit.: Leslie, Life of Constable, 1845, 155; Holmes, 
Constable, 1902, 93, 121-3, 247 (repr.); Johnson, 1932, 191-3 (repr.). Repr.: Souvenir, 56. 
Engr.: W. Hole, 1890 (etching). Lent by the ROYAL ACADEMY OF ARTS. 
No. 388 is the study for the picture. Two drawings in chalk and Indian ink for the 
subject are in the B.M. A picture (554X 47 in.), which repeated the left-hand part of 
the composition, belonged in 1902 to W. Lockwood. A small sketch (19} X25 in.) 
belonged in 1903 toR. J. H. Bruce. 


390 BRIGHTON CHAIN PIER (633). The chain pier in the middle distance with the 

houses of the front beyond; |. foreground, boats on the beach, figures and a dog; other 

figures on the edge of the sea, collecting driftwood. [CIX] 
OIL ON CANVAS. 4/ft. 17 in. X5 ft. 11f in. Coll.: Constable Sale, Foster’s, 15.v.1838 (68), bt. 
Tiffin; 1838, Rev. T. Sheepshanks. Exhib.: R.A., 1827 (186); R.A., O.M., 1888 (48); 
Agnew, 1926 (5). Lit.: Leslie, Life of Constable, 1845, 176-7; Holmes, Constable, 1902, 248. 
Repr.: Souvenir, 56. Engr.: F Smith, 1829. Lent by LT.-COL. A. C. SHEEPSHANKS, ARTHING- 
TON HALL, 


[104] 


Century] PAINTINGS CONSTABLE 
391 DEDHAM VALE (679). Looking down the Stour valley. Tall trees to r. overlook 


the winding river. Dedham Church in the distance. A woman nursing a child by a 
bonfire in the foreground. Cloudy sky. [CXI]] 


OIL ON CANVAS. 56X48 in. Coll.: Constable Sale, 15.v.1838; Taunton, sold, Christie’s, 
16.v.1846 (42), bt. in; and 27.v.1849 (111), bt. in; Sir John Neeld in 1877. Exhib.: 2.A., 
1828 (7 or 232); R.A., O.M., 1877 (34); Grosvenor, 1888 (161); R.A., O.M., 1895 (29); 
Franco-British, 1908 (40). Lit.: Leslie, Life of Constable, 1845, 181; Holmes, Constable, 1902, 
124, 248. Repr.: Franco-British Exhub. Souvemr, 1908, 40; Souvenir, 58. Engr.: David 
Lucas, 1836 (mezz.). Lent by LT.-coL. siR AUDLEY D. NEELD, BT., GRITTLETON. 

The original study, painted in 1802, is at the V. & A. (124-1888). A version of the 

subject was sold by Miss Isabel Constable, Christie’s, 28.v.1891 (150), bt. Colquhoun. 


392 HAMPSTEAD HEATH (174). Looking south; pools and two donkeys in the centre: 
rising ground to the r.; St. Paul’s and the Thames in the distance. 
OIL ON CANVAS. 257 X 38 in. Coll.: John Reid, of Auchterarder, bequeathed by his sons 
to the Glasgow Art Gallery in 1896. Exhib.: Leeds Art Gallery, 1913. Lent by the 
CORPORATION OF GLASGOW ART GALLERY AND MUSEUM. 
Possibly the Hampstead Heath (26X39 in.) lent by Capt. Constable to the R.A., 0.M., 
1862 (305). 


393 HAMPSTEAD (685). View looking towards Harrow; the church seen in the dis- 

tance; figures in the foreground; stormy sky. [CX11] 
OIL ON CANVAS. 10X11 in, Coll.: the Constable family; James Blair, bequeathed to the 
Manchester City Art Gallery, 1917. Exhib.: Manchester, British Art, 1934 (81). Lent 
by the MANCHESTER CITY ART GALLERY. 

Possibly the Hampstead (9X 104 in.), exhibited Grosvenor Gallery, 1889 (256), lent 

by the executors of Miss Isabel Constable. 


394 SALISBURY CATHEDRAL FROM THE MEADOWS (195). The Cathedral 

in the centre, with trees to the 1. In the foreground the river 1s forded by a wagon with 

three horses; beyond, r., water meadows, with trees and houses. In the stormy sky a 

rainbow. [CX]] 
OIL ON CANVAS. 592x742 in. Coll.: Constable Sale, Foster’s, 15.v.1838 (79), bt. Ellis; 
Taunton, sold, Christie’s, 27.v.1849 (110), bt. Rought; Samuel Ashton in 1857. Exhib.: 
R.A., 1831 (161); Manchester, Art Treasures, 1857 (243); Grosvenor, 1888 (142); Guild- 
hall, 1894 (87); R.A., O.M., 1903 (72); Manchester, 1909 (24); lent to the National 
Gallery, Mar. 1921—Nov. 1924. Lit.: Leslie, Life of Constable, 1845 (208); Holmes, 
Constable, 1902, 93, 106, 250; Holmes, Letters of ohn Constable, 1931, 29, 99, IOI. Engr.: 
D. Lucas, 1837 (mezz., repr. Holmes, supra, 176); Leslie Haynes, 1902 (mezz.). Lent by 
LORD ASHTON OF HYDE, VINEHALL. 


A preliminary study for this picture is in the National Gallery (No. 1814). Another sketch, 
Salisbury from the Meadows (7x11 in.), belonged in 1889 to Mrs. Fenwick. 
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FERNELEY, JOHN. 1781 LeIcesTERSHIRE—IRELAND—MELTON MOWBRAY 1860. 


395 THE QUORN HUNT (402). A kill, with Sir Harry Goodricke’s hounds. George 

Mountford holds up the fox; Will Derry, first whipper-in; George Beers, second whipper- 

in; Walter Little Gilmour and Lord Gardner also appear. [XC] 
OIL ON CANVAS. 4 ft. ro in. x 8 ft. 114 in. Coll.: Ferneley sale, 28.v.1903 (708), bt. A. F. F. 
Smith. Lit.: Guy Paget, The Melton Mowbray of John Ferneley, 1931, 159; Whitehurst, Tally 
Ho, 1878, 226-7. Lent by ARCHIBALD F. F. SMITH, LONDON. 


Sir Harry Goodricke was M.F.H. of the Quorn, 1831-3. 


COTMAN, JOHN SELL. 1782 norwichp—yaRMOUTH—1817—18—-20 NORMANDY—NOR- 
WICH—LONDON 1842. 


396 LAKENHAM MILLS (606). Inthecentrea thatched and plank-built mill; a stream 
flowing to 1. past a cottage; to r., another cottage and two men. 


OIL ON CANVAS. 134 X 177 in. Coll.: William Martin. Purchased by the Gallery, 1908, from 
W. B. Paterson, London. Exhib.: Tate, Cotman, 1922 (32). Lit.: Dickes, 314. Repr.: 
N.G.S. Illustrations, 1930, 22. Lent by the NATIONAL GALLERY OF SCOTLAND. 


Painted c. 1811 (N.G. of Scotland catalogue). Lakenham village is about two miles 
from Norwich. Thirtle made a drawing of the same subject from a few yards farther 


to the left, which was exhibited 1811. Ninham also drew it from still farther left (Reeve 
Collection, B.M.). 


397 THE WATERFALL (621). A waterfall, descending between wooded banks, is 
crossed by a one-span bridge across which a man is driving cattle. In the middle dis- 
tance a castle stands among trees; in the background, mountains. 


OIL ON CANVAS. 223X17 in. Given by the artist to William Kinnebrook. Coll.: J. B. 
Ladbrook; John Wigger; William Dixon, sold, Norwich, 17.v.1882 (228), bt. J. J. Golman. 
Exhib.: R.A., O.M., 1894 (15); Carfax, 1911 (16); Tate, Cotman, 1922 (31); Wembley, 
1924 (V13); Norwich, Centenary, 1925 (24); Ipswich, Gainsborough Bicentenary, 1927 (91); 
Brussels, Peinture Anglaise, 1929 (33). Lit.: Binyon, Crome and Cotman, 1897, 68, 88 
(repr.); Dickes, 306 (repr.). Repr.: The Portfolio, April, 1897; Studio, Aug. 1922, 60; 
Stokes, Landscape Painting, 1924; Souvenir, Wembley Exhib., 1924, 34; Souvenir, 52. Lent by 
R. J. COLMAN, CROWN POINT, NORWICH. 


A sketch in monochrome for the present picture is also in the Colman collection 
(exhib. B.F.A.C., 1888, 93 and Tate, 1922, 183). Binyon (loc. cit.) suggests c. 1815 as the 


date of the painting. Another view identifies it as the Waterfall, Composition, exhibited 
Norwich, Society of Artists, 1808. 


398 FISHING BOATS OFF YARMOUTH (601). Three men in a rowing-boat on 
choppy sea; two ships beyond it, and two others in the distance, r. 
OIL ON CANVAS. 247x293 in. Coll.: J. S. Cotman, sold, 1834, bt. J. Thirtle, sold 18309, 
bt. Boswell; c. 1840, J. T. Mott; 1895, J. J. Colman; Colman Bequest to City of 
Norwich, 1899. Exhib.: Norwich, Fine Art., 1856; Norwich, Industrial, 1874; R.A., O.M., 
1878 (43); Earl’s Court, 1897; Tate, Cotman, 1922 (15). Lit.: Binyon, Crome and Cotman, 
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1897, 68, 86 (repr.); Dickes, 307 (repr.); Cat. of Pictures at Norwich Castle, 1909. Repr.: 
Studio Special Number, 1903, fig. Cr. Lent by the NORWICH CASTLE MUSEUM AND ART 
GALLERY. 


Painted c. 1815 (Binyon). 


399 AFTER THE STORM (616). A seascape with rough sea and broken sky. Four 

fishing boats, the nearest with four figures and a dog; to 1., one with a figure seated near 

a furled sail; to r., one in full sail with two fishermen. [CXIV] 
OIL ON CANVAS. 243X293 in. Coll.: J. J. Colman, bt. from a London picture dealer. 
Exhib.: Norwich, Loan, 1885 (47); Newcastle, 1887 (727); Earl’s Court, 1897 (43); 
Tate, Cotman, 1922 (51). Lit.: Dickes, 309 (repr.). Repr.: Kaines Smith, Cotman, 1926, 
98. Lent by R. J. COLMAN, CROWN POINT, NORWICH. 


400 GABLE END OF AN OLD HOUSE (603). A lath-and-plaster house with a thatched 
Jlean-to supported on two posts. Through an open door a woman is seen; r., a blue 
cloth hanging. 
OIL ON CANVAS. 163X12 in. Coll.: Wodderspoon, sold, Royal Hotel, Norwich, 16.i.1863 
(372), bt. Thomas Jeckyll, sold by him to J. J. Colman. Lit.: Dickes, 331-2 (repr.). 
Lent by R. J. COLMAN, CROWN POINT, NORWICH. 


401 OLD HOUSES, GORLESTOWN (607). In front of a white lath-and-plaster house 

with a tiled roofstand three men. Through an open door in a fence, |., is seen a glimpse 

of the sea. [CXV] 
OIL ON CANVAS. 177X141n. Coll.: Cotman sale, 1834, bt. John Norgate; John Middleton; 
Thomas Lound, sold, 6.1ii1.1861, bt. James Mills, sold, 1865, bt. James Reeve; Samuel 
Haward; 1878, J. J. Colman; Colman Bequest to City of Norwich, 1899. Exhib.: 
R.A., O.M., 1878 (30); Earl’s Court, 1897 (51); Tate, Cotman, 1922 (18); Wembley, 1925 
(W48). Lit.: Dickes, 309-11 (repr.). Repr.: Souvenir, Wembley Exhib., 1925, 34. Lent by 
the NORWICH CASTLE MUSEUM AND ART GALLERY. 


402 WINDMILLS IN THE MARSHES (600). Four windmills m a line receding from 

r. tol. Two figures, |., in the foreground, one in a red cloak. [CXIV] 
OIL ON CANVAS. 21 X 357 in. Purchased from the artist by the great-uncle of the present 
owner. Exhib.: Norwich, Loan, 1878; R.A., O.M., 1908 (181); Tate, Cotman, 1922 (72). 
Lent by J. A. CHRISTIE, FRAMINGHAM PIGOT. 

A drawing, made with a reed pen, for the right half of this subject, belonging to Sir 

Hickman Bacon, Bt., is dated by Binyon (Crome and Cotman, 1897, 76) c. 1823. 


403 THE BAGGAGE WAGON (598). Awagon and a rider in a scarlet coat move away 

from the spectator across a bridge beneath tall trees. To r. is a distant white sail upon 

blue water, with blue hills beyond. [CXV] 
OIL ON PANEL. 163x133 in. Coll.: Cotman Sale, 1834, bt. Paul Squires; J. J. Colman. 
Colman Bequest to City of Norwich, 1899. Exhib.: International, 1874 (148); R.A., O.M., 
1878 (45); Newcastle, 1887 (778); Earl’s Court, 1897 (41). Lit.: Binyon, Crome and Cotman, 
1897, gt (repr.); Dickes, 319 (repr.); Johnson, 1932, 204-5 (repr.). Repr.: Studio Spectal 
Number, 1903, fig. C5. Lent by the NORWICH CASTLE MUSEUM AND ART GALLERY. 


Painted c. 1824 (Dickes). 
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404 THE MISHAP (599). A wagon, drawn by a white horse, has broken down beside 

a stream, shadowed by tall trees on the left. 
OIL ON PANEL. 16/x192 in. Coll.: J. S. Cotman, sold, 1834, bt. Paul Squires; 1864, J. J. 
Colman. Colman Bequest to City of Norwich, 1899. Exhib.: International, 1874 (168) ; 
R.A., O.M., 1878 (41); Newcastle, 1887 (779); Earl’s Court, 1897 (45); Tate, Cotman, 
1922 (49). Lit.: Binyon, Crome and Cotman, 1897, 86, 88, 102 (repr.); Dickes, 319 (repr.). 
Repr.: Studio Special Number, 1903, fig. C5. Lent by the NORWICH CASTLE MUSEUM AND ART 
GALLERY. 


Painted c. 1824 (Dickes). 


GOX, DAVID. 1783 BIRMINGHAM—LONDON—NORTH WALES—FRANCE—BIRMINGHAM 1859. 


405 CONWAY (669). On the farther bank of the river the castle stands against a back- 
sround of hills. In the foreground are a woman on a two-horsed haycart and a man 
on horseback talking to her. 
OIL ON CANVAS. 30 X 423 in. Coll.: Artist’s son, sold, Christie’s, 3.v.1873 (139), bt. Agnew; 
given by Sir Wm. Agnew to the Gallery, 1908. Exhib.: Liverpool, Art Club, 1875 (30); 
R.A., 0.M., 1895 (34); Glasgow, 1901 (73); Whitechapel, 1901 (134); Middlesbrough, 
1927. Lit.: Solly, Cox, 1873, 207. Lent by the WHITWORTH ART GALLERY, MANCHESTER. 


Painted 1848 (Solly). 


406 FLYING THE KITE (667). Beneath a windy sky two children are flying a kite 
over a moor. In the foreground are a man and a woman ina red cloak. In the distance, 
to the r., a cottage and trees. Signed: David Cox, and dated: 185r. 


OIL ON CANVAS. 18X28 in. Coll.: Holbrook Gaskell in 1875; in 1910, Lt.-Col. James B. 
Gaskell, sold, Christie’s, 30.iv.1926 (110), bt. Permain for the present owner. Exhib.: 
Liverpool, Art Club, 1875 (22); Glasgow, 1888 (248); Birmingham, 1890 (117). Lit.: 
Grundy, Cat. Nettlefold Collection, 1933, 1, 144 (repr.). Lent by F. J. NETTLEFOLD, LONDON. 


407 GOING TO THE HAYFIELD (666). Wind-swept fields. In the foreground a man 
on a white horse and two women by a tree. Signed: David Cox, and dated: 1852. 


OIL ON CANVAS. 103X14in. Coll.: F. Nettlefold in 1887; T. J. Barratt, sold, 11.v.1916 (45), 
bt. Cremetti for present owner. Exhib.: Manchester, Jubilee, 1887 (830). Lit.: Grundy, 
Cat. Nettlefold Collection, 1933, 1, 146 (repr.). Lent by F. J. NETTLEFOLD, LONDON. 


Cox painted at least seven oils of this subject between 1849 and 1854. 


408 THE SHRIMPERS (638). A wide expanse of sand with the sea to r., and a man 
on horseback talking to two shrimpers. Signed: David Cox, and dated: 1853. 


OIL ON CANVAS. 10X14 in. Coll.: J. H. Nettlefold, bequeathed to the Birmingham Art 
Gallery, 1882. Exhib.: Birmingham, 1890 (94). Lit.: Redgrave, Cox, 1891, 16 (repr.). 
Lent by the BIRMINGHAM CITY MUSEUM AND ART GALLERY. 


409 RHYL SANDS (665). Donkeys and figures on the sands, which stretch down from 
houses, r., towards the sea. [CXXII] 


OIL ON CANVAS. 18x24} in. Coll.: G. C. Potter, sold, Christie’s, 22.iii.1884 (11), bt. 
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Agnew; James T.. Blair, bequeathed to the Manchester City Art Gallery, 1917. Exhib.: 
Manchester, British Art, 1934 (94). Lent by the MANCHESTER CITY ART GALLERY. 
A Rhyl, c. 1848 (11 X 16 in.), with mounted figures and shrimpers, was in the collection 
of the artist’s son in 1873; a Sea Shore at Rhyl, 1854-5 (29X53 in.) in the collection of 
Mr. Levy in 1873. Cox also painted Rhyl sands several times in water-colours. 


GEDDES, ANDREW, A.R.A. 1783 EDINBURGH—VISITED THE CONTINENT—LONDON 1844. 

410 THE ARTIST’S MOTHER (426). Half length, turned |., wearing a black bonnet 

and a grey cloak with a white frill under her chin. [CXVII] 
OIL ON CANVAS. 28x 237 in. Coll.: Presented to the Gallery by Mrs. Geddes, 1877. Lit. 
Caw, Scottish Patnting, 1908, 84. Repr.: Caw, Hours in the Scottish National Gallery, 1927, 
23; N.G.S. Illustrations, 1930, 35. Emgr.: Geddes, 1813 (etching, in dry point, repr. Walpole 
Soc., v, 27, 28); Geddes, 1822 (repr. Portfolio 1881, xviii, 230); W. Hole, 1888. Lent by 
the NATIONAL GALLERY OF SCOTLAND. 

Painted in 1813 (Caw). Agnes Boyd (d. 1828); m. David Geddes, ¢. 1779. Other 

portraits of her by Geddes belong to K. Sanderson, to A. Geddes Scott, and to Lady 

Clementine Waring. 


411 SIR DAVID WILKIE, R.A. (478). Full length, wearing a buff dressing-gown and 

white stock, leaning on a chair to his r. A screen and cabinet in background. Signed: 

A Geddes (A and G in monogram), and dated: 1876. [CXVI] 
OIL ON PANEL. 257 X 18} in. Coll.: Alexander Oswald; 1908, Earl of Camperdown, sold, 
Christie’s, 11.iv.1g1g9 (96), bt. Colnaghi. Exhib.: Brussels, Peiniure Anglaise, 1929 (74); 
Scottish Art and Antiquities, 1931 (1201); Manchester, British Art, 1934 (21). Lit.s MacKay, 
Scottish Painting, 1906, 149; Caw, Scottish Painting, 1908, 83. Engr.: W. Ward, 1818 
(mezz.). Lent by KENNETH SANDERSON, EDINBURGH. 


Sir David Wilkie, R.A. (1785-1841), the painter. 


412 SIR WALTER SCOTT (422). Head and shoulders, bent slightly forwards towards 
the 1. [CXVI]] 
OIL ON CANVAS. 217 X 163 in. Coll.: Miss James in 1872; Robert Rankin, sold, Christie’s, 
14.v.1898 (33), bt. Agnew; presented to the Gallery by John Rankin, 1898. Exhib.: 
R.A., O.M., 1871 (19); Edinburgh, 1901 (125); Edinburgh, Scott Centenary, 1932 (51). 
Lit.: MacColl, Spectator, 9 Jan. 1892; Caw, Scottish Painting, 1908, 84. Repr.: Caw, 
Scottish Portraits, 1903, ii, 95; Scottish National Portrait Gallery Illustrations, 1930; Souvenir, 
44. Engr.: W. Ward; F. C. Lewis, 1824 (stipple). Lent by the scoTTisH NATIONAL PORTRAIT 
GALLERY. 
Painted c. 1818 (Caw). Sir Walter Scott, Bt. (1771-1832), the novelist. A study for 
Geddes’s picture, The Finding of the Regalia of Scotland, which was exhibited, Edinburgh, 
1821 (4) but which Geddes, being unable to sell, cut up into separate heads (see 
I hteme-Becker, xiii, 317). It has since disappeared. In the National Portrait Gallery 
there is also a pencil drawing of the head of Scott, signed: A. G., and dated 1823, 
which closely resembles the present portrait. 


413 WILLIAM ANDERSON (433). Three-quarter length, seated, nearly full face, his 
l. arm resting on a table. [CXV1] 
OIL ON CANVAS. 493X393 in. Exhib.: Edinburgh, Scottish National, 1908 (94); Rome, 
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International, 1911 (31); Edinburgh, R.S.A., 1926 (97). Lit.: Caw, Scottish Painting, 1908, 
84 (repr.). Repr.: Cat. of R.S.A. Exhib., 1926, 23; Souvenir, 44. Engr.: W. Ward. Lent 
by RANDALL G. DAVIDSON, OCKLEY MANOR, HASSOCKS. 


William Anderson, bookseller, Provost of Surling, married a Miss Davidson. 


DE WINT, PETER. 1784 sroNE—MANY PARTS OF ENGLAND—LONDON 1849. 

414 WOODED LANDSCAPE (605). A cart-track, on which are a horseman and 

two dogs, winds down to the river Thames, which passes Cliveden woods in the middle 

distance. In the distance are low hills. [CXXI]] 
OIL ON CANVAS. 41 X 632 in. Given to the museum by Mrs. Tatlock, daughter of the artist, 
1872. Lit.: Byron Webber, James Orrock, 1903, i, 122. Repr.: Ward, English Art in the Public 
Galleries of London, ii, 1888, 150; Studio, Summer Number, 1903, fig. W3. Engr.: Sir Frank 
Short (mezz.). Lent by the vicroRIA AND ALBERT MUSEUM, LONDON. 

A similar but less finished painting on millboard, W. G. Rawlinson coll., was exhibited 

V. &. A. 1912; another is in the T. W. Bacon collection; and a small oil study, 

belonging to Miss Bostock, is now on loan at the V. & A. A water-colour sketch of 

the subject is No. 850 in this catalogue. 


WILKIE, SIR DAVID, R.A. 1785 cuLTs—EDINBURGH—LONDON—TRAVELLED IN EUROPE 

AND ASIA MINOR—NR. GIBRALTAR 1841. 

415 VILLAGE POLITICIANS (458). A dark interior, with a group of men arguing 

at a table in the centre, and another group behind, by the fire to the right. [CXVIIT] 
OIL ON CANVAS. 22] X 29; in. Exhib.: R.A., 1806 (145); 87 Pall Mall, 1812 (2); BL, 1842 
(52); Glasgow, 1go1 (282); Edinburgh, Scottish National, 1908 (28); Rome, International, 
Ig! (109). Lit.: Cunningham, Wilkie, 1843, i, 48, 49, 348, ili, 524; Caw, Scottish Painting, 
1908, 96, 102. Repr.: Bayne, Wilkie, p. 32; Souvenir, Rome Exhib., 174; Souvenir, 45. Engr.: 
A. Raimbach. Lent by THE EARL OF MANSFIELD, ARD CHOILLE. 

Painted in 1805, after Wilkie’s arrival in London, for Lord Mansfield (see Farington 

Diary, June 1st, 1806, vol. iii, 241). Whilst still a student in Edinburgh Wilkie had made 

a sketch on cardboard to illustrate Hector Macneill’s ballad, Scotland Skatth, or Will and 

jean. This was modified in a second and more elaborate sketch in the possession of 

Dr. Darling in 1843, from which the present final version was painted. 


416 THE PARENTS OF THE ARTIST (460). The Rev. David Wilkie and his third 
wife, Isabella Lister, in the vestry of the church of Cults, Fifeshire. They are at a table, 
on which is a bible and two silver cups. Mrs. Wilkie wears a red dress, a yellow shawl, 
and a white cap. 
OIL ON PANEL. 12 X 6} in. In the Wilkie family till 1929. Exhib.: B./., 1842 (129); Man- 
chester, Art Treasures, 1857 (261); R.A., O.M., 1872 (244); Aberdeen, Artists’ Soc., 1931; 
Scottish Art, 1931, 1224. Lit.: Cunningham, Wilkie, 1843, iii, 524. Lent by JAMES RAMSAY 
MACDONALD, LONDON. 
Painted in 1807 (Cunningham). A Portrait of a Clergyman and his Wife (1807) was 
exhibited 87 Pall Mall, 1812 (11). 


417 GRANDMAMMA’S CAP (455). A man, wearing a woman’s cap, playing with a 
little girl. 
OIL ON WOOD. 10X77 in. Coll.: 1810, Lord de Dunstanville; Lord Mulgrave. Exhib.: 
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87 Pall Mall, 1812 (15); R.A., 1884 (37); Grosvenor, 1888 (323); Edinburgh, Raeburn, 
1901 (39); Whitechapel, Scottzsh, 1911 (28). Lit.: Cunningham, Wilkie, 1843, i, 287-92, 
348; Waagen, Treasures of Art, 1854, ili, 162; Mrs. Jameson, Private Picture Galleries, 
1844, 332, No. 181. Repr.: Caw, Scottish Painting, 1908, front. Engr.: W. Greatbach; 
E. Finden, Lent by THE MARQUESS OF LANSDOWNE, BOWOOD. 
Submitted to the R.A., 1809, as The Wardrobe Ransack’d, but withdrawn on the advice 
of West. The title was subsequently changed to The Man with the Girl’s Cap, the dog 
and the black cloak being added; and thus purchased by Lord de Dunstanville in 1810. 


418 BLIND MAN’S BUFF (477). Many figures in a cottage interior crawling on the 
floor and climbing over the furniture to escape the blindfolded man. Signed: David 
Wilkie, and dated: 1872. 
OIL ON CANVAS. 237 X 357 in. Purchased from the artist by the Prince Regent, 1813. 
Exhib.: 2.A., 1813 (148); B.., 1842 (15), and 1849 (120); Edinburgh, R.S.A., 1851 (55); 
Manchester, Art Treasures, 1857 (258) ; International, 1862 (282); Leeds, 1868 (1168); R.A., 
O.M., 1872 (132); International, 1874 (175); Edinburgh, 1883 (227) and 1886 (1591); 
Grosvenor, 1889 (45). Lit.: Cunningham, Wilkie, 1843, i, 339, ili, 525; Caw, Scottish 
Painting, 1908, 97-8, 102-3. Repr.: Cust, Royal Collection, 1906, vol. i; Souvenir, 45. 
Lent by HIs MAJESTY THE KING, BUCKINGHAM PALACE. 
A Blindman’s Buff (unfinished) was exhibited 87 Pall Mall, 1812 (4). There is an oil 
sketch for the present picture in the National Gallery, London, inscribed: D.W., 1811. 
Two sketches were exhibited at the International Exhibition, 1874, (226) lent by A. 
Elmore, R.A., and (210) lent by Wynn Ellis. A fourth study in pen and ink belongs 
to the National Gallery of Scotland (No. 1221 in this catalogue). 


419 THE PENNY WEDDING (425). A large barn: |., the bridegroom leading the 
bride out to dance; in the centre, two couples dancing a reel, with other guests seated 
round them. In the background, a table with guests feasting. [CXVIII] 


OIL ON CANVAS. 243 X 37 in. Bought from the artist by the Prince Regent, 1819. Exhib.: 
R.A., 1819 (153); Edinburgh, Fine Art Institute, 1829 (41); B.I., 1842 (11), and 1856 (92); 
International, 1862 (277); Edinburgh, R.S.A., 1863 (208); Leeds, 1868 (1171); R.A., O.M., 
1872 (130); International, 1874 (72); Edinburgh, 1883 (221), and 1886 (1593) ; Grosvenor, 
1889 (47); Guildhall, 1897 (57); Franco-British, 1908 (54); Wemblev, 1925 (V45). Lit. 
Cunningham, Wilkie, 1843, ii, 9-11, il, 526; McKay, Scottish School, 1906, 80 (repr.) ; 
Caw, Scottish Painting, 1908, 97, 100, 102. Repr.: Cust, Royal Collections, 1905, i; Souventr, 
Wembley Exhib., 1925, 27. Lent by HIs MAJESTY THE KING, BUCKINGHAM PALACE. 
Painted in 1818. ‘This is a marriage festival, once common in Scotland, at which each 
of the guests paid a subscription to defray the expenses of the feast and by the overplus 
to enable the new-married couple to commence housekeeping’ (R.A. Catalogue, 1819). 
Two sketches for the picture were exhibited at the International Exhibition 1874, 
(66) lent by David Mcbeath, and (227) lent by A. Elmore, R.A. 


420 KNOX PREACHING BEFORE THE LORDS OF THE CONGREGATION, 10TH 
JUNE, 1559 (474). The preacher leans excitedly out of his pulpit, stretching out his 
r. arm towards the congregation, which includes Mary Queen of Scots, seated, dressed 
in white. Signed: D. Wilkie, and dated: F’. 1832. 


OIL ON CANVAS. 173 X 21 in, Coll.: Marjoribanks, purchased from Wilkie; Lady Muskerry; 
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George Fox, Lichfield, sold, Christie’s, 2.iii.1895 (107), bt. Tooth; with Sedelmeyer, 
Paris, 1907; bt. by the N.G.S. from Alex. Reid, Glasgow, 1907. Lit.: Cunningham, 
Wilkie, 1843, ii, 90, 95. Lent by the NATIONAL GALLERY OF SCOTLAND. 

A study for the large picture at the Tate Gallery was commissioned ¢. 1822 by 

the Earl of Liverpool, and completed in 1832 for Sir Robert Peel. Although dated 

1832, the study was probably completed before the larger version. A water-colour 

sketch is in the Fitzwilliam Museum. 


HAYDON, BENJAMIN ROBERT. 1786 pLyMoUTH—LONDON—1814 PARIS—LONDON 
1846. 
421 PUNCH AND JUDY (437). In front of Marylebone Church. In the middle, an 
old farmer, and on his r. a London sharper; behind, a woman with a boy, who is 
picking the farmer’s pocket. A policeman watching and numerous other figures. In 
the background, a funeral going towards the church, which a newly married couple in 
a carriage is leaving. [CXIX] 
OIL ON CANVAS. 563X737 in. Coll.: Dr. George Darling, bequeathed by him to the 
National Gallery, 1862. Exhib.: In Bond Street, 1830; Exeter, Early Devon Artists, 1932 
(263). Lit.s Haydon, Autobiography and Memoirs, ed. Penrose, 1927, 370, 371, 374, 377; 
380-1 (repr.). Repr.: Collins Baker and James, British Painting, 1933, pl. 122. Lent by 
the TATE GALLERY. 


Painted in 1829. Originally entitled Life in London. 


MULREADY, WILLIAM, R.A. 1786 ENNIS, IRELAND—LONDON 1863. 

422 THE SONNET (559). A girl seated by a brook, reading a sonnet written by the 

youth seated beside her, who bends forward to look intocher face. [CXX] 
OIL ON PANEL. 133X117 in. Coll.: John Sheepshanks; presented to the V. & A., 1857. 
Exhib.: R.A., 1839 (129); Soc. of Arts, 1848 (51); Guildhall, 1904 (89). Lit.: The Examiner, 
1839, 486; The Art Union, 1839, 68; Art Journal, 1857, 240; Athenaeum, Mar. 5th, 1864, 338; 
Stephens, Masterpieces of Mulready, 1867, 101, 119; L’ Artiste, xviii, 1883, 250-1; Redgrave, 
Century of Painters, 1890, 297. Repr.: Armstrong, Art in Great Britain and Ireland, 1909, 221; 
Daily Telegraph, May 7th, 1931; Jllustrated London News, May goth, 1931; Christian Science 
Monitor, June 20th, 1931; Victorian Paintings Picture Book, V. & A., 4; Collins Baker and 
James, British Painting, 1933, pl. 122; Souvenir, 64. Lent by the vicrorRIA AND ALBERT 
MUSEUM, LONDON. 

A chalk study was lithographed by John Linnell, jun. (see Stephens, supra, p. 119). 

A poem on the picture appeared in The Art Journal, 1876, 136, with an engraving. 


COOPER, ABRAHAM, R.A. 1787 LONDON—GREENWICH 1868. 
423 ‘MISS ELIS’ (393). A jockey in light blue and yellow on a chestnut mare, r.; a 
man on white horse, 1. Abdale up, and portraits of Kent, the trainer, and his son John. 
Inscribed lower r.: Miss Elts, W. Abdale. 
OIL ON CANVAS. 377X493 in. Exhib.: Knoedler, Sporting Pictures, 1928 (22). Repr.: 
J. Kent, Racing life of Lord George Cavendish Bentinck (ed. the Hon. F. Lawley), 1892, 180. 
Lent by ANTHONY G. DE ROTHSCHILD, NEWMARKET. 
The mare, ‘Miss Elis’, foaled in 1842, was the property of Lord George Bentinck; 
winner of the Gowland Stakes and Goodwood Cup, 1845. 
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ETTY, WILLIAM, R.A. 1787 yorK—HULL—LONDON—VISITED ITALY, FRANCE—YORK 1840. 
424 PORTRAIT OF THE ARTIST (658). Head and shoulders, profile turned to 1. 
He wears a brown coat and a red and blue cravat. 
OIL ON CANVAS, Oval. 16} / 123 in. Coll.: Sir J. Whitworth, Bt. Presented by him to the 
Manchester Corporation, 1882. Exhib.: Manchester, Jubilee, 1887 (672); Manchester, 
British Art, 1934 (79 A). Lit.: Thieme-Becker, xi, 1915, 67. Lent by the MANCHESTER CITY 
ART GALLERY. 
Painted c. 1825. Perhaps the Self Portrait by Etty lent by W. Etty to the Society of 
Arts, 1849 (77). 


425 SLEEPING NYMPH AND SATYRS (697). A nymph lies in the foreground. 
Behind, two satyrs, one pulling back a covering to look at her, the other seizing the first 
by the hair. 
OIL ON CANVAS. 51% 703 in. Given as Diploma Work to the Royal Academy. Exhib.: 
Manchester, Art Treaswes, 1857 (240); International, 1862 (263); Leeds, 1868 (1246); 
R.A., 0.M., 1872 (30), 1894 (100), and 1903 (114). Lit.: Gilchrist, Etty, 1855, ii, 
336; Thieme-Becker, xi, 1915, 67. Repr.: Collins Baker and James, British Painting, 1933, 
pl. 120. Lent by the RoyAL ACADEMY OF ARTS. 


Probably the picture exhibited R.A., 1835 (325). 


426 AURORA AND ZEPHYR (675). Aurora, the personification of dawn, and Zephyr, 
the west wind, with other figures, form a complicated composition expressive of rapid 
movement. [CXXT] 
OIL ON PANEL. Circular, diam. 363 in. Coll.: C. T. Maud in 1868; W. Lockett Agnew; 
1st Viscount Leverhulme, presented to the Lady Lever Art Gallery, 1923. Exhib.: 2.A., 
1845 (12); Leeds, 1868 (1149). Lit.: Gilchrist, Etty, 1855, 11, 204, 340; Record of Lady 
Lever Art Gallery, 1928, 1, 95 (repr ). Repr.: Souvenir, 61. Lent by the LaDy LEVER ART 
GALLFRY, PORT SUNLIGHT. 
Perhaps the same picture as the Aurora and Kephyr (diam. 36 in.) by Etty in the 
Munro of Novar Sale, Christie’s, 6.1v.1878 (27), bt. Vokins, and as the picture with 
the same title and measurements in an anonymous sale, Christie’s, 8.vi.1g01 (88), 
bt. Agnew. Another Aurora and Zephyr (no measurements given) was in the W. 
Wethered collection, sold, Christie’s, 7.1v.1856 (148), bt. Rought. 


427 AN INDIAN GIRL (639). A nude girl, three-quarter length, looking to the r., 
stands knee deep in a pool of water, her hands behind her head. 
OIL ON MILLBOARD. 30; X24 1n. Bought by the present owner from Meatyard, c. 1931. 
Exhib.: Manchester, British Art, 1934 (89). Repr.: Burl. Mag., lxiv, Feb. 1934, 53. 
Lent by KENNETH CLARK, LONDON. 


428 A PEACOCK (645). In profile, walking to the r. [CXX] 


OIL. ON CANVAS. Dome top. 223x317 in. Coll.: Sir J. Whitworth, Bt. Presented by him 
to the Manchester Corporation, 1882. Exhib.: Whitechapel, Animals, 1907 (48); Aber- 
deen, Artists’ Soc., 1932; Manchester, Brotssh Art, 1934 (88). Lent by the MANCHESTER 
CITY ART GALLERY. 
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429 THE FLOWERS OF THE FOREST (651). A black-haired man, in ared cap, nude 
save for a greenish loin-cloth, sits beside a nude reclining woman, who looks up into his 
face, while a nude child, r., leans over to hand her a flower. In the background, a red 
curtain. 
OIL ON CANVAS. 25 x 303 in. Purchased by the York Gallery, 1911. Lent by the york 
MUSEUM AND CITY ART GALLERY. 


430 THE MODEL WITH DARK HAIR (653). Head of a woman turned three-quarters 
to the 1., with dark hair falling on her shoulders. 

OIL ON CANVAS ON MILLBOARD. 233 X17} in. Lent by siR JAMES DUNN, LONDON. 
It has been suggested that the sitter may be Emily Bronté. Another suggestion is that 
it may be the picture by Etty entitled The Fewess, lent by R. Cells to the Society of Arts, 
1849 (73), which is stated in the catalogue of the exhibition to have been painted in 
1840. 


431 A NUDE MAN RECLINING (654). A naked man lies on a tiger-skin and a red 
robe, with an overturned vase under his leg. In his r. hand he holds aloft a bunch of 
grapes. 
OIL ON PANEL OR MILLBOARD. 16 18} in. Bt. from Boswell, 1926, by the present owner. 
Lent by T. w. BACON, RAMSDEN HALL, BILLERICAY, 
Probably a study made in the Royal Academy life school. Perhaps the Reclimng Figure 
exhibited at the Society of Arts, 1849. 


432 VENUS AND CUPID (657). Venus reclining, her head turned away from the 
spectator. Behind her Cupid leans forward with his arms round her neck. 
OIL ON CANVAS. 117 X 167 in. Coll.: John Burton, 1882; purchased by the York Gallery, 
1911. Exhib.: Wembley, 1925 (W46); Blackpool. Repr.: Souvenir, Wembley Exhib., 
1925, 42. Lent by the YORK MUSEUM AND CITY ART GALLERY. 
A Venus and Cupid (12X17 in.) by Etty belonged to Albert Levy, sold, Christie’s, 27.in. 
1876 (108), bt. Graves; the same or another (113x184 in.) belonged to Munro of 
Novar, sold, Christie’s, 6.1v.1878 (18), bt. Baker. 


433 A NUDE WOMAN (659). Seated in profile looking to 1.; two other figures slightly 
sketched in above. [CXX]] 


OIL ON CANVAS. 153 X 193 in. Exhib.: Manchester, British Art, 1934 (78). Repr.: Souvenir, 
61. Lent by THE EARL OF SANDWICH, HINCHINGBROOKE. 


NASMYTH, PATRICK. 1787 epiInsuRGH—1807 LONDON 1831. 

434 ETON FROM THE RIVER (582). Beyond the river is Eton College Chapel, half 
hidden by trees. Moorhens swim upon the water. Signed: P. Nasmyth, and dated: 
1818. 


OIL ON CANVAS. 177 X 237 in. Coll.: Stephen G. Holland, sold, Christie’s, 25.vi.1g08 (84), 
bt. Agnew; Raphael, sold, Christie’s, 20.v.1927 (15), bt. Agnew. Lent by F. GASKELL, 
PENDRELL HALL, STAFFS. 
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435 TUNBRIDGE WELLS (442). A view over a wide valley, with Tunbridge Wells 
church and houses rising in the middle distance. Cows and a figure in the wooded 
foreground. 


OIL ON CANVAS. 27 X 36; in. Coll.: Arthur Smith of Tunbridge Wells; Gaskell, sold, 
Christie’s, 11.vi.1920 (71), bt. Agnew. Exhib.: R.A., 1823 (553); Agnew, Loan, 1920 
(20). Lent by Miss L. JESSEL, LONDON. 


436 CARISBROOKE (440). Sheep and figures beneath trees in the foreground and a 
ruined castle on an artificial mound in the middle distance. Signed: Pat*. Nasmyth, 
dated: 1826. 


OIL ON CANVAS. 277 X 354 in. Coll.: R. Vernon, sold, Christie’s, 21.iv.1877 (129), bt. 
White, sold, Christie’s, 28.iv.1888 (43), bt. Clark; Gaskell, sold, Christie’s, 11.vi.1920 
(33), bt. Agnew. Exhib.: Agnew, 1926 (17). Lent by sik ALGERNON F. FIRTH, BT., 
SCRIVEN PARK. 


GORDON, SIR JOHN WATSON, R.A. 1788 EDINBURGH—EDINBURGH 1864. 
437 SIR WALTER SCOTT (466). Half length, full face, seated, holding a small dog 
with his left hand. Signed: John Watson Pinx', and dated: Edin. 1820. 


OIL ON CANVAS. 353 X 28 in. Coll.: Painted for the Marchioness of Abercorn; Lord Napier 
of Ettrick. Exhib.: Edinburgh, Scott Centenary, 1932 (24). Lent by sIR GEORGE AGNEW, 
BT., ROUGHAM HALL, BURY ST. EDMUNDS. 


Sir Walter Scott, Bt. (1771-1832), the novelist. The portrait is mentioned in a letter 
from Scott to Lady Abercorn, dated: Abbotsford, August 2, 1820. 


HAYTER, SIR GEORGE. 1792 LONDON—VISITED ITALY, FRANCE—LONDON 1871. 


438 THE DUKE OF WELLINGTON (456). Head and shoulders, turned three- 
quarters to r., wearing the Order of the Garter. Inscribed on a paper at the back: 
Field Marshall His Grace the Duke of Wellington K.G. etc. etc. etc. This study I painted 
from His Grace at Walmer Castle, 1839 for my great picture of the House of Commons in 1833. 


OIL ON CANVAS. 14 10} in. Lent by THE EARL OF SANDWICH, HINCHINGBROOKE. 


Arthur Wellesley (1769-1852), created Duke of Wellington, 1814. The picture 
mentioned in the inscription is now in the National Portrait Gallery. 


LINNELL, JOHN. 1792 tonpon—REDHILL 1882. 

439 THE SHEEP DRIVE (591). In an opening between two trees is a shepherd 
standing with his dog and another seated beside a woman and child. Beyond them are 
numerous sheep in a meadow in undulating wooded country. Signed :7. Linnell, and 
dated: 1863. 


OIL ON CANVAS. 29 X 394 in. Presented to the Birmingham Art Gallery, 1897, by the Trustees 
of the Public Picture Gallery Fund. Exhib.: Bradford, 1910 (40). Lentby the BIRMINGHAM 
CITY MUSEUM AND ART GALLERY. 
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LESLIE, CHARLES ROBERT, R.A. 1794 LONDON—1817 PARIS, BRUSSELS—LONDON 1859. 
440 A LADY IN DUTCH DRESS (581). Three-quarter length, full face, wearing a 
red dress bordered with fur, a feather in her hair, and holding a fan in her r. hand. 
OIL ON PANEL. 15X12 in. Coll.: T. O. Barlow, R.A., purchased from the artist; J. R. 
Lorent; C. Morland Agnew. Exhib.: R.A. 1884 (26). Engr.: for the Keepsake. 
Lent by GERALD AGNEW, LONDON. 


Painted 1828. 


441 THE HOLLAND HOUSE LIBRARY (641). The library filled with books and 
pictures. Lord and Lady Holland, with their Librarian and Secretary, are seated 
at a table. 
OIL ON CANVAS. 22X19 in. Painted for Lord Holland; bequeathed by Lady Holland to 
ond Earl Grey. Exhib.: R.A., 0.M., 1896 (43); Wembley, 1925 (V41); Conversation 
Pieces, 1930 (75). Repr.: Souvenir, Wembley Exhib., 1925, 28; Souvenir of Conversation Pieces 
Exhtb., 1930, 35; Williamson, Conversation Pictures, 1931, pl. lxxxiv. Lent by EARL GREY, 
LONDON. 


STARK, JAMES. 1794 NoRWICH—LONDON—NORWICH—LONDON 1859. 

442 THE FOREST OAK (624). A massive oak in the centre; to the 1. woodmen cutting 

a fallen tree; a team of horses to the r. 
OIL ON CANVAS. 33> 437 in. Coll.: H. Atkinson; A. T. Leeming; 1898, J. J. Colman; 
Colman Bequest tothe City of Norwich, 1899. Exhib.: R.A., 1843 (719); Manchester, 1844 
(101). Lit.: Dickes, 483 (repr.). Lent by the NORWICH CASTLE MUSEUM AND ART GALLERY. 


443 SHEEP-WASHING (583). Sheep are being dipped in a river with wooded banks. 
A steep hill r., and distant fields 1., beyond. 
OIL ON PANEL. 23X917 in. Exhib.: B.J., 1848 (131). Lit.: Dickes, 485 (repr.). Repr.: 
Cundall, Norwich School, 1920, pl. lv. Lent by R. J. COLMAN, CROWN POINT, NORWICH. 
A Sheep washing (23 x 294 in.) was lent by J. A. Back to the Norwich Art Circle Exhibition, 
1887. 
444 ROAD SCENE, INTWOOD (579). A rough road, leading between trees, to a 
cottage, past a pool r., from which cattle are drinking. [CXIIT] 


OIL ON PANEL. 193X146 in. Exhib.: Norwich Castle, 1932. Lit.: Cat. of Norwich School 
Pictures in the Holmes Coll., 1932, 36. Lent by HENRY N. HOLMES, NORWICH. 


Another version of the subject (also 193 x 16 in.) belongs to the Norwich Castle Museum 
(repr. Dickes, 464). 
445 LANDSCAPE (596). A road through a wood. A fallen tree across a stream, I. 
foreground. Figures and a donkey in the centre and right. 

OIL ON CANVAS. 33X44 in. Lent by BARONESS BURTON, RANGEMORE. 


HERRING, JOHN FREDERICK. 1795 suRREY—DONCASTER—NEWMARKET—LONDON— 
TUNBRIDGE WELLS, 1865. 
446 THE MEET (416). In the foreground, a group of men in pink on horseback. 
Background: trees, |.; a road with more men on horseback, r. Signed: 7. F. Herring, 
and dated: 184o. 

OIL ON CANVAS. 217 X 293 in. Coll.: The Hon. Mrs. Henry Bourke, sold, Christie’s, 20.xi. 
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1925 (11, a set of four, with Nos. 447, 448, 449), bt. Banks. Exhib.: Sporting Pictures, 
1931 (92-5). Repr.: Lord Woolavington, Sporting Pictures at Lavington Park, 1927, 81-7. 
Lent by LORD WOOLAVINGTON, LONDON. 
Lord Woolavington has another set of four Hunting Pieces, by Herring, dated 1846 
(214 X 293 in.), which were also in the collection of Mrs. Bourke (Sporting Pictures Exhib., 
1931, 9-15). See also Nos. 447, 448, and 440. 


447 BREAKING COVER (360). In the foreground hounds running across a road. 
In the centre a huntsman sounding his horn. In the 1. background other riders in pink. 
Signed: 7. F. Herring: and dated: 18go. 

OIL ON CANVAS. 217 X 293 in. Lent by LORD WOOLAVINGTON, LONDON. 


See No. 446. 


448 FULL CRY (413). Hounds in full cry, running from 1. tor. Signed: 7. F. Herring, 
and dated: 7847. 


OIL ON CANVAS. 21X30 in. Repr.: Bourke Sale Cat., Christie’s, 20.xi.1925. Lent by 
LORD WOOLAVINGTON, LONDON. 


See No. 446, 


449 THE DEATH (363). Upon rising ground hounds surround a fox. A mounted 
huntsman raises his arm to wave his hat. Signed: 7. F. Herring, and dated: 1840. 


OIL ON CANVAS. 21} X 293 in. Lent by LORD WOOLAVINGTON, LONDON. 


See No. 446. 


VINCENT, GEORGE. 1796 norwicH—1819 LONDON—LONDON 1831(?). 


450 YARMOUTH QUAY (628). A quayside with trees r. and ships |. In the centre fore- 
ground a fishing cart drawn by a white horse. In the foreground, a dog asleep. 


OIL ON CANVAS. 303X4o in. Coll.: Fitzgerald; purchased from the Independent 
Gallery by the present owner, 20.1x.1926. Exhib.: 2.A., 1823 (395); Norwich, Norwich 
School, 1927 (120). Repr.: Cat. Norwich Loan Exhib., 1927 (120). Lent by R. J. COLMAN, 
CROWN POINT, NORWICH. 


451 GREENWICH HOSPITAL (608). Looking across the Thames. The domes of the 
hospital are seen beyond a group of shipping. On the 1. other shipping. Foreground, 
buoys and a rowing boat. Signed in monogram, on stern of rowing boat: G V, and 
dated: 1827, [CXIIT] 
OIL ON CANVAS. 27 X 352 in. Coll.: F. Fish, sold, Christie’s, 24.11.1888 (297), bt. Agnew; 
in 1902, W. Cuthbert Quilter, sold, Christie’s, 9.v.1g09 (83), bt. Agnew. Exhib.: R.A., 
O.M., 1886 (34), and 1906 (54); Grosvenor, 1889 (16). Lit.: Dickes, 506, 518 (repr.). 
Repr.: Souvenir, 51. Lent by siR LAWRENCE PHILIPPS, BT., LLANSTEPHAN HOUSE, LLYSWEN, 
Vincent painted a larger Greenwich Hospital (47 67} in.) for Mr. Carpenter in 1827, 
exhib. R.A., O.M., 1877 (12). A View of Greenwich was exhibited at Suffolk St. in 
1834 (112), lent Wadmore. A Thames below Greenwich was in the collection of Lord 
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Winmarleigh, sold, Christie’s, 5.ii.1881 (663), bt. Colnaghi; F. W. Reynolds, sold, 
Christie’s, 10.1v.1883 (118), bt. Agnew. 


452 SEAPIECE (609). In the foreground are two sailing vessels and rowing boats upon 
a stormy sea; beyond is a three-master flying the red ensign. In the distance, |., low 
cliffs; on the r. the sun, behind a cloud, is about to set. Signed in monogram and dated: 
G V 1827. 
OIL ON CANVAS. 194 \ 264 in. Colll.: R. G. Millns, bequeathed to the Nottingham Museum, 
1904. Exhib.: Whitechapel, 1920; Norwich, Norwich School, 1927 (125). Lent by the 
NOTTINGHAM CORPORATION MUSEUM AND ART GALLERY. 


CALVERT, EDWARD. 1799 APPLEDORE—LONDON—1844 GREECE—LONDON 1883. 
453 ARCADIAN SHEPHERDS MOVING THEIR FLOCKS AT DAWN (538). 
Shepherds driving a large flock of sheep through a hilly landscape. 


OIL ON CANVAS. 14 X 96} in. Coll.: Commissioned from the artist by John Giles; 1881 Vice- 
Chancellor Robinson. Exhib.: R.A., O.M., 1893 (136). Lit.: Binyon, Followers of Blake, 
1925, 29 (repr.). Lent by MRs. WALTER MEDLICOTT, SPEENCROFT, NEWBURY. 


Called by the artist A Migration of Nomads. 


454 CLASSICAL LANDSCAPE (543). A valley with a bridge crossing a stream. In 
the foreground a woman in classic robes with goats. In the middle distance two men 
by a temple. [CXXV] 


OIL ON CANVAS. 262x343 in. Coll: The artist’s son; acquired by Ashmolean, 1932. 
Lent by the ASHMOLEAN MUSEUM, OXFORD. 


Probably painted after Calvert’s visit to Greece in 1844. 


HOLLAND, JAMES. 1800 BuRsLEM—LONDON—VISITED FRANCE, ITALY—LONDON 1870. 
455 VENICE: THE PIAZZETTA (655). The Piazzetta with many figures, one in a 
red cloak, in front of the column of St. Mark. The library to the r. Farther back to the 
l., Santa Maria della Salute. 
OIL ON PANEL. Circular. Diam. roz in. Coll.: Marquis di Santurce, sold, Christie’s, 
25.iv.1891 (55), bt. Innes; T. J. Barratt, sold, 11.v.1916 (60), bt. Nettlefold. Repr.: 
Connoisseur, Ixxxili. Lent by F. J. NETTLEFOLD, LONDON. 


WEBSTER, THOMAS, R.A. 1800 LonDON—CRANBROOK 1886. 
456 THE BOY WITH MANY FRIENDS (430). A group of boys crowding round a 
boy who has a hamper of food. Signed in monogram: T.W., and dated: 18gr. 


OIL ON PANEL. 247X357 in. Coll.: John Hargreaves, Broad Oak; Thomas Wrigley, 
Timberhurst, Bury, bequeathed by him in 1899 to the Bury Art Gallery. Exhib.: 2.A., 
1841 (65); Lit.: Redgrave, A Century of Painters, 1865, 301. Lent by the CORPORATION 
ART GALLERY, BURY. 


[118] 


Century] PAINTINGS BONINGTON 
BRADLEY, WILLIAM. 1801 MaNcHEsrzER—LONDON—MANCHESTER 1857. 


457 GEORGE FRASER (374). Half length, wearing a red coat with a black collar, a 
white rose, the badge ofa golfing society, on the 1. pocket. Holds a golf club over his 
]. shoulder. 


OIL ON CANVAS. 43 X 352 in. Coll.: Fraser. Presented to Manchester Art Gallery by the 
shareholders of George Fraser Son & Co., 1930. Lent by the MANCHESTER CITY ART 
GALLERY. 


Fraser was President of the Manchester Golf Club, 1818. 


BONINGTON, RICHARD PARKES. 1802 ARNOLD, NOTTINGHAM—CALAIS—PARIS— 
1826 ITALY—LONDON 1828. 


458 PORTRAIT OF THE ARTIST (670). As a young man. Head and shoulders, 

turned slightly tor., wearing a dark blue coat with brass buttons. Signed: R. P. Bonington. 
OIL ON CANVAS. Oval. 22}x 187 in. Coll.: M. Claye, perhaps sold 1856 (7); Evan 
Charteris; purchased by the Nottingham Museum, 1907. Exhib.: Whitechapel Art 
Gallery, 1906 (292); Wembley, 1925 (W38); Brussels, Peinture Anglaise, 1929 (8); Man- 
chester, British Art, 1934 (87). Lit.: Dubuisson and Hughes, Bonington, 1924, 90, 194. Lent 
by the NOTTINGHAM CORPORATION MUSEUM AND ART GALLERY. 

Of other self portraits of Bonington as a young man, one in sepia, now in the Evan 

Charteris collection, is said to have been sketched for Baron Rivet. Another, in oil, is 

sometimes attributed to John Jackson, R.A., and a third, in oil, with his mother, 

belongs to F. H. Clarke. 


459 ABBEY OF ST. BERTIN, ST. OMER (635). The fifteenth-century transept in 

ruins. A man wearing a red waistcoat 1s seated in the foreground. [CXXIT]] 
OIL ON CANVAS. 233X 19 in. Coll.: Bonington, sold, Sotheby’s, 29.vi.1829 (101 or 114), bt. 
Colnaghi; William Twopenny; 1909, James Orrock. Exhib.: Wembley, 1925 (W45); 
Brussels, Peinture Anglaise, 1929 (9); Liverpool, Walker Art Gallery, Reopening, 1933 (69) ; 
Manchester, British Art, 1934 (93). Lit.: Dubuisson and Hughes, Bonington, 1924, 29 
(repr.). Repr.: Souvenir, Wembley Exhib., 1925, 56; Souvenir, 53. Lent by the NoTTINGHAM 
CORPORATION MUSEUM AND ART GALLERY. 

An early work, probably painted during a tour in Northern France in 1823. Samuel 

Prout, at Bonington’s sale (1829), said he was present when it was painted. 


460 COAST SCENE (632). Fishermen working at their nets behind a boat in the fore- 
ground, |.; sandy foreshore; white cliffs in the distance to the r. Signed: R.P.B., and 
dated: 1826. [CXXIV] 


OIL ON CANVAS. 11X15} in. Bought by the Nottingham Gallery, 1925. Lent by the 
NOTTINGHAM CORPORATION MUSEUM AND ART GALLERY. 


461 THE DOGES’ PALACE (636). Seen from the Riva degli Schiavoni, looking W. 
On the r. is the Palace, in the centre the columns of St. Mark and St. Theodore, and 
the Library beyond. 

OIL ON CANVAS. 142X 207 in. Coll.; Coutan; A. Hauquet; Mme Milliet, presented by her 
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BONINGTON PAINTINGS [ Nineteenth 
to the Louvre, 1883. Exhib.: Paris, Salon, 1827. Lit.: Jal, Esquisses sur le Salon, 1827, 
237 et seq.; Nicolle, Louvre: Ecole Anglaise, 1925, 38 (repr.). Lent by the MusEE DU LOUVRE, 
PARIS. 


462 VERSAILLES (631). The Palace, r.; the ornamental water in the centre; people 

in the park; dark trees, |. background; cloudy sky. [CXXIV] 
OIL ON CANVAS. 163% 202 n. Coll.: Etienne Arago, sold, Paris, 8-9.ii.1872 (2), bt. for the 
Louvre. Lit.: Mantz, Gazette des Beaux-Arts, 1876, ii, 305; Dubuisson and Hughes, 
Bonington, 1924, 118, 126, 196 (repr.); Nicolle, Louvre: Ecole Anglaise, 1925, 37-8 (repr.). 
Repr.: Souvenir, 59. Lent by the MUSEE DU LOUVRE, PARIS. 


463 THE OUTSAIRTS OF DIEPPE (634). Three figures seated to the 1.; behind them 
the sea at low tide, cliffs in the background. Signed: R. P. Bonington. 
OIL ON CANVAS. 9/127 mn. Coll.: Munro of Novar, sold, Christie's, 6.iv.1878 (1), bt. 
Sir Hugh Adair; sold, Christie’s, 28.11.1903 (34), bt. Gooden; 1914, Sir Charles Robinson; 
bt. by present owner from Agnew. Lent by ANDREW T. REID, PERTHSHIRE. 


464 SEA-PIECE (637). The Adriatic, with a boat and piles in the foreground, and 
a city on the horizon to the |., beneath a cloudy sky. 
OIL ON CANVAS. 112X 163 in. Coll.: 1924, Warneck-Sambon; Warneck Sale, Petit, Paris, 
27-28.v.1926. Lent by the MUSEE DU LOUVRE, PARIS. 


465 FISHER FOLK ON THE COAST OF NORMANDY (650). A woman and a donkey 
with panniers walking along a sandy beach; to the r. two fisher-women seated on the 
ground with a dog, behind them the sea at low tide and a moored ship; to the 1., chalk 
cliffs, and a woman carrying a basket. 
OIL ON CANVAS. 257 38 in. Coll.: Secretan, sold, 1.vii.1889, bt. Agnew; Sir John Fowler, 
Bt., sold, Christie’s, 6.v.1899 (45), bt. Agnew; James Ross, sold, Christie’s, 8.vii.1927 (4), 
bt. Agnew, for Nottingham Museum. Repr.: Cat. Fowler Sale, 1899; Connoisseur, Nov. 
1927, 130. Lent by the NOTTINGHAM CORPORATION MUSEUM AND ART GALLERY. 


466 FRANCIS I AND THE DUCHESSE D’ETAMPES (660). The Duchess, seated 1., 
with a dog; Francis I stands to the r. talking to a man in black with a sword. Signed, 
lower |., almost illegibly: . . . engton. 


OIL ON CANVAS. 133X103 in. Coll.: A. Mosselman, sold 1849, purchased by the Louvre. 
Lit.: Mantz, Gazette des Beaux-Arts, 1876, ii, 304 et seg.; Nicolle, Louvre: Ecole Anglaise, 1925, 
36 (repr.). Lent by the MUsEE DU LOUVRE, PARIS. 


467 VIEW ON A RIVER (662). On the river bank |., trees partly hiding a windmill. 
In front boats, pulled in; in the middle distance two sailing boats. Signed: R.P.B. 


OIL ON WOOD. 97x 137 in. Coll.: Lord Taunton (Quantock Lodge), 1920; with Leggatt, 
1927. Lent by mrs. E. W. TILLING, BROMLEY. 


468 THE TIMBER WAGON (663). A timber wagon, drawn by six horses, is going 
down a lane, shaded by tall trees with green and brown foliage; to the r., farther away, 
are a cart and a figure wearing a red cloak. 

OIL ON CANVAS. 247X 30 in. Coll.: W. A. Coats. Exhib.: Paterson’s, 1913 (15); Wembley, 
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1924 (V30); Royal Soc. of British Artists, Coats Coll., 1927 (59). Lit.: Dubuisson and 
Hughes, Bonington, 1924, 121, 126 (repr.) Lent by THE EXECUTORS OF THE LATE MAJOR 
J. A. COATS, LONDON. 

A painting by Bonington of the same subject is in the Wallace Collection. 


469 SEA SCENE (664). A sandy beach in Normandy with a cart to the I. in front of 

chalk cliffs, and boats to the r. 
OIL ON CANVAS. 17X 143 in. Acquired by the Louvre, 1902. Lit.: Nicolle in Revue de I’ Art, 
Xvil, 1905, 156; Dubuisson and Hughes, Bonington, 1924, 118 (repr.); Dubuisson, Revue de 
P Art, xxvi, 1909, 380 et seq.; Nicolle, Louvre: Ecole Anglaise, 1925, 37 (repr.) Lent by the 
MUSEE DU LOUVRE, PARIS. 

A similar picture, belonging to Paul Bureau, was painted c. 1825. (See Revue de I’ Art, 


XXV1, 1909, 91.) 


470 PORTRAIT OF A GOVERNESS (680). Half length, full face, wearing a white cap 
and holding an open book in her hands. 
OIL ON CANVAS, 30;X 243 in. Coll.: W. Webb, sold, Paris, Hétel de la Place de la Bourse, 
23-4.v.1837 (52); 1872, Leopold Flameng; acquired from him by the Louvre, 1890. 
Lit.: Dubuisson and Hughes, Bonington, 1924, 190 (repr.) Nicolle, Louvre: Ecole Anglarse, 
1925, 36 (repr ). Lent by the MUSEE DU LOUVRE, PARIS. 


Delacroix exhibited a portrait of the same model at the Exposition Universelle, 1855. 


LANDSEER, SIR EDWIN HENRY, RA. 1802 LoNDON—VISITED SCOTLAND—1849 
BELGIUM—LONDON 1873. 
471 THE FIRST LEAP (391). Lord Alexander Russell, when a small boy, urging his 
Highland pony ‘Emerald’ to jump over a fallen tree, and startling a goat and two kids 
on the |. Signed: £.L., and dated: 1829. 
OIL ON MILLBOARD. 187X 233 in. Coll.: Lord J. Butler, sold, Christie’s, 27.1v.1860 (98), 
bt. Flatou; Lady Chantrey, sold, Christie’s, 15 vi.1861 (100); Charles Gassiot; be- 
queathed by him to the Guildhall Art Gallery, 1902 Exhib.: R.A., 0.M., 1874 (78) as 
Lord Alexander Russell on a Pony. Lit.: Graves, Landseer, 1876, 13. Engr: R. J. Lane, 
A.R.A., 1832; C. G. Lewis, 1850. Lent by the GUILDHALL ART GALLERY, LONDON. 


472 JOHN GIBSON, R.A. (674). Half length, turned slightly r., looking down, wearing 

a heavy brown cloak. [CXXVIIJ] 
OIL ON CANVAS. 35/X 271 mn. Presented to the Royal Academy by the executors of Sir 
Edwin Landseer in 1874. Exhib.: R.A., 1874 (189); R.A., O.M., 1903 (118). Repr.: 
Collins Baker and James, British Painting, 1933, pl. 125; Souvenir, 62. Lent by the RoyAL 
ACADEMY OF ARTS. 


John Gibson (1790-1866), sculptor, elected R.A. 1836. 


CHAMBERS, GEORGE. 1803 wHrrBy—aT SEA—LONDON—BRIGHTON 1840. 

473 THECAPTURE OF PORTO BELLO, 21 NOVEMBER, 1739 (247). In the centre, 
a starboard-quarter view of Vernon’s flagship the Burford, close in shore, engaging the 
Iron Castle. Signed: G. Chambers, and dated: 1838. 


OIL ON CANVAS. 25% 394 in. Painted for the centenary of the action and presented to the 
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Lords Commissioners of the Admiralty by E. H. Locker, 1838. Exhib.: Naval, 1891 (312). 
Lit.: Thieme-Becker, vi, 1912, 345. Lent by THE LORDS COMMISSIONERS OF THE ADMIRALTY, 
GREENWICH. 

Admiral Vernon’s capture of the strongly fortified harbour of Porto Bello with six ships 

was the first event of the War of Jenkins’ Ear. 


GRANT, SIR FRANCIS, P.R.A. 1803 KILGRASTON—-LONDON—MELTON MOWBRAY 1878. 
474 THE MELTON BREAKFAST (365). Eleven men in pink standing or seated 
round a breakfast-table. The group includes: the Earl of Wilton, Count Matuscivic, 
Lords Rokeby, Kinnaird, Forester, and Gardner, Sir Frederick Johnstone, Messrs. 
Stanley Errington, Gilmour, and Lyne Stephens. 
OIL ON CANVAS, 28/X 38} in. Coll.: Sir Rowland Stanley Errington, Bt.; inherited by 
his daughter, wife of the 1st Earl of Cromer. Exhib.: R.A., 1834 (245). Lit.: Baily’s 
Mag. of Sports and Pastimes, xcv, June 1911, 477. Repr.: Country Life, Jan. 13th, 1934, 32. 
Lent by THE EARL OF CROMER, LONDON. 
The picture was given to Sir Rowland Errington on his resigning the mastership of the 
Quorn hounds, A later picture by Grant of the same subject with two additional figures 
belongs to the Duke of Rutland. There are eleven small shields on the frame, bearing 
the arms of the sitters. 


475 QUEEN VICTORIA RIDING OUT AT WINDSOR CASTLE (367). The Queen 
is riding a dun horse; by her side rides Lord Melbourne; she turns to acknowledge a 
salute from the Marquess Conyngham, riding |.; under the archway are the Earl of 
Uxbridge, the Hon. George Byng, Sir G. Quentin, and Miss Quentin. In front, r., two 
dogs, Islay and Dash. 


OIL ON CANVAS. 38X53 in. Exhib.: R.A., 1840 (162); New Gallery, Victorian, 1892 (19). 
Lit.: Cust, Royal Collections, 1906, ii (repr.). Emgr.: J. Thomson, 1841, reissued 1851 with 
the Prince Consort substituted for Lord Melbourne. Lent by HIs MAJESTY THE KING, 
WINDSOR CASTLE. 


Painted 1839 (Windsor Castle Catalogue). 


KNIGHT, JOHN PRESCOTT, R.A. 1803 sTAFFORD—LONDON 1881. 


476 PORTRAIT OF SIR FRANCIS CLARE FORD WHEN A BOY (461). Three- 
quarter length, full face, seated with a dog. Distant landscape, 1. 


OIL ON CANVAS. 12X10 in. Lent by CAPTAIN RICHARD FORD, LONDON. 


Sir Francis Clare Ford (1828~99), G.C.B., G.C.M.G., diplomatist, was H.B.M.’s 


Ambassador at various courts. 


DANIELL, THE REV. EDWARD THOMAS. 1804 LonDoN—NORWICH—VISITED THE 
CONTINENT—LONDON—NEAR EAST—ADALIA 1842. 


477 ACQUA CLAUDIA (614). Looking down a stream with boulders on its banks 
towards a tower, silhouetted against the sky, with two figures at its base. 


OIL ON MILLBOARD. 77x 5¢ in. Coll.: Rudge, sold, Bazaar Rooms, Norwich, Jan. 1883, 
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bt. J. J. Golman. Exhib.: Norwich, Daniell Exhib., 1891 (83). Lit.: Dickes, 554. 
Lent by R. J. COLMAN, CROWN POINT, NORWICH. 


LEWIS, JOHN FREDERICK, R.A. 1805 LONDON—ITALY—ASIA MINOR—CAIRO—WALTON- 

ON-THAMES 1876. 

478 IN THE BEY’S GARDEN (567). A girl in oriental dress stands in a garden, 

bending slightly forwards to arrange a vase of flowers on the steps of a house. Signed: 

j. F. Lewis, R.A. Elect, and dated: 1865. 
OIL ON CANVAS. 42X 27 in. Coll.: 1865, Richard Newsham, bequeathed by him to the 
Preston Art Gallery in 1883. Exhib.: R.A., 1865 (234); Cork, International, 1902; Franco- 
British, 1908 (78) ; Rome, International, 1911 (52); Tate, Pre-Raphaelite, 1913 (28); Glasgow, 
Fine Art Inst., 1914; Wembley, 1925 (Wg); Brussels, Peinture Anglaise, 1929 (107). Repr.: 
The Nation’s Pictures, pub. Cassell Ap. 1902, 9; Souvenir of Rome International Exhib., 1911, 
135; Meister der Farbe, 1912; Souvenir, Wembley Exhib., 1925, 53; Collins Baker and James, 
British Painting, 1933, pl. 132. Lent by the HARRIS FREE PUBLIC LIBRARY, MUSEUM AND 
ART GALLERY, PRESTON. 

A replica of this picture belonged in 1920 to the Maharaja Gaekwar of Baroda (repr. 

Connoisseur, lvi, Apr. 1920, 202). 


479 LILIUM AURATUM (565). A girl in oriental dress, her head seen profile 1., stands 
in a garden holding a vase of lilies and roses. Behind her, an attendant carries a lily, 
a poppy, and other flowers. Signed: 7. F. Lewis, R.A., and dated: 1871. [CXXXVI] 
OIL ON CANVAS. 423X337 in. Coll.: Purchased from the artist by David Price, sold, 
Christie’s, 2.111.1892 (81); G. E. Belliss, presented by his nephews to the Birmingham Art 
Gallery in 1911. Exhib.: R.A., 1872 (465); Guildhall, 1890 (33); Wolverhampton, 
Industrial, 1902 (65); Manchester, 1911 (280); Tate, Pre-Raphaelite, 1912 (45). Lit: 
Chamberlain, Hours in the Birmingham Art Gallery, 109, 110 (repr.). Repr.: Graphic Supple- 
ment, May 1913; Souvenir, 73. Lent by the BIRMINGHAM CITY MUSEUM AND ART GALLERY. 
A drawing, stated in the catalogue to be a study for this picture, was sold by William 
Quilter, Christie’s, 10.1v.1875 (416), bt. Eley; a drawing described in the same way 
(214134) was sold by William Quilter, Christie’s, 18.v.1889 (123), bt. Agnew. A 
water-colour, dated 1871, of the same title and measurements and described in the same 
way, was lent by Sir W. Cuthbert Quilter, Bt., to the R.A., O.M., 1901 (150). 


480 INDOOR GOSSIP (540). One woman, r., in oriental costume, sits on a divan 
talking to another in red, ]., who stands braiding her hair in front of a mirror. Signed: 
Jj. F. Lewis R.A., and dated: 1873. 
OIL ON PANEL. 112X 77 in. Exhib.: R.A., 1874 (352). Lent by c. w. DYSON PERRINS, 
MALVERN. 


PALMER, SAMUEL. 1805 NEWINGTON—SHOREHAM—1837-9 ITALY—REDHILL 1881. 

481 REST ON THE FLIGHT INTO EGYPT (558). R., the Virgin seated, wearing a 

red cloak; the Child outstretched on her knee; behind, to her r., Joseph. Landscape 

background. [CXXV] 
OIL AND TEMPERA ON PANEL. 122 154 in. Coll.: G. Richmond; presented to the Ashmolean 
Museum by the National Art-Collections Fund, 1932. Exhib.: Nottingham Art Gallery; 
Tate, Blake, 1913 (137). Lent by the ASHMOLEAN MUSEUM, OXFORD. 

Probably painted in the Shoreham period (1825-33). 
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DYCE, WILLIAM, R.A. 1806 ABERDEEN—ROME—EDINBURGH—LONDON 1864. 

482 TITIAN’S FIRST ESSAY IN COLOUR (571). The boy Titian sits 1., in a copse, 

holding flowers and looking up at a statue of the Virgin and Child which stands on a 

tree-stump. 
OIL ON CANVAS. 36X 27 in. Coll.: Before 1858, J. Brand, sold, Christie’s, 10.i11.1894 (84), 
bt. Vokins; Miss Ashton Jonson; purchased from her, 1923, by the Aberdeen Art Gallery. 
Exhib.: R.A., 1857 (107); Edinburgh, R.S.A., 1858 (260); International, 1862 (596); 
Manchester, Jubilee, 1887 (859); Edinburgh, National, 1908 (69); Whitechapel, Pageant, 
1912 (30); Wembley, 1925 (W3); Brussels, Peinture Anglaise, 1929 (60). Lit.: Caw, 
Scottish Painting, 1908, 131, 132 (repr.). Repr.: Souvenir, Wembley Exhib., 1925, 53; 
Souvenir, 64. Lent by the ABERDEEN ART GALLERY. 

Ridolfi states that Titian, when a boy, gave the first indications of his future eminence 

as a colourist by tinting his drawing of a Madonna with the juices of flowers. 


483 GEORGE HERBERT AT BEMERTON (542). The poet walking by the banks of 
a stream under trees overgrown with ivy. [CXXX] 


OIL ON CANVAS. 323 422 in. Bequeathed to the Gallery by C. Gassiot, 1902. Exhib.: 
R.A., 1861 (98) ; Franco-British, 1908 (107). Lent by the GUILDHALL ART GALLERY, LONDON. 


George Herbert (1593-1633), divine and poet. 


484 VIRGIN AND CHILD (572). The Virgin in profile towards r., holding in her r. 

hand a book at which the Child, supported by her 1. arm, is looking. [CXXVI] 
OIL ON GESSO ON STONE. 297X203 in. Coll.: Sir Kenneth Muir Mackenzie, given to the 
Nottingham Museum, 1910. Exhib.: Edinburgh, R.S.A., 1863 (264). Lit.: James, Painters 
and their Works, 1897, 1, 333; Thieme-Becker, x, 262. Lent by the NOTTINGHAM CORPORATION 
MUSEUM AND ART GALLERY. 


485 THE WOMAN OF SAMARIA (550). Christ sits in the middle foreground. The 

woman of Samaria, a pitcher on her head, walks down steps towards Him. [CXXX] 
OIL ON PANEL. 137X197 in. Coll.: Sir John Pender, sold, Christie’s, 29.v.1897 (31), bt. 
Agnew; presented to the Birmingham Art Gallery by the Trustees of Public Picture Gallery 
Fund, 1897. Exhib.: Edinburgh, R.S.A., 1865 (272); Manchester, Jubilee, 1887 (857); 
Manchester, 1911 (287); Tate, Pre-Raphaelite, 1912 (44). Lit.: Thieme-Becker, x, 1914, 262. 
Lent by the BIRMINGHAM CITY MUSEUM AND ART GALLERY. 


486 PORTRAIT OF THE ARTIST’S NEPHEW (544). A child, three-quarter length, 
facing the spectator, wearing a red dress and a black cap. 
OIL ON CANVAS. 247X 193 in. Coll.: Mrs. Dyce; 1873, Mrs. Benson Rathbone until 1908 
or later; 1914, Aberdeen Art Gallery. Exhib.: Glasgow, International, 1901 (96); Liver- 
pool, Walker Art, 1886 (732). Lit.: Caw, Scottish Painting, 1908, 131; MacColl, Nineteenth 
Century Art, 1902, 113, 115 (repr.). Lent by the ABERDEEN ART GALLERY. 
Lowrie William Frederick Dyce, son of Dr. Robert Dyce, eldest brother of the artist. 
The picture at one time was misnamed The Artist’s Son. It has also often been known as 


Goody Two Shoes. 
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SCOTT, DAVID. 1806 epinsurcH—iTALY 1832-49. 


487 PUCK FLEEING BEFORE THE DAWN (449). Puck in the sky clasping his 
knees, pursued by the figure of Dawn, attended by sprites; a landscape below. Signed: 
David Scott, and dated: 1837. 


OIL ON CANVAS. 37X 563 in. Coll.: James Campbell of Tullichewan; purchased by the 
N.G.S., 1909. Exhib.: Edinburgh, R.S.A., 1838 (64); Glasgow, International, 1901 (572). 
Lit.: Gray, David Scott, 1884 (repr.); McKay, The Scottish School of Painting, 1906, 243; 
Caw, Scottish Painting, 1908 (127). Repr.: MacColl, Nineteenth Century Art, 1902, 46; 
N.G.S. Illustrations, 1930, 105. Engr.: John Le Conte. Lent by the NATIONAL GALLERY OF 
SCOTLAND. 


POOLE, PAUL FALCONER, R.A. 1807 BRIsTOL—LONDON 1879. 
488 MOTHER AND CHILD (652). A woman, wearing a green skirt and a red bodice, 
leans back with upraised arm, playing with a child seated on a hillock. Near by are two 
dogs. 
OIL ON CANVAS. 193X 157in. Bequeathed to the Manchester City Art Gallery by Sir Joseph 
Whitworth, 1896. Lent by the MANCHESTER CITY ART GALLERY. 


RICHMOND, GEORGE, R.A. 1809 Lonpon—1837 ITALY—LONDON 1806. 
489 THE EVE OF SEPARATION (556). A man scantily clad and a woman, seated 
beneath a tree, embracing. Above them, |.,a new moon. Signed: G. Richmond. 
TEMPERA ON PANEL. 163% 13} in. Coll.: Richmond, sold, Christie’s, 1.v.1897 (87), bt. 
Mrs. Robinson; Rev. William Fothergill Robinson (grandson of the artist), bequeathed by 


him to the Ashmolean through the N.A.C.F., 1929. Exhib.: R.A., 1830 (10). Lent by 
the ASHMOLEAN MUSEUM, OXFORD. 


CRESWICK, THOMAS, R.A. 1811 sHEFFIELD—BIRMINGHAM—1828 LONDON 1869. 
490 A SHOWERY DAY (627). A road crossing a common with a windmill in the dis- 
tance. On the road are two boys with a dog, rabbiting, and a man on a white horse 
directing a woman and a child. 
OIL ON CANVAS. 39X 49 in. Coll.: Thomas Wrigley, bequeathed to the Bury Gallery, 1899. 
Lent by the CORPORATION ART GALLERY, BURY. 


Perhaps the Passing Showers by Creswick, exhibited Manchester, Art Treasures, 1157 (189). 


STEVENS, ALFRED. 1817 BLANDFORD—ROME—1844 LONDON—LIVERPOOL—LONDON 
1875. 
491 JOHN MORRIS MOORE (625). Head and shoulders, turned half |., bearded and 
wearing his hair long. 
OIL ON CANVAS. 23X 184 in. Coll.: John Morris Moore, jun., sold 1907; presented to the 
Tate Gallery through the N.A.C.F. Exhib.: R.A., 0.M., 1901 (3); Wolverhampton, 
Industrial, 1902 (41). Lit.: McColl, Burl. Mag., xiv, Feb. 1909, 271. Repr.: Art Journal, 
1903; W.A.C.F. Report, 1907. Lent by the TATE GALLERY, LONDON. 
Painted c. 1840. John Morris Moore, the connoisseur, shared a studio with Alfred 
Stevens in the Via Margutta at Rome, where this portrait was painted. From 1844 he 
attacked the purchase and treatment of pictures in the National Gallery, which led to the 
Official Inquiry and Report of 1853, and to his Protest and Counter Statement of 1855. 
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492 KING ALFRED AND HIS MOTHER (536). The young prince, looking up to his 

mother’s face, points to a book lying open on her lap; in the background an attendant 

in a green tunic. [CXXVIT} 
OIL ON PANEL. Circular, 193 in. diam. Coll.: H. Stannus; bt. out of the Lewis Fund 
by the Tate Gallery, 1903. Repr.: Brockwell, National Gallery, Lewis Bequest, 1909, XXxil; 
Holmes, National Gallery, France and England, 1927, 234; Collins Baker and James, British 
Painting, 1933, pl. 127; Souvenir, 60. Lent by the TATE GALLERY, LONDON. 


Painted c. 1848. Five chalk studies for this picture are in the Tate Gallery. 


493 JUDITH (537). Head and shoulders, nearly in profile; her head raised, looking 
upwards, her hands clasping the hilt of a two-handed sword. 
OIL ON PANEL. &/X 632 in. Coll.: H. Stannus, bt. out of the Lewis Fund by the Tate 
Gallery, 1903. Exhib.: R.A., 0.M., 1890 (4) as Joan of Arc. Lit.: Stannus, Alfred 
Stevens, 1891, 9, 33 (repr.). Repr.: Brockwell, National Gallery, Lewis Bequest, 1909, XXX1. 
Lent by the TATE GALLERY, LONDON. 


Painted c. 1848. 


494 MRS. COLLMANN (629). Half length, nearly full face looking to r. She wears a 

dark dress with a white ruff at the neck, and a cameo brooch. Her fair hair hangs in 

ringlets. [CXXVITT] 
OIL ON CANVAS. 267X 21} in. Bt. by the National Gallery in 1900 from the Collmann family. 
Lit.: Stannus, Alfred Stevens, 1891, 14 (repr.); McColl, Burl. Mag., xiv, Feb. 1909, 275 
(repr.); Bryan, Dictionary, 1927, v, 127; Johnson, 1932, 230. Repr.: Magazine of Art, 1901; 
Art Journal, 1902; Holmes, National Gallery, France and England, 1927, 285; Collins Baker 
and James, British Painting, 1933, pl. 126; Souvenir, 63; Apollo, Feb. 1934, 101. Lent by 
the NATIONAL GALLERY, LONDON. 

Painted 1854 (Stannus). Mary Ann Collmann, the wife of Leonard Collmann the 

architect, friend and employer of the artist. 


WATTS, GEORGE FREDERICK, R.A. 1817 LoNDON—1843-7 ITALY—1856 ASIA 
MINOR—LONDON 1904. 
495 ORLANDO AND THE WITCH (547). Orlando, riding through a wood away to 
the r., is attacked by the witch, who has mounted his horse. 
OIL ON CANVAS. 28X 223 in. Repr.: Alston, The Mind and Work of G. F. Watts, 1929, pl. 
xxix. Lent by the WATTs PICTURE GALLERY, COMPTON. 
Designed in Italy, 1846-7. Found after the artist’s death on a stretcher over which was 
pinned a sheet of brown paper with a drawing upon it. The subject is taken from 
Ariosto’s Orlando Furtoso. 


496 LADY MARGARET BEAUMONT (588). Full length, her head in profile r., 
wearing a pale mauve dress. She stands in a doorway with her little daughter, Rita 
Beaumont, behind her. Dated on the frame: 1859. 


OIL ON CANVAS. 6 ft. 97 in.X 3 ft. 97 in. Exhib.: R.A., 1862 (124); Grosvenor, 1882 (110); 
R.A., 0.M., 1905 (176). Lent by viscouNT ALLENDALE, LONDON. 


Lady Margaret de Burgh (d. 1888), fourth daughter of the 1st Marquess of Clanricarde; 
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m. (1856) Wentworth Blacket Beaumont, who was created 1st Baron Allendale in 1906. 
Her daughter, Margaret Harriet (d. 1918), m. (1881) the third Baron Poltimore. 


497 BIANCA (554). Head and shoulders of a woman with red hair, turned slightly 1., 
holding roses and wearing a low-necked black dress. [CXXIX] 


OIL ON CANVAS. 237 197 in. Coll.: 1868, C. H. Rickards, sold, Christie’s, 2.iv.1887 (21), 
bt. Agnew; Mrs. Bennett in 1905 and 1908. Exhib.: R.A., 1862 (364); Leeds, 1868 


(1393); Grosvenor, 1882 (97); R.A., O.M., 1905 (51); Franco-British, 1908 (84). Repr.: 
Souvenir, 63. Lent by str EDMUND DAVIS, CHILHAM CASTLE. 


498 DR. JOSEPH JOACHIM (587). Half length, full face, playing the violin. Dark 

brown tone. [CX XIX] 
OIL ON CANVAS. 36% 273 in. Exhib.: R.A., 1867 (619) (as A Lamplight Study: Herr 
Joachim); Paris, International, 1878 (271); Grosvenor, 1882 (10); New Gallery, Guelph, 
1885; R.A., O.M., 1905 (27). Lit.s M. S. Watts, Annals of an Artist’s Life, 1912, i, 
201-2. Repr.: Souvenir, 62. Lent by the WATTs PICTURE GALLERY, COMPTON. 


The celebrated violinist (1831-1907); first played in England in 1844. 


499 FACOB AND ESAU (592). Jacob., l., stands hesitating; Esau rushes forward from 

r. to embrace him. Beyond them, on a lower level, is a woman; and in the background 

mountains. [CXXVII] 
OIL ON CANVAS. 41X 36} in. Exhib.: R.A., 1868 (290); Grosvenor, 1882 (118); White- 
chapel, St. Fude’s, 1885 (88), 1892 (24), and 1903 (271); R.A., 0.44, 1905 (17); Newcastle, 
1905 (96); Manchester, 1905 (22). Lit.: Alston, The Mind and Work of G. F. Watts, 19209, 
pl. xxviii (repr.); Johnson, 1932, 234 (repr.). Repr.: Souvenir, 60. Lent by the watrs 
PICTURE GALLERY, COMPTON. 


The original design was made for a woodcut for the Dalziel Brothers. 


FRITH, WILLIAM POWELL, R.A. 1819 ALDFIELD—1835 LONDON—RAMSGATE—LONDON 
1909. 
500 THE RAILWAY STATION (626), Paddington Station. A composition of some 
eighty figures, divided into about twelve groups each providing a different incident. 
The group of boys going back to school with their father in the foreground are portraits 
of Frith and his family. The foreigner arguing with the cabby is a mysterious Italian 
who taught Frith’s daughters. The two police officers arresting a man, r., are the 
detectives, Brett and Haydon. Signed: W. P. Frith fec', and dated: 1862. [CXXX]] 
OIL ON CANVAS. 3 ft. of in.X 8 ft. 27 in. Coll.: L. V. Flaton; 1872, M. H. Graves; 1883, 
Thomas Holloway. Exhib.: International, 1872 (73); Paris, International, 1878 (78); R.A., 
O.M., 1911 (37); Wembley, 1924 (War). Lit.: Sandby, History of the Royal Academy, 
1862, ii, 298. Frith, Autobiography, 1887, i, 327, li, 235; Art fournal, 1897, 132-3 (repr.); 
Thieme-Becker, xii, 1916, 500. Repr.: Souvenir, Wembley Exhib., 1924, 43; Souvenir, 65. 
Ener.: Francis Holl. Lent by the ROYAL HOLLOWAY COLLEGE, ENGLEFIELD GREEN. 
Frith showed the preliminary study to Flaton, who agreed to take the picture, sketch, and 
copyright (memorandum dated Sept. roth, 1860, see Frith, doc. cit., 328). This sketch 
is presumably the small version now in the Leicester Museum. 
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BROWN PAINTINGS [ Nineteenth 
BROWN, FORD MADOX. 1821 cALais—1844-6 ROME—LONDON—MANCHESTER—LONDON 
1893. 

501 PRETTY BAA LAMBS (541). Two lambs at the feet of a woman who stands 
in a field holding a child in long clothes. Behind them, |., another woman kneels, and 


r., are more lambs. The whole is in strong sunshine. Signed: F. Madox Brown, and 
dated: 42. [CXXXIIT] 


OIL ON PANEL. 77X 10 in. Coll.: Bt. from the artist, 1855, by B. G. Windus; purchased out 
of the Magdalen College Fund, 1909, for the Ashmolean. Exhib.: Sketch Exhib., 1853; 
Leicester. 1909 (16). Lit.: Hueffer, F. Madox Brown, 1896, 74, 83, 84, 141, 160, 413; W. M. 
Rossetti, Pre-Raphaelite Diaries, 1900, 108-14, 193; Holman Hunt, Pre-Raphaelitism, 1905, 
i, 277. Repr.: Souvenir, 70. Lent by the ASHMOLEAN MUSEUM, OXFORD. 
This picture was painted 1852-3, in Seddon’s studio, and copied from the larger 
original painted at Stockwell in 1851, exhib., R.A., 1852 (1291), and sold to J. Leathart. 
Holman Hunt (loc. cit.) writes, “The picture of “‘Pretty Baa Lambs”’ painted by Brown in 
summer of 1851 was strictly the first figure picture he had done in the open air... 
painted with unprecedented care for the landscape, with the sky serving as the ceiling 
of our studio’. 


502 AN ENGLISH AUTUMN AFTERNOON (548). A man, a woman, and a dog, 
seated on a hill in the foreground overlooking a wide wooded valley. In the middle 
distance a garden with barns and a dove-cote. Signed: F. Madox Brown. 


OIL ON CANVAS. Oval. 277X 42] in. Coll.: Sold by the artist at Phillips’s, July 1855, bt. 
R. Dickinson; C. Seddon, bt. back by Madox Brown, sold, 23.xi.1861, bt. George Rae; 
presented to the Birmingham Art Gallery by the Trustees of the Public Picture Gallery Fund, 
1916. Exhib.: B.I., 1855 (79) ; International, 1862 (533); F. M. Brown Exhib., 1865 (13) and 
1897 (59); Wrexham, 1876 (523); Edinburgh, 1886 (899A). Lit.: W. M. Rossetti, Pre- 
Raphaelite Diaries, 1900, 111 et seq.; Huefter, Ford Madox Brown, 1806, 82, 83, 97, 180, 438; 
Thieme-Becker, v, 1911, 80; Burl. Mag., Aug. 1916, xxix, 183 (repr.). Lent by the BrrMinc- 
HAM CITY MUSEUM AND ART GALLERY. 


Begun in September 1852 from the window of Madox Brown’s house in Hampstead, 
and finished early in 1854. 


503 THE LAST OF ENGLAND (557). Two emigrants, the man holding an umbrella, 
and his wife carrying a baby, seated on board ship. A crowd of figures beyond; in the 
background a rough sea and distant cliffs. Signed: F. Madox Brown, and dated: 1855. 
Inscribed on frame: An. Dom. 1852—The Last of England. [CXXXIII] 


OIL ON PANEL. Elliptical. 32/x 29 in. Coll.: Bt. from the artist by White, 1855; B. G. 
Windus, sold, Christie’s, 16.11.1858 (45), bt. Gambart; J. E. Plint, sold, Christie’s, 
7.111.1862 (329), bt. Pilgrim; John Crossley; C. J. Pooley; 1891, purchased for Birming- 
ham Art Gallery. Exhib.: Liverpool, Academy, 1856; Russell Place, 1857; Edinburgh, 
1861; International, 1862 (516); F. M. Brown Exhib., 1865 (14); Leeds, 1868 (1331); Brad- 
ford, Art Treasures, 1870 (225); Oldham, 1883 (152); Birmingham, 1891 (159); Guild- 
hall, 1897 (144); Wolverhampton, Industrial, 1902 (110); Manchester, 1911 (64); Tate, 
Pre-Raphaelite, 1912 (18); Wembley, 1925 (W7); Brussels, Peinture Anglaise, 1929 (13). 
Lit.: Muther, Modern Painting, 1895, ili, 29; Hueffer, F. Madox Brown, 1896, 91-101, 110, 
160, 413, 438 (repr.); The Artist, April, 1899, 186; W. M. Rossetti, Pre-Raphaelite Diaries, 
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1900, 112 e¢ seg.; Holman Hunt, Pre-Raphaelitism, 1905, i, 225; Mag. of Fine Arts, April, 
1906, 411; Burl. Mag., xxxi, July, 1917, 3 (repr.). Repr.: Chamberlain, Hours in the 
Birmingham Art Gallery, 68; Cat. Manchester Exhib., 1911; Cat. Tate Exhib., 1912, 18; 
Souvenir, Wembley Exhib., 1925, 37; Collins Baker and James, British Painting, 1933, pl. 
129; Souvenir, 70. Lent by the BIRMINGHAM CITY MUSEUM AND ART GALLERY. 

Begun 1852, finished September 1855 (artist’s diary). Painted on a zinc white ground 

(Hueffer). The two principal figures are portraits of Madox Brown and his second wife, 

Emma. The picture was conceived when the artist accompanied Woolner to Gravesend 

to see him off, and was inspired by the great emigration movement which culminated 

in 1852. The picture was retouched in 1859. A small version in oils was painted in 

1860 (Major Gillum collection), and one in water-colours, 1864-6 (G. Rae collection). 

A pencil drawing of the subject belonged to Frederick Shields in 1896. Smaller versions 

of the subject are in the Tate Gallery and the Fitzwilliam Museum. Studies for the 

design and of Mrs. Madox Brown for the woman (No. 1251 in this catalogue) are in 
the Birmingham Art Gallery. 


504 WORK (549). Workmen digging up part of Heath Street, Hampstead, with passers- 
by and spectators. On the r. stand Thomas Carlyle and Frederick Denison Maurice, 
the famous Broad Church divine. The whole in strong sunshine. Signed: F. Madox 
Brown, and dated: 1852-65. [CXXXIV] 
OIL ON CANVAS. 53X 773 in. Arched top. Coll.: Purchased from the artist by T. E. Plint; 
purchased from him by the Manchester City Art Gallery, 1885. Exhib.: F. M. Brown 
Exhab., 1865; Manchester, Jubilee, 1887 (47); Guildhall, 1890 (110); Glasgow, Inter- 
national, 1901 (226); Franco-British, 1908 (103); Manchester, 1911 (66); Tate, Pre- 
Raphaelite, 1912 (27); Liverpool, Walker Art Gallery, Jubilee, 1922 (46); Wembley, 1925 
(W6); Brussels, Peinture Anglaise, 1929 (14). Lit.: W. M. Rossetti, Pre-Raphaelite Diaries, 
1900, 111 et seg., 180-95, 200; Hueffer, F. Madox Brown, 1896, 82 et seq. (repr.). Repr.: 
Bate, English Pre-Raphaelite Painters, 1901, 20; Franco-British Souvenir, 1908, 103; Cat. of 
Manchester Exhib., 1911; Cat. Liverpool Exhib., 1922; Souvenir, Wembley Exhtb., 1925, 51; 
Collins Baker and James, British Painting, 1933, pl. 129; Souvenir, 71. Lent by the 
MANCHESTER CITY ART GALLERY. 
The picture was designed in 1852 and then left unfinished until 1t was commissioned 
by Plint in 1856. The models included: Robert Martineau, the man on horseback; 
Mrs. Madox Brown, the lady on the |. behind the flower-girl. A smaller version of the 
subject, commissioned Nov. 1861 by J. Leathart, belongs to the Birmingham City Art 
Gallery, and is lent to the Tate Gallery for twelve months every alternate year. A pen- 
and-ink sketch of the subject, executed in 1860, belonged to T. E. Plint. A sketch for the 
background (of 1852-6) belonged to Mrs. Woolner in 1896. 


HUNT, WILLIAM HOLMAN. 1827 Lonpon—1854-6, 1869-73, 1876-7 PALESTINE— 
LONDON 1910. 
505 THE HIRELING SHEPHERD (555). The shepherd comes up behind a seated 
girl, and puts his arm round her neck. On her lap is a lamb eating a green apple. 
Beyond them is an avenue of willows between a meadow, in which sheep are feeding, 
and a cornfield into which other sheep have strayed. Signed: Holman Hunt, and dated: 
1851, Ewell. [CXXXV] 
OIL ON CANVAS. 293X 42 in. Coll.: 1851, James Leathart, purchased from his executors 
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by the Manchester City Art Gallery, 1896. Exhib.: R.A., 1851 (592); F.A.S., Holman 
Hunt, 1886 (7); Leicester Galleries, Holman Hunt, 1906 (9); Manchester, 1911 (228); Tate, 
1913 (15); Wembley, 1925 (W8); Brussels, Peinture Anglaise, 1929 (91). Lit.: W. M. 
Rossetti, Pre-Raphaelite Diaries, 1900, 306; Holman Hunt, Pre-Raphaelitism, 1905, 1, 262 ff. 
(repr.). Repr.: Bate, English Pre-Raphaelite Painters, 1901, 26; Souvenir, Wembley Exhab., 
1925, 35; Collins Baker and James, British Painting, 1933, pl. 130; Souvenir, 66. Lent by 
the MANCHESTER CITY ART GALLERY. 


Most of this picture was painted at Ewell, where Millais was painting Ophelza at the 
same time. Another version, in which the shepherd wears a hat, and the lamb on the 
girl’s lap is larger, belongs to Sir George Agnew, Bt. In the first exhibition of the 
present picture, the following quotation appeared in the catalogue, ‘Sleepest or wakest 
thou, jolly shepherd? Thy sheep be in the corn; and, for one blast of thy minikin mouth, 
thy sheep shall take no harm.’ (Lear, 1, vi, 44-7). 


506 TWO GENTLEMEN OF VERONA (562). Valentine, who wears armour, stands 
in the centre, between the kneeling Sylvia and Proteus. On the]. stands Julia, dressed as 
a page. In the background an autumnal beech wood with the Duke’s retinue in the 
distance. Signed: W. Holman Hunt, and dated: 1851, Kent. 


oi, on canvas. Arched top. 383x514 in. Coll.: Sir Thomas Fairbairn, sold, Christie’s, 
7.iv.1887 (142), bt. in; bt. for the Birmingham Gallery, 1887. Exhib.: R.A., 1851 (594); 
Liverpool, Academy, 1851 (32); Manchester, Art Treasures, 1857 (470); F.A.S., Holman 
Hunt, 1886 (16); Guildhall, 1890 (24) and 1897 (136); Birmingham, Pre-Raphaelite, 1891 
(170) ; International, 1897 (136) ; Wolverhampton, Industrial, 1902 (104) ; Leicester Galleries, 
Holman Hunt, 1906 (31); Manchester, 1906 (2) and 1911 (226); Liverpool, Walker Art 
Gallery, Holman Hunt, 1907 (1); Tate, Pre-Raphaelite, 1912 (13); Wembley, 1925 (W3); 
Brussels, Peinture Anglaise, 1929 (92); Bradford, 1930 (82). Lit.: Hunt, The Contemporary 
Review, The Pre-Raphaelite Brotherhood, 1886; W. M. Rossetti, Pre-Raphaelite Diaries, 1900, 
278 et seq., 301-3; Ruskin, ed. Cook and Wedderburn, 1904-12, vol. 11, Stones of Venice, 
217, vol. xiv, Academy Notes, 226; Holman Hunt, Pre-Raphaelitism, 1913, i, 168, 174-8, 
182-3, 198, 200-1 (repr.); Johnson, 1932, 247-8 (repr.). Repr.: Chamberlain, Hours in 
the Birmingham Art Gallery, 74; Bate, English Pre-Raphaelite Painters, 1901, 16; Hueffer, 
Pre-Raphaelite Brotherhood, 1907 (front.); Studio Summer Number, Shakespeare in Pictorial 
Art, 1916, 155; Souvenir, Wembley Exhib., 1925, 50. Lent by the BIRMINGHAM CITY 
MUSEUM AND ART GALLERY, 


The scene is taken from Two Gentlemen of Verona, Act v, sc. iv. The models were: for 
Sylvia, Elizabeth Siddal (afterwards Mrs. D. G. Rossetti); for Valentine, James Lennox 


Hannay, a cousin of the novelist, James Hannay. The background was painted from 
Knole Park. 


507 THE SCAPEGOAT (552). The goat, with a red fillet on its head, stands in the 
foreground, sinking into the sands. Beyond, the Dead Sea and distant mountains, lit 
by the evening sun. Signed with monogram, dated and inscribed: Oosdoom, Dead Sea 
18 WHH 54. [CXXXV] 
OIL ON CANVAS. 337X 547 in. Coll.: Bt. from the artist by B. G. Windus, sold, Christie’s, 
19.vil.1862 (56), bt. Agnew; John Heugh, sold, Christie’s, 10.v.1878 (208), bt. Agnew; 
Sir Thomas Fairbairn, sold, Christie’s, 7.v.1881 (143), bt. in; Sir Cuthbert Quilter, sold, 


[130] 


Century] PAINTINGS MILLAIS 


Christie’s, 9.vii.1909 (59); bt. Byunch; Viscount Leverhulme, 1923. Exhib.: R.A., 1856 
(398); F.A.S., Holman Hunt, 1886 (20); Birmingham, Pre-Raphaelite, 1891 (174); Guild- 
hall, 1895 (44) ; West Ham, 1898; Leicester Galleries, Holman Hunt, 1906 (22); Manchester, 
1906 (15); Liverpool, Walker Art Gallery, Holman Hunt, 1907 (14) and 1923 (1001); 
Whitechapel, 1907 (82); Rome, International, 1911 (323). Lit.: Ruskin, ed. Cook and 
Wedderburn, 1904-12, vol. xiv, Academy Notes, 61, 267; Holman Hunt, Pre-Raphaelitism, 
1905, 1, 461-599; Cat. of Lady Lever Art Gallery, 1928, 100 (repr.). Repr.: Bate, English 
Pre-Raphaelite Painters, 1901, 28; Holmes, National Gallery, France and England, 1927, 226; 
Souvenir, 66. Engr.: C. Mottram. Lent by the LaDy LEVER ART GALLERY, PORT SUNLIGHT. 


The Scapegoat is a symbol of the Christian Church. While painting this picture alone 
by the Dead Sea, Holman Hunt was surrounded by robbers, but continued to work, 


resting his hand on his gun. A smaller version of this picture, with a rainbow, belongs 
to the Manchester City Art Gallery (Exhib., Manchester, 1911, No. 222). 


ROSSETTI, DANTE GABRIEL. 1828 LonpoN—LONDON—BIRCHINGTON-ON-SEA 1882. 


508 THE GIRLHOOD OF MARY VIRGIN (574). The virgin sits r., facing 1., doing 
embroidery on a frame. To her r. St. Anne, seated, watching her work. On the 1. an 
angel waters a lilyin a vase. Behind, Joachim ties up a vine. Upon the trellis supporting 
the vine the dove, symbolic of the Holy Spirit, has alighted. Signed: Dante Gabnele 
Rossetti, P.R.B., and dated: 1849. [CXXXIT] 


OIL ON CANVAS. 32/25 in. Coll.: Lord John Thynne of Longleat, purchased from the 
artist; his daughter, Lady Mary Fielding; bought from her by William Graham, 1885; 
his daughter, Lady Jekyll. Exhib.: Free Exhib., 1849; R.A., O.M., 1883 (286); Notting- 
ham, Loan, 1892 (86); New Gallery, 1898 (27); Manchester, 1911 (216); Tate, 1860's, 
1923 (3). Lit.: Marillier, Rossettz, 1899, 21-3, 234 (repr.); W. M. Rossetti, Pre-Raphaelite 
Diaries, 1900, 97, 99, et seq.; Holman Hunt, Pre-Raphaelitism, 1905, i, 118, 120, 164 (repr.) ; 
W. M. Rossetti, Some Reminiscences, 1906, 69, 108. Lent by LADY JEKYLL, MUNSTEAD 
HOUSE, GODALMING, 


Painted in Holman Hunt’s studio. This picture and Ecce Ancilla Domini (in the National 


Gallery) were the only completed oils of Rossetti’s early Pre-Raphaelite period. His 
mother sat for St. Anne, his uncle for Joachim, and one of his sisters for the Virgin. 


MILLAIS, SIR JOHN EVERETT, BT., P.R.A. 1829 sourHAMPTON—LONDON—LONDON 

1896. 

509 LORENZO AND ISABELLA (545). Twelve persons in medieval dress are seated 

at a table. Isabella’s brother, |., kicks the dog which she is fondling. Lorenzo gazes at 

her and hands her a plate of fruit. On the r. a serving man. Signed: 7. £. Millais, and 

dated: 2849, with P.R.B. monogram. [CXXXVII]] 
OIL ON CANVAS. 394X554 in. Coll.: B. G. Windus, sold, Christie’s, 14.11.1868 (322), bt. 
Gambart; T. Woolner, sold, Christie’s, 12.vi.1875 (73), bt. Willis; C. Ionides, sold, 
Christie’s, 5.v.1883 (131), bt. in; Holland, bt. Boussod Valadon, from whom the Walker 
Art Gallery bought it, 1884. Exhib.: R.A., 1849 (311); F.A.S., 1881 (3); Liverpool, 
Autumn, 1884; Grosvenor, 1886 (120); R.A., 0.M., 1898 (23); Manchester, 1885 (430), 
1911 (185), and 1929; Glasgow, International, 1901 (319); Tate, Pre-Raphaelite, 1913 (19); 
Liverpool, Walker Art Gallery, Jubilee, 1922 (27); Bradford, 1930 (80). Lit.: Lang, Notes 
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on the Fine Art Soc. Exhib., 1881, 13; Spielmann, Millats, 1898, 25-6, 67-71, 82, et seq. 
(repr.); J. G. Millais, Millais, 1899, i, 55-6, 69; Marillier, Rossetti, 1899, 21; W. M. Rossetti, 
Pre-Raphaelite Diaries, 1900, 95, 104-69, 229; Ruskin, ed. Cook and Wedderburn, 1904-12, 
vol. xiv, Academy Notes, 215; Holman Hunt, Pre-Raphaelitism, 1905, 1, 133, 170, ét seq. 
(repr.). Repr.: Bate, English Pre-Raphaelite Painters, 1901, 10; Souvenir, 67. Lent by the 
WALKER ART GALLERY, LIVERPOOL. 
The picture illustrates Keats’s poem Isabella or the Pot of Basil. The models were: the 
brother kicking the dog, John Harris; the brother behind him raising his glass, W. M. 
Rossetti; the man at the farther end of the table, drinking, D. G. Rossetti; the man 
paring an apple, Hugh Fenn; the man with a napkin to his mouth, Millais’s father; 
Lorenzo, W. Deverell; Isabella, Mrs. Hodgkinson; the serving man, W. B. Scott. 
F. G, Stephens is also said to be included. See also No. 959. 


510 FERDINAND AND ARIEL (566). Ferdinand stands, bending slightly forward, 
his fingers closing his ears, while the green figure of Ariel, surrounded by green bat-like 
sprites, whispers to him. Background, a green glade. Signed: J. E. Millais (f. E.and M 
in monogram) and dated: 1849. 
OIL ON PANEL. 252X 20 in. Coll.: 1849, R. Ellison; Wyatt; T. Woolner, sold, Christie’s, 
12.vi.1875 (72), bt. A. C. Allen; before 1897, H. F. Makins. Exhib.: R.A., 1850 (504); 
Grosvenor, 1886 (78); F.A.S., 1881 (2); Guildhall, 1897 (131); R.A., O.M., 1898 (58); 
Carfax, 1911 (48); Tate, Pre-Raphaelite, 1912 (14), and Loan, 1923 (86); Brussels, Penture 
Anglaise, 1929 (112). Lit.: Ruskin, Notes on Millais Pictures, in Grosvenor Cat., 1886, 23; 
Spielmann, Millais, 1898, 22, 29, 67, 101, 167, 183; J. G. Millais, Millazs, 1899, 1, 56, 82, 
li, 467 (repr.); W. M. Rossetti, Pre-Raphaelite Diaries, 1900, 209 et seg. Lent by Bric.- 
GEN. E. MAKINS, LONDON. 
Painted near Oxford. Illustration to The Tempest, Act 1, sc. ii. The model for Ferdinand 
was F. G. Stephens. J. G. Millais (doc. cit. 83) refers to a letter written by Millais to 
Wyatt from which it appears that he made some slight alteration in, or additions to, the 
work after it had been sold to Ellison. 


511 MARIANA (564). Mariana stands, wearing a blue dress, her head thrown back, 
her hands on her hips, looking through a window of stained glass with a view of a moat 
below. Unfinished embroidery lies on the table in front of her. On the 1., a small altar. 
Signed: 7. Millais (F and M in monogram), and dated: 1851. 


OIL ON PANEL. 233X 197 in. Coll.: B. G. Windus, sold, Christie’s, 19.vii.1862 (54), bt. in; 
J. M. Dunlop, sold, Christie’s, 5.v.1883 (60), bt. Agnew; H. F. Makins in 1886. Exhib.: 
R.A., 1851 (561); Grosvenor, 1886 (79); Birmingham, Pre-Raphaelite Exhib., 1891 (192); 
R.A., 0.M., 1898 (62); B.F.A.C., 1906 (48) ; Tate, Pre-Raphaelite, 1912 (20), and 1860's, 1923 
(7); Brussels, Peinture Anglaise, 1929 (111). Lit.: Ruskin in The Times, 13th May, 1851; 
Lang, Notes on Fine Art Society Exhib., 1881, 14; Spielmann, Magazine of Art, 1896; Spiel- 
mann, Millazs, 1898, 29, 67, 102, 104, 146, 168, 183; J. G. Millais, Millais, 1899, 1, 56, 98, 
106, 161, 11, 467 (repr.); W. M. Rossetti, Pre-Raphaelite Diaries, 1900, 277-97; Ruskin, ed. 
Cook and Wedderburn, 1904-12, vol. 12, Lectures on Architecture and Painting, 320, 327, 
vol. 14, Academy Notes, 107, 496, vol. 36, Letters 1827-69, 489. Repr.: Souvenir, 69. Lent 
by BRIG.~GEN. E. MAKINS, LONDON. 


Illustration of Tennyson’s poem, ‘Mariana in the Moated Grange’. In 1857 Millais 
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produced a completely different design of the same subject, for Moxon’s edition of 
Tennyson’s poems. 


512 THE WOODMAN’S DAUGHTER (570). A small boy in a scarlet tunic leans 
against a tree and gives strawberries to a little girl in a mauve overall. In the background 
her father is cutting a tree. Signed: 7. Mullais, and dated: 1851. 


OIL ON CANVAS. 357X257 in. Coll.: Mrs. Hodgkinson in 1880; Lady Millais in 1898; 
Lord Bearsted, who presented it to the Corporation of London in 1921. Exhib.: R2.A., 
1851 (799); Grosvenor, 1886 (115); F.AS., 1881 (6); R.A., O.M., 1898 (33); Wolver- 
hampton, Industrial, 1902 (103); Manchester, 1911 (264); Tate, 1860's, 1923 (214). Lit.: 
J. G. Millais, Millais, 1902, i, 56, 97, 109, ii, 339, 467; W. M. Rossetti, Pre-Raphaelste 
Duarwes, 1900, 277-97; Lent by the GUILDHALL ART GALLERY, LONDON. 


Illustrates Coventry Patmore’s poem of The Tale of Poor Maud. 


513 JOHN RUSKIN (551). Full length, standing on a rock beside a waterfall, facing 
half |., his stick in his r. hand and his hat in his ]. hand. Signed in monogram: JM, 
and dated: 1854. [CXXXVIT] 


OIL ON CANVAS. Arched top. 28/X 241n Commissioned by Ruskin’s father. Later given by 
Ruskin to Sir Henry Acland. Exhib.: Grosvenor, 1886 (12); Birmingham, Pre-Raphaelite, 
1891 (231); R.A., O.M., 1898 (55); Glasgow, International, 1901 (327); Whitechapel, 1901 
(15). Lit.: Spielmann, Millais, 1898, 30, 98, 152, 168, 181; J. G. Millais, Millas 1899, 
il, 469. Repr.: Magazine of Art, 1891. Lent by siIR w. H. DYKE ACLAND, BT., WELWYN. 
Begun at the Brig-o’-Turk, Fall of Glenfinlas, in 1853; completed at Denmark Hill. 
Sketches of the waterfall by Millais and Ruskin were used for the finished picture. 


514 AUTUMN LEAVES (539). Four girls standing by a pile of leaves. The smoke 
of a bonfire on the 1. Evening light. Signed in monogram and dated: 18 FM 56. 
[CXXXVII] 


OIL ON CANVAS. 401X284 in. Coll.: Eden; J. Miller, sold, Christie’s, 20-21.v.1858 
(168), bt. Gambart; 1862, James Leathart, purchased from him by the Manchester Art 
Gallery, 1892. Exhib.: R.A., 1856 (448); Manchester, Art Treasures, 1857 (543); Inter- 
national, 1862 (698); Leeds, 1868 (1459); F.A.S., 1881 (8); Grosvenor, 1886 (121); 
R.A., 0.M., 1898 (38); Glasgow, 1901 (312); Franco-British, 1908 (99); Manchester, 1911 
(244); Tate, 1913 (21); Brussels, Pesnture Anglaise, 1929 (110). Lit.: Lang, Notes on Fine 
Art Soc. Exhib., 1881, 14; Ruskin, Notes on Millats Pictures, in Grosvenor Cat., 1886, 35s 
290, 458; Spielmann, Millars, 1898, 30, 35, et seq. (repr.); J. G. Millais, Mallais, 1899, 1, 
290, ii, 458, 469; Ruskin, ed. Cook and Wedderburn, 1904-12, vol. xiv, Academy Notes, 
56, 66-7, 107. Repr.: Franco-British Souvenir, 1908, 99; Art Journal, 1911, 233; Souvenir, 
69. Engr.: J. Dobie in Magazine of Art, 1896 (etching). Lent by the MANCHESTER CITY ART 
GALLERY. 


Painted in the garden at Annat Lodge, Perthshire. The girls are Alice, Sophie Gray, and 
the gardener’s daughter, and, according to J. G. Millais, Miss Smythe of Methuen. 
Miss B. Smythe of Methuen, however, states that it is not a member of her family. 


515 THE BLIND GIRL (568). The red-haired blind girl, wearing a russet skirt and 
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red-brown shawl, sits with an accordion on her lap in a meadow. A Red Admiral 
butterfly is on her shoulder. Beside her a younger girl turns to describe a double rain- 
bow seen above the distant village. Signed: Millais, and dated: 1856. [CXXXVI] 
OIL ON CANVAS. 32X 212 in. Coll.: J. Miller, sold, Christie’s, 21.iv.1858 (171), bt. Roberts; 
W. Graham, sold, Christie’s, 2.iv.1886 (89), bt. in; Albert Wood in 1891; Rt. Hon. W. 
Kenrick; 1892. Corporation of Birmingham. Exhib.: R.A., 1856 (586) ; Birmingham, Pre- 
Raphaelite, 1891 (189); Guildhall, 1897 (139); R.A., O.M., 1898 (56); Manchester, 1911 
(262) ; Tate, Pre-Raphaelite, 1912 (16). Lit.: Ruskin in The Nineteenth Century, Nov.-Dec. 1878; 
Spielmann, Millais, 1898, 30, 64, 98, 102, 169, 179, 182 (repr.); Baldry, Millats, 1899, 29, 
45-6, 79. 114 (repr.); J. G. Millais, Millais, 1899, i, 237, 240-3, 310, li, 394, 451, 469, 495 
(repr.); Ruskin, ed. Cook and Wedderburn, 1904-12, vol. 14. Academy Notes, xxxi, vol. 
34, ‘Storm Cloud’, &c., 147, 150-1, 166-7; Holmes, National Gallery, Old Masters and Modern 
Art, 1927, ili, 228; Fohnson, 1932, 256-7 (repr.). Repr.: Magazine of Art, 1893; Chamber- 
lain, Hours in the Birmingham Art Gallery, 76; Bayliss, Five Great Painters, 1902, 58; Magazine 
of Fine Arts, April 1906, 407; Cat. of Manchester 1911 Exhib.; Cat. Tate Exhib., 1912, 16; 
Graphic Supplement, May 1913; Hueffer, The Pre-Raphaelite Brotherhood, 1907, 111; Medici 
Society, 1924; Collins Baker and James, British Painting, 1933, pl. 132; Souvenir, 68. Lent 
by the BIRMINGHAM CITY MUSEUM AND ART GALLERY. 
J. G. Millais (loc. cit., p. 238) states that the landscape was begun at Icklesham, near 
Winchelsea, but adds (p. 242): ‘Neither the background nor the figures were finished 
at Icklesham, the middle distance being, I think, painted in a hayfield near the railway 
bridge at Barnhill, . . . Perth. Perth, too, supplied the models.’ But Sir Sydney 
Cockerell says: “The background consists of a view of Winchelsea as seen from . . . the 
east.’ 


516 SIR ISUMBRAS AT THE FORD (569), A knight in armour on horseback, fording 
a river. In front of him he carries a little girl and behind him a small boy who clutches 
his waist. On the far bank, r., are two nuns. Beyond, trees, cottages, a bridge, and dis- 
tant mountains. Signed and dated: 187M57. 
OIL ON CANVAS. 48X66} in. Coll.: Charles Reade; John Graham, sold, Christie’s, 30.1v. 
1887 (80), bt. Agnew; 1887, R. H. Benson andin 1906; George McCulloch, sold, Christie’s, 
29.v.1913 (167), bt. Gooden; 1913, Viscount Leverhulme. Exhib.: R.A., 1857 (283); 
Grosvenor, 1886 (124); R.A., O.M., 1898 (47), 1906 (115), 1909 (10); Rome, International, 
IQII (59); Tate, Pre-Raphaelites, 1913 (23); Anglo-American, 1914 (739); Glasgow, 1915; 
Liverpool, Walker Art Gallery, Jubilee, 1922 (21); Wembley, 1924 (W24). Lit.: Spielmann, 
Millais, 1898, 31, 56-7, 64, et seq.; J. G. Millais, Millats, 1899, i, 306, 310, ii, 398, 469 
(repr.); Ruskin, ed. Cook and Wedderburn, 1904-12, vol. xiv, Academy Notes, 106-11 
(repr.). Repr.: Bate, English Pre-Raphaelite Painters, 1901, 10; Souvenir of Rome Exhib., 
1911, 159. Lent by the Lapy LEVER ART GALLERY, PORT SUNLIGHT. 
The picture illustrates verses by Tom Taylor. Painted in Perthshire, the arches from 
the bridge at Earn, the castle from Elcho. The models were: the knight, Colonel 
Campbell; the boy, the son of Logan, a gardener; the girl, Miss N. Salmon. J. G. Millais’s 
statement that the model for the boy was the artist’s son is incorrect, since J. E. Millais’s 
eldest child was not born until 1856. Millais damaged the picture in a fit of temper, 
and partly repainted it in 1892, when he added the horse’s trappings. A water-colour 
of the subject is also in the Lady Lever Art Gallery. 
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BRETT, JOHN, A.R.A. 1830 Lonpon—PUTNEY 1902. 


517 THE STONEBREAKER (553). A boy sits in the foreground breaking stones. On 
the |. is a dog near a milestone inscribed: London 23. Open country with Box Hill in 
the distance. Signed: John Brett, and dated: 1857-8. [CXXXVIIT] 


OIL ON CANVAS. 193; 263 in. Coll.: Barrow; bequeathed by Mrs. Sarah Ann Barrow to 
Walker Art Gallery, 1918. Exhib.: R.A., 1858 (1089); Birmingham, Pre-Raphaelite 
Exhib., 1891 (215); Guildhall, 1897 (146); Tate, 1860's, 1923 (94); Wembley, 1925 
(W28); Liverpool, Walker Art Gallery, Reopening, 1933 (54). Lit.: Thieme-Becker, iv, 
593; Ruskin, ed. Cook and Wedderburn, 1904-12, vol. xiv, Academy Notes, 153, 171, 293. 
Repr.: Bate, English Pre-Raphaelite Painters, 1901, 14; Souvenir, Wembley Exhib., 1925, 41. 
Lent by the WALKER ART GALLERY, LIVERPOOL. 


HUGHES, ARTHUR. 1832 Lonpon—Lonpon 1915. 


518 THE LONG ENGAGEMENT (563). A clergyman and a young woman stand by 
an ivy-grown tree-trunk, ferns at their feet and behind them a wild rose bush. The name 
Amy is carved on the tree. Signed: A. Hughes, and dated: 1859. 


OIL ON CANVAS. 417X 203 in. Colll.: Dr. Edward Griffiths, whose executors presented it to 
the Birmingham Gallery, 1902. Exhib.: R.A., 1859 (524); Manchester, 1911 (248); 
Tate, Pre-Raphaelites, 1912 (25); Bradford, 1930 (81). Repr.: Cat. Manchester Exhb., 
1911; Cat. Tate Exhib., 1912; Collins Baker and James, British Painting, 1933, pl. 1332. 
Lent by the BIRMINGHAM CITY MUSEUM AND ART GALLERY. 


The Birmingham Gallery has also a first version of this picture in oils, entitled Amy. 


BURNE-JONES, SIR EDWARD, BT. 1833 BriRMINGHAM—LONDON—VISITED FRANCE, 
ITALY—LONDON 1898. 


519 A TRIPTYCH. Centre: The Adoration of the Magi (590). The child sits on the 
lap of the Virgin, behind whom is St. Joseph. The Magi, kneeling, offer their gifts, 
followed by three standing attendants. Three women stand behind the Holy Family. 


OIL ON CANVAS. 427% 614 in. 


Wings: The Annunciation (586). The angel, kneeling on the |. wing, and the Virgin 1s 
on the r. wing, seated, a lily in front of her. Behind the figures are gold curtains and 
rose hedges. Inscribed: LV THE SIXTH MONTH THE ANGEL GABRIEL WAS SENT FROM 
GOD UNTO ACITY NAMED NAZARETH TO A VIRGIN ESPOUSED TO A MAN WHOSE NAME 
WAS JOSEPH OF THE HOUSE OF DAVID AND THE VIRGINS NAME WAS MARY 
OIL ON CANVAS. Each 417X 28} in. Lit.: Malcolm Bell, Burne-Jones, 1892, 32: G. Burne- 
Jones, Memorials of Burne-Jones, 1906, i, 223-4. Repr.: Souventr, 72. Lent by G. H. BODLEY, 
LONDON. 
G. F. Bodley, R.A., persuaded St. Paul’s Church, Brighton, to commission Burne-Jones 
to paint a triptych. This, a first version, was bought by the executors of T. J. Plint, and 
was later bought by Bodley, described as an ‘old Venetian picture’. A second version, 
painted 1861, went to the Church, and is still there. Morris sat for the portrait of one 
of the kings, and Swinburne and Burne-Jones himself were amongst the shepherds. 


[135] 


BURNE-JONES PAINTINGS 


520 THE MERCIFUL KNIGHT (584). A knight in armour, with his helmet on the 
ground, kneels at a wayside shrine. The image of the crucified Christ leans forward and 
kisses his forehead. In the background, r., a man in armour on a white horse. 
Inscribed on the reverse: of a knight who was merciful to his enemy when he might have destroyed 
him; and how the image of Christ kissed him in token that his acts had pleased God. Signed: 
EDWARD BURNE-JONES, and dated: 1863. [CXXXIX] 
WATER-COLOUR AND BODY COLOUR. 40X 277 in. Colll.: 1893, James Leathart, sold, Christie’s, 
19.vi.1897 (7), bt. Marchant; 1899, J. T. Middlemore. Exhib.: Royal Soc. of Painters in 
Water-Colour, 1864; New Gallery, 1893 (9) and Burne-Fones, 1899 (53); Tate, 1923, The 
1860's (102) and Burne-Jones, 1933 (8). Lit.: Malcolm Bell, Burne-Fones, 1902, 37, 97; G. 
Burne-Jones, Memorials of Burne-Fones, 1906, i, 261, 276, ii, 231. Repr.: Bate, English Pre- 
Raphaelite Painters, 1g01, 102; Burne-Fones, publ. Newnes, n.d., 16; Souvenir, 73. Lent by the 
TRUSTEES OF THE LATE SIR JOHN MIDDLEMORE, WORCESTER. 
Studies for the background were made in the woods near Cobham while Burne-Jones 
was visiting Spencer Stanhope. The figures were painted seven years later. 


521 GREEN SUMMER (546). Seven maidens in green dresses sit on the grass, listening 

to an eighth in black who reads from a book. Water and trees in the background. 

Signed: £.B.7., and dated: 1864. 
WATER-COLOUR AND BODY-COLOUR. 117X19 in. Coll.: 1865, Jonathan Tonge; 1880, 
William Coltart. Exhib.: Royal Water-Colour Society, 1865; Liverpool, Walker Art 
Gallery, 1886 (838); Manchester, Jubilee, 1887; Guildhall, 1896 (138); New Gallery, 
Burne-Fones, 1898-9 (38); Franco-British, 1908 (434); Tate, Pre-Raphaelite, 1912 (33); 
Wembley, 1924 (N39). Lit.: Malcolm Bell, Burne-Jones, 1892, 37, 97; G. Burne-Jones, 
Memorials of Burne-Jones, 1906, i, 280. Lent by CLYDE B. COLTART, CHESTER. 

Painted when Burne-Jones was staying with William Morris at the Red House, Upton, 

Kent. A larger version of the subject, painted in oils and dated 1868, belongs to Vis- 

countess Milner. 
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HILLIARD, NICHOLAS. 1547 (?) exeTER—vISITED FRANCE (?)—LONDON 1619. 


522 A LADY IN ELIZABETHAN DRESS (1285). Full length, full face, standing, in 
court costume and a Spanish verdingale. Signed: Hilliard (almost obliterated) 
PEN AND TWO SHADES OF BROWN INK. 52X47 m. Coll.: Francis Wellesley. Exhib.: 
B.F.A.C., Late Ehzabethan Art, 1926 (case Bz); Elizabethan, 1933 (487). Lit.: Long, 
Connoisseur, July, 1924, 137-8 (repr.) Repr.: Cat. B.F.A.C. Exhb., 1926, xix; Vasari Soc., 
li, 1930, x1, 11; Kelly and Schwabe, History of Costume and Armour, 1931, ii, pl. vi. Lent by 
ARCHIBALD G. B, RUSSELL, LONDON. 
May be dated from the evidence of the costume, c. 1580-90. Only one other drawing 
by Hillard appears to be known, the design for the Irish Seal of Queen Elizabeth in 
the British Museum. 


OLIVER, ISAAC. c. 1556 RouEN—c. 1568 LONDON—VENICE—LONDON 1617. 
523 NYMPHS AND SATYRS (1097). Woodland scene. A party of sleeping nymphs 
surprised by satyrs. Signed: Ollier. 


BLACK CHALK, PEN AND INK, SEPIA WASH, AND CHINESE WHITE, ON BROWN PAPER. Gy X I4 in. 
Acquired by Charles I. Lit.: Cundall, Connoisseur, 1933, xci, 355-6 (repr.). Lent by 
HIS MAJESTY THE KING, WINDSOR CASTLE. 


524 QUEEN ELIZABETH (1113). Full length, standing, crowned, holding in her r. 

hand the orb and in her |. hand the sceptre, wearing a dress stucded with pearls. 
PEN AND BRUSH, IN SEPIA AND BLACK. 117X6j in. Lit.: Cundall, Connoisseur, 1933, xcl, 
355-6. Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 


The original drawing for the group of engravings by De Passe and others. 


525 HENRY FREDERICK, PRINCE OF WALES (1317). As a boy. Head and 
shoulders, turned slightly 1. Inscribed: Olwer. Unidentified collector’s mark: E.B. 
[CXL] 
CHALK WITH SLIGHT TINT. 92/X5# in. Coll: Lord Northwick, sold July and Aug. 
1859, bt. by the present owner’s family. Exhib.: V. & A., 1916-20 (23); BF.AC., 
1927-8 (128). Lit.: Kennedy, Studio Speceal Number, 1917, 11 (repr.); Long, 319. 
Repr.: V. & A., One Hundred Mimatures lent by the Duke of Buccleuch, 1, 1918, pl. 12; Vasart 
Soc., li, 1928, ix, 18; Souvenir, 75. Lent by THE DUKE OF BUCCLEUCH, LONDON. 


Henry Frederick, Prince of Wales (1594-1612), eldest son of James I. Died of typhoid 
fever after a game of tennis. See No. 25. 
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JONES DRAWINGS, WATER-COLOURS, AND PASTELS [ Seventeenth 
JONES, INIGO. 1573 LONDON—VISITED ITALY AND DENMARK—LONDON 1652. 


526 SCENE FOR THE TEMPLE OF LOVE (1173). Palm-trees form a triple arcade, 
on a circular island. Under the middle arch, four women, one seated higher than the 
others; four more are under each side arch and one, in a scallop-shell in the foreground, 
playing a lute. On the reverse a plan inscribed: for M’. Carr bedchaber 1621. 


PEN AND BROWN INK WASHED WITH GREY. 12}X 13} in. Coll.: Richard Boyle, 3rd Earl of 
Burlington; Lady Charlotte Boyle, m. (1748) William, 4th Duke of Devonshire. Lit.: 
Simpson and Bell, Walpole Soc., xii, 1924, 96 (repr.). Lent by THE DUKE OF DEVONSHIRE, 
CHATSWORTH. 
The Temple of Love, by Sir William Davenant, was first performed on Feb. roth, 1635. 
This drawing is perhaps an earlier and simpler project for the Maritime Chariot in scene 
ii. A large collection of the drawings of Inigo Jones belonged to his assistant Webb 
(Cunningham, Life of Inigo Fones, 1848, 38). Another collection belonged to ‘Mr. Oliver, 
the City Surveyor’ (Aubrey, Brief Lives, ed. Clark, 1898, 11, 10). The theatrical drawings 
probably formed part of one of these collections (Simpson and Bell, loc. cit., 21-4). 


527 A DESIGN FOR CHLORIDIA, SCENE J (1176). On each side four wings com- 
posed of rounded masses of rock with trees; in the foreground, r., a waterfall; in the 
background cascades falling over rocks into a river. 
PEN AND DARK BROWN INK SQUARED WITH BLACK LEAD AND SPLASHED WITH SCENE-PAINTER’S 
DISTEMPER. 10X 163 in. Lat. Simpson and Bell, Walpole Soc., xii, 1924, 56. Repr.: Works 
of Ben Jonson, ed. Herford and Simpson, ii; Souvenir, 77. Lent by THE DUKE OF DEVONSHIRE, 
CHATSWORTH. 
The Masque of Chloridia, Rites to Chloris and her Nymphs, by Ben Jonson, was performed 
February 22nd, 1631. 


528 4 DESOLATE MOUNTAIN VALLEY (1180). Design for scenery. A narrow 
gorge running upwards between Dolomitic peaks, with trees in the foreground and a 
cloudy sky. [CXLV] 


PEN AND BROWN INK. 147X107 in. Lit.: Simpson and Bell, Walpole Soc., xii, 1924, 141. 
Lent by THE DUKE OF DEVONSHIRE, CHATSWORTH. 


Drawn 1618-40 (Simpson and Bell). 


529 A DESIGN FOR BRITANNIA TRIUMPHANS, SCENE I (1175). Three 
wings on each side composed of houses, markedly Italian in detail, though with gabled 
roofs. Fields beyond. Across the river, Southwark, the theatres, and St. Mary Overy, 
then the Thames, and London with Old St. Paul’s in the distance. Inscribed: 1 sceane 
with London farr off. 


PEN AND BROWN INK. 6X 12] in. Lit.: Simpson and Bell, Walpole Soc., xii, 1924, 103 (repr.). 
Lent by THE DUKE OF DEVONSHIRE, CHATSWORTH. 


The Masque Britannia Triumphans, by Sir William Davenant, was performed on Jan. 7th, 
1638. 
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Century] DRAWINGS, WATER-COLOURS, AND PASTELS LELY 
PEACHAM, HENRY. c. 1576 nN. mimms—Lonpon 1643 (?). 

530 SOLDIERS AND PEASANTS IN A LANDSCAPE (1118). Peasants, soldiers, and 
horses are proceeding along a road towards a distant windmill. On the 1. is a group 
of trees under which three figures are seated. Signed in monogram: HPF. 


BISTRE, PEN, AND WASH. 73X12 in. Coll.: Esdaile; Thos. Bodkin. Lent by str ROBERT 
WITT, LONDON. 


COOPER, SAMUEL. 1609 tonpon—Lonpon 1672. 
531 THOMAS ALCOCK (1286). Head and shoulders, hair falling to his shoulders. 
Inscribed on the back: This Picture was draune for mee at the earle of Westmorelands house 
at Apethorpe in Northampton Shire by the Greate (tho’ little) Limner; the then famous M’ Cooper 
of Couent Garden, when I was eighteen years of age, 
Thomas Alcock 
Preceptor. 
BLACK CHALK. 7X42 in. Coll.: Dr. Richard Rawlinson, who bequeathed it to the 


Bodleian, 1755, whence it was transferred to the Ashmolean, 1897. Lent by the AsHMo- 
LEAN MUSEUM, OXFORD. 


Drawings by Cooper are rare. There is one of Charles II at Windsor. 


FAITHORNE, WILLIAM. 1616 tonpon—tonpon 16091. 

532 JOHN AUBREY (1294). Head and shoulders, wearing a long black wig, and a 

mauve coat with lace trimming. Inscribed: M. John Aubrey RSS 1666 Aetatis 4o. 

[CXLIT] 

BLACK AND RED CHALK AND INDIAN INK ON VELLUM. 73X47 in. Coll.: Presented to the 
Bodleian by the sitter, transferred to the Ashmolean in 1904. Lit.: Poole, Catalogue of 
Oxford Portraits, 1912, i, 185, No. 450 (repr.); Thieme-Becker, xi, 206; Bell and Poole, 
Walpole Soc., xiv, 1926, 49-50 (repr.). Lent by the BODLEIAN LIBRARY, OXFORD. 

John Aubrey (1626-97), antiquary, author of Minutes of Lives, 1680, Miscellames, 1696, 

and the Natural History of Wilts. 


LELY, SIR PETER. 1618 sozsr—uTRECHT—HAARLEM—1641 LONDON—LONDON 1680. 
533 JAMES, DUKE OF MONMOUTH (1096). Head and shoulders, full face, with 
long curling hair. Signed in monogram: PL, and dated: 1678. 
BLACK AND RED CHALK ON BROWN PAPER. 117X 6} in. Coll.: Esdaile. Lent by HIs MAJESTY 
THE KING, WINDSOR CASTLE. 
James Scott (1649-85), Duke of Monmouth and Buccleuch, son of Charles II by Lucy 
Walters, executed in the Tower after the Battle of Sedgmoor. See also No. 549. 


534 HEAD OF A LADY (1112). Head and shoulders, turned half |., wearing a pearl 
necklace and a low-cut dress, her hair in ringlets. 


PASTEL AND CHALK ON GREY PAPER. 93X74 in. Coll.: Lord Murray; bequeathed by Lady 
Murray to the National Gallery of Scotland, 1861. Repr.: Souvenir, 76. Lent by the 
NATIONAL GALLERY OF SCOTLAND. 
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ENGLISH SCHOOL DRAWINGS, WATER-COLOURS, AND PASTELS [Seventeenth 

535 PORTRAIT OF A LADY (1114). Head and shoulders, turned slightly r., wearing 

a low-cut dress, her hair in ringlets. Signed in monogram: PL. [CXLIT] 
BLACK AND RED CHALK. 107X 73 in. Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 


SEVENTEENTH CENTURY 

536 CHARLES II (1107). Head and shoulders, nearly full face, wearing a black wig 

and a white cravat. 
PASTEL, 11X62 in. Coll.: 1885, Joseph Prior, bequeathed to the Fitzwilliam, 1919. 
Exhib.: Cambridge Antiquarian Society, Portraits, 1885 (45, as by Lely). Repr.: The 
Principal Pictures in the Fitzwilliam Museum, Cambridge, 1929, 232. Lent by the FITZWILLIAM 
MUSEUM, CAMBRIDGE. 


BARLOW, FRANCIS. 1626 LINCOLNSHIRE—LONDON 1702. 

537 TURKEYS (1092). In the foreground are four turkeys, one perched on a wooden 

fence. Beyond them is a stone building and on the 1. a distant landscape. 
PEN AND INDIAN INK. 57% 7¢ in. Coll.: probably Francis Place; P. A. Fraser, sold, Sotheby’s, 
10.vi.1931 (part of lot 131), bt. Meatyard; bt. present owner, 1931. Lent by A. P. OPPE, 
LONDON. 


538 HARE HUNTING (1099). Two hounds, followed by two men, one on horseback, 
are chasing a hare. A heron and another bird are taking flight. 
PEN AND INDIAN INK ON PAPER. 67% 9# in. Purchased by the present owner in 1930. Lent 
by L. G. DUKE, LONDON. 


An early mezzotint by Collins of the drawing is in the British Museum. 


JOHNSON, THOMAS. active 1651-85. 
539 CANTERBURY (1105). A panoramic view, with a key to the principal buildings. 
Signed: Tho. Johnson Delin. 
BLACK CHALK, PEN AND BROWNINK. 5X 317 in. Coll: P. A. Fraser, sold, Sotheby’s, 10.vi.1931 
(143), bt. Williams. Exhib.: Charles IT, 1932 (357). Lent by 1oLo A. WILLIAMS, LONDON. 


BEALE, MARY. 1632 surFoLK—LONDON 1697. 
540 HEAD OF A MAN (1121). Nearly full face, with long curly hair. 
RED CHALK. 8X 6in. Exhib.: Age of Walnut, 1932 (107). Lent bysIR ROBERT WITT, LONDON. 


LOGGAN, DAVID. ¢. 1633-5 DANzIG—AMSTERDAM—LONDON—OXFORD—LONDON 1692. 

541 PORTRAIT OF COLONEL STRANGWAYS IN ARMOUR (1100). Head and 

shoulders, seen full face. He wears armour and a lace cravat. Signed: D. Loggan desin. 
PLUMBAGO ON VELLUM. Oval. 53x 47 in. Coll.: Rev. Dr. Wellesley; Rev. Thomas Hope. 
Lit.: Bell and Poole, Walpole Soc., xiv, 1926, 56. Emgr.: D. Loggan; R. Clamp, in 
Harding’s Biographical Mirrour, 1795-8, ii, 8; C. Turner, in Earlom, Portraits of Illustrious 
Characters, 1811. Lent by the ASHMOLEAN MUSEUM (HOPE COLLECTION OF PORTRAITS), 
OXFORD. 

Colonel Giles Strangways of Melbury (1615-75), a noted royalist, M.P. for Dorsetshire. 
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Century] DRAWINGS, WATER-COLOURS, AND PASTELS PLACE 
542 H. HARRISON, D.D. (1316). Half length, turned three-quarters to r.; wearing 
black silk gown, bands, and skull-cap. 

PLUMBAGO. Oval. 5X 4g in. Lent by J. THURSBY-PELHAM, LONDON. 


This, and Nos. 543 and 544, were bought in 1920 from Mrs. Wingfield, a descendant of 
the Harrison family, from whom the tradition as to the identity of the sitters is derived. 


543 MRS. A. HARRISON (1320). Half length, turned slightly 1., wearing a dark cloak 
and hood. [CXLI] 


PLUMBAGO. Oval. 5X 4g in. Lent by J. THURSBY-PELHAM, LONDON. 


544 WILLIAM HARRISON (1321). Half length, turned three-quarters to r. Wearing 
a Cloak and lace cravat. 
PLUMBAGO. Oval. 57X4j in. Lent by J. THURSBY-PELHAM, LONDON. 


THRUMTON, T. active ¢. 1667 Lonpon. 
545 PORTRAIT OF MARY CARLETON (1119). Head and shoulders, turned slightly 
]. She wears a low-cut dress, and a pearl necklace. On the reverse, a portrait of an 
unknown young man. Inscribed: Ye Jarman Pritsis. Signed (on reverse): 7. Thrumton 
fect.. Londoni, and dated: 1667. 
PASTEL ON BROWN PAPER. 977X775 in. Coll.: Douce, bequeathed to the Ashmolean 
Museum, 1834. Lit.: Bell, Walpole Soc., v, 1915-17, 6-8 (repr.). Lent by the ASHMOLEAN 
MUSEUM, OXFORD. 
Mary Carleton, born Moders (c. 1632-73), known as the ‘German Princess’. Her trickery, 
impostures, and self-advertisement aroused considerable amusement. Pepys mentions 
her trial for bigamy in May and June, 1663. She is said to be the original of Defoe’s 
Moll Flanders. 


KNELLER, SIR GODFREY, BT. 1646 LUBECK—AMSTERDAM, ITALY—c. 1675 LONDON 

—LONDON 1723. 

546 PORTRAIT OF A MAN (1146). Head turned three-quarters r.; long wig half 

sketched in. [CXLIIT] 
BLACK CHALK HEIGHTENED WITH WHITE ON BUFF PAPER. 15X97 in. Lent by SIR ROBERT 
WITT, LONDON. 


PLACE, FRANCIS. 1647 yorKsHiRE—yorK 1728. 
547 CITY AND CASTLE OF KILKENNY (1098). A panoramic view of buildings and 
trees, St. Patrick’s Gate, the castle and castle grounds, with the castle mills and the 
remains of Maudlin Castle and Gate in the foreground. To the r., the ruins of St. John’s 
Hospital and the Cathedral of St. Canice, and three figures on a mound. 
PEN AND WASH. 102X 25 in. Coll.: P. A. Fraser, sold, Sotheby’s, 10.vi.31 (135) bt. for 
present owner. Lit.: Maher, Proceedings Royal Soc. Antiq., Ireland, 1932; Maher, Proceedings 
Royal Soc. Antiq., Ireland, June 1934 (repr.). Lent by J. MAHER, DUBLIN. 
Probably executed in 1699, the date of other drawings of Kilkenny by Place. For an 
account of the artist’s life, see Hake, Walpole Soc., x, 1922, 39-44. 
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LUTTRELL DRAWINGS, WATER-COLOURS, AND PASTELS [Seventeenth-Exghteenth 


LUTTRELL, EDWARD. c. 1650 DUBLIN—LONDON ¢. 1723. 
548 CHARLES IT (1101). Head and shoulders, turned half 1. He wears a full wig, a 
lace cravat, and armour. 
BLACK CHALK. 9/X 74 in. Coll.: Colonel Fernyhough, in whose family the drawing had 
been for about 100 years; bought by the present owner, 1932. Lent by L. G. DUKE, LONDON. 


For an account of the artist’s life, see Bell, Walpole Soc., v, 1915-17, 9-17. 


WHITE, ROBERT. mwp te oF THE SEVENTEENTH CENTURY—LONDON 1704. 
549 FAMES, DUKE OF MONMOUTH (1313). Head and shoulders to r., wearing 
armour. a long lace cravat, a long wig, and the ribbon of the Order of the Garter. 
Inscribed: R. White delin. 
PENCIL ON VELLUM. Oval. 5X 4in. Lit.: Vertue, Cat. of Welbeck Pictures, 1747, 38 (no. 20) ; 
Goulding, Walpole Soc., iv, 1916, 205, no. 371 (repr.). Lent by THE DUKE OF PORTLAND, 
WELBECK ABBEY. 
See also No. 533. Bernard Lens charged the Earl of Oxford for gilding the frame in a 
bill dated January 13th, 1730-1. 


550 CHARLES II (1318). Head and shoulders turned slightly to ]., in robes, wearing 

the Collar and George of the Order of the Garter, a long lace cravat, and a long wig. 

Signed: R. White fecit, and dated: 1684. [CXL]] 
PENCIL ON VELLUM. Oval. 5X 4in. Lit.: Vertue, Cat. of Welbeck Pictures, 1747, 38 (no. 18) ; 
Goulding, Walpole Soc., iv, 1916, 205 (no. 372, repr.). Lent by THE DUKE OF PORTLAND, 
WELBECK ABBEY. 


A copy, signed: G. White, 1702, was No. 219 in the collection of Francis Wellesley in 1916. 


551 LORD CHIEF BARON WARD (1093). Head, facing half r., wearing a full- 
bottomed wig. Inscribed: Ld Chief Baron Ward. 
PENCIL ON VELLUM. 53X37 in. Coll.: Sir B. West; W. Sharp Ogden; bequeathed to the 
Whitworth Art Gallery, 1926. Repr.: Souvenir, 76. Lent by the wHITWORTH ART GALLERY, 
MANCHESTER. 
Sir Edward Ward (1638-1714), the second son of William Ward of Preston, called to the 
bar 1670; 1689 appointed a justice of the common pleas, but resigned four days later; 
1693 appointed attorney-general, and knighted; 1695 sworn serjeant-at-law, and named 
lord chief baron of the exchequer. Evelyn mentions him as one of the subscribers to 
Greenwich Hospital in 1696. 


FORSTER, THOMAS. active 1676-1713. 
552 SAMUEL PEPYS (1315). Half length, seated, wearing silk robes, long fringed 
cravat, and full-bottomed wig. Signed: 7. Forster Delin., and dated: ? ’76. 


PLUMBAGO ON VELLUM. Oval. 4-2X 3-4 in. Coll.: Blaauw, 1862; Cosens, sold, Christie’s, 
19.vi.1890 (393), bt. Tooth; Francis Wellesley, sold, Sotheby’s, 29.vi.1g20 (353), 
bt. for the present owner. Lit.: Notes and Queries, Nov. 6th, 1886; Bell and Poole, Walpole 
Soc., 1926, xiv, 75. Lent by J. THURSBY-PELHAM, LONDON. 


Samuel Pepys (1633-1703), the diarist. 
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Century] DRAWINGS, WATER-COLOURS, AND PASTELS THORNHILL 
553 SIR ROGER BRADSHAIGH, Bt. (1319). Half length, turned slightly r., wearing 
a silk robe, a scarf, and full-bottomed wig. Signed: T. Forster /Delin, and dated: (16)79. 


PLUMBAGO ON VELLUM. Oval. 32x 2% in. Exhib.: V. & A., 1929-33. Lent by THE HON. 
CHARLES 0. H. CLIFFORD, CHUDLEIGH. 


Sir Roger Bradshaigh, Bt. (d. 1747), M.P. for Wigan. 


554 RACHEL LADY BRADSHAIGH (1322). Half length, full face. Signed: T. Forster 
Delin, and dated: (1)697. 


PLUMBAGO ON VELLUM. 372X222 in. Exhib.: V. & A., 1929-33. Lent by THE HON. 
CHARLES O. H. CLIFFORD, CHUDLEIGH. 


Rachel Guise (d. 1743), wife of Sir Roger Bradshaigh (see No. 553). 


555 MISS L. BULTEEL (1323). Half length, turned slightly 1., in an open-necked 
bodice, with a pearl girdle, and a satin cloak, her hair in curls. Signed: T. Forster Delin., 
and dated: 1700. 


PLUMBAGO ON VELLUM. Oval. 42X32 in. Coll.: John Fisher, Bishop of Salisbury; Francis 
Wellesley, sold, Sotheby, 29.vi.1920 (342). Exhib.: V. & A., 1916-18. Lit.: Connoisseur, 
1918, lii, 70 (repr.); Bell and Poole, Walpole Soc., xiv, 1926, 76. Repr.: Cat. Wellesley 
Sale, Sotheby's, 1920. Lent by J. THURSBY-PELHAM, LONDON. 


556 PORTRAIT OF A GENTLEMAN (1314). Half length, turned slightly r., wearing 
a white cravat, and silk drapery over his shoulders. Signed: T. Forster /delin, and dated: 
1704. 


PLUMBAGO ON PAPER. Qual. 42X33 in. Lent by MRS. COWAN, DISS. 


RICHARDSON, JONATHAN. 1665 (?) LoNDON—LONDON 1745. 


557 PORTRAIT OF THE ARTIST (1095). Head and shoulders, turned half 1., 
wearing a night-cap. Inscribed: Richardson Sen’. by himself, and dated: 4 May, 1728. 
[CXLIII] 


BLACK CHALK ON BLUE PAPER. 18X11} in. Lit.: Collins Baker, Connoisseur, 1925, boa, 
198-202 (repr.). Lent by sR ROBERT WITT, LONDON. 


558 FIGG, THE GLADIATOR (1133). Half length, nude, wearing a cap. 


BLACK AND WHITE CHALK. 10;X 8 in. Lent by RANDALL DAVIES, LONDON. 


James Figg (d. 1734), pugilist; b. Thame, Oxfordshire; kept a booth on the Bowling 
Green, Southwark, and entertained the town with foil-play, boxing, cudgeling, &c. 


THORNHILL, SIR JAMES. 1676 MELCOMBE REGIS—LONDON—VISITED NETHERLANDS, 
FRANCE—LONDON—WEYMOUTH 1734. 


559 DESIGN FOR THE CEILING OF THE PAINTED HALL, GREENWICH 
HOSPITAL (1295). A number of allegorical figures surrounding William and Mary. 
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LAROON DRAWINGS, WATER-COLOURS, AND PASTELS  [Sevenieenth-Eighteenth 


Inscribed: the goat was put among y° Celest: signs by Fove because he was suckled by »° milk 
thereof. . . Castor and Pollux yf same as Gemini vid: Galen (?) p. 155 @ Hom: Odys: p 11°" 
Chelae_y° arms of Scorpio. 
PEN, SEPIA, AND WASH. 137X 8} in. Exhib.: B.F.A.C., 1926-7 (17); Vienna, Englische 
Malerei, 1927 (276). Lit.: Descriptive Catalogue of the Portraits of Naval Commanders . . . in 
the Painted Hall of Greenwich Hospital, 1922, 8-12; Wren Society, vi, 1929, 77-9. Lent 
by SIR ROBERT WITT, LONDON. 
On the reverse is a design for a pediment and the inscription: Brittania rewarding her 
generalls French ...(?) colours, Trophies Gc brought before Brittama by her Generalls Vict. 
attending—Fame—Prudence Gc Nept. lays his Trident at her foot Gc. Thornhill was working 
on the Great or Painted Hall, the Upper or Officer’s Hall, and the Cupola Vestibule 
from 1705 to 1727. The Greenwich ceiling has a canopy over the central figures of 
William and Mary and slight differences of detail; an intermediate version in oils 1s 
in the Victoria and Albert Museum. 


560 DESIGN FOR A PAINTING IN THE UPPER HALL, GREENWICH HOSPITAL 
(1174). A number of figures on steps, in classical architectural setting. 

BISTRE, PEN, AND WASH. 9; 123 in. Lent by sIR ROBERT WITT, LONDON. 
This drawing is a study for the painting on the wall facing the entrance, the Vision of 
the Triumph of the House of Hanover, in which George I and two generations of his 
family are surrounded by the tutelary virtues. The Painted Hall was finished in 1717, 
and the ‘Generall Court, Admiralty Office’ viewed the sketches for the Upper Hall, 


Dec. gth, 1717 (see Wren Society, vi, 1929, 79). 


LAROON, MARCELLUS. 1679 LonDoN—NETHERLANDS, SPAIN—LONDON—OXFORD 1774. 
561 ROCKY LANDSCAPE WITH FIGURES (1115). On the r. are precipitous 


cliffs, on which trees are growing, on the I., distant landscape. In the foreground 
is a seated man with a dog, and a man on horseback. Signed: M. Laroon F., and 
dated: 1703. 


BLACK CHALK AND SEPIA. 133X 103 in. Lent by RANDALL DAVIES, LONDON. 


562 A TEA-PARTY (1116). A family party of a man, a woman, a boy, and 
a girl, seated at table, while a footman and a maid carry in the tea-things. On the 
reverse is a drawing of five street musicians playing curious instruments. Signed: 
Mar. Laroon Fe, 


PENCIL, PEN AND INDIAN INK. 163X137 in. Bought by the present owner in 1931. Lent 
by L. G. DUKE, LONDON. 


The Execrable Concert, on the reverse, was illustrated in the Listener, Dec. 28th, 1932. The 
figure on the right is probably that of the artist. For Laroon, see also No. 565. 
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Century] DRAWINGS, WATER-COLOURS, AND PASTELS TAVERNER 
HOGARTH, WILLIAM. 1697 Lonpon—visirep FRANCE 1748—LONDON 1764. 


563 ‘FARINELLT PERFORMING IN HANDEL’S PTOLOMEO (?) (1104). The 
singer stands with his legs apart, his 1. hand on his hip. 
PEN AND INK. 9X 5g i. Lit.: Nichols and Stevens, Genuine Works of Hogarth, 1810, ii, 
39-41; Stevens, Cat. Prints and Drawings in B.M., Satwres, 1873-7, ii, 625-6, no. 1768; 
Vasari Soc , 2nd series, 1934, xv (repr). Engr.: R. Sawyer (etching). Lent by His 
MAJESTY THE KING, WINDSOR CASTLE. 
Carlo Broschi, called ‘Farinelli’ (1705-82), the celebrated Italian soprano, came to 
England in 1734. The identification of the sitter is traditional. The Vasari Society 
(Joc. cit.) suggests that the present drawing may represent Gaetano Berenstadt, on the 
grounds: (1) that a print of 1725 in which a similar figure occurs is known as ‘Beren- 
stadt, Cuzzoni and Senesino in Giulzo Cesare’; (2) that Ptolomeo was performed in England 
in 1728 and 1733, but not, as far as is known, during Farinelli’s stay in this country. 


564 DESIGNS FOR ‘THE HAPPY MARRIAGE’ AND FOR THE DOCTORS IN 
‘THE HARLOT’S PROGRESS’ (1120). On the 1. a pair of lovers; on the r. a dispute 
1s in progress between two doctors. Signed: Hogarth. 


PEN AND SEPIA WASH. 55% 7 in. Lit.: Nichols, Anecdotes of Wm. Hogarth, 1833, 292; 
Stephens, Cat. Prints and Drawings in B.M., Satires, 1873-7, 13, 851, no. 1985, ili, 56-8, 
no. 2091. Engr.: W. I. Smith, 1733 (a limited number of impressions made for Mr. 
Standly.) Lent by His MAJESTY THE KING, WINDSOR CASTLE. 


The fat doctor, 1., was intended for either Dr. Ward or Dr. Rock; the lean doctor, r., 
for Dr. Misaubin. 


Attributed to HOGARTH. 


565 A GROUP AT TEA (1111). A maid, holding plates, stands behind the chair of 
a lady, who is taking tea with a gentleman. A dog sleeps on a cushion. Signed: W. 
Hogarth Fecit, and dated: 1729. 


PENCIL. 123X 7; in. Bt. from the Carfax Gallery, c. 1900. Lent by EDWARD MARSH, LONDON. 


The signature appears to be an alteration of the signature of Laroon, whose work the 
drawing closely resembles (cf. No. 562). 


COLLINS, CHARLES. c. 1700—prEp 1744. 


566 A HERON OVER A POOL (1108). A large heron, r., looks down into a pool, I. 
Signed: Char’ Collins. Fec', and dated: 1737. [(CXLIV] 


WATER-COLOUR. 18X 14} in. Acquired by the present owner from Parsons, c. 1930. Lent by 
IOLO A. WILLIAMS, KEW. 


TAVERNER, WILLIAM. 1702 cANTERBURY—LONDON 1772. 


567 LANDSCAPE WITH WOMEN BATHING (719). Trees on each side of a stream; 
one woman is in the water, another on the right bank, and a third 1s seated on the left. 


WATER-COLOUR. 92X15 in. Coll.: Herbert Horne; acquired by the present owner, 1904. 
Exhib.: B.F.A.C., 1916 (49); Vienna, Englische Maleret, 1927 (227). Lent by EDWARD 
MARSH, LONDON. 
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568 CLASSICAL LANDSCAPE (908). Rocky mountains, r., extending down to a lake, 
]., approached by a road on which are figures. 


PEN AND WATER-COLOUR. 117X 16 in. Coll.: Samuel Redgrave; Dr. Percy. Lent by 
RANDALL DAVIES, LONDON. 


569 HAMPSTEAD HEATH (919). A grove of trees through which a pathway leads. 
Perhaps looking northwards towards Spaniard’s Road. 


WATER-COLOUR. 12X15 in. Coll.: Sir H. F. Wilson; bt. by the present owner, 1933. 
Lent by L. G. DUKE, LONDON. 


HAYMAN, FRANCIS, R.A. 1708 EXETER—LONDON, 1776. 


570 STANDING FIGURE OF A LADY (1293). Full length, wearing a cap, a laced 
bodice, and hooped skirts. 


PEN AND INDIAN INK. 57X 4in. Bt. by the present owner, 1928. Lent by L. G. DUKE, LONDON. 


571 ALISS MARSDEN (1308). Fulllength, seen from the back. Signed: F.H. Inscribed: 
Miss Marsden. [CXLIV] 


RED CHALK HEIGHTENED WITH WHITE. 97% 5% in. Exhib.: Ipswich, Gainsborough, 1927 
(111); B.F.A.C., Neglected English Masters, 1932 (139); Ashmolean, 1932. Repr.: Collins 
Baker, Connorsseur, 1926, Ixxiv, 7. Lent by sIR ROBERT WITT, LONDON. 


COZENS, ALEXANDER. c. 1710 RUSSIA—ENGLAND—1746 ITALY—LONDON 1786. 
572 A CASTLE IN A LANDSCAPE (1191). 


BRUSH AND INDIAN INK ON PAPER. 93x 12% in. Coll.: Bt. from Walker’s Gallery by the 
present owner, 1920. Lit.: Oppeé, Print Collector’s Quarterly, vii, April 1921, 62. Repr.: 
Hardie, The Collector, Nov. and Dec. 1930, pls. i and 11. Lent by MARTIN HARDIE, 
LONDON. 


An example of the process of ‘Blotting’, invented and employed by Alexander Cozens, 
both in teaching and composing his own pictures. The method is described in Cozens’ 
New Method of Assisting the Invention in Drawing Original Compositions of Landscape, published 
in 1788. 


573 A LANDSCAPE WITH A DARK HILL (1192). Signed: Alex’ Cozens. [CXLVIJ] 


AQUATINT, WORKED UPON IN PENCIL AND WASH. 62X 117 in. Coll.: William Ward of Rich- 
mond, bt. Herbert Horne; acquired by the present owner, 1904. Exhib.: B.F.A.C., 
1916 (25); Vienna, Englische Maleret, 1927 (226). Lit.s Oppeé, Print Collector's Quarterly, 
vil, April 1921, 62 e seg. (repr.). Repr.: Binyon, 1933, 37; Souvenir, 78. Lent by 
EDWARD MARSH, LONDON. 
No. 16, illustrating Alexander Cozens’ New Method of Assisting the Invention in Drawing 
Original Compositions of Landscape, 1788. The mezzotint plates are dated 1784-5. (See 
Oppé, Print Collector's Quarterly, vill, 1921, 67.) 
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574 A CLASSICAL LANDSCAPE (1195). A river winding through piles of rock, with 
a wooded plain and distant mountains on the right. 
INDIAN INK AND WASH ON OILED PAPER. 173X 223 in. Acquired by the present owner, III. 
Exhib.: Grafton, 1911 (170); B.F.A.C., 1916 (30). Lent by A. P. OPPE, LONDON. 
575 A CLOUD (1198). A rocky foreground in silhouette against a light sky with dark 
clouds overhead. [CXLV]] 


INDIAN INK WASH. 87X 12 in. Coll.: sold at Greenwood’s, July 1794; sold, Sotheby’s, April 
1820, bt. Mackworth Praed; acquired by the present owner, 1926. Repr.: Binyon, 
Landscape in English Art and Poetry, 1931, 81; Long, Vasari Society, 2nd series, 1933, 
xiv, 1. Lent by A. P. OPPE, LONDON. 
576 MOUNTAIN AND WOODED VALLEY (1199). Rocks and bushes in 1. foreground, 
water to the extreme r. Signed: Alex’ Cozens. Inscribed: 59. 


SEPIA AND INDIAN INK WASH. 63 X 112 in. Coll.: William Ward of Richmond, bt. Herbert 
Horne; acquired by the present owner, 1904. Exhib.: B.F.A.C., 1916 (22). Lent by 
EDWARD MARSH, LONDON. 


A mezzotint of this drawing in reverse, with slight variations, in the British Museum, 
is inscribed: A Cozens invt. W. Pether, f*, and dated: 1784. 


SCOTT, SAMUEL. 1710 LonpoN—BATH 1772. 
577 VIEW OF TWICKENHAM (07). View up the river with warehouses and trees 
on the bank. On the water swans, barges, and boats. Signed: S. Scott, and dated: 1758. 


WATER-COLOUR. 13X 223 in. Bought from Colnaghi by the present owner. Lent by 
VICTOR RIENAECKER, OXFORD. 


RAMSAY, ALLAN. 1713 epInsURGH—1736-8 AND 1775 ITALY—LONDON—DOVER 1784. 
578 COSTUME STUDY FOR A DOUBLE PORTRAIT (1211). Full length standing 
figures of a lady and a gentleman. 
BLACK, RED, AND WHITE CHALK ON BLUE PAPER. 162X123 in. Coll.: Lady Murray; 
bequeathed to the N.G. of Scotland, 1861. Lent by the NATIONAL GALLERY OF SCOTLAND. 
579 COSTUME STUDY FOR THE PORTRAIT OF FRANCIS CHARTERIS, FIFTH 
EARL OF WEMYSS (1217). Standing, full length, turned |., wearing a claymore and a 
dirk. 
BLACK AND WHITE CHALK ON BLUE PAPER. 193X113 in. Coll.: Lady Murray; bequeathed 
to the N.G. of Scotland, 1861. Lent by the NATIONAL GALLERY OF SCOTLAND. 
Study for the double portrait belonging to the Earl of Wemyss at Gosford House. 


WILSON, RICHARD, R.A. 1714 PENEGOES—LONDON—1749-55 ITALY—LONDON— 
LLANBERIS 1782. 
580 STUDY OF A FLASK (1102). A wicker-covered flask stands on a table L., casting 
a shadow upon the wall to the r. Signed: R. W. 
BLACK CHALK. 8X73 in. Coll.: Earl of Warwick; Herbert Horne; acquired by the 
present owner, 1904. Exhib.: B.F.A.C., 1916 (6); Tate, Wilson, 1925 (76); Ipswich, 
Gainsborough, 1927 (107). Repr.: Vasari Soc., 2nd series, 1933, xiv, 2. Lent by EDWARD 
MARSH, LONDON. 
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581 LANDSCAPE (1106). A river and distant mountains. In the foreground are 
figures dancing and playing on musical instruments. 
RED CHALK TOUCHED WITH WATER-COLOUR. 127 X 23g in. Colll.: Chambers Hall; presented 
to the Ashmolean, 1855. Lent by the ASHMOLEAN MUSEUM, OXFORD. 
582 ITALIAN LANDSCAPE (1136). Probably in the Campagna. Between trees, a 
stretch of water, with buildings on the r. and a village on the far bank. On the l., a 
man under a tree. 


BLACK CHALK AND WASH, HEIGHTENED WITH WHITE. 10X16 in. Coll.: Benjamin Booth, 
father of Lady Ford. Exhib.: Brighton, Fine Art Galleries, Feb. to May, 1920. Lent by 
CAPTAIN RICHARD FORD, LONDON. 


583 TALL TREES: THE VALE OF BAIAE (1138). Inscribed on the back: R. Wilson. 

I purchased this drawing of Mercati in Marylebone High St. Oct. 1788 B.B. Marianne (Lady 

Ford). [CXLV] 
BLACK CHALK AND WASH, HEIGHTENED WITH WHITE. 157X104 in. Coll.: Benjamin Booth, 
father of Lady Ford, in 1788. Exhib.: Brighton, Fine Art Galleries, Feb. to May, 1920 
Lent by CAPTAIN RICHARD FORD, LONDON. 


584 GOTHIC RUINS, WITH A MAN SEATED IN THE FOREGROUND (1139). 
BLACK CHALK AND WASH, HEIGHTENED WITH WHITE. 8X 107 in. Coll.: Benjamin Booth, 
father of Lady Ford. Exhib.: Brighton, Fine Art Galleries, Feb. to May, 1920. Lent by 
CAPTAIN RICHARD FORD, LONDON. 

The drawing is dated on the back: Dec. 1784, probably the date of Booth’s purchase 

of the drawing. 


585 RIVER LANDSCAPE (1143). Ariver with a group of figures in front and a wood 
beyond. Evening light. 


PASTEL. 63 X gz in. Coll.: Benjamin Booth, father of Lady Ford. Exhib.: Brighton, Fine 
Art Gallertes, Feb. to May, 1920 (53). Lent by CAPTAIN RICHARD FORD, LONDON. 
586 LAKE SCENE (1151). A lake with tall trees, r., and a castle, 1., seen by moonlight. 


Inscribed on the reverse: R. Wilson, I purchased this drawing of Mercati in Marylebone 
High St. Oct. 1788 B.B. Mariann Ford. (Lady Ford.) 
BLACK AND WHITE CHALK ON GREY PAPER. 14}X 107 in. Exhib.: Brighton, Fine Art 
Galleries, Feb. to May, 1920. Lent by CAPTAIN RICHARD FORD, LONDON. 


987 A SEA COAST (1162). View from La Gaiola, near Naples. Capo Miseno in the 
distance. [CXLVI] 


PEN TOUCHED WITH WATER-COLOUR. 53% 117% in. Coll.: Chambers Hall; presented to the 
Ashmolean Museum, 1855. Lent by the ASHMOLEAN MUSEUM, OXFORD. 


STUBBS, GEORGE, A.R.A. 1724 LIVERPOOL—LEEDS—YORK—1754.ITALY—LONDON 1806. 
588 A MAN AND A HORSE (1216). A groom holds a horse, seen in profile, by the 
bridle. 


PENCIL ON VELLUM. 113X173 in. Given to the Nottingham Museum in 1920 by Viscount 
Galway. Repr.: Vasari Society, 2nd series, 1934, xv. Lent by the NoTTINGHAM CITY 
MUSEUM AND ART GALLERY. 


The attribution to Stubbs has been questioned. 
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BARTOLOZZI, FRANCESCO, R.A. 1725 FLORENCE—VENICE—1 764, ENGLAND—LISBON 
1815. 
589 DR. ARNE (1123). Half length, seated, turned r., playing the organ. 

BLACK CHALK. 77X6 in. Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 
Thomas Augustine Arne (1710-78), the famous musical composer. A soft ground 


etching, made from this drawing and published by William Humphrey, May roth, 1782, 
is inscribed: after an original sketch by F. Bartolozzi. 


SANDBY, PAUL, R.A. 1725 NOTTINGHAM—LONDON—VISITED SCOTLAND, WALES— 
WINDSOR—LONDON 1809. 


590 AITTY FISHER (1149). Full length, wearing a white gown and a pink bonnet. 
A man in a scarlet coat is dimly seen beyond a gate. [CL] 


WATER-COLOUR. 63% 4g in. Lit.: Binyon, 1933, 26 (repr.). Lent by HIs MAJESTY THE KING, 
WINDSOR CASTLE. 


Catherine Maria Fisher (d. 1767), a courtesan; m. John Norris, of Benenden. Figures 
in Mrs. Cowley’s The Belle’s Stratagem (1780) as Kitty Willis. She was painted several 
times by Reynolds. 


591 VIEW OF WINDSOR THROUGH A GATEWAY (806). The Town or Queen 
Elizabeth’s Gate (since demolished) to 1.; Henry VIII’s Gateway to r.; a horse and cart 
in the roadway. [CXLIX] 


PEN AND WATER-COLOUR. 12X18 in. Exhib.: International, 1862 (818). Lit.: Cundall, 
Connotsseur, xcil, 1933, 9 (repr. in colour). Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 


A sketch for the gig, dated 1768, is also in the Royal Library. 


592 VIEW FROM THE CURTAIN OF THE ROUND TOWER, WINDSOR CASTLE 
(745). The Lower Ward and St. George’s Chapel in the foreground. Beyond, fields 
and low wooded hills. 


PEN AND WATER-COLOUR. 11X24 in. Repr.: St. John Hope, Windsor Castle, 1913, pl. xxx. 
Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 


593 VIEW FROM WINDSOR TERRACE, LOOKING WEST (909). On the 1. are the 
Royal Library and the Winchester Tower. Several groups of figures are on the terrace 
from which the Thames is seen in the distance. 


WATER-COLOUR. 147 213 1n. Repr.: Souvenir, 78. Lent by His MAJESTY THE KING, WINDSOR 
CASTLE. 


Another drawing of the subject by Paul Sandby is in the Royal Library (repr. Connotsseur, 
1933, XCil, p. 6). 
594 ON WINDSOR TERRACE: THREE SKETCHES (1287). (a) Five figures. 


Signed: P. Sandby del. Inscribed under the mount: 3. Mr. Hervey on the survey, Scotland. 
2. Colonel D. Watson, on the survey, Scotland. 1. Miss Clark Edin’, Mr. Yeoman Edin’. 


PEN AND WATER-COLOUR. 37X57 1m. Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 
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(b) Two figures leaning over a wall. Signed: P. Sandby del, and inscribed: T. Sandby R.A., 
and on the mount 7.8. R.A. 

PEN AND WATER-COLOUR. 42x 6 in. 
The figure on the r. is the artist’s brother, T. Sandby (1721-98), architect and 
draughtsman. 
(c) Four figures, signed: P. Sandby del. Inscribed under the mount: 1. Cap" afterwards 
S* Archb* Comber. 2. Davis the Smith of Windsor Castle, 3. Isherwood, the Brewer of D. 


PEN AND WATER-COLOUR. 37X43 in. Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 


595 TREES WITH A BRIDGE AND CATTLE (1181). A group of trees, to the |. of 
which is a stream, crossed by a bridge. In the foreground are two men fishing, and men 
with donkeys. Signed, lower J. corner: P.S. Inscribed on the reverse: from Paul Sandby 
B.B. 1788. 


PEN AND WATER-COLOUR. 7;>X 10} in. Coll.: Benjamin Booth, father of Lady Ford. 
Lent by CAPTAIN RICHARD FORD, LONDON. 


596 SUNRISE (762). Landscape with a view up a river. On the bank, r., are a shepherd 
with his flock, and a milkmaid with cows. Signed: P. Sandby, and dated: 178(9?). 


WATER-COLOUR. 18X25 in. Coll.: Benjamin Booth, father of Lady Ford. Lent by cap- 
TAIN RICHARD FORD, LONDON. 


597 VIEW OF THE THAMES FROM SOMERSET HOUSE (793). The terrace of 
Somerset House, with figures walking about. Gardens with trees, |., and a distant view 
of the city and St. Paul’s. [CXLIX] 


WATER-COLOUR. 77X20? in. Coll.: Benjamin Booth, father of Lady Ford. Lent by 
CAPTAIN RICHARD FORD, LONDON. 


Etched by the present owner’s grandmother, the wife of Richard Ford. 


598 SOMERSET HOUSE GARDENS: TWO SKETCHES (1291). In the garden, 
looking down-stream towards the city and St. Paul’s. (a) With two ladies, one sitting 
on a wall; (b) With a gentleman and two ladies. 

PEN AND WATER-COLOUR. 4;X 67 in. Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 


599 VOULES, BAILIFF TO WILLIAM, DUKE OF CUMBERLAND (743). Full 
length, standing, with his legs apart and his r. arm outstretched, wearing a plum- 
coloured coat, an overcoat, black breeches, and white stockings. In the background a 
labourer. 

WATER-COLOUR. 77% 47 im. Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 


600 GROUP OF NINE SMALL STUDIES (803). Single figures of men and women. 


PEN AND COLOURED WASH. Each (approximately) 33X23 in. Lent by HIS MAJESTY THE KING, 
WINDSOR CASTLE. 


601 A LADY PAINTING A MINIATURE (1142). Seated at a specially equipped 
table with a tilted top; a window in the background. 


WATER-COLOUR. 73 X 57 in. Lent by His MAJESTY THE KING, WINDSOR CASTLE. 
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Attributed to PAUL SANDBY, R.A. 

602 RICHMOND BRIDGE (718). A view across the Thames with the bridge on the 1. 
and houses and gardens beyond. In the foreground fishermen and a milkmaid with cows. 


WATER-COLOUR. 6]X19 in. Bt. by the present owner from Wm. Ward of Richmond 
after 1900. Exhib.: Whitechapel Art Gallery, 1906 (29); Tate, 1920-7. Lent by EDWARD 
MARSH, LONDON. 


A water-colour by Sandby of Richmond Bridge was exhibited, Suffolk Street, 1832 
(493), lent by Fieldes. The attribution to Sandby has been doubted. Other suggested 
attributions are to James Miller, and to John James Barralet. 


COTES, FRANCIS, R.A. 1726 Lonpon—LonDON 1770: 
603 MISS ELIKABETH GUNNING (808). Half length, wearing a blue jacket trimmed 
with ermine, and pink corsage. Signed: F. Cotes px' (F and C in monogram) and dated: 
I75I. 
PASTEL, 237 16; in. Exhib.: Grosvenor, 1889 (230). Engr.: McArdell, 1751. Lent by 
ARTHUR RUSSELL, SWALLOWFIELD PARK. 


Elizabeth Gunning (1734-90), the celebrated beauty, the second daughter of John 
Gunning of Co. Roscommon; m. (1), surreptitiously 1752, James, 6th Duke of Hamilton 
(d. 1758); (2) 1759, Col. John Campbell, who became 5th Duke of Argyll, 1770. 


604 THE ARTIST’S FATHER (785). Head and shoulders, turned slightly r., wearing 
a mauve dressing-gown. Signed: F Cotes p” 1757 (F and C in monogram). 


PASTEL. 237X177 in. Lit.: Thieme Becker, vii, 554; Whitley, Artists and their Friends, 1700-1799, 
1928, i, 268. Lent by the ROYAL ACADEMY OF ARTS. 


605 MISS KITTY GUNNING (796). Halflength, full face, wearing pear-shaped pear! 
ear-rings and a low-cut dress sprigged with flowers, the bodice and sleeves trimmed with 
rouleaux of blue, twisted with pearls. Signed: F Cotes pix’ (F and C in monogram) and 
dated: 1756. 


PASTEL. 233X173 in. Exhib.: Grosvenor, 1889 (229). Repr.: Russell, Swallowysield and tts 
Owners, 1901. Lent by ARTHUR RUSSELL, SWALLOWFIELD PARK. 


Kitty Gunning (1735-73); the youngest of the three daughters of John Gunning (see 
No. 603); m. Robert Travis. 


606 A LADY WITH A DOG (1110). Standing in a landscape, with the dog on her r. 
On her |. is an urn on a pedestal. Signed on the back, in monogram: FC. 


PEN AND WASH, TINTED. 123 6in. Coll.: Herbert Horne; acquired by the present owner, 
1904. Exhib.: B.F.A.C., 1916 (51); Tate, 1920-7. Lent by EDWARD MARSH, LONDON. 


GAINSBOROUGH, THOMAS, R.A. 1727 supBuRY—ipswicH—1760 BATH—1I774 
LONDON 1788, 


607 A WOODLAND ROAD (702). A sunken road, leading past a farm-house and a 
large mansion. On the road a man with two horses. [CXLVIIT] 


BLACK AND COLOURED CHALKS ON BLUE PAPER. 12X16 in. Coll.: Hawkins; 1927, Arthur 
Kay. Exhib.: Ipswich, Gainsborough Bicentenary, 1927 (140). Lent by MRS. E. INNES, LONDON. 
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608 A LANDSCAPE WITH A POND (1137). Ashepherd, with a flock of sheep drink- 
ing from a pond in the foreground; a cart and two horses beyond; trees in the back- 
ground. 
INDIAN INK, PEN AND WASH, HEIGHTENED WITH WHITE. 103X 137 in. Lent by sIR ROBERT 
WITT, LONDON. 
Sketch for the Landscape with Horses and Sheep by a Pond in the Duke of Rutland’s collec- 
tion (Exhib., Agnew, 1924, No. 26). 


609 A ROAD THROUGH A WOOD (1144). A sandy lane with tall trees on each side, 
and a group of cattle in the foreground. [CXLVIIT] 


BLACK CHALK AND INDIAN INK, HEIGHTENED WITH WHITE. 103X 15; in. Repr.: Souvenir, 77. 
Lent by siR ROBERT WITT, LONDON. 


610 A VALLEY (1150). A rough road winding through a small wooded valley. 
Cloudy sky. 


BLACK CHALK AND INDIAN INK WASH. 107X 147 in. Lent by SIR ROBERT WITT, LONDON. 


611 LANDSCAPE WITH A SAILING BOAT (1145). Two figures on a mound in the 
foreground; a sailing boat at anchor a little way beyond. Inscribed in pencil: By Gazns- 
borough. Bought from his daughter by 7”. D. [CXLVIT] 


INDIAN INK AND SEPIA WASH. 97x 123 in. Coll.: L. Tatham. Exhib.: Tate; Tokyo, 1920. 
Lit.: Catalogue of English Drawings, exhibited at Tokyo (Institute of Art Research), 1929. Lent 
by LAURENCE BINYON, LONDON. 


Laurence Binyon suggests that J” D. may be John Downman, A.R.A. 


ADAM, ROBERT. 1728 FiresHIRE—ITALY—LONDON 1792. 
612 A RIVER IN A GORGE (809). Two boats on the river, and three figures in the 1. 
foreground. 


WATER-COLOUR. 113X147 in. Coll.: R. Johnson, sold, Sotheby’s, 26.iv.1912, bt. by the 
present owner. Lent by a. P. OPPE, LONDON. 


DANCE, SIR NATHANIEL, BT., R.A. 1734 LONDON—ITALY—WINCHESTER 1811. 
613 STUDY OF AGIRL (1147). Three-quarter length, turned 1. She wears a flowered 
dress and mob cap. [CLIT] 


BLACK AND RED CHALK. 12X 87 in. Acquired by the present owner, 1919. Lent by a. P. 
OPPE, LONDON. 


ROMNEY,GEORGE. 1734 DALTON-IN-FURNESS, LANCS—LONDON—1I773—5 ITALY—LONDON 

—KENDAL 1802. 

614 A WOMAN WITH FOLDED ARMS (1170). Full length, standing, her head 

turned three-quarters to r. [CLIV] 
PEN AND INK WASH. 163X 117 in. Coll.: Miss Romney, sold, Christie’s, 1893, bt. Herbert 
Horne; acquired by the present owner, 1904. Exhib.:B.F.A.C., 1916 (108); Tate, 1920-7. 
Repr.: Vasari Soc., 2nd series, 1933, xiv, 4. Lent by EDWARD MARSH, LONDON. 
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615 LADY HAMILTON IN CLASSICAL DRESS (1171). Full length, standing, facing 


r., her arms outspread. 


PEN AND INK WASH. 18 X 117 in. Bought by the present owner, c. 1914, at Christie’s. Exhib.: 
Chelsea Arts Club. Lent by w. wEsTLEY MANNING, LONDON. 


616 A WOMAN WITH A DOG (1172). Seated, looking down at a dog 1., which she 
fondles with her 1. hand. 


PEN AND INK WASH. 117 X 6} in. Coll.: d’Hendecourt, sold, Sotheby’s, 9.v.1929 (257), bt. 
by the present owner. Lent by THoMas LOWINSKY, LONDON. 


617 A WOMAN WITH HER HAND TO HER CHIN (1179). Three-quarter length, 


seated, her 1. hand on her knee, her r. raised to her chin. 


PEN AND INK WASH. 12; 9 in. Lent by THOMAS LOWINSKY, LONDON. 


618 4 WOMAN ESCAPING FROM A BURNING BUILDING (1185). Full length, 
running to ]., carrying a child, and looking over her r. shoulder at the fire, and at a man 
on horseback. [CLIV] 


PEN AND INK WASH. 193 X 15} in. Lent by THOMAS LOWINSKY, LONDON. 


WRIGHT, JOSEPH, A.R.A. (WRIGHT OF DERBY’). 1734 DERBY—LONDON—ITALY— 
BATH—DERBY 1797. 
619 THE FALLS OF TIVOLI (727). Water falls in two cascades over rocks on the r., 
above which trees and buildings appear. A tall bare tree 1. foreground, with mountains 
beyond. 

WATER-COLOUR. 143 203 in. Lent by THE CORPORATION ART GALLERY, DERBY. 


ZOFFANY, JOHANN, R.A. 1735 FRANKFURT-A-M.—AUSTRIA—ITALY—1758 LONDON— 
INDIA—LONDON 1810. 
620 THE ROYAL ACADEMY, 1772 (1288). A group of figures, showing, from lI. to r., 
Hayman, Yeo, Newton, Hunter, Reynolds, Wilson, Zuccarelli, and Moser. Inscribed 
in ink: Huddesford. 
BLACK CHALK TOUCHED WITH PEN AND INK. 83X12} in. Lent by HIS MAJESTY THE KING, 
WINDSOR CASTLE. 
Study for the painting from Windsor (No. 239 in this catalogue.) The inscription 
Huddesford probably refers to the ninth figure in the group, who may represent George 
Huddersford, of New College, Oxford, a pupil of Zoffany (see Manners and Williamson, 


Kofany, 1920, 138). 


HAMILTON, HUGH DOUGLAS. 1739 puBLIN—LONDON—1778 ITALY—DUBLIN 1808. 


621 THE EARL OF CARLISLE (856). Half length, turned three-quarters to r., in a 
pale blue coat and a lace ruffle. He wears the ribbon and star of the Order of the 
Thistle. [CLI] 


PASTEL. Oval. 9/X 7} in. Lent by THE HON. GEOFFREY HOWARD, CASTLE HOWARD, YORK. 
Drawn in 1772. Frederick Howard, 5th Earl of Carlisle (1748-1825), statesman and 
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author; succeeded to the title in 1758; Lord-Lieut. of Ireland 1780-2. He was Guardian 
in Chancery to Lord Byron. 


622 THE COUNTESS OF CARLISLE (852). Half length, nearly profile 1., wearing a 
black dress, a black ribbon round her neck, and a lace cap on high piled powdered 
hair. Dated: 1772. 


PASTEL. Oval. 93X77 in. Lent by THE HON. GEOFFREY HOWARD, CASTLE HOWARD. 


Margaret Caroline Granville Leveson-Gower (1753-1824), daughter of the 1st Marquis 
of Stafford; m. (1770) the 5th Earl of Carlisle (see No. 621). 


DE LOUTHERBOURG, PHILIP JACOB, R.A. 1740 sTRASSBURG—PARIS—LONDON 
—CHISWICK 1812. 
623 LANDSCAPE WITH A FARM-CART AND FIGURES (1302). A cart with calves 
and sheep in it drawn by two horses across flat country. To the r. are two children and 
a lamp-post; to the I. pigs. 
PENCIL AND SEPIA WASH. 8X 1142 in. Bequeathed by J. R. Holliday to the Fitzwilliam, 
1927. Lent by the FrITZWILLIAM MUSEUM, CAMBRIDGE. 


MORE, JACOB. 1740 EDINBURGH—ROME 1793. 
624 CLASSICAL LANDSCAPE (1131). On the banks of a stream are figures and cattle. 
Classical buildings in the middle distance and hills in the background. 


INK WASH AND WHITE ON WARM TINTED PAPER. 127X 97 in. Bequeathed to the N.GS. 
by W. F. Watson, 1912. Lent by the NATIONAL GALLERY OF SCOTLAND. 


TOWNE, FRANCIS, 1740 (?) Lonpon (?)—EXETER—ITALY, SWITZERLAND—LONDON 1816. 
625 THE SALMON LEAP, FROM PONT ABERGLASLLYN (712). A river flowing 
over a low fall amongst stones. Beyond, a high wall of rocks. Signed: F. Towne del" , 
and dated: 1777. Inscribed on the back: A view of the Salmon Leap from Pont Aberglasllyn. 
Drawn on the Spot by Francis Towne 1777 (over erasure), Leicester Sqre., London. Morning 


Light from the Right Hand. 


PEN AND WATER-COLOUR. 11 6 in. Bequeathed by the artist to John Herman Merivale; 
given by hisdescendants to the present owner, 1921. Exhib.: B.F.A.C., 1929-30 (13). Lit.: 
Oppé, Walpole Soc., viii, 1920, 107 (repr.); Hardie, The Collector, Sept. 1930, 11 (repr.); 
Binyon, 1933, 60. Lent by A. Pp. OPPE, LONDON. 


626 TREES AT TIVOLI (737). Trees springing aslant from a rocky bank to the r. 
Below, |., a distant view of the Campagna seen between olive trees. Inscribed on 
the face: At Tivolt/Francis Towne, May 1st 1781/deln. Inscribed on the reverse: Italy, A 
Study on the spot at Tivolt. Francis Towne del. 1781 May 21°. Mounted June 1811. 
PEN AND WATER-COLOUR. 153X197 in. Acquired by the present owner, 1910. Exhib.: 
Rome, Lniernatronal, 1911, Hist. Sect. (45); Vienna, Englische Maleret, 1927 (258); B.F.A.C., 
1929-30. Lit.: Hardie, The Collector, Sept. 1930 (repr.). Repr.: Binyon, Landscape in 
English Art, 1922, 23. Lent by a. P. OPPE, LONDON. 
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627 LAKE LUGANO (1213). A lake with mountains beyond, a town on the |, and a 
tall tree in |. foreground. Inscribed on the back: Francis Towne, August 24" 1781. 


PEN AND SEPIA. 113 X 163 1n. Coll.: Herbert Horne; acquired by the present owner, 1904. 


Exhib.: B.F.A.C., 1916 (62); Vienna, Englische Malerei, 1927 (221). Lent by EDWARD 
MARSH, LONDON. 


628 THE SOURCE OF THE ARVEYRON (716). In the foreground is a glacier in 
strong sunshine. On the other side of the valley are precipitous mountains. Signed: 
F’, Towne deln, and dated: 1781. Inscribed on the reverse: A view of the Source of the 
Arviron drawn by Francis Towne. Sept... . 1781 (erased). [CLVI] 


PEN AND WATER-COLOUR. 12;X 6 in. Acquired by the present owner, 1910. Exhib.: 
Grafton, 1911 (52); Wembley, 1924 (N3); Brussels, Peinture Anglaise, 1929 (177); B.F.A.C., 
1929-30 (17). Lit.: Oppé, Walpole Soc., viii, 1920, 118 (repr.); Hardie, The Collector, 
Oct. 1930, 78 (repr.); Binyon, 1933, 64 (repr. in colour). Repr.: Souvenir, 82. Lent by 
A. P. OPPE, LONDON. 


The smaller of two drawings of the subject made by Towne on an excursion from 
Geneva. 


629 A CASCADE AT AMBLESIDE (815). The cascade, 1., seen between tree-trunks. 
Rocky foreground. Signed: Francis Towne delt, and dated: 1786. Inscribed on the 
reverse: Cascade in the Groves at Ambleside: August 1786. [CLVI] 


PEN AND WATER-COLOUR. 147X103 in. Bequeathed by Towne to James White of Exeter, 
with reversion to John Herman Merivale, of Barton Place, Exeter. Exhib.: B.F.A.C., 
1929-30 (21). Lit.s Oppé, Walpole Soc., viii, 1920, 119-22 (repr.). Lent by Miss 
MERIVALE, OXFORD. 


DANCE, GEORGE, R.A. 1741 LONDON—LONDON 1825. 


630 F. M. NEWTON, R.A. (1129). Head and shoulders, turned |., wearing a pink 
coat and white cravat. Signed: Geo. Dance, and dated: May 5th, 1793. 


WATER-COLOUR. 10X77 in. Lent by the ROYAL ACADEMY OF ARTS. 


F. M. Newton (1720-94), the first Secretary of the Royal Academy, 1768-88. 


631 PAUL SANDBY, R.A. (1156). Head and shoulders, turned |.; grey coat and pink 
waistcoat. Signed: Geo: Dance, and dated: Dec. 215t 1794. 


WATER-COLOUR. 10x 7# in. Lent by the ROYAL ACADEMY OF ARTS. 


FUSELI, HENRY, R.A. 1741 ziRICH—ENGLAND—ITALY—LONDON 1825, 


632 THE CHIMNEY-PIECE (1154). A woman, wearing a fantastic head-dress and a 
skirt with panniers, stands in front of a fire-place surmounted by two small nude figures. 
[CLV] 


WATER-COLOUR. 173% 103 in. Coll.: Herbert Horne; acquired by the present owner, 1904. 
Exhib.: B.F.A.C., 1916 (66); Tate, 1920-7. Lent by EDWARD MARSH, LONDON. 


There is a small study for this drawing in the V. & A. Museum. 
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633 A SEATED WOMAN (1161). Full length, seated, half draped, looking back I. 
over her shoulder. 

WATER-COLOUR AND PENCIL. 103 8 in. Lent by RANDALL DAVIES, LONDON. 
The name Hayter, evidently an ascription by a previous owner, was formerly inscribed 
on the drawing. 


MORTIMER, JOHN HAMILTON, A.R.A. 1741 EASTBOURNE—LONDON 1779. 

634 THE DRAKE FAMILY (1284). To ther. a man and a woman, standing and look- 
ing at a globe of the world. L., a woman leans over the back of a sofa, on which are 
seated a man and a woman nursing an infant. A dog lies on the floor. 


PEN AND WASH. 6X gf in. Lit.: Randall Davies, English Society of the Exghteenth Century in 
Art, 1907, 64 (repr.). Repr.: Randall Davies, Chats on Old English Drawings, 1923, 68. 
Lent by RANDALL DAVIES, LONDON. 
.\ study for the oil painting at Shardeloes of William Drake and his family, painted c. 1778. 
The finished picture is different in detail, and contains three more men. 


COSWAY, RICHARD, R.A. 1742 OKEFORD—LONDON—PARIS—LONDON 1821. 
635 THE GLOUCESTER FAMILY (1167). The Princess Maria is seated on a settee, 


her |. foot on a stool. Beside her sits her niece, the Princess Mary (later her daughter- 
in-law). On her other side stands her daughter Princess Sophia Matilda. The letter G 
is inscribed on a pillar behind. [CLIT] 

PENCIL AND COLOURED CHALKS. 11; X 83 in. Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 
Maria Walpole, Duchess of Gloucester (1739-1807), daughter of Sir Edward Walpole; 
m. (1) 1759, James, 2nd Earl Waldegrave; (2) 1766, William Henry, Duke of Glouces- 
ter, the brother of George III. Mary (1776-1857), the fourth daughter of George III, 
m., 1816, William Frederick, 2nd Duke of Gloucester. Sophia Matilda of Gloucester 
(1773-1844), daughter of H.R.H. William Henry, Duke of Gloucester, died unmarried. 


PARS, WILLIAM, A.R.A. 1742 LoNDoN—1764-6 GREECE—1775 ROME—ROME 1782. 
636 THE BATHS OF DIOCLETIAN (1117). View inside the ruins; horsemen on the 1. 


PEN AND MONOCHROME WASH. 67X 14} in. Coll.: Herbert Horne; acquired by the present 
owner, 1904. Exhib.: B.F.A.C., 1916 (87). Lent by EDWARD MARSH, LONDON. 


Painted ¢. 1775-82. 


637 CARNARVON CASTLE (917). The castle is on the farther bank of the river, on 
which is a boat with two men drawing nets. On the near bank, |., four figures, a tall 
tree, and a path winding along the water’s edge. 


WATER-COLOUR. 137X 20 in. Exhib.: Walker’s Galleries, Autumn, 1932 (67). Lent by 
HOWARD B. FIGGIS, LONDON. 


The attribution to Pars has been questioned. 
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Century] DRAWINGS, WATER-COLOURS, AND PASTELS ALLAN 
HUMPHRY, OZIAS, R.A. 1743 Honrron—LonDON—BATH—ITALY—LONDON 1810. 
638 LADY LADE (1168). Half length, wearing a feathered head-dress, her 1. elbow 
resting on a pedestal. Inscribed: O. H. f° r790/Ozias Humphrey f° R.A. 


BLACK AND RED CHALK. 83 X 6} in. Coll.: John Yenn, R.A.; presented by his daughter 
Mrs. Thackeray to the Academy in 1865. Exhib.: Exeter, Early Devon Artists, 1932 (160). 
Lent by the ROYAL ACADEMY OF ARTS. 


For the biography of Lady Lade, see No. 156. 


ROOKER, MICHAEL ANGELO, A.R.A. 1743 LONDON—LONDON 1801. 


639 THE BOWLING GREEN (715). On the green several men are playing bowls, 
while others look on or chat outside the inn. In the distance, 1., a church. [CLVIT] 
Signed: M Rooker (M and R in monogram). 


WATER-COLOUR. 6X 107 in. Acquired by the present owner, 1932. Lent by L. G. DUKE, 
LONDON. 


FISHER, JONATHAN. active 1763 DUBLIN—LONDON?—DUBLIN 1809. 
640 WINDSOR (791). Distant view of the castle from Windsor Park, with deer in the 
middle distance. 


WATER-COLOUR. 143X203 in. Bt. by the present owner from Leggatt, 17.xi.1931. Lent 
by LORD FAIRHAVEN, ANGLESEY ABBEY. 


ALLAN, DAVID. 1744 aLLoa—GLAscow—1764-77 ITALY—LONDON—EDINBURGH 1796. 
641 SKETCH FOR ‘THE PENNY WEDDING?’ (1134). A group of figures in a barn, 
watching the dancing; the orchestra 1s seated to the I. 


BLACK AND RED CHALK ON WHITE PAPER. 137X167 in. Coll.: J. Kent Richardson; bt. by 
the N.G.S., 1932. Lent by the NATIONAL GALLERY OF SCOTLAND. 


Cf. No. 642. 


642 THE PENNY WEDDING (1153). In the centre of a large room are two couples 
dancing. On the |., behind a row of guests are the musicians, and on the r. a group 
seated round a table. Signed, |. corner: D. Allan, and dated: 1795. 
WATER-COLOUR IN FAINT TINTS. 13X 172 in. Coll.: John MacNair, presented by him to 
the N.G.S., 1874. Repr.: V.G.S. Illustrations, 1930, 2. Engr.: Robert Scott, 1803. Lent 
by the NATIONAL GALLERY OF SCOTLAND. 


643 A POOR FATHER OF TWENTY CHILDREN (1220). An elderly man in a 
brown coat and blue bonnet, with a baby in a plaid on his back; around him are six 
children, all walking along a road under a high bank. 
INK AND WATER-COLOUR. 9X 7/ in. Coll.: David Laing, bequeathed by him to the Royal 
Scottish Academy, 1879; presented to the N.G.S., 1910. Lent by the NATIONAL GALLERY 
OF SCOTLAND. 
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HEARNE, THOMAS. 1744 BRINKWORTH—1771 WEST INDIES—LONDON 1817. 


644 ELVET BRIDGE, DURHAM (711). Through the two arches of the bridge, which 
supports a gabled house, are seen glimpses of distant landscape. On the rocky bank, 1. 
foreground, a woman and a child. Signed: Hearne, and dated: 1781. [CLVII] 


WATER-COLOUR. 7/X 107 in. On loan to the Ashmolean, 1933. Engr.: J. C. Varrall, in 
Britton’s Picturesque Antiquities of the English Cities, 1830, 61. Lent by MRS. E, PIERREPONT 
BARNARD, OXFORD. 
In the British Museum there is another version of the drawing with the woman’s dress 
in red. 


MOSER, MARY, R.A. 1744 LONDON—LONDON 18109. 


645 A NUDE GIRL (1109). Standing, full length, leaning with her r. arm on a pedestal. 
There is a slight sketch of a girl’s head in the top right-hand corner of the paper. 
Signed: M. Moser del. 


PENCIL AND CHALK ON GREY PAPER. 163X 12 in. Lent by RANDALL DAVIES, LONDON. 


RUSSELL, JOHN, R.A. 1745 curLpFoRD—LONDON—OXFORD—YORKSHIRE—HULL 1806. 
646 THE PORTER OF THE ROYAL ACADEMY, SOMERSET HOUSE (780). 
Half length, wearing a dark blue coat and a white stock, holding a sheaf of papers, and 
a blue ticket inscribed: EXHIBITION | ROYAL ACADEMY. A statue in the background 
to |., and figures mounting the stair to the r. [CL] 
PASTEL. 263 X 233 in. Colll.: Dr. Robert Shurlock, son-in-law of the artist; his son, Main- 
waring Shurlock, who left it to his brother-in-law Henry Webb, d. 1909; bequeathed to 
his son Francis Webb (great-grandson of the artist). Exhib.: R.A., 1792 (396). Lit.: 
Williamson, John Russell, 1894, 114, 165. Lent by c. J. CONWAY, HENLEY-ON-THAMES. 


647 JOHN GODBOLD (775). Head and shoulders, turned r., wearing a broad- 
brimmed tall hat. Inscribed on the back: Fohn Godbold etate 60. Signed: Russell R.A., 
and dated: 1794. 


PASTEL ON CARDBOARD. 23X17] in. Bt. by the present owner at Christie’s, c. 1912. Lent 
by E. W. BARRON, LONDON. 


648 CORNET BERNERS (1197). Half length, standing, head turned slightly to r., 
wearing the uniform of the Light Horse Volunteers, and holding a sheathed sabre. In 
the distance, r., a view of London. Signed: 7. Russell, R.A., and dated: 1795. 


PASTEL. 393 X 303 in. Coll.: William Thomas Berners, grandson of the sitter, who gave it 
to the R.U.S.I. Nov. gtr. Repr.: R.U.SJ. Journal, Feb. 1924. Lent by the ROYAL 
UNITED SERVICE INSTITUTION, LONDON. 


649 A MAN’S HEAD (814). Turned three-quarters 1. 


CHARCOAL AND PASTEL. 113X110 in. Lent by LADY HOLFORD, LONDON. 
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Century] DRAWINGS, WATER-COLOURS, AND PASTELS DOWNMAN 
WHEATLEY, FRANCIS, R.A. 1747 LoNDON—DUBLIN—LONDON 1801. 

650 LAKE SCENE WITH FERRY (811). A ferry-boat, with two men, two women, and 
three cows, being punted across a lake, from which rise mountains; another boat in 
the background |. In the foreground tall trees, and a man and woman standing by a 
beached boat. Signed: F. W., and dated: 1788. 


WATER-COLOUR. 12X 167 in. Purchased out of the Bilborough Bequest in 1925. Lent by 
the LEEDS CITY ART GALLERY. 


SMITH, JOHN (‘WARWICK SMITH’). 1749 1RTHINGTON—VISITED ITALY—LONDON 1831. 
651 ENTRANCE TO BORROWDALE (748). A road winds through a rock-strewn 
valley, bounded by high cliffs. Upon the road are one figure riding and three on foot. 

(CLVIIN] 


WATER-COLOUR. 137X203 in. Exhib.: V. & A., 1933; Liverpool, Walker Art Gallery, 
Reopening, 1933 (85). Lent by MRs. CHANCE, CARLISLE. 


One of a series of about 100 drawings made by the artist for John Christian Curwen, 
of Workington Hall, Gumberland, about 1789-92. The drawings have remained at 
Workington Hall since that date. 


BUNBURY, HENRY WILLIAM. 1750 surFOLK—SUFFOLK 1811. 
652 THE POSTBOY (1103). A young boy on horseback is cracking a whip and leading 
another horse. Dated: 1800. 


WATER-COLOUR. 123X 11 in. Purchased by the N.G.S. from T. and R. Annan (Glasgow) 
in 1924. Lent by the NATIONAL GALLERY OF SCOTLAND. 


DOWNMAN, JOHN, A.R.A. 1750 RUABON—CAMBRIDGE—LONDON—1773—4 ITALY— 

EXETER—WREXHAM 1824. 

653 WOOD NEAR ALBANO (1196). A large tree, on the outskirts of a wood. Distant 

landscape to the r. Inscribed: Jn the Wood near Albano. Signed: 7.D., and dated: 1774. 
PEN AND INDIAN INK, WITH TOUCHES OF COLOUR. 147X 21 in. Lent by A. P. OPPE, LONDON. 

One of a series of landscape studies made when Downman was in Rome with J. Wright, 


A.R.A. 


654 A TREE TRUNK NEAR ALBANO (1205). A tree trunk with small plants growing 
round the roots. Signed: 7.D, dated: 1774, and inscribed: In a wood near Albano. 


PEN AND WATER-COLOUR. 203X147 in. Acquired by the present owner, 1914. Lit.: 
Binyon, 1933, 18. Lent by A. P. OPPE, LONDON. 


Cf, No. 653. 


655 EDWARD, DUKE OF KENT, AGED 18 (857). Half length, profile ]., wearing a 
blue coat with a red collar and gold lace, and the ribbon and star of the Order of St. 
Patrick, of which he was nominated the first knight upon its foundation in 1783. 
[CLIT] 
WATER-COLOUR ON PAPER. 77% 5¢ in. Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 


The date 1785 was added later in pencil. Edward Augustus (1767-1820), Duke of 
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Kent and Strathern, the fourth son of George III. Married Victoria Mary Louisa, 
widow of Enrich Charles, prince of Leiningen, 1818. Father of Queen Victoria. 


656 A NAVAL PORTRAIT (858). A young officer, half length, turned three-quarters 
r., wearing a blue jacket with naval buttons. Signed: 7. Downman P* 1785. 
BLACK CHALK AND WATER-COLOUR. 73X63 in. Lent by HIS MAJESTY THE KING, WINDSOR 
CASTLE. 


657 A SLEEPING GIRL (1163). The head of a girl lying on a pillow. [CLIIT] 
BLACK CHALK. 10?X g3in. Acquired by the present owner, 1914. Exhib.: Vienna, Englische 
Malerei, 1927 (176). Repr.: }asarz Soc., 2nd series, 1933, xiv, 4. Lent by A. P. OPPE, LONDON. 

This may be a study for a picture by Downman An Angel Asleep: a Girl on her Pillow, 

exhibited R.A. 1785 (463). It has been suggested that the girl was his first wife, whom 

he married in 1773. 


658 THE DUCHESS OF DEVONSHIRE (802). Full length, her face nearly in profile 
r., standing by a balustrade, against a landscape background, with a low horizon. At 
the base of the marble seat behind her 1s inscribed: ‘First, Temper, gentle, uniform, obedient, 
I have it in that Face.... That seldom wears and never meets a Frown. Signed: 7. Downman 
Pt., and dated: 1787. 
WATER-COLOUR ON PAPER, ON CANVAS BACKING. 363 257 in. Coll.: 4th Duke of Richmond, 
who presented it to the 5th Duke of Devonshire, in 1807. Exhib.: R.A., 1788 (451); 
B.F.A.C., Neglected English Masters, 1932 (2). Lit.: Williamson, Downman, 1907, p. xlii. 
Engr.: Collyer. Lent by THE DUKE OF DEVONSHIRE, CHATSWORTH. 
One of aset of four full-length pictures painted in 1787 for the 3rd Duke of Richmond ‘for 
the scenery at Richmond House Theatre’. Lady Betty Foster, Lady Melbourne, and the 
Hon. Mrs. Damer were represented in the others. They were entitled Four Ladies of 
Quality when exhibited at the Royal Academy in 1788, and oval busts from the portraits 
were engraved by F’. Bartolozzi, R.A., in the same year. For a biography of the Duchess 
see No. 152. 


659 ANNE PHOEBE DOWNMAN AS A YOUNG GIRL SEATED (1140). Three- 
quarter length turned r. Signed: 7.D., and dated: 1795. 


BLACK AND COLOURED CHALKS. 17X12; in. Bt. from Miss Ward, a descendant of the 
Downman family, c. 1924. Lent by J. THURSBY-PELHAM, LONDON. 


Anne Phoebe, the daughter of Francis Downman, was the niece of the painter. She 
married Richard Debary, later painted by John Downman. 


660 MISS WOOLF AS A CHILD (1260). Half length, looking towards the r., with short 
hair and wearing a low-necked dress with short sleeves. Signed: 7. Downman, and dated: 
1602. . 

CHALK AND TINT. 127X 107 in. Lent by J. THURSBY-PELHAM, LONDON. 
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661 THE YOUNGER MISS WOOLF AS A CHILD (1266). Half length, turned slightly 


]., wearing a low-necked short-sleeved dress and a black snood in her hair. Signed: 
J. Downman, and dated: 1802. 


CHALK AND TINT. 12;X 10; in. Lent by J. THURSBY-PELHAM, LONDON. 


GARDNER, DANIEL. 1750 KENDAL—LONDON 1805. 
662 CAPTAIN THE HON. WILLIAM MONSON (1210). Full length, standing, 
wearing the uniform of the 14th Regiment of Foot, holding a gun in his r. hand. His 
]. leg is bent and his 1. elbow rests on a stone block. 

PASTEL. 337 X 23 in. Lent by LORD MONSON, BURTON HALL. 
Painted c. 1780. William Monson (1760-1807), fourth son of the gnd Lord Monson; 
soldier and politician; Colonel of the 76th Regt., 1805; M.P. for Lincoln City, 1806-7. 


663 NAVAL PORTRAIT (850). Head and shoulders, turned half r., wearing a blue 
coat and a white waistcoat, with brass buttons. 

PASTEL. 10X67 in. Lent by J. THURSBY-PELHAM, LONDON. 
Probably the drawing in the collection of Lady Strachie, sold, Christie’s, 17.vii.1911 
(63), bt. Cottier, which formerly belonged to Anne Eliza Dixon, granddaughter of the 
artist, and to Lord Carlingford (see Williamson, Daniel Gardner, 1921, 125, 174). 


664 LADY CHARLOTTE HILL (851). Head and shoulders, facing half ]., her hair 


powdered, and wearing a white frock. 


PASTEL. 97X68 in. Coll.: Sir Robert Gresley, Bt., sold, Christie’s, 8.vii.1g1o (23), bt. 
Wertheimer; in 1921, M. Rothschild; Conway. Exhib.: Paris, Exposition des Pastellostes 
Anglais du xviti® Siécle, 1911 (57). Lit.: Williamson, Daniel Gardner, 1921, 64, 121 (repr.); 
Sée, English Pastels, 1750-1830. Lent by J. THURSBY-PELHAM, LONDON. 
Lady Charlotte Hill (1754-1804), daughter of William, 1st Marquess of Downshire, 
m. John Chetwynd, 1st Earl Talbot. 


665 THE EARL OF SHAFTESBURY AND HIS SISTER (853). Full length figures of 

children. The Earl, wearing a blue dress, faces 1. and leans against a stone balustrade 

on which his sister sits, clasping his hand and resting her other hand on his shoulder. 

With his free hand the Earl caresses a dog. [CLI] 
PASTEL, 19/X 152 in. Coll.: Thursby-Pelham; with Agnew, 1921. Lit.: Williamson, 
Daniel Gardner, 1921, 134. Lent by ALFRED E. HILL, LONDON. 

Cropley Ashley-Cooper, 6th Earl of Shaftesbury (1768-1851), chairman of committees 

of the House of Lords. Lady Anne Ashley Cooper m. H. C. Sturt of Crichel, Dorset. 


666 MRS. HENRY CRESSETT-PELHAM (855). Head and shoulders, facing 1. 
PASTEL. 10X72 in. Coll.: Viscount Hardinge, sold, 1920. Lent by J. THURSBY-PELHAM, 
LONDON. 

Jane, daughter of Nicholas Hardinge, married Henry Cressett-Pelham of Crowhurst. 
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667 AN OFFICER IN A RED COAT (1178). Full length, resting his ]. arm on a block 
of stone. 
PASTEL. Oval. 35x 252 in. Lent by LADY HOLFORD, LONDON. 


BROWN, JOHN. 1752 EDINBURGH—ITALY—EDINBURGH 1787. 

668 TWO FIGURES (1135). Back views of a lady in a dress with panniers, holding 

a fan in front of her face, and of her maid. Signed: Fohn Brown Romae. [CLV] 
PEN AND SEPIA WASH. 153X9% in. Exhib.: B.F.A.C., 1924-5 (198); Zurich, Fuselt Exhib., 
1926; Vienna, Englische Maleret, 1927 (288); Oxford, Ashmolean Museum, 1932. Repr.: 
Wilenski, English Painting, 1933, 84. Lent by stR ROBERT WITT, LONDON. 

Another version, attributed to H. Fuseli, R.A., belongs to Randall Davies. 


COZENS, JOHN ROBERT. 1752 LONDON—VISITED SWITZERLAND, ITALY—LONDON 1797. 
669 VIEW FROM THE BRIDGE AT UNTERSEEN (1194). A tree-fringed river, 
winding through a rocky gorge. A snow peak in the centre background. 
MONOCHROME WASH, WITH SLIGHT TINT. 9/X 14} in. Coll.: Herbert Horne; acquired by the 
present owner, 1904. Exhib.: B.F.A.C., 1916 (78). Lent by EDwARD MARSH, LONDON. 
One of a series, drawn during Cozens’s tour with R. Payne-Knight in Italy and Switzer- 


land, 1776. 


670 BETWEEN CHAMONIX AND MARTIGNY (888). Mont Blanc and other moun- 

tains, partly hidden by mist, are seen across a valley. In the foreground are two figures 

on a path among rocks. [CLVIIT] 
WATER-COLOUR. 17X 243 in. Coll.: F. S. C. Holdsworth; bt. by the present owner from 
Agnew. Exhib.: B.F.A.C., Cozens, 1922 (39). Repr.: B.F.A.C. Cat., 1922, pl. 21; 
Souvenir, 79. Lent by v. RIENAECKER, OXFORD. 

The original study from nature, now in the Asa Lingard Collection, is dated 

August 30th, 1776. Another version is in the V. & A. Museum. 


671 VILLA D’ESTE (898). Between two groups of trees the villa is seen, standing upon 
a wooded hill with cypresses on its lower slopes. Beyond, a flat landscape beneath an 
evening sky. Signed on the mount: John Cozens, and dated: 1778. 
WATER-COLOUR. 143X207 in. Coll.: E. Marsh in 1911; Victor Rienaecker in 1922. 
Exhib.: Grafton, 1911 (173, as A Villa at Frascati); B.F.A.C., Cozens, 1922 (9). 
Repr.: Studio, Sept. 1922, 118 (in colour); Cat. B.F.A.C., 1922, pl. ix. Lent by miss 
WINIFRED M. CHURCH, LONDON. 


672 AN ALPINE VALLEY, THE VALLEY OF SION (709). Through the valley two 

rivers wind. In the distance snow-clad mountains. On the r. a range covered with 

forests. In the |. foreground a lower hill with huts, pine trees, and figures on mules. 
WATER-COLOUR. 1I6X 247 in. Acquired by the Birmingham Gallery, 1920. Exhib.: 
B.F.A.C., Cozens, 1922 (43); Brussels, Peinture Anglaise, 1929 (48). Lent by the BIRMINGHAM 
CITY MUSEUM AND ART GALLERY. 

Probably painted in 1778. The original sketch for this group of drawings is not now in 

existence, but a copy by Cozens is inscribed Pais de Valais, near the Lake of Geneva. There 

are five large finished water-colours of this subject by Cozens, of which one belonged to 
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C. Morland Agnew, and another to V. Rienaecker. The drawing is similar to the 
Valley with winding streams (V. & A.) for which the original sketch from the Payne Knight 
and Allanson Winn Collections entitled Oberhasli is in the British Museum. 


673 THE VALLEY OF THE EISAK, NEAR BRIXEN, IN THE TYROL (705). The 
river winds through a valley bounded by mountains. In the foreground, a grove of 
trees, and sheep grazing in a meadow. Signed: John Cozens. 
WATER-COLOUR. 193X 267 in. Bequeathed to the Gallery by Mrs. J. Worthington, 1904. 
Lent by the WHITWORTH ART GALLERY, MANCHESTER, 
The original sketch for the drawing (Beckford Sketch Books, in the British Museum, vol. 
1, fo. 12) was made by Cozens, when travelling with Beckford in 1782-3, and is inscribed: 
June 7 Brixen in the Tyrol. There are versions in the collections of Sir Hickman Bacon 
and Miss Spence. 


674 PADUA (699). Beyond a group of dark trees and buildings are seen the dome of 
Santa Giustina and the towers of Padua, illumined by lightning. 
WATER-COLOUR. 103X 147i. Coll.: Sir J. C. Robinson; H. A. Powell. Exhib.: B.F.A.C., 
Cozens, 1922 (12); Tate, 1931; Norwich Castle Museum, 1931; Lincoln, Usher Art Gallery, 
1932; Sunderland, Public Art Gallery, 1932; Newcastle, Laing Art Gallery, 1932; 
Edinburgh, N.G.S., 1932; Kirkcaldy, 1933; Halifax, Bankfield Museum, 1933; Hull, 
Ferens Art Gallery, 1933. Repr.: Cat. of Herbert Powell Coll., 1931, 32. Lent by the 
NATIONAL ART-COLLECTIONS FUND (POWELL COLLECTION). 
The sketch for this (Beckford Sketch Books, in the British Museum, vol. i, fo. 20) was 
made on June 18th, 1782. The drawing itself may have been done at any date between 
1783 and 1780. 
675 ISOLA BELLA (700). The Villa Borromeo surrounded by cypresses, with a 
terrace overlooking Lake Maggiore. The Alps in the distance. 
WATER-COLOUR. 107X143 in. Coll.: C. Morland Agnew, acquired 1909. Exhib.: 
B.F.A.C., Cozens, 1922 (32). Lit.: Cat. B.FLA.C., 1922, 13. Lent by A. G. AGNEW, LONDON. 
The original study, Beckford Sketch Books, vol. vi, fo. 30 (British Museum), was made 
Oct. roth, 1783. Two drawings by Cozens entitled Jsola Bella were sold by Henry Rue 
at Christie’s, 24.1v.1845 (158 and 429). 
676 ISOLA BELLA (703). Lake Maggiore, seen from above the roof of the Villa Borromeo, 


surrounded by cypresses. Mountains (perhaps the Croce della Tola) in the distance. 
WATER-COLOUR. 10}X 142 in. Bt. by the present owner from Palser, 1919. Lent by NORMAN 
D. LUPTON, DORCHESTER. 

The original study from nature, entitled: Jsola (undated, but presumably Oct. roth, 

1783), is a loose leaf in the Beckford Sketch Books, vol. vi, fo. 31 (British Museum). 


677 LAKE NEMI (710). The lake, with its 1. bank in sunshine, is seen from above. In 
the r. foreground is a house surrounded by pines and cypresses; in the distance the 
town of Genzano standing on a hill. Inscribed on the mount: John Cozens. 1790. [CLIX] 


WATER-COLOUR. 14/X 21 in. Coll.: C. Morland Agnew. Repr.: Studio, Feb. 1917, 9, 
and Special Number, 1919, xxx. Lent by COMMANDER W. G. AGNEW, ALVERSTOKE. 


The sketch for this drawing was probably made during Cozens’s first continental tour, 
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1776-9. A Lake Nemi, by Cozens, was in the Benjamin West Coll., sold, Christie’s, 1.vii. 
1820 (45). 


678 ALBANO, CASTEL GANDOLFO (874). The Lake of Albano is seen through an 
archway; in the distance Monte Cavo. Signed on the mount: 7. Cozens, and dated: 
1790. 
WATER-COLOUR. 12X 172 in. Bt. from Agnew. Exhib.: B.F.A.C., 7. R. Cozens, 1922 (6). 
Lent by sIR AUGUSTUS DANIEL, LONDON. 
A copy of this drawing by Turner, in Indian ink and blue wash, was exhibited B.F.A.C., 
1922 (6). A Lake of Albano, Castle of Godolphie, by Cozens, was sold by C. R. Leslie, R.A., 
at Foster’s, 27.1v.1860 (396). 


679 LAKE ALBANO, NEAR CASTEL GANDOLFO (706). Lake Albano is seen below 

on the r. with Castel Gandolfo on a hill beyond. In the |. foreground a goatherd 

driving goats along a path between trees. Behind the trees the sun about to set. 
WATER-COLOUR. 177X257 in. Coll.: C. Morland Agnew. Repr.: Studio, Special Number, 
1918, pl. i (in colour). Lent by GERALD AGNEW, LONDON. 

A sketch for the drawing was probably made during Cozens’s first continental tour, 

1776-9; and the drawing itself later, c. 1790-1. Another version belongs to the Tate 

Gallery. 


680 ALBANO (707). View of Lake Albano, seen from above, with the town of Castel 
Gandolfo beyond on the r. in shadow. Above on the 1. a burst of evening sunlight in 
a cloudy sky. 
WATER-COLOUR. 17}X 24} in. Coll.: 1858, Thomas Calvert Girtin; 1873, George W. H. 
Girtin. Exhib.: B.F.A.C., 1870 (87); Norwich, Castle Museum, 1903 (57); Grafton, 
1911 (175); B.F.A.C., Cozens, 1922 (62). Lit.: Ashby, Burl. Mag., 1924, xlv, 193. Repr.: 
Studio, Feb. 1917, 17; Cat. B.F.A.C., 1922, pl. xxxvili; Benyon, 1933, 48. Lent by T. GIRTIN, 
LONDON. 


For date see note to No. 679. 


681 VIEW FROM THE GARDENS OF THE VILLA NEGRONI, ROME (704). Upon 

rising ground a group of stone-pines and cypresses overshadowing a shepherd, a flock 

of sheep, and a statue of a seated figure. Beyond, a plain and mountains. [CLIX] 
WATER-COLOUR. 107X I4f in. Coll.: C. S. Bale in 1871; C. Morland Agnew in 1919. 
Exhib.: B.F.A.C., 1871 (240); R.A., O.M., 1891 (19, as Jtalian Landscape); Agnew, 1919 
(42); B.F.A.C., Cozens, 1922 (19). Repr.: Studio, Feb. 1917, 11 (in colour), and Special 
Number, 1919, pl. xxix; Souvenir, 79. Lent by H. L. AGNEW, HEMEL HEMPSTEAD. 


A Garden in the Villa Negroni was sold by C. R. Leslie, R.A., at Foster’s, 27.iv.1860 (400). 


DIGHTON, ROBERT. c. 1752 LONDON—LONDON 1814. 


682 THE WESTMINSTER ELECTION, 1788 (810). The Piazza of Covent Garden. 
Among the figures are Georgiana Duchess of Devonshire, her sister Lady Duncannon, 
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and Lord John Townshend. Fox’s election mascot is held aloft;a boy picks John Wilkes’s 
pocket; the Prince of Wales and a lady drive through the crowd. Signed: Dighton Del. 
[CLX] 
PEN AND WATER-COLOUR. 153X 19 in. Exhib.: B.F.A.C., Caricature, 1931-2 (91). Lit: 
The Times, 18.1i1.31, 19-20; The Listener, 1.iv.31; Edwards, Apollo, xiv, 1931, 98-102 
(repr.). Lent by RALPH EDWARDS, LONDON. 
Dighton made drawings of three Westminster Elections. The first, A View of Covent 
Garden during the Election, 1784; a teinted sketch (exhib. R.A., 1785, 620) has disappeared. 
The second, of the election of 1788, is the present one, and commemorates the victory 
of Lord John Townshend (1757-1833) over Admiral Lord Hood (1724-1816). The 
third, of 1796, is in the Royal Collection. 


BEWICK, THOMAS. 1753 NORTHUMBERLAND—LONDON 1828. 
683 A STARLING (1164). Facing to r. Signed: Thomas Bewick. Inscribed in the same 
hand: The natural size. The eye a little high and bright. The body a little more plump. 


WATER-COLOUR. 77X97 in. Lent by SIR ROBERT WITT, LONDON. 


FLAXMAN, JOHN, R.A. 1755 yYoRK—LONDON—1787—94 ITALY—LONDON 1826. 
684 ADMETUS AND ALCESTIS (1305). Hercules, r., introduces a woman to Admetus, 
who raises her veil and discovers her to be his wife Alcestis. The son and daughter of 
Admetus and Alcestis stand on the 1. Signed: John Flaxman, and dated: 1789. 
PEN AND INDIAN INK WASH. 93X 16zin. Coll.: Lord Northwick, sold, Sotheby’s, 3.xi.1920 
(355), bt. present owner. Repr.: Randall Davies, Chats on Old English Drawings, 1923, 190. 
Lent by A. P. OPPE, LONDON. 
One of a group of illustrations to Euripides, which were never published. Other sub- 
jects are in the British Museum. 


685 HELEN APPEARING TO MENELAUS (1303). Menelaus asleep, r., Helen and 
another figure floating in air I. 
PEN. 72X 10g in. Lit.: Constable, John Flaxman, 1927, 45,98. Lent by the ROYAL ACADEMY 
OF ARTS. 
One of thirty-nine drawings for the J/iad which (with thirty-four for the Odyssey) were 
executed ¢. 1792 for Mrs. Hare Naylor, and first published (engr. Piroli), Rome 1793. 
Of the seventy-three final drawings, sixty-six belong to the Royal Academy (purchased 
1880). 


686 THE GHOST OF CLYTEMNESTRA (1306). Appearing to the recumbent Furies. 


PEN. 81X12} in. Purchased by the Royal Academy, 1881. Lit.: Constable, John Flaxman, 
1927, 99. Lent by the ROYAL ACADEMY OF ARTS. 


This and No. 687 are two of the illustrations to Aeschylus, executed 1792-5 for the 
Dowager Countess Spencer, first published (engr. Piroli), Rome, 1795. 
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687 THE FURIES PURSUING ORESTES (1307). On the 1. the Furies swooping down; 
Orestes cowering r. 


PEN. 7/X 10} in. Purchased by the Royal Academy, 1881. Lit.: Constable, John Flaxman, 
1927, 99. Lent by the ROYAL ACADEMY OF ARTS. 


See note to No. 686. 


ROWLANDSON, THOMAS. 1756 LONDON—PARIS—LONDON 1827. 

688 THE RECEPTION OF A NEW MEMBER INTO THE SOCIETY OF ANTI- 

QUARIES IN 1782 (798). The new member in blue and white, with his hat in his r. 

hand and a roll under his arm, is being welcomed by a stout gentleman in black, while 

other aged antiquaries look on with genial expressions. Signed: Rowlandson. [CLXII] 
PEN AND WATER-COLOUR. 93X14 in. Presented by the late Henry Pfungst, F.S.A., in 
Igtt. Repr.: Oppé, Thomas Rowlandson, 1923, pl. 14 (in colour); Souvemr, 80. Lent by 
the SOCIETY OF ANTIQUARIES, LONDON. 

Dr. Jeremiah Milles, Dean of Exeter, President of the Society, 1769-84, is receiving the 

new member. 


689 BANNISTER IN HIS DRESSING-ROOM (1299). Three-quarter length, seated, 
turned 1., having his hair powdered. Inscribed in the artist’s writing: Sketched from M’ 
Bannister Fun’ in his dressing room at Drury Lane Dec. 29,’83; and above, in another writing: 
From old Jack Bannister 65 Gower S’ to his young friend W™ Henderson. 


PEN AND WASH. 8X6 in. Coll.: John Bannister; William Henderson. Lent by THOMAS 
LOWINSKY, LONDON. 


John Bannister (1760-1836), comedian. Cf. No. 263. 
690 SKATERS ON THE SERPENTINE (801). A large number of figures skating. 


Spectators, r., watching from coaches, drawn up by a group of trees. 


PEN AND WATER-COLOUR. 164 28} in. Lit.: Binyon, 1933, 75 (repr.). Lent by BRIAN 
CLUTTON, MILFORD. 


Probably the same drawing as the Serpentine River, exhibited R.A. 1784 (511). There is 
a later replica in the London Museum. 


691 THE FRENCH REVIEW (800). A mounted general, r., surrounded by spectators. 
The troops goose-step past on the |. The man inspecting the troops through an eye-glass 
is probably Louis XVI. 


PEN AND WATER-COLOUR. 19}X 353 in. Exhib.: R.A., 1786 (583) ; International, 1862 (821). 
Lit.: Grego, Rowlandson, the Caricaturist, 1880, i, 10; Oppé, Thomas Rowlandson, 1923, 
10-11 (repr.). Lent by His MAJESTY THE KING, WINDSOR CASTLE. 


692 GEORGE III RETURNING FROM HUNTING (794). A cavalcade passing 
through Eton, with Windsor Castle in the background. [CLXITI] 


PEN AND WATER-COLOUR. 142X203 in. Repr.: Oppé, Thomas Rowlandson, 1923, pl. 71. 
Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 


Another version, signed and dated: 1800, is in the Fitzwilliam Museum, Cambridge. 
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693 A SOIREE AT THE ROYAL ACADEMY (1215). Men and women struggle up 
a winding staircase, while others fall down in considerable disarray. [CLX]] 


PEN AND WASH. 153X 10g in. Exhib.: Goupil, Loan, 1922 (26). Lit.: Oppé, Thomas 
Rowlandson, 1923, 16, 17 (repr.); Binyon, 1933, 75. Repr.: Vasari Soc., 2nd series, 1922, 
11, 19. Lent by HENRY TONKS, LONDON. 


Etched without date, but apparently c. 1800. The staircase is in Somerset House, where 
the Royal Academy Exhibitions were held, 1780-1837. 


694 BULL-BAITING (790). Seven spectators with bared teeth are looking at a bull 
with a rope round its neck attacked by two white bull-dogs. Signed: T. Rowlandson. 


PEN AND WATER-COLOUR. Almost circular. 13X 123 in. Exhib.: Tate, Rowlandson, 1927; 
B.F.A.C. Caricature, 1931-2 (187). Lit.s Oppé, Thomas Rowlandson, 1923, 21 (repr. in 
colour). Lent by ARCHIBALD G. B. RUSSELL, LONDON. 


Painted c. 1810. One of a set of four roundels illustrating the Sports of England, 
executed for a screen for Lord Byron. 


695 FISH MARKET AT BRIGHTON (805). Boats drawn up on the beach, with the 


market in progress among them. Houses in the background. Inscribed: FISHMARKET 
AT BRIGHTHELMSTONE. 


PEN AND WATER-COLOUR. 73x 117 in. Repr.: Connoisseur, 1933, xcii, 8; Souvenir, 80. Lent 
by HIS MAJESTY THE KING, WINDSOR CASTLE. 


696 THE GARDENER’S OFFERING (820). In a garden with a conservatory, a 
gardener offers a posy to a lady, who turns her back on him and plays with a begging 
dog. 


WATER-COLOUR. 11X16 in. Bt. by the present owner’s father, c. 1860. Lit.: Oppé, 
Thomas Rowlandson, 1923, 19 (repr. in colour). Lent by HENRY HARRIS, LONDON. 


697 A SOCIABLE PAIR (1212). A young dandy and an elderly gentleman asleep on 
a sofa, their feet on a chair. Inscribed in pencil: For (?) a Bottle that Mistress Pr ...(?). 


PEN AND SEPIA WASH. 67% 11} in. Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 


698 TWO GREYHOUNDS (1218). Asleep under a tree. 


MONOCHROME WASH. 67% 9 in. Bt. by the present owner, 1932. Lent by L. G. DUKE, 
LONDON. 


699 DRESSING FOR THE MASQUERADE (804). A fat woman, |., being laced into 
her gown, and having an extravagant headdress fitted on. Another woman, r., inspect- 
ing various garments. Inscribed: Rowlandson. 


WATER-COLOUR. 113X157 in. Acquired by the present owner, c. 1900. Exhib.: Tate, 
1920-7; Bradford, Jubilee, 1930 (508). Lent by EDWARD MARSH, LONDON. 


It has been suggested that the drawing may not be the work of Rowlandson himself. 
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BLAKE, WILLIAM. 1757 LONDON—FELPHAM—LONDON 1827. 

700 HAR AND HEVA BATHING: MNETHA LOOKING ON (1155). The aged Har, 

with white hair and flowing beard, converses with the white-haired Heva, as they bathe 

on the edge of a forest. Mnetha reclines on the bank behind. 
INDIAN INK, PEN AND WASH. 77X 107 in. Coll.: Sold, Southgate and Barrett’s, 7.vi.1854, bt. 
E. Bicknell, sold, Christie’s, 1.v.1863, bt. Herbert Horne; acquired by the present owner 
in 1904. Exhib.: Carfax, 1904 (28); Whitechapel, 1906 (69); Grafton, 1911 (196); Tate, 
1913 (60); B.F.A.C., 1916 (82); Vienna, Englische Maleret, 1927 (212); B.F.A.C., 1927 
(53); Bradford, Jubilee, 1930 (346). Lit.: Gilchrist, William Blake, 1863, ii, 254, No. 156 (e) 
and 1880, 273, No. 185 (d); Binyon, Drawings and Engravings by Blake, 1922, 22 (repr.). 
Repr.: Darrell Figgis, Paintings of W. Blake, 1925, 94; Wright, Blake, 1929, 33. Lent by 
EDWARD MARSH, LONDON. 

One of twelve drawings illustrating Blake’s Tzrtel, which were finished in 1789. The 

series was broken up and scattered at Elhanan Bicknell’s sale in 1863; one of the set 

belongs to the V. & A. Museum. 


701 THE ELOHIM CREATING ADAM (771). The winged Creator with flowing hair 
flies over Adam, moulding the head with his hands. A huge worm, symbolic of nature 
and mortality, coils round one of Adam’s legs. Behind is the lurid disk of the sun (frre) 
and dark clouds (air); beneath Adam is green earth with dark blue water lapping the 
edge. Signed and dated: 1795, W.B., inv. [CLXIV] 
‘And the Lord God formed man of the dust of the ground, and breathed into his nostrils 
the breath of life; and man became a living soul.’—Genesis 11. 7. 
‘COLOUR-PRINTED DRAWING.’ 163X202? in. Coll.: Thomas Butts, bt. from the artist, 
Sept. 7, 1805; his grandson, Captain Butts; bt. by the present owner, 1906. Exhib.: 
B.F.A.C., 1876 (205) ; Carfax, 1904 (18) and 1906 (30); Tate, 1913 (1); Edinburgh, r914; 
B.F.A.C., 1927 (1). Lit.: Gilchrist, William Blake, 1863, 1, 203, No. 18, and 1906 (repr.); 
Art Journal, June 1910; Binyon, Drawings and Engravings by Blake, 1922, 24 (repr.); 
Darrell Figgis, Paintings of W. Blake, 1925, 16, 25, 33 (repr. in colour). Repr.: Binyon, 
Landscape in English Art and Poetry, 1931, 170; Souvenir, 87. Lent by w. GRAHAM ROBERTSON, 
LONDON. 
The only known example. The drawing at the foot of page 54 of the Rossetts MS. 
belonging to W. A. White (repr. Keynes, Pencil Drawings by Blake, 1927, 14) 1s the first 
sketch for the colour-printed drawing. 


702 ELIJAH ABOUT TO ASCEND IN THE CHARIOT OF FIRE (781). Elijah, in 
white, seated in a chariot of red, orange, and yellow flames, drawn by two fire-coloured 
horses, with flaming tails and manes, touches Elisha’s shoulder with a golden sceptre. 
Signed: W. B. inv., and dated: 1795. 

‘And it came to pass, as they still went on, and talked, that behold, there appeared a chariot 
of fire, and horses of fire, and parted them both asunder; and Elijah went up by a whirlwind 
into Heaven.’—2 Kings ii. 11. 

‘COLOUR-PRINTED DRAWING. 163X 20; in. Coll.: Thomas Butts; his grandson, Captain 
Butts; bt. by the present owner, 1906. Exhib.: Carfax, 1906 (27); Grafton, 1911; Tate, 
1913 (14); B.F.A.C., 1927 (8). Lit.: Gilchrist, William Blake, 1863, 11, 203, No. 21, and 
1880, ii, 209-10; Binyon, Drawings and Engravings by Blake, 1922, 23 (repr. in colour); 
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Darrell Figgis, Paintings of W. Blake, 1925, 27 (repr.). Repr.: Holmes, National Gallery, 

France and England, 1927, 191; Binyon, Landscape in English Art and Poetry, 1931, 187; 

Souvenir (2nd ed.), 87. Lent by w. GRAHAM ROBERTSON, LONDON. 
Gilchrist states that the finest version belonged to Mrs. Alexander Gilchrist, and that 
a duplicate in the possession of Captain Butts was ‘somewhat more positive and less 
excellent in colour. Another duplicate has black, instead of yellow, behind and upon 
the rays.’ The original version signed: Fresco, W. Blake inv., in which Elijah wears a 
red robe, is now in the collection of J. S. Inglis of New York, exhib. B.F.A.C. 1876 (101). 
The third version, originally in the Butts collection, was sold at Sotheby’s, 29.iv.1862, 
and belonged in 1927 to Mrs. Hunter-Weston. In this there is darkness above, streaked 
with bright rays of light. It is neither signed nor dated. 


703 HECATE (776). The Triple Goddess Hecate sits crouched on the ground. She 
has three bodies, and her faces turn three ways. Above her, a human-headed vampire; 
r., a book of incantations, and to extreme I., an ass. Above, the darkness of night. 


Signed: Blake. 


‘COLOUR-PRINTED DRAWING.” 163X 223 in. Coll.: Thomas Butts; his grandson, Captain 
Butts; bt. by the present owner, 1906. Exhib.: B.F.A.C., 1876 (204); Carfax, 1904 (22) 
and 1906 (31); Cambridge, Fitzwilliam, 1910; Tate, 1913 (67); B.F.A.C., 1927 (56). 
Lit.: Gilchrist, William Blake, 1863, ii, 238, No. 228, and 1880, ii, 253, 257; Revue de l’ Art, 
April 1908, 288; Darrell Figgis, Paintings of W. Blake, 1925, 26-7 (repr.). Repr.: Russell, 
Burl. Mag., xxxvii, 1920, 34; Binyon, Drawings and Engravings by Blake, 1922, 32; Souvenir 
(1st ed.), 87. Lent by w. GRAHAM ROBERTSON, LONDON. 
Painted ¢. 1795 (Darrell Figgis). A pencil study for this drawing (g} x 11 in.), in reverse, 
belongs to W. Graham Robertson (repr. Keynes, Pencil Drawings by Blake, 1927, 19). 
Another print belongs to the Royal Scottish Academy, Edinburgh; this may be the 
example sold by Ruskin to Colnaghi c. 1859. Hecate was regarded as triple to symbolize 
her being the goddess of the crescent, the full, and the waning moon; cf. Mzdsummer 
Night’s Dream, v. 1. 13-14: ‘We fairies that do run, by the triple Hecate’s team.’ 


704 PITY (786). The mother, in a tight sheath-like garment, lies on the ground. 
A woman, with streaming hair, upon a shining horse with blind eyes, catches the new- 
born babe from her. A second woman rides beside her, turned away from the spectator. 
Large drops of rain fall against a background of dark hills. Signed: Blake. [CLXV] 


‘And Pitty, like a naked New-borne Babe, 
Striding the blast, or Heaven’s Cherubim, hors’d 
Upon the sightlesse Curriers of the Ayre, 
Shall blow the horrid deed in every eye, 
That teares shall drowne the winde.’ 
Macbeth, Act 1, sc. vil. 


‘COLOUR-PRINTED DRAWING.’ 6X 203 in. Coll.: Thomas Butts; his grandson, Captain 
Butts; bt. by the present owner, 1906. Exhib.: Carfax, 1906 (28); Cambridge, Fitz- 
william, 1910; Tate, 1913 (48); B.F.A.C., 1927 (46). Lit.: Gilchrist, William Blake, 
1863, 237, No. 218, and 1880, 252, No. 248 (repr.); Binyon, Drawings and Engravings by 
Blake, 1922, 23 (repr.); Darrell Figgis, Paintings of W. Blake, 1925, 27 (repr. in colour) ; 


[169] z 


BLAKE DRAWINGS, WATER-COLOURS, AND PASTELS [Eighteenth-Nineteenth 


Johnson, 1932, 212, 216-17 (repr.). Repr.: Burl. Mag., 1906, ix, 155; Sturge Moore, Art 

and Life, 1910; Binyon, 1933, 76. Lent by w. GRAHAM ROBERTSON, ESQ. 
Painted ¢. 1795 (Darrell Figgis). Gilchrist (Joc. cit.) mentions the original print in the 
possession of Mr. Fuller Maitland. This may be the same as that at one time in Ruskin’s 
collection, and now untraceable. He also records the present version, ‘Captain Butts 
possesses a splendid duplicate, deeper in colour.’ There is a smaller unfinished version 
of the subject (also a ‘colour-printed drawing’) in the British Museum, and two prepara- 
tory sketches in pencil (see Gilchrist, 1863, 11, 250, No. 213; repr. Keynes, Pencil Drawings 
by Blake, 1927, 20). The word ‘sightlesse’, intended by Shakespeare to mean ‘invisible’, 
has been interpreted by Blake as meaning ‘blind.’ 


705 THE INFANT JESUS PRAYING WITH ANGELS (772). The Infant Jesus, in 

white, kneels on a large bed, with kneeling angels at the four corners; Mary and Joseph, 

both in white, kneel behind the two angels to the r.; above them hover two more angels. 

Signed: W. B. inv. [CLXV] 
PEN AND WATER-COLOUR. 123X194 in. Coll.: Butts, sold, Foster’s, 29.vi.1853, bt. J. CG. 
Strange; 1898, Mrs. Morse. Exhib.: B.F.A.C., 1876 (98); Whitechapel, 1892 (148); 
B.F.A.C., 1927 (19). Lit.: Gilchrist, William Blake, 1863, 11, 230, No. 190, and 1880, 244, 
No. 216. Repr.: Binyon, Drawings and Engravings by Blake, 1922, 72 (in colour); Darrell 
Figgis, Paintings of W. Blake, 1925, pl. 40. Lent by MRS. SYDNEY MORSE, LONDON. 


706 THE RIVER OF LIFE (787). The River of Life flows down the centre, with 
figures swimming in the stream; on each bank are huts, trees, and figures. Signed: 
W.B. ino. 

‘And he shewed me a pure river of water of life, clear as crystal, proceeding out of the throne 
of God and of the Lamb. In the midst of the street of it, and on either side of the river, was 
there the Tree of Life, which bare twelve manner of fruits, and yielded her fruit every month; 
and the leaves of the tree were for the healing of the nations.’—Revelation xxii. 1, 2. 

PEN AND WATER-COLOUR. 12X 137 in. Coll.: Thomas Butts; his grandson, Captain Butts; 
bt. by the present owner, 1906. Exhib.: B.F.A.C., 1876 (94); Carfax, 1904 (21), and 1906 
(48); Tate, 1913 (36); Wembley, 1924 (N8); B.F.A.C., 1927 (33). Lit.: Gilchrist, 
William Blake, 1863, 11, 237, No. 215, and 1880, 251, No. 245; Darrell Figgis, Paintings of 
W. Blake, 1925, 65 (repr.). Repr.: Burl. Mag., ix, 1906, 160; Vasari Soc., 2nd series, 1920, 
pt. i, 17 (in colour); Binyon, Drawings and Engravings by Blake, 1922, 66 (in colour) ; 
Souvenir, Wembley Exhib., 1924, 59; Binyon, Landscape in English Art and Poetry, 1931, 180. 
Lent by w. GRAHAM ROBERTSON, SANDHILLS, WITLEY. 


Painted c. 1805 (Darrell Figgis). 


707 THE ASSUMPTION (1304). The Virgin rises from the tomb, towards Christ, who 
appears as a child, in a sphere of light above. Infant angels fill the clouds on both sides. 
Behind is traced the figure of a triangle, symbolic of the Trinity. The Apostles kneel on 
each side of the tomb, gazing upwards. Signed: W.B. inv. and dated: 1806. 
PEN AND WATER-COLOUR. 157 10 in. Coll.: Thomas Butts; Richard Fisher. Exhib.: 
B.F.A.C., 1876 (gg), and 1927 (36). Lit.: Gilchrist, William Blake, 1863, ii, 231, 
No. 195, and 1880, 1i, 244, No. 220. Repr.: Cat. B.F.A.C., 1927, 35. Lent by His 
MAJESTY THE KING, WINDSOR. 
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708 THE ANGEL ROLLING AWAY THE STONE FROM THE SEPULCHRE (782). 

The scene within the Sepulchre. Two angels lift the grave-clothes from the body of 

Christ, who rises from a bier. A third angel moves the stone from the dark archway of 

the tomb. Signed: W.B. [CLXVT] 
PEN AND WATER-COLOUR. 6X 117 in. Coll.: Butts, sold, Foster’s, 29.vi.1853; J. C. Strange 
in 1863; Professor Tylor; Mrs. Morse. Exhib.: B.F.A.C., 1876 (65), and 1927 (20). 
Lit.: Gilchrist, William Blake, 1863, ii, 228, No. 163, and 1880, ii, 241, No. 187. Repr.: 
Binyon, Drawings and Engravings by Blake, 1922, 78; Darrell Figgis, Paintings of W. Blake, 
1925, pl. 49; Souvenir, 86. Lent by Mrs, SYDNEY MORSE, LONDON. 

Painted 1808 (Darrell Figgis and Binyon), Companion to Christ in the Sepulchre guarded 

by Angels, in the Sydney Morse Collection. 


709 THE ENTOMBMENT (773). The body of Christ lies on a bier within the tomb. 
At his head, to the r., Mary, in black, beyond her St. John; at his feet St. Joseph of 
Arimathea. The aged Nicodemus is amongst the mourners grouped around the body. 
Beyond, the three Marys in black, the central one, probably St. Mary Magdalene, hold- 
ing a lighted candle, stand on a step, under an arched doorway, through which are seen 
dark trees, with dark grey clouds above. Signed: W.B. inv. Inscribed in pencil at the 
top of the mount: J, Joseph burying Jesus, and at the bottom: Luke ch. 23rd v. 53rd; And 
he took it down, © wrapped it in Linen © laid it in a Sepulchre that was hewn in stone, wherein 
never man before was laid. 
PEN AND WATER-COLOUR. 16X12 in. Coll.: Thomas Butts; his grandson, Captain Butts; 
bt. by the present owner, 1906. Exhib.: B.F.A.C., 1876 (166) ; Carfax, 1904 (12) and 1906 
(65); Cambridge, Fitzwilliam, 1910; Tate, 1913 (30); Edinburgh, 1914; B.F.A.C., 1927 
(25). Lit.: Gilchrist, William Blake, 1863, ii, 228, No. 160, and 1880, 241, No. 184, 
Repr.: Sturge Moore, Art and Life, 1910; Russell, Burl. Mag., xxxvii, 1920, 28; Binyon, 
Drawings and Engravings by Blake, 1922, 45; Darrell Figgis, Paintings of W. Blake, 1925, pl. 
47; Vasari Soc., 2nd series, 1933, xiv, 6. Lent by w. GRAHAM ROBERTSON, LONDON. 


Painted c. 1808 (Darrell Figgis). 


710 THE WISE AND FOOLISH VIRGINS (783). The five Wise Virgins, in white and 
blue dresses, move away to |. from a wooden hut, r. The five Foolish Virgins huddle 
before the door. An angel overhead blows a trumpet, as he flies through the grey sky 
over dark hills. [CLXIV] 
PEN AND WATER-COLOUR. 15}X 127 in. Acquired by the present owner from Dunthorne, 
1899. Exhib.: Tate, 1913 (25); B.F.A.C., 1927 (22); Brussels, Pesnture Anglaise, 1929 (3). 
Lit.: Binyon, Drawings and Engravings by Blake, 1922, 24 (repr. in colour). Repr.: Darrell 
Figgis, Paintings of W. Blake, 1925, pl. 54; Binyon, 1933, 85; Souvenir, 86. Lent by miss 
CARTHEW, LONDON. 
Gilchrist mentions three versions of this subject. (1) The original early drawing (see 
Gilchrist, William Blake, 1863, 11, 231, No. 194) bought from the artist by Thomas 
Butts, May 12th, 1805, and sold, Sotheby’s, 26.11.1852. (2) A replica of the original 
drawing made for John Linnell in 1822 (see Gilchrist, loc. cit., 1, 212, No. 94) and 
sold, Christie’s, 15.iii.1918 (155), bt. Carfax, now in the collection of T. H. Riches. 
(3) A copy made for Sir Thomas Lawrence, who had probably seen the replica in the 
Linnell collection (see Gilchrist, oc. cit., i, 357), and sold, Christie’s, 20.v.1830, bt. 
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Poynder; it now belongs to his grandson Cecil Poynder. A drawing of this subject was 
bought by Sabin at Christie’s, 1913, and is now in America. This may be the unidenti- 
fied Butts original. The B.F.A.C. Catalogue, 1927, following Archibald Russell in the 
Tate Catalogue, 1913, identifies the present drawing with the unidentified Butts original; 
but Darrell Figgis and Binyon consider it contemporary with the two replicas, and date 
it 1822. 


711 THE ARCHANGEL MICHAEL FORETELLING THE CRUCIFIXION (777). 
On the 1., Michael, with a spear at his r. side, points to the crucified Saviour, upon whom 
Adam, r., gazes with folded hands. At the base of the Cross is a green serpent with its 
head nailed beneath the Saviour’s heel. Sin, as a woman, and ancient Death lie van- 
quished at the foot of the Cross, and Eve lies sleeping in front. Dark blue sky with 
beams of light emanating from the body of Christ. [CLXVI] 

‘For this he shall live hated, be blasphem’d, 

Seis’d on by force, judg’d, and to death condemn’d 

A shameful and accurst, nail’d to the Cross 

By his own Nation, slaine for bringing Life; 

But to the Cross he nailes thy Enemies, 

The Law that is against thee, and the sins 

Of all mankinde, with him there crucified, 

Never to hurt them more who rightly trust 

In this his satisfaction.’ Paradise Lost, xii, 411-19. 


PEN AND WATER-COLOUR. 197X 15 in. Coll.: John Linnell, sold, Christie’s, 15.11.1918 (154), 
bt. Carfax. Exhib.: B.F.A.C., 1927 (48); Brussels, Peznture Anglaise, 1929 (5). Lit: 
Gilchrist, Willzam Blake, 1863, ii, 212, No. 93. Repr.: Milton, Nonesuch Press edition. 
Lent by T. H. RICHES, KITWELLS, SHENLEY. 
Gilchrist mentions two versions. (1) The original early drawing, of 1808, very similar 
in composition (see Gilchrist, Joc. cit., 11, 211, No. 75 h.; repr., Darrell Figgis, Blake, 1925, 
pl. 21). This belonged to Butts, and is now in the Museum of Fine Arts, Boston. (2) The 
present drawing, a replica painted for Linnell in 1822. 


712 PAOLO AND FRANCESCA IN THE WHIRLWIND OF LOVERS (778). Virgil 
bends over the prostrate Dante, whilst Paolo and Francesca are caught back by a 
tongue of flame into the whirlwind rising from a tempestuous lake, and carrying with 
it numerous figures. Over Virgil’s head is a vision of the kiss within a bright disk of 
light. Inscribed: HELL, Canto 5. 
PEN AND WATER-COLOUR. 143X203 in. Coll.: John Linnell, sold, Christie’s, 15.11.1918 
(with other Dante drawings in lot 148), bt. Martin; since 1919 at Birmingham. Exhib.: 
R.A., 0.M., 1893 (w. col. 4); Tate, 1913 (41-iv); Manchester, Whitworth Art Gallery, 
1914 (48-iv); B.F.A.C., 1927 (41). Lit.: Gilchrist, Will:am Blake, 1863, i, 333, ii, 217, 
No. 101 j, and 1880, 227-34, No. 123; Darrell Figgis, Pasntings of W. Blake, 1925, 107 
(repr. in colour). Repr.: Darrell Figgis, Illustrations to the Dwwine Comedy of Dante by William 
Blake, 1922, pl. 10. Lent by the BIRMINGHAM CITY MUSEUM AND ART GALLERY. 
Gilchrist mentions 98 drawings from Dante’s Divina Commedia, and adds three more 
sketches. In addition to these three is an unidentified Female Figure attacked by Serpents, 
omitted by Gilchrist, giving a total of 102 drawings, which corresponds with the number 


[172] 


Century] DRAWINGS, WATER-COLOURS, AND PASTELS PAYNE 


in the Linnell Sale Catalogue, 1918. They were begun by Blake in 1824, as a com- 
mission from John Linnell; and he was working on the drawings until his death, when 
the majority were still unfinished. Seven of the subjects, including this (under the 
title of The circle of the Lustful—Paolo and Francesca), were engraved, and published in 1827. 
There is an impression of the first state in the collection of Mrs. Sydney Morse (repr.: 
Binyon, Drawings and Engravings by Blake, 1922, 98). 


IBBETSON, JULIUS CAESAR. 1759 cHURWELL BANK—HULL—LONDON—JAVA— 
MASHAM 1817. 


713 FLYING FISH (1165). A flying fish, with wings extended, flying just above the 


wave-crests. 
WATER-COLOUR. 9X 132 in. Lent by ARTHUR RUSSELL, SWALLOWFIELD. 
One of a series of paintings of fish, in the collection of Arthur Russell, dated 1788, and 


drawn during an expedition to China in 1788. Its leader, Lieut.-Col. the Hon. Charles 
Allan Cathcart, having died in Java, the expedition returned to England. 


MONRO, DR. THOMAS. 1759 LoNDON—LONDON 1833. 


714 A CLEARING IN A WOOD (1152). In the centre, a man seated on a tree trunk, 
by a small pond. 


CHARCOAL AND WASH. 67X 103 in. Coll.: Earl of Essex. Exhib.: Ipswich, Gainsborough 
Bicentenary, 1927 (195). Lent by siR ROBERT WITT, LONDON. 


From an album inscribed: These drawings were executed and presented to Lord Essex by his 
much esteemed friend Dr. Monro, a.d. 1814. 


715 LANDSCAPE (1208). A road through a wood. 
CHARCOAL AND WASH. 57X 73 in. Coll.: Earl of Essex. Lent by stk ROBERT WITT, LONDON. 


From the same album as No. 714. 


BURNEY, EDWARD FRANCIS. 1760 worcesTER—LONDON 1848. 

716 AN ELEGANT ESTABLISHMENT FOR YOUNG LADIES (744). An interior 

with girls practising gymnastics, dancing, music, shoemaking, &c. In the background 

the manageress is entering a new pupil, and through a window a pupil is eloping. 
[CLX] 


WATER-COLOUR. 28/X 192 in. Coll.: Col. Henry Burney, sold, Christie’s, 20.vi.g0 (118), 
bt. Agnew, by whom it was given to the Museum. Lit.: The Times, 12.1.1931 (repr.). 
Repr.: Annual Review of the Victoria and Albert Museum, 1930, pl. xxiv; The Listener, 18.x1. 
1931; Wilenski, English Painting, 1933, 155. Lent by the vicroRIA AND ALBERT MUSEUM, 
LONDON. 


PAYNE, WILLIAM. c. 1760 pLYMoUTH—1790 LONDON c. 1830. 
717 A RIVER AND A CASTLE (854). Slight sketch of a castle on the far side of a river. 
On the near bank, trees and figures. 


WATER-COLOUR. 7X [oz in. Lent by IOLO A. WILLIAMS, KEW. 
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BLAKE, CATHERINE SOPHIA. 1762 LoNDON—FELPHAM—LONDON 1831. 
718 WILLIAM BLAKE (1300). Head in profile looking to r. Inscribed on the back: 
Blake by his Wife. ) 
PENCIL DRAWING ON PAPER. 62x 44 in. Coll.: Herbert Horne; acquired by the present 
owner, 1904. Exhib.: Tate, 1913 (104); B.F.A.C., 1916 (80); Vienna, Englische Maleret, 
1927 (not in catalogue); B.F.A.C., 1927 (64). Repr.: Ellis and Yeats, Blake, 1893, iu1, 
frontispiece. Lent by EDWARD MARSH, LONDON. 
Herbert Horne, the previous owner, made the following note: ‘Bought of Daniels, Fine 
printseller, in Mortimer St., about 1886, who said that he had it from an old lady to 
whom it had been given by Mrs. Blake.’ 


DAYES, EDWARD. 1763 Lonpon—LoNDON 1804. 


719 A PARTY LANDING AT GREENWICH (795). The facade of the Hospital with 
figures alighting from barges and standing on the terrace. Shipping on the river and 


houses on the bank stretching into the distance. Signed: Edwd. Dayes London, and dated: 
1789. [CLXVIT] 


WATER-COLOUR. 163X 23} in. Given to the Gallery by J. E. Taylor, 1892. Exhib.: Tate, 
1922. Lent by the WHITWORTH ART GALLERY, MANCHESTER. 


A drawing of the same subject, by Dayes, is in the V. & A. Museum. 


720 DRURY LANE THEATRE (807). A quarrel breaks out among the audience in 
a crowded theatre. On the stage two men are beating an old man. Signed in mono- 
gram: Pxt (?) E Dayes, and dated: 1795. 

WATER-COLOUR. 147X 217 in. Colll.: C. Morland Agnew. Lent by MAJOR K. M. AGNEW. 
Formerly called Covent Garden Theatre. Drury Lane was rebuilt in 1794 and burnt to 
the ground in 1809; Covent Garden suffered a similar fate a few months earlier. This 
drawing differs only in detail from an aquatint by Rowlandson and Pugin of Drury 
Lane Theatre in the Microcosm of London, 1808 (repr. Odell, Shakespeare from Betterton 
to Irving, 1921) and resembles even more closely an engraving by Winston, 1794; while 
it bears no resemblance to an engraving of Covent Garden Theatre by J. Fittler, 1804 
(repr. Odell, oc. cit.). 


SMITH, JOHN THOMAS. 1766 tonpon—LonDon 1833. 


721 A PUPIL (1158). A man sketching on a steep bank in front of a cottage, while 
another looks over his shoulder. A woman and two boys in the background. 


PEN AND WASH. 93X63 in. Acquired by present owner, 1911. Repr.: Randall Davies, 
Chats on Old English Drawings, 1923, 162. Lent by A. P. OPPE, LONDON. 


CRISTALL, JOSHUA. c. 1767 camBorNE—LONDON 1847. 


722 HEAD OF AN OLD WOMAN (742). Turned 1., looking down, wearing a cap and 
shawl. Signed: 7. Cristall, and dated: z8ro. Inscribed: Winkfield near Windsor. 


WATER-COLOUR. 13X97 in. Lent by L. G. DUKE, LONDON. 
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723 STUDY OF A PEASANT GIRL (722). Walking to 1., shading her eyes with her 1. 

arm and carrying a bundle. Signed: 7.C., and dated: 18re. [CLXIII] 
WATER-COLOUR. 16}X rog in. Lent by L. G. DUKE, LONDON. 


GLOVER, JOHN. 1767 HoUGHTON-ON-THE-HILL—LICHFIELD—LONDON—TASMANIA 1849. 
724 WINDSOR (792). Distant view of the castle from the Thames, with boat and men 
fishing. 


WATER-COLOUR. 123X 16; in. Bt. by the present owner from Leggatt, 17.xi.1931. Lent by 
LORD FAIRHAVEN, ANGLESEY ABBEY. 


CROME, JOHN. 1768 norwicu—1814 visITrED FRANCE—NORWICH 1821. 
725 LANE SCENE NEAR NORWICH (713). From the lane a rough path leads between 


trees to a lake. 


WATER-COLOUR. 223X116 in. Coll.: S. N. Sherrington; his widow, Mrs. Caleb Rose, sold, 
Christie’s, 30.11.1908 (26), bt. by the present owner. Exhib.: Norwich, Crome Centenary, 
1921 (59); Ipswich, Gainsborough Bicentenary, 1927 (199); Brussels, Peinture Anglaise, 1929 
(55). Lit.: Collins Baker, Crome, 185 (as Grove Scene: Lake in Distance). Repr.: Cundall, 
The Norwich School, pl. xxvi. Lent by R. J. COLMAN, CROWN POINT, NORWICH. 


A replica of this subject in the V. & A. Museum is dated by Collins Baker, c. 1809. 


726 RIVER SCENE (735). Trees on the bank and a moored boat. A dyke with a staithe 
and paling beyond. [CLXXVI] 


WATER-COLOUR. 20X15; in. Bt. from Agnew, January 1920. Exhib.: Norwich, Crome 
Centenary, 1921 (79a). Lent by sTEPHEN COURTAULD, LONDON. 


A pencil version of this subject belongs to R. J. Colman and was also exhibited at 
Norwich at the Crome Centenary Exhibition (78). 


BARKER, THOMAS, OF BATH. 1769 PonTYPOOL—BATH—VISITED ITALY—BATH 1847. 
727 PORTRAIT SKETCH OF TWO BOYS (1132). Two boys seated at a table; the 
one in front is leaning on his elbows, the other in the background 1s writing. 


BLACK CHALK ON PAPER. 6! 73 in. Given to the Gallery by W. L. Phillips, 1925. Lent 
by the WHITWORTH ART GALLERY, MANCHESTER. 


EDRIDGE, HENRY, A.R.A. 1769 LonpoN—1817 AND 1819 FRANCE—LONDON 1821. 
728 SIR GEORGE ARMYARD AND LADY ARMYARD (1296). She is seen three- 
quarter length, seated in a chair, a dog climbing on to her lap. He is seated on a sofa, 
facing r., a book in his]. hand. Signed: Edridge del., and dated: 1794. 

PENCIL AND WASH. 62x 42in. Coll.: Francis Wellesley. Lent by stR ROBERT WITT, LONDON. 
It has been suggested that the drawing represents Lord and Lady Auckland (cf. the 
water-colour vignette of Lord Auckland in the N.P.G. dated 1809, or the engraving 
by C. Picait, after Edridge, in Contemporary Portraits, Cadell and Davies, 1810); but the 
sitters resemble more closely Sir George and Lady Armyard (cf. the miniatures by 
Edridge at the V. & A. Museum). 
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729 A GIRL WITH A BASKET (1160). Full length, standing turned to her r., holding 
a basket of flowers. She wears a coral necklet, shoes tinted red, and a white dress with a 
girdle terminating in tassels. In alandscapesetting. Signed: Edridge, and dated: 1800. 


PENCIL AND WATER-COLOUR. 107X 72 in. Lent by J. THURSBY-PELHAM, LONDON. 


730 ERNEST, DUKE OF CUMBERLAND (1141). Standing, full length. Windsor 
Castle in the background. Signed: Edridge, and dated: roe. 

PENCIL AND GREY WASH. 122! 87 in. Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 
Ernest Augustus (1771-1851), fifth son of George III; appointed Lieut.-General, 
governor of Chester, 1799; created Duke of Cumberland and of Teviotdale; m. (1815) 
Frederica Caroline Sophia of Mecklenburg; King of Hanover, 1837-51. 


731 PRINCESS MARY, DAUGHTER OF KING GEORGE III (1148). Full length, 
turned half r., with her |. elbow resting on a stone pedestal. Signed: Edridge, and dated: 
Apr’, 1802. [CLXIIT] 


PENCIL AND WASH. 127X 63 in. Repr.: Connoisseur, 1933, xcil, 80. Lent by HIS MAJESTY 
THE KING, WINDSOR CASTLE. 


For biography of Princess Mary, see No. 635. 
732 THE CHURCH OF ST. OUEN, ROUEN (1278). Seen from the north-east. 


A garden, with a fountain in the foreground. Inscribed: St. Ouen from the Garden with 
part of the Hotel de Ville, Rouen, and dated: July 6, 1819. 


Given to the Museum by C. Fairfax-Murray, 1913. Lent by the FrrzwiILLIAM MUSEUM, 
CAMBRIDGE. 


In his second journey through France in 1819 Edridge made many architectural studies. 


LAWRENCE, SIR THOMAS, P.R.A. 1769 BRISTOL—1787 LONDON—1816-20 TRAVELLED 


ON CONTINENT—LONDON 1830. 
733 ROBERT PLUMER WARD (1189). Head and shoulders, full face. 


BLACK AND RED CHALK. 11}X 6 in. Engraved by C. Turner in 1808. Lent by His MAJESTY 
THE KING, WINDSOR CASTLE. 


Robert Plumer Ward (1765-1846), novelist and politician. A drawing of Ward by 
Lawrence was lent by Mrs. C. Eliot to the Amateur Art Exhib., 1898 (vide Armstrong, 
Lawrence, 1913, 189). 


WARD, JAMES, R.A. 1769 LONDON—CHESHUNT 1859. 


734 CHISELDON, NEAR MARLBOROUGH (789). A green vale with a cottage seen 
through trees, with a rocky bank on the left. Inscribed: Chisseldon, Wilts. Aug. 17" 1822, 
and signed: 7. Ward (all in monogram), R.A. [CLXVIT] 


WATER-COLOUR. 107X147 in. Bt. by the Gallery, 1925. Lent by the WHITWORTH ART 
GALLERY, MANCHESTER. 


735 PIGS (1182). A sow with her litter. Signed: 7. Ward. 


BLACK AND RED CHALK. 10X 133 1n. Coll.: J. R. Holliday, bequeathed to the Gallery, 1927. 
Lent by the BIRMINGHAM CITY MUSEUM AND ART GALLERY. 
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736 A CALF (1188). Standing, facing tol. Signed: 7.W., R.A. 


BLACK CHALK, TOUCHED WITH RED. 47X62 in. Coll.: W. Bateson; sold, Sotheby’s, 24.iv. 
1929 (283), bt. by the present owner. Lent by THOMAS LOWINSKY, LONDON. 


737 BULLS AND COWS (1219). A bull and several cows in a hilly field, trees 1. and r. 
Signed: 7. WARD (all in monogram) R.A. 


BLACK AND WHITE CHALK. 113X177 in. Lent by RANDALL DAVIES, LONDON. 


738 A GROUP OF WOMEN (1292). Two in front, seated, facing 1. Others beyond, 
one, seen from the back, wearing a shawl. Signed: 7. Ward (all in monogram) R.A. 


CHALK (?). 12X18 in. Lent by RANDALL DAVIES, LONDON. 


FRANCIA, FRANCOIS LOUIS THOMAS. 1772 cALAIS—LONDON—CALAIS 1839. 


739 LANDSCAPE WITH TREES (822). By the waterside are large trees, between 

which a village church is seen. 
WATER-COLOUR. 173X117 in. Coll: H. A. Powell, 1917-31. Exhib.: Tate, 1931; 
Norwich, Castle Museum, 1931; Lincoln, Usher Art Gallery, 1932; Sunderland, Public 
Art Gallery, 1932; Newcastle, Laing Art Gallery, 1932; Edinburgh, N.G.S., 1932; Kirk- 
caldy, 1933; Halifax, Bankfield Museum, 1933; Hull, Ferens Art Gallery, 1933. Lit.: 
Cat. of Herbert Powell Coll. Water-colours, 1931, 38 (repr.). Lent by the NATIONAL ART- 
COLLECTIONS FUND (POWELL COLLECTION). 


GIRTIN,THOMAS. 1775 sourawARK—LINCOLNSHIRE—YORKSHIRE—PARIS—LONDON 1802. 


740 SAVOY RUINS (1209). The ruins of the palace to the r. with figures in the fore- 
ground, and Westminster bridge in the distance. 
PEN AND SEPIA WASH. 6X 127 in. Coll.: James Moore; Miss Miller. Exhib.: B.F.A.C., 
Old London, 1919 (53); Cambridge, Fitzwilliam, 1920 (17). Lit.: Gibson, Studio, May 
1916, 215 (repr.); Randall Davies, Thomas Girtin’s Water-colours, 1924, 18 (repr.). Repr.: 
Vasari Soc., 2nd series, 1933, xiv, 7. Lent by T. GIRTIN, LONDON. 
Drawn ¢. 1795 or 6. Girtin made a water-colour drawing from this sketch in which he 
added a dog in the foreground. Turner also used this drawing, but omitted the dog. 
A view of the interior of the Savoy by Girtin belongs to F. P. Barnard (see Randall 
Davies, loc. cit.). The Savoy Palace, built 1245 by Peter Earl of Savoy, was burnt by 
Wat Tyler, 1381; restored by Henry VII as a Hospital of St. John Baptist in 1505. The 
last remains of the building were destroyed in the early nineteenth century. 


741 DURHAM (1193). The castle and cathedral on the hill-top to the 1., the river in 
the foreground, with the bridge in the middle distance. Signed: Girtin. 


PEN AND INDIAN INK WASH. 67x 9# in. Coll.: Family of David Cox; Augustus Walker; 
purchased by the present owner in 1904. Lit.: Randall Davies, Thomas Girtin’s Water- 
colours, 1924, 20 (repr.). Lent by siR HICKMAN BACON, BT., LONDON. 


Probably drawn on the spot in 1796 (Randall Davies). See also Nos. 744 and 745. 
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742 HAREWOOD HOUSE (912). Dark clouds are passing over the sun-lit house which 
stands on a hill beyond the river valley. In the foreground are deer on a sloping meadow 
in shadow. 
WATER-COLOUR. 242X384 in. Coll.: Earl of Harewood; 1st Lord Penrhyn; 6th Earl of 
Harewood. Lent by THE EARL OF HAREWOOD, HAREWOOD HOUSE. 
Probably drawn in 1798. Harewood House, built by Robert Adam, 1759-70. Cf. 
Turner’s drawing of the same subject, No. 759. 


743 HAREWOOD BRIDGE (872). The bridge, 1., crosses the river which runs hori- 

zontally across the picture. On the river a raft with men at work. Houses on the 

opposite bank. [CLXVIIT] 
WATER-COLOUR. 147X247 in. Coll.: Edward Cohen; passed in 1886 to his niece Mrs. 
Poulter; Edward Poulter, bt. Agnew, sold by them to the present owner. Exhib.: 
B.F.A.C., Girtin, 1875 (101). Lent by .R.H. THE PRINCESS ROYAL, LONDON. 


Probably drawn in 1708. 


744 DURHAM CATHEDRAL (731). The cathedral from the south-west rising above 
the river gorge, with two figures in a punt in the foreground. Signed on the reverse: 
T. Gurtin. 
WATER-COLOUR. 18X 157 in. Coll.: Lord Farnborough; his nephew, Col. Long; Mrs. 
Richard Dawson, Col. Long’s daughter. Repr.: Apollo, Feb. 1934, 85. Lent by LEsLie 
WRIGHT, WARWICK. 


See also Nos. 741 and 745. 


745 DURHAM CATHEDRAL (758). Over the bridge in the foreground the castle, 1., 
rising above red-roofed houses; beyond, the cathedral. Signed on the weir in the fore- 
ground: Girlin, and dated: 1799. [CLXX] 
WATER-COLOUR. 16X 203 in. Coll.: Mrs. E. H. Locker; 1873, Vine; 1875, J. E. Taylor; 
1892, W. A. Gall. Exhib.: B.F.A.C., Girtin, 1875 (30); Tate, 1922; Brussels, Peinture 
Anglaise, 1929 (77); Agnew, Loan, 1931 (102). Lit.: Binyon, Girtin, 1900, 18 (repr.); 
Randall Davies, Thomas Girtin’s Water-colours, 1924, 21 (repr. in colour). Repr.: Con- 
noisseur, Ixvi, 1923, 71; Souvenir, 81. Lent by the WHITWORTH ART GALLERY, MANCHESTER. 
An earlier version (15 X 194 in.), very similar, but with additional buildings to 1. and r. 
and no figures in the foreground, belongs to S. R. Roget, and is apparently based on 
the same sketch as this drawing (see Randall Davies, loc. cit.) Cf. Nos. 741 and 744. 


746 CARNARVON CASTLE (906). The castle and its keep stand on the |.; mountains 

in the r. distance. In the foreground are ships at anchor on the mud banks of the river. 
WATER-COLOUR. 117X177 in. Coll.: H. J. Edridge; Wells of Redleaf; 1875, C. S. Bate; 
Edward Cohen; James Oswald, K.C. Exhib.: B.F.A.C., Girtin, 1875 (50); Whitechapel, 
1906 (92); Grafton, 1911 (180); Cambridge, Fitzwilliam, 1920; Agnew, Loan, 1931 (133). 
Repr.: Lytton, Water Colour, 1911, 20; Studio, May 1916, 218; Randall Davies, Thomas 
Girtin’s Water-colours, 1924, pl. 61 (in colour); Connoisseur, lx, 1921, 67. Emgr.: W. B. 
Cooke, 1821. Lent by T. GIRTIN, LONDON. 

Painted ¢.1799 (I. Girtin). A version of the same subject by Girtin (7}x 118 in.) is 

in the British Museum. 
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747 HAWES, YORKSHIRE (738). A calm river in the foreground, in the middle 
distance a bridge, cottages, and a waterfall. Signed: Girtin, and dated: 1800. 
WATER-COLOUR. 14X 123 in. Coll.: J. Palmer Phillips, by whom it was presented to the 
Birmingham Gallery in 1g10. Lent by the BIRMINGHAM CITY MUSEUM AND ART GALLERY. 
A pencil study for the drawing is also in the Birmingham Gallery. 


748 ‘THE WHITE HOUSE, CHELSEA’ (914). View across the river, looking upstream 
towards Battersea Bridge, with the White House 1., and Chelsea Old Church to r. 
Signed on the bank below the mill: Girtin, and dated: 1800. [CLXIX] 
WATER-COLOUR. 117 20; in. Coll.: B. G. Windus; Agnew sale, Royal Exchange rooms, 
Manchester, 4.x1.1861 (969), bt. Lloyd; H. L. Micholls; bequeathed by Mrs. E. Montifiore 
Micholls to the National Gallery, 1933. Exhib.: B.F.A.C , 1871 (8), and Gurtzn, 1875 (102); 
R.A., O.M., 1891 (41); Wembley, 1924 (Nro). Lit: Binyon, Gurtin, 1900, 24 (repr.); 
Studio, Nov. 1902, 83; Randall Davies, Thomas Girtin’s Water-colours, 1924, 19, 22 (repr.); 
Binyon, 1933, 106-7. Repr.: Souvemr, Wembley Exhb., 1924, 62; Binyon, Landscape in 


English Art and Poetry, 1931, 119. Emngr.: Lupton, 1823 (steel), as Chelsea Reach looking 
towards Battersea. Lent by THE NATIONAL GALLERY, LONDON. 


749 VALLEY OF THE AIRE WITH KIRKSTALL ABBEY (765). View up the valley, 
with the Abbey in the r. foreground. 


WATER-COLOUR. 92X13 in. Exhib.: Agnew, Loan, 1931 (134). Lit.: Gibson, Studto, 
May 1916, 216, 220 (repr. in colour). Repr.: Studio Special Number, 1918, ii (in colour). 
Lent by T. GIRTIN, LONDON. 


Painted 1808 (T. Girtin). Has also been called The Valley of the Rye with Rievaulx Abbey. 


750 TYNEMOUTH (915). Looking along the sandy shore intersected by water- 
channels. Dark cliffs and stormy sky. 


WATER-COLOUR. 573X7# in. Coll.: 1802, Thomas Calvert Girtin; 1874, George W. H. 
Girtin. Exhib.: Cambridge, Fitzwilliam, 1920 (39). Repr.: Studio, May 1916, 219; 
Randall Davies, Thomas Girtin’s Water-colours, 1924, pl. 37; Binyon, 1933, 92. Lent by 
T. GIRTIN, LONDON. 


Probably painted on the spot in 1800. 


751 RICHMOND, YORKSHIRE (764). The castle on a hill with the river and a cottage 
at its foot in the foreground. Signed: Gzrtin, and dated: 16oz. 


WATER-COLOUR. 12/X 164 in. Purchased out of the Bilborough Bequest, 1923. Exhib.: 
Brussels, Peznture Anglaise, 1929 (78). Repr.: Rothenstein, Jntroduction to English Painting, 
1933, 150; Binyon, 1933, 107. Lent by the LEEDs CITY ART GALLERY. 


A Richmond, Yorkshire, 14} X 19} in., was exhibited by C. J. Pooley at the B.F.A.C., 
1875 (21). 


752 KNARESBOROUGH (873). A distant view of the castle and town across a wide 
gorge; cows in the shadowed foreground. Signed: Gurtin, and dated: ror. 


WATER-COLOUR. 242X 37 in. Purchased with help from A. E. Anderson, 1928. Lent by 
the WHITWORTH ART GALLERY, MANCHESTER. 
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753 STEPPING-STONES ON THE WHARFE, NEAR BOLTON ABBEY (730). 
Looking up the valley, the stepping-stones in the foreground. The enclosing hills cast 
a deep shadow across the foreground. [CLXVIIT] 
WATER-COLOUR. 123X204 in. Coll.: 1875, George W. H. Girtin. Exhib.: International, 
1862 (814); B.F.A.C., Girtin, 1875 (37); Grosvenor, 1877-8 (133); Grafton, 1911 (181); 
Leicester Galleries, 1912 (34); Cambridge, Fitzwilliam, 1920; Tokyo, Inst. of Art 
Research, English Water-Colours, 1929; Agnew, Loan, 1931 (128). Lit.: Johnson, 19332, 
146; Binyon, 1933, 106. Repr.: Binyon, Girtin, 1900, vi; Studio, Nov. 1902, 81 (in 
colour) ; Cat. Tokyo Exhib., 1929, pl. xxvi; Souvenir, 81. Lent by T. GIRTIN, LONDON. 
Drawn c. 1801-2 (T. Girtin). There is a sketch for the drawing in the B.M. 


754 PLINLIMMON (751). A view over open, undulating country, with a blue moun- 
tain in the distance. 
WATER-COLOUR. 1X 164 in. Coll.: 1802, Thomas Calvert Girtin; 1873, George W. H. 
Girtin. Exhib.: Grosvenor Galleries, 1877-8 (315) ; Norwich, Castle Museum, 1903 (55); 
Whitechapel, 1906 (98); Grafton, 1911 (179); Cambridge, Fitzwilliam, 1920 (44). Lit.: 
Johnson, 1932, 146; Binyon, 1933, 105, 107. Repr.: Binyon, Girtin, 1900, xi; Studio, Nov. 
1902, gO (in colour) ; Connoisseur, Ix, 1921, 70. Lent by T. GIRTIN, LONDON. 
Drawn c. 1802 (T. Girtin). The subject is now considered to be the high ground above 
Storiths, near Bolton Bridge. 


755 LA RUEST. DENIS, PARIS (892). View down the deserted street, with the Porte 

St. Denis in the middle distance. [CLXX] 
WATER-COLOUR. 153X 182 in. Coll.: Sir James Knowles, sold, Christie’s, 28.v.1908, bt. 
Carfax; Christopher Head; purchased from Colnaghi & Obach, 1913. Exhib.: Tate, 
1927-8; Agnew, Loan, 1931 (106). Lit.: Binyon, Girtin, 1900, 29; Randall Davies, 
Thomas Gurtin’s Water-colours, 1924, 27 (repr. in colour). Lent by siIR HICKMAN BACON, BT., 
LONDON. 

Girtin visited Paris in 1801-2. He made a set of twenty etchings from his Paris sketches, 

which were completed in aquatint by F. C. Lewis and other engravers, and published 

by John Girtin. The aquatint of the Rue St. Denis is repr. Binyon, Joc. cit., pl. xxi; in 

the final version the street is crowded with figures. 


756 EXMOUTH (752). Looking across the estuary, the town at the foot of low hills. 
On the shore in the foreground, men and women at work. Signed: Girtin. | [CLXIX] 


WATER-COLOUR. 93x 18} in. Exhib.: Agnew, Loan, 1931 (107). Repr.: Connorsseur, lv, 
191g, 201 (in colour). Lent by sR ROBERT WITT, LONDON. 


757 IN MR. WHITBREAD’S PARK (1204). Across a lake, ruins and a temple, backed 
by wooded hills, reflected in the water. 


INDIAN INK-WASH. 62x 127 in. Bt. by the present owner from Palser, 1913. Lent by 
A. P, OPPE, LONDON. 


Inscribed on the mount: Jn Mr. Whitbread’s Park, probably copied from the back of the 
drawing, now laid down. Mr. Whitbread’s park at Southhill, Bedfordshire, the house 
and temple built by Holland ¢. 1795. 
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TURNER, JOSEPH MALLORD WILLIAM, R.A. 1755 LONDON—1802, FRANCE, 
SWITZERLAND—1819 ITALY—LONDON 1851. 


758 CHRIST CHURCH FROM THE RIVER (714). The buildings, partly hidden by 
trees, are seen on the farther bank of the river. In the foreground, meadows and a man 
in academic dress handing a lady into a boat. 
WATER-COLOUR. 123X173 in. Lit.s Thornbury, Life of Turner, 1877, 552; Rawlinson, 
Engraved Work of Turner, 1908, i, 14, ii, 188. Engr.: J. Basire, 1799. Lent by the DELEGATES 
OF THE UNIVERSITY PRESS, OXFORD. 
The earliest drawing made by Turner for the Oxford Almanac. The others date from 
1801-11. 


759 HAREWOOD HOUSE (913). The classical facade is seen on the summit of a grassy 
slope, beyond a lake. In the foreground, deer in an oak copse. Signed: W. Turner, and 
dated: 17(?)98. 
WATER-COLOUR. 163X 252 in. Coll.: 1st to 4th Earls of Harewood; Countess of Wharn- 
cliffe; 6th Earl of Harewood. Exhib.: Wembley, 1924 (N15). Lit.: Armstrong, Turner, 
1902, 257; Rawlinson, Engraved work of Turner, 1908, i, 41, ii, 190. Repr.: Souvenir, 
Wembley Exhib., 1924, 61. Emgr.: J. Scott, 1816, in Whitaker, Lozdis and Elmete. Lent 
by THE EARL OF HAREWOOD, HAREWOOD HOUSE. 
Mrs. Newall had another version, also signed, but not dated. Cf. Girtin’s drawing of 
the same subject, No. 742. 


760 CADER IDRIS (732). The mountain is seen through a mist. A pool in the fore- 
ground with cattle by a stream. 
WATER-COLOUR. 223X 39 in. Coll.: Sir John Dean Paul; Mrs. W. Pitt-Miller. Exhib.: 
R.A., 0.M., 1889 (10); Guildhall, Turner, 1899 (121); Franco-British, 1908 (499); Agnew, 
Water-colours of Turner, Cox and De Wint, 1924 (8); Agnew, 1931 (81). Lit.: Armstrong, 
Turner, 1902, 244. Lent by EUSTACE MILLER, WOODBRIDGE. 
A drawing by Turner of the same subject belonged in 1902 to W. G. Rawlinson (see 
Armstrong, Turner, loc. cit.). A sketch by Turner in the British Museum, entitled Cader 
Idris and Plynlimmon in the distance, is dated 1798 by Finberg in his Inventory of Turner's 
Drawings, 1909, 85 (xxxvili, 36). 


761 SALISBURY CATHEDRAL (701). Interior, seen from the south transept, looking 
towards the north transept. The screen and organ-loft are on the r. Several figures 
crossing towards the screen. Inscribed on a slab in the floor to 1.: EPISCOP .. . SARUM, 
and signed on a slab in the floor, centre: TURNER R.A. [CLXX]] 
WATER-COLOUR. 26X 193 in. Coll: Sir R. Colt Hoare; Sir Henry Hoare, sold, Christie’s, 
2.vi.1883 (22), bt. Gibbs; Mrs. von Mumm, 1887-1902; C. Morland Agnew. Exhib.: 
R.A., 0.M., 1887 (35). Lit.s Armstrong, Turner, 1902, 275. Repr.: Souvenir, 84. Lent 
by COMMANDER W. G. AGNEW, ALVERSTOKE. 
One of a set of eight drawings made for Sir R. Colt Hoare to be engraved for a proposed 
work on Wiltshire. They remained at Stourhead till 1883. To the same series belongs 
Salisbury Cathedral from the Cloisters (V. & A., 1883, 502). 
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762 UPPER FALL OF THE REICHENBACH (894). The falls descend on the 1. from 
a dark rock. To the r. a rainbow is seen above two figures who stand on the shoulder 
of a mountain. 
WATER-COLOUR. 12X16 in. Coll.: Mrs. R. Beer; H. Virtue-Tebbs, sold, Christie’s, 
10.11.1900 (35), bt. Agnew; with Finberg, bt. from him by the present owner, Dec. 1927. 
Exhib.: Brussels, Peinture Anglaise, 1929 (184). Probably a leaf of the ‘St. Gothard and 
Mont Blanc’ sketch-book No. Ixxv (see Finberg, Jnventory of Turner’s Drawings, 1909, i, 201). 
Lent by STEPHEN L. COURTAULD, LONDON. 
Painted in 1802, the year of Turner’s first continental tour. A water-colour by Turner 
of the same subject and similar composition, but lighter and warmer in tone, belongs 
to Major Fawkes and is dated by Finberg c. 1818. 


763 THE GREAT FALL OF THE REICHENBACH (708). The fall descends into a 
volume of sunlit foam and then makes a narrow passage through wooded rocks to the 
torrent in the foreground. Signed: 7. M. W. Turner, R.A., and dated: 1804. [CLXXI] 


WATER-COLOUR. 40/X 27 in. Bt. from the artist by Walter Fawkes. Exhib.: R.A., 1815 
(292); Leeds, 1839 (23 or 29); R.A., O.M., 1886 (34). Lit.: Thornbury, Life of Turner, 
1877, 590; Bell, Exhibited Works of Turner, 1901, 51, 170; Armstrong, Turner, 1902, 130, 
272; Ruskin, ed. Cook and Wedderburn, 1903-12, vol. xiii, The Ruskin Collection, 425; 
Finberg, Turner's Sketches and Drawings, 1910, 39; Finberg, Turner's Water-colours at Farnley 
Hall, 1912, pt. v, 21 (repr. pl. ix). Repr.: Wedmore, Turner and Ruskin, 1900, 100. 
Lent by Major F. H. FAWKES, FARNLEY HALL. 


Painted from sketches made in 1802. 


764 LONDON FROM GREENWICH (1214). A view of the Hospital, seen from a height, 
with trees and deer in the foreground. In the distance the river, with St. Paul’s on the 
horizon. 
SEPIA. 7X 10; n. Coll.: J. E. Taylor; given to the Whitworth Gallery, 1892. Lit.: Ruskin, 
ed. Cook and Wedderburn, vol. xiii, Catalogues and Notes, 602. Lent by the wHITWORTH 
ART GALLERY, MANCHESTER. 
Alternative unused version for the Liber Studiorum, No. 26 (see Rawlinson, Turner’s 
Liber Studiorum, 1906, 67, and Finberg, Turner’s Liber Studiorum, 1924, 101-3). An oil- 
painting of nearly the same composition (now Tate Gallery) was exhibited in Turner’s 
studio 1809 (16). In the preliminary drawing of the subject in the British Museum the 
deer are omitted (see Finberg, Inventory of Turner's Drawings, 1909, 329 (cxx. N) and 
Finberg, Turner’s Sketches and Drawings, 1910, 63, 80. Repr.). 


765 MAINK AND CASTEL (904). Looking along the Rhine towards the bridge, with 


the towers of Mainz in the distance, r. In the foreground a rowing-boat and sailing 
vessels. 


WATER-COLOUR. 6X 147 in. Coll.: F. H. Fawkes, sold, Christie’s, 27.vi.1890 (2), bt. Agnew. 

Exhib.: R.A., 0.M., 1889 (23); Agnew, Turner, 1913 (49); Agnew, 191g (17); Agnew, 

Waier-colours of Turner, Cox and De Wint, 1924 (25). Lit.: Thornbury, Life of Turner, 1877, 

591; Armstrong, Turner, 1902, 265; Finberg, Turner’s Water-colours at Farnley Hall, 1912, pt. 

vi, 23 (repr.); Studio, Special Number, 1919, 10, 34. Lent by MRS. WALTER JONES, LONDON 
Painted 1817 (Finberg). 
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766 ABBEY NEAR COBLENK (900). Beyond tall trees the ruined abbey is seen stand- 
ing upon an island with hills in the distance. 


WATER-COLOUR. 73X12} in. Coll.: F. H. Fawkes, sold, Christie’s, 27.vi.1890 (24, as 
Quay at Coblenz), bt. Maclean. Exhib.: R.A., 0.M., 1889 (57); Agnew, Turner, 1913 
(3). Lent by R. w. LLOYD, LONDON. 


Presumably the drawing by Turner with the same title mentioned by Finberg (Turner’s 
Water-colours at Farnley Hall, 1912, pt. vi, 24. Measurement given, 72? x 83 in.) which 
he dates c. 1817. See also Thornbury, Life of Turner, 1877, 591. 


767 THE BRIDGE AT NARNI (862). In the centre, crossing the calm river, is the 
ruined bridge in the Roman style with only the left arch complete. Hills in the back- 
ground. Signed : 7. M. W. Turner. 


WATER-COLOUR. 57X 8 in. Coll.: Munro of Novar, sold, Christie's, 2.vi.1877 (39), bt. 
Severn; John Ruskin. Exhib.: F.A.S., 1878 (19); Guildhall, Turner, 1899 (112); Agnew, 
Turner, 1913 (112A); Agnew, Water-colours of Turner, Cox and De Wint, 1924 (75). Lit.: 
Armstrong, Turner, 1902, 267 (repr.); Ruskin, ed. Cook and Wedderburn, 1903-12, The 
Ruskin Collection, vol. xiii, 424-5, and vol. xxix, Fors Clavigera, 325; Rawlinson, Engraved 
Works of Turner, 1908, i, 80, ii, 192. Engr.: J. Middiman for J. Hakewell’s Picturesque 
Tour of Italy, 1819. Lent by stR GEORGE AGNEW, BT., ROUGHAM HALL, BURY ST. EDMUNDS. 


Two drawings by Turner, entitled The Bridge, were in the Ruskin sale, Christie’s, 22.vii. 
1882 (59 and 60), bt. respectively Agnew and Severn. 


768 THE PASSAGE OF MONT CENIS (868). Upon the narrow snow-laden pass are 
a coach with frightened horses and another carriage. Beyond, the dark clouds of a 
snowstorm surround a nearly elliptical mass of light against which the Hospice is 
relieved. Inscribed: Passage of Mt. Cents, Fan 14, 1820, and signed: 7. M. W. Turner. 
[CLXXII] 


WATER-COLOUR. 11X15} in. Bt. from the artist by Walter Fawkes, Farnley Hall, 1820. 
Exhib.: Leeds, 1839 (56); R.A., O.M., 1886 (37); R.A., O.M., 1906 (210); Grafton, 1911 
(208). Lit.: Thornbury, Life of Turner, 1877, 590; Armstrong, Turner, 1902, 245; Ruskin, 
ed. Cook and Wedderburn, 1903-12, vol. xii, Reviews and Panphlets, 374 (repr.), vol. 
xili, The Ruskin Collection, 496, vol. xxxvii, 500; Finberg, Turner's Water-colours at Farnley 
Hall, 1912, pt. vi, 28 (repr.). Repr.: Wedmore, Turner and Ruskin, 1900, 278 (repr.). 
Engr.: S. Fisher, 1833. Lent by MAjor F. H. FAWKES, FARNLEY HALL. 


769 MARKSBURG (890). The castle, on a rocky height in the middle distance, 1s 
approached by a road between trees and fields, where peasants are harvesting. Signed: 
J. M. W. Turner, dated: 1820, and inscribed: MARXBOURG near B(?)AUG(or Q?)REAL on 
the RHINE. 
WATER-COLOUR. 11217 in. Coll.: Miss Julia Swinburne, sold, Christie’s, 1900, bt. 
Swinburne; C. Fairfax Murray. Exhib.: Newcastle, 1828 (71); R.A., O.Mf,, 1887 (59); 
Agnew, Water-colours, 1910 (186); Agnew, Turner, 1913 (61). Lit.: Bell, Exhebsted Works 
of Turner, 1901, 168; Armstrong, Turner, 1902, 266. Repr.: Souvenir, 85. Lent by rR. w. 
LLOYD, LONDON. 


Marksburg is near Braubach, Wiesbaden. 
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770 BIEBRICH (896). The Palace of Biebrich (the seat of the Grand Dukes of Luxem- 
burg) is seen on the farther bank of the Rhine. In the foreground: 1., timber rafts; 
r., a rowing boat near to a moored sailing vessel. 
WATER-COLOUR. 117X177 in. Coll.: 1887, Miss Julia Swinburne; H. 8S. Heyman. Exhib.: 
Newcastle, Northern Academy of Arts, 1828 (74); R.A., O.M., 1887 (61) ; Agnew , Turner, 1913 
(24); Agnew, Water-colours of Turner, Cox and De Wint, 1924 (23). Lit.: Bell, Exhibited 
Works of Turner, 1901, 168; Armstrong, Turner, 1902, 242. Repr.: Souvenir, 85. Lent by 
R. W. LLOYD, LONDON. 


Painted c. 1820 (Armstrong). 
771 DUNSTANBOROUGH CASTLE, NORTHUMBERLAND (885). The castle is on 


a hill in sunshine beyond a dark sea. On the shore, |., are a wrecked boat and a crowd 
surrounding a man on a white horse. [CLXXIT] 


WATER-COLOUR. 117» 16} in. Coll.: Thomas Birchall in 1857; Munro of Novar, sold, 
Christie's, 11.v.1867 (172), bt. Heugh, sold, Christie’s, 24.iv.1874 (94), bt. Agnew; Lord 
Armstrong, sold, Christie’s, 24.vi.1g10 (38), bt. Agnew; W. A. Watson-Armstrong; J. T. 
Blair, bequeathed to the Manchester Art Gallery. Exhib.: Manchester, Art Treasures, 
1857 (343); R.A., 0.44, 1873 (373); Newcastle, Laing Inaugural, 1904 (282); Agnew, 
Water-colours, 1911 (184); Manchester, 1920; Leeds, 1925; Manchester, British Art, 1934 
(131). Lit.: Thornbury, Life of Turner, 1877, 593; Armstrong, Turner, 1902, 250; Ruskin, 
ed. Cook and Wedderburn, 1903-12, vol. ii, Modern Painters, i, 236; and vol. vii, Modern 
Painters, v, 434. Emgr.: R. Brandard, for England and Wales, 1830. Lent by the MANCHESTER 
CITY ART GALLERY. 


772 WINDSOR (881). Above the castle the sun, about to set, is reflected in the river. 

In the foreground: |., men watering their horses and r., a boat with a mast moored and 

a man with a dog in a rowing boat. 
WATER-COLOUR. 117X17 in. Coll.: John Smith, sold, Christie’s, 4.v.1870 (59), bt. Agnew; 
1870, W. Moir; 1899, R. E. Tatham, sold, Christie’s, 29.11.1908 (84), bt. Agnew; Sir 
Joseph Beecham, sold, Christie’s, 4.v.1917 (148), bt. Freeman. Exhib.: R.A., 0.M/., 1887 
(68) ; Guildhall, Turner, 1899 (141); Agnew, Water-colours, 1909 (34); Agnew, Turner, 1913 
(58). Lit.: Armstrong, Turner, 1902, 285 (repr.); Ruskin, ed. Cook and Wedderburn, 
1903-12, vol. i11, Modern Painters, i, 235. Repr.: Cat. Beecham Sale, 1917, 148. Engr.: 
G. W. Miller, 1831; for England and Wales. Lent by R. w. LLOYD, LONDON. 


773 LOCH KATRINE (863). The lake and its islands are seen, below. In the distance, 
mountains. In the 1. foreground, a lane leads between trees up a hill. 
WATER-COLOUR. 32x 5¢ in. Coll.: Munro of Novar, sold, Christie’s, 6.iv.1878 (73), bt. 
Agnew; 1879, C. W. Lea; Anon., sold, Christie’s, 11.v.1917 (39), bt. Agnew. Exhib.: 
Agnew, Water-colours of Turner, Cox and De Wint, 1924 (85). Lit.s Armstrong, Turner, 1902, 
259; Ruskin, ed. Cook and Wedderburn, 1903-12, vol. 111, Modern Pawnters, 1, 454, 549-50. 
Engr.: W. Miller for Scott’s Lady of the Lake, 1834. Lent by R. w. LLOYD, LONDON. 


774 THE LONGSHIPS LIGHTHOUSE, LAND’S END (893). The lighthouse is seen 
in the distance beyond a stormy sea. In the foreground, 1., wreckage in dark shadow, 
r., gulls flying above high waves. 


WATER-COLOUR. 11X17 in. Coll.: Munro of Novar, sold, Christie’s, 2.vi.1877 (54), bt. 
Goupil; 1891, C. J. Sale; F. Craven, sold, Christie’s, 18.v.1895 (38), bt. Agnew; 1899, 
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J. E. Taylor, sold, Christie’s, 5.vii.1g12 (42), bt. Agnew; C. Morland Agnew. Exhib.: 
International, 1862; Leeds, 1868; R.A., O0.M., 1891 (86 as Lowestoft); Guildhall, Turner, 
1899 (144); Agnew, Turner, 1913 (20); Agnew, 1919 (27); Wembley, 1924 (N13). 
Lit.: Armstrong, Turner, 1902, 263 (repr.); Ruskin, ed. Cook and Wedderburn, 1903-12, 
vol. ili, Modern Painters, i, 298, 401, 403-4, 566-7; Binyon, 1933, 131. Repr.: Studio, 
Special Number, 1919, xiii (in colour); Souvenir, Wembley Exhib., 1924, 61. Emngr.: W. R. 
Smith, 1836 for England and Wales. Lent by GERALD AGNEW, HENLEY-ON-THAMES. 


Painted c. 1834 (Finberg). 


775 DERWENTWATER (901). On the farther shore of the lake are seen Lodore Falls 
in shadow and mountains beyond in sunshine with a rainbow on the r. On the near 
bank are figures and a rowing-boat. 


WATER-COLOUR. 107% 163 in. Coll.: John Ruskin; J. E. Taylor, sold, Christie’s, 5.vii.1g12 
(43, as Keswick Lake}; Baroness Goldschmidt Rothschild; A. L. Lawley, sold, Christie’s, 
25.11.1921 (123), bt. Agnew. Exhib.: Leeds, 1868 (2244); B.F.A.C. 1871 (120); R.A., 
O.M., 1886 (2); Guildhall, Turner, 1899 (135); Agnew, Water-oolours of Turner, Cox and 
De Wint, 1924 (35). Lit.: Thornbury, Life of Turner, 1877, 592; Armstrong, Turner, 1902, 
249; Ruskin, ed. Cook and Wedderburn, 1903-12, vol. xiii, Catalogues and Notes, 556; and 
vol. xxxv, Praeterita, 380. Engr.: W. Radclyffe, 1837, for England and Wales, as Keswick 
Lake. Lent by R. w. LLOYD, LONDON. 


776 AN ALPINE STREAM (889). Beyond the stream are dark bushes. In the distance 

a rock surmounted by a ruined tower. 
WATER-COLOUR. 9X I17 in. Coll.: J. Ruskin, sold, Christie’s, 15.iv.1869 (36), bt. Agnew; 
Henry Bruen. Exhib.: Agnew, Turner, 1913 (95); Agnew, Water-colour Drawings, 1919 
(135); Agnew, Water-colours of Turner, Cox and De Wint, 1924 (92). Lit.: Armstrong, Turner, 
1902, 239; Ruskin, ed. Cooke and Wedderburn, 1903-12, vol. xiii, The Ruskin Collection, 
471; Finberg, Studio, Special Number, 1919, 20. Repr.: Oppé, Water-colours of Turner, Cox 
and De Wint, 1924, pl. xii. Lent by MRS. WALTER JONES, LONDON. 


Painted c. 1840 (Finberg). 


777 ANDERNACH (911). The towers of the town are seen across the Rhine with hills 
beyond. In the |. foreground two men are shooting. 
WATER-COLOUR. 8X11} in. Coll.: J. E. Taylor, sold, Christie’s, 5.vii.1g1 (279), bt. 
Agnew, sold to a New York dealer; later sold by Agnew to the present owner. Exhib.: 
Agnew, Turner, 1915 (105). Lent by STEPHEN L. COURTAULD, LONDON. 


778 VENICE: THE GRAND CANAL (897). Looking down the Grand Canal with the 
Dogana r., the library and palace of the Doges in the distance. The campanile, freely 
rendered, is beyond the buildings on the l. 
WATER-COLOUR. 8X 12/ in. Coll.: Rt. Hon. W. H. Smith; Sir Joseph Beecham, sold, 
Christie’s, 4.v.1917 (155 or 156), bt. Agnew. Exhib.: Agnew, Water-colours, 1909 (159) ; 
Agnew, Water-colours of Turner, Cox and De Wint, 1924 (94). Lit.: Armstrong, Turner, 1902, 
282; Finberg, With Turner in Venice, 1930, 132, 161 (as Entrance of the Grand Canal), Repr.: 
Oppé, Water-colours of Turner, Cox and De Wint, 1924, pl. xiv. Lent by R. w. LLOYD, LONDON. 


Painted ¢. 1840 (Finberg). 
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779 VENICE: THE MOUTH OF THE GRAND CANAL (899). The Dogana on the 

r., and San Giorgio Maggiore in the distance; gondolas moored to]. Pale yellow light. 
WATER-COLOUR. 82x 12 m. Coll.: Rt. Hon. W. H. Smith; Sir Joseph Beecham, sold, 
Christie’s, 4.v.1917 (155 or 156), bt. Agnew. Exhib.: Agnew, Water-colour Drawings, 1919 
(127); Agnew, Water-colours of Turner, Cox and De Wint, 1924 (87). Lit.: Armstrong, Turner, 
1902, 282; Finberg, With Turner in Venice, 1930, 161. Repr.: Studio, Special Number, 1919, 
xxiii (in colour). Lent by MRs. WALTER JONES, LONDON. 


Painted c. 1840 (Finberg). 


780 VENICE: CALM AT SUNRISE (916). Looking towards Venice from the lagoon. 

The church of San Giorgio Maggiore on the 1. The Salute and Dogana beyond in the 

centre, the entrance to the Grand Canal on ther. [CLXXIIT] 
WATER-COLOUR. 8% 123 in. Coll.: John Ruskin, presented by him to the Museum, 1861. 
Lit.: Armstrong, Turner, 1902, 282; Ruskin, ed. Cook and Wedderburn, 1903-12, vol. 
xiii, Catalogues, 558, No. 25; Finberg, Jn Venice with Turner, 1930, 112, 135, 161 (repr. pl. 
XXV). Repr.: Principal Pictures in the Fitzwilliam Museum, 1929, p. 229. Lent by the 
FITZWILLIAM MUSEUM, CAMBRIDGE. 


Painted c. 1840 (Finberg). Formerly described as Venice: Calm at Sunset. 


781 THE BLUE RIGI (895). Beyond the lake the Rigiisseen, silhouetted in blue against 

the yellow light of dawn. Above it the morning star. Birds in the foreground. 
WATER-COLOUR. 117% 172 in. Coll.: Painted for E. Bicknell, sold, Christie’s, 29.iv.1863 
(125), bt. Holmes; 1886, J. E. Taylor, sold, Christie’s, 5.vii.1g12 (46), bt. Agnew; sold to 
Walter Jones. Exhib.: R.A., O.M., 1886 (3); Manchester, Fubilee, 1887 (1786); Guild- 
hall, Turner, 1899 (152); Agnew, Turner, 1913 (25); Agnew, Water-colour Drawings, 1919 
(28). Lit.: Armstrong, Turner, 1902, 134, 264 (repr.); Ruskin, ed. Gook and Wedderburn, 
1903-12, vol. xii, Zhe Ruskin Collection, 483; Studio, Special Number, 1919, 18-19, 35 
(repr. in colour). Repr.: Binyon, 1933, 128. Lent by MRs. WALTER JONES, LONDON. 


Painted 1841 (Finberg). Another water-colour of this subject, painted by Turner for 
Munro of Novar, has been frequently called The Dark Rigi. It was in the Ruskin Sale, 
Christie’s, 2.vil.1904 (53), bt. Colnaghi. The study for The Dark Rigi is in the British 
Museum (see Finberg, Inventory of Turner's Drawings, ccclxiv, 279). 


782 THE RED RIGI (891). The Rigi, lit by the red glow of sunset, is seen across the 

lake. Above, to r., the moon, half hidden by clouds, is reflected in the water. In the 

foreground a pleasure boat. 
WATER-COLOUR. 12% 18 in. Coll.: Painted for Munro of Novar, sold, Christie’s, 2.vi.1877 
(33), bt Cassells; John Ruskin. sold to Colnaghi’s; J. E. Taylor, 5.vii.1g12 (47), bt. Agnew; 
R. A. Tatton, sold, Christie’s, 14.x11.28 (36), bt. Agnew. Exhib.: Fine Art Soc., 1878; 
R.A., 0.M., 1886 (5); Guildhall, Turner, 1899 (157); Agnew, Water-colour Drawings, 1920 
(20). Lit.: Thornbury, Life of Turner, 1877, 599; Armstrong, Turner, 1902, 134, 264 (repr.) ; 
Ruskin, ed. Cook and Wedderburn, 1903-12, vol. xiii, The Turner Bequest, 204, and The 
Ruskin Collection, 477, 483-4, 604. Lent by MRs. WALTER JONES, LONDON. 

Painted 1841-2 (Armstrong). The sketch for this drawing is in the British Museum (see 

Finberg, Inventory of ITuiner’s Drawings, ccclxiv, 275.) 
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783 DAWN AFTER THE WRECK (887). Above a dark, stormy sea the light of dawn 


appears. In the foreground a dog barks on the wet sands, which reflect the crescent 

moon, seen high in the sky. 
WATER-COLOUR. 9#X 143 in. Coll: Rev. W. Kingsley; Anon, sold, Christie’s, 14.vii.1916 
(27), bt. Agnew; bt. from Agnew by the present owner, 1917. Exhib.: R.A., 0.M/., 1892 
(3); Agnew, Water-colour Drawings, 1920 (118); Agnew, Water-colours of Turner, Cox and 
De Wint, 1924 (91); Brussels, Peinture Anglaise, 1929 (188). Lit.: Armstrong, Turner, 1902, 
249; Ruskin, ed. Cook and Wedderburn, 1903~12, and vol. vii, Modein Painters, v, 438 (repr.). 
Repr.: Oppé, Water-colours of Turner, Cox and De Wint, 1925, pl. xii; Wilenski, English 
Painting, 1933, 184. Lent by sTEPHEN L. COURTAULD, LONDON. 

Painted ¢. 1841 (Oppé). Ruskin etched a plate of this drawing which was afterwards 

mezzo-tinted by T. Lupton (see Modern Painters, loc. cit.). 


784 CONSTANCE (905). The sun rises, behind clouds, over the distant lake, which 

is seen beyond the dark towers of the town. In the foreground are timber-rafts afloat 

on a calm river. [CLXXIIT] 
WATER-COLOUR. 117X177 in, Coll.: Griffith; 1842, John Ruskin; J. Irvine Smith; R. E. 
Tatham, sold, Christie’s, 29.11.1908 (86), bt. Agnew; Sir Joseph Beecham, sold, Christie’s, 
4.v.1917 (146), bt. Agnew. Exhib.: F.A.S., 1878 (63); Wembley, 1924 (N17); Agnew, 
Water-colours of Turner, Cox and De Wint, 1924 (54); Brussels, Peznture Anglaise, 1929 (187). 
Lit.: Thornbury, Life of Turner, 1877, 592; Armstrong, Turner, 1902, 248 (repr.); Ruskin, 
ed. Cook and Wedderburn, 1903-12, vol. iii, Modern Parnters, i, 552, and vol. xiii, The 
Ruskin Collection, 454-5 (repr.), 483, 599. Repr.: Wedmore, Turner and Ruskin, 1900, i, 
341; Wembley Cat., 1924, 30; Oppé, Water-Colours of Turner, Cox and De Wint, 1924, pl. ix. 
Lent by sIR JEREMIAH COLMAN, BT., REIGATE. 

Painted 1842 (Armstrong). In the British Museum there is a water-colour by Turner of 

Constance which Finberg dates c. 1842 (see Finberg, Inventory of Turner’s Drawings, ccclxiv, 


288). 


785 <URICH (884). Panorama of the town, with the sun, about to set, reflected in the 
water. In the foreground, a crowd watching a procession of horsemen passing through 
a gateway on the l. 
WATER-COLOUR. 112X 172 in. Coll.: Munro of Novar, sold, Christie’s, 6.iv.1878 (87), bt. 
Agnew; J. Irvine Smith; Sir George Drummond; C. Morland Agnew. Exhib.: Agnew, 
1907 (39); Agnew, 1920 (19). Lit: Thornbury, Life of Turner, 1877, 593; Ruskin, Notes 
on the F.A.S. Exhib., Epilogue, 1878, 76; Armstrong, Turner, 1902, 286 (repr.); Ruskin, 
ed. Cook and Wedderburn, 1903-12, vol. iti, Modern Painters, 1, 552, and vol. xii, The 
Ruskin Collection, 483. Lent by R. w. LLOYD, LONDON. 
Painted, 1842, for Munro of Novar from one of the ten sketches at the sale rooms of 
Griffith, a dealer. A water-colour in the British Museum by Turner of Zurich, related 
in composition to the present picture but slighter in handling, is dated 1844 by 
Finberg (see Finberg, Inventory of Turner's Drawings, ccclxiv, 289). 


786 THE LAKE OF LUCERNE (825). Mountains are reflected in the lake at sunrise. 
A steamer on the r. 
WATER-COLOUR. 112X 18% in. Coll.: Holdsworth; with Agnew, bt. from them c. 1883, 
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by Abraham Haworth. Exhib.: R.A., 0.M., 1886 (6); Manchester, Jubilee, 1887 (1771); 
Guildhall, Turner, 1899 (156); Agnew, Turner, 1915 (60). Lit.: Armstrong, Turner, 
1902, 263. Lent by ALFRED HAWORTH, RAVELSTONE. 


787 THE LAKE OF LUCERNE: BRUNNEN (902). From a hill, looking up the lake 
towards Fluellen. In the foreground, |., the village of Brunnen, and, r., figures resting 
and climbing a mountain path. On the lake a steamer. 


WATER-COLOUR. 17x 16 in. Colll.: Bicknell; Dudley; Sir Donald Currie; Mrs. Maria 
Wiseley. Exhib.: Agnew, Water-colours of Turner, Cox and de Wint, 1924 (56). Repr.: 
Oppé, Water-colours of Turner, Cox and De Wint, 1924, pl. x. Lent by Major G. L. K. WISELY, 
ABERFELDY. 


Painted c, 1842 (Oppé). 


788 SPITZ ON THE LAKE OF BRIENZ (903). The town with its high tower is seen 
in sunshine beyond the lake. 


WATER-COLOUR. 9/X 13% in. Coll.: Charles Swinburne, bt. Agnew; R. A. Tatton, sold, 
Christie’s, 14.x11.1928 (30), bt. Agnew. Lent by LORD HORDER, LONDON. 


789 VENICE: THE GRAND CANAL (910). On the 1., buildings outlined in red; r., 
S. Maria della Salute and the Dogana, outlined in lavender. The Riva degli Schiavoni 
in the distance. 


WATER-COLOUR. 83 X 123 in. Coll.: John Ruskin, presented by him to the Museum, 1861. 
Lit.: Armstrong, Turner, 1902, 282; Ruskin, ed. Gook and Wedderburn, 1903-12, vol. 
xili, Appendix, 560, No. 31; Finberg, In Venice with Turner, 1930, 152, 162 (repr. pl. xxix). 
Lent by the ASHMOLEAN MUSEUM, OXFORD. 


Painted c. 1844 (Finberg). 


CONSTABLE, JOHN, R.A. 1776 East BERGHOLT—LONDON—SUFFOLK—HAMPSTEAD— 
LONDON 1837. 


790 A LANE UNDER TREES (755). A lane between tall, overhanging trees. Dated 
on back: Oct. 1. 


WATER-COLOUR. 172X 117 in. Lent by L. G. DUKE, LONDON. 


Probably painted before 1806. The drawing shows the influence of Gainsborough. 
It may represent the lane down to Flatford Mill. 


791 A STREAM WITH A FISHERMAN (866). A river, perhaps the Stour, flowing 
from the |. background to the r. foreground; trees on the farther bank; centre fore- 
ground, a man fishing. [CLXXIV] 


WATER-COLOUR. 6? 97 in. Bought from Agnew by the present owner, 1897. Lent by 
T. W. BACON, RAMSDEN HALL, BILLERICAY. 


792 LANDSCAPE STUDY (861). A rough track or river bed among fields; a group 
of trees on the |., and others in the distance. 


WATER-COLOUR. 6} 67 in. Given by Miss Isabel Constable, daughter of the painter, to 
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the South Kensington (now V. & A ) Museum in 1888. Exhib.: Brussels, Pesnture Anglaise, 
1929 (30). Repr.: Lucas, Constable, 1924, pl. 54; Picture Book of the Works of Constable 
(V. @ A.), 14. Lent by the vicroRIA AND ALBERT MUSEUM, LONDON. 


Dated by the present owners c. 1832-5. 


793 CHICHESTER CATHEDRAL (876). The Cathedral from the south-west with 
a street and houses on the r. 
WATER-COLOUR. 57g im. Given by Miss Isabel Constable, daughter of the painter, to the 
South Kensington (now V. & A) Museum in 1888. Lit.: Holmes, Constable, 1902, 251. 
Lent by the vicroRIA AND ALBERT MUSEUM, LONDON. 


Dated by the present owners 1832-4. 


794 FITTLEWORTH MILL, SUSSEX (870). Rushes and water in the foreground; 
the mill beyond, with trees on each side. On the reverse are sketches of plants and a 
pencil inscription: Fittleworth Mill 1834/23 Sep. 
WATER-COLOUR. 72 X Io? in. Given by Miss Isabel Constable, daughter of the painter, 
to the South Kensington (now V. & A.) Museum in 1888. Lit.: Holmes, Constable, 1902, 
251. Repr.: Lucas, Constable, 1924, pl. 56; Picture Book of the Works of Constable (V. & A.), 


18; Linton, Constable’s Sketches, Newnes, nd, 55. Lent by the viCcroRIA AND ALBERT 
MUSLUM, LONDON. 


795 WORCESTER: THE SEVERN (1200). A wooded river-bank, with old boats in 
the foreground, |., and a figure on horseback. Inscribed on the back: Worcester 1835. 


PENCIL. 83 11 in. Coll.: Herbert Horne; acquired by the present owner, 1904. Exhib.: 
Vienna, Englische Malerer, 1927 (229). Lent by EDWARD MARSH, LONDON. 


796 STONEHENGE, WILTSHIRE (871). The circle of stones in the foreground, under 

a stormy sky. [CLXXIV] 
WATER-COLOUR. 15X 233 1n. Bequeathed to the South Kensington (now V. & A.) Museum 
in 1888 by the artist’s daughter, Miss Isabel Constable, in the joint names of herself, 
Maria Louisa Constable, and Lionel Bicknell Constable. Exhib.: R.A., 1836 (581); 
Grosvenor, 1877-8 (4). Lit.: Holmes, Constable, 1902, 252; fohnson, 1932. 193: Binyon, 
1933, 114 (repr.). Repr.: Armstrong, Art in Great Britain and Ireland, 1909, 2; The Christian 
Science Monitor, 21.1.1920; Cat. of Water-colour Paintings in V. @ A. Museum, 1927, fig. 59; 
Binyon, Landscape in English Art and Poetry, 1931, 239. Lent by the VICTORIA AND ALBERT 
MUSEUM, LONDON. 

Constable, in a letter dated September 14th, 1835, speaks of the large drawing as 

finished (Leslie, Constable, 1845, 269). The original sketch 1s also in the V. & A. Museum; 

and a small drawing (63x 5% in.), water-colour over black chalk, squared for trans- 

ference, is in the British Museum. 


THIRTLE, JOHN. 1777 norwicH—LoNDON—NoRWICH 1839. 


797 FYE BRIDGE, NORWICH (918). A wherry is moored in front of the one-span 
bridge over the river Wensum. On each side the walls of old cottages come down to 
the edge of the water. [CLXXV] 


WATER-COLOUR. 74X11} in. Bt. by the present owner from Charles Thompson, dealer, 
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Norwich. Exhib.: Norwich Art Circle, Thirtle, 1886 (34); Norwich, Castle Museum, 1903 
(88). Lit.: Dickes, 233. Repr.: Cat. Thirtle Exhib., 1886. Lent by R. J. COLMAN, CROWN 
POINT, NORWICH. 


Painted 1818-26 (Dickes). The bridge was taken down in 1829. 
798 WHITE FRIARS BRIDGE, NORWICH (799). The single-span bridge crosses the 


Wensum between houses; further houses are seen under the bridge. 


WATER-COLOUR. 82x 12! in. Bt. from Mrs. Thirtle, 1882. Exhib.: Norwich, Art Circle, 
Thtle, 1886 (49). Lit.: Dickes, 240. Repr.: Cat. Thirtle Exhib., 1886. Lent by R. J. 
COLMAN, CROWN POINT, NORWICH. 


Painted 1830 (Dickes). The stone battlements of the bridge were removed in 1835. 


799 OLD WATERSIDE COTTAGES (g08a). Two gabled cottages, trees, sheds, and 
figures reflected in water. 
WATER-COLOUR. 7$X 113 in. Presented to the Gallery by A. E. Anderson, 1915. Lent by 
the WHITWORTH ART GALLERY, MANCHESTER. 


800 COW TOWER, OR DEVIL’S TOWER (1190). The Wensum by moonlight with 

the tower on the r. and a wherry on the]. Near the tower are two women. 
MONOCHROME WASH ON GREY PAPER. 9X 12? in. Purchased by the present owner from 
T. H. Keith, who bought it at his father’s sale at the Agricultural Hall, Norwich, Feb. 
1903. Lent by R. J. COLMAN, CROWN POINT, NORWICH. 


VARLEY, JOHN. 1778 HackNEY—vISITED WALES—LONDON 1842. 
801 SUNRISE FROM THE TOP OF SNOWDON (812). An extensive view over the 
summit of the mountain, with water gleaming in the ]. distance. Golden sky. Signed: 
J. VARLEY, and dated: 1804. 
WATER-COLOUR. 11} 194 in. Coll.: John Linnell, sold, Christie’s, 15.11.1918 (103), bt. 
Ellis Smith; acquired by the present owner, 1922. Lit.: Binyon, 1933, 155-6. Lent by 
A. P. OPPE, LONDON. 


802 MOEL HEBOG, NEAR BEDDGELERT (813). A river flowing through a valley; 
two figures near rocks in the foreground. Signed: 7. VARLEY and dated: 1804. 
[CLXXV] 


WATER-COLOUR. 137X163 in. Coll.: C. Morland Agnew. Lent by GERALD AGNEw, 
LONDON. 


803 OUSE BRIDGE, YORK (827). In the centre the four-arched bridge, with gabled 
houses built over the r. half. On the river boats and swimmers. On the r. bank are 
figures, a dog, and boats. Signed: 7. Varley, and dated: 1806. Inscribed on the mount: 
Sketch of Ouse Bridge, York. 
WATER-COLOUR. 73X 11} in. Lent by CAPTAIN RICHARD FORD, LONDON. 

A drawing by Varley, Old Bridge over the Ouse at York, formerly in the Fairfax Murray 
collection, now belonging to V. Rienaecker, was reproduced in aquatint by F. Lewis, and 
published by the artist in his Principles of Landscape Design, 1816, pl. 11 (repr. Cundall, 
Studio, Sept. 1922, 125). 
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804 MOUNTAIN SCENE (768). View of Snowdon, looking across Beddgelert from 
the slopes of Moel Hebog. Signed: 7. VARLEY. 


WATER-COLOUR. 11} 16; in. Purchased from F. R. Meatyard in 1927. Lent by NoRMAN 
D. LUPTON, CHALMINGTON. 
There is a view from the same spot by W. F. Varley at the V. & A.; a larger drawing by 
J. Varley made from a few yards to the left also belongs to Norman D. Lupton. 


805 LAKE SCENE (1301). A girl, in the foreground r., sits at the water’s edge. Signed 
in both lower corners: 7. VARLEY. 


SEPIA WASH. 6X 107 in. Lent by s. ARTHUR PETO, DOWNS COURT, SANDWICH. 


COTMAN, JOHN SELL. 1782 NorwicH—yYARMOUTH—1817, 18, 20 NORMANDY—NOR- 
WICH—LONDON 1842. 
806 BRECON BRIDGE (1203). The bridge runs across the picture. Through the l. 
arch is seen another bridge and distant hills. On the high banks, 1. a cottage and r. a 
castle. In the foreground a girl on the rocky banks. Inscribed on the back in 
Cotman’s writing: Brecon Bridge. 

MONOCHROME WASH. 8] 123 in. Bt. by the present owner from the Rowley Galleries, 


1926. Exhib.: Brussels, Peinture Anglaise, 192g (44). Lent by s. D. KITSON, THORNBURY 
HOUSE, KIDLINGTON. 


An early work, c. 1802. 


807 DISTANT VIEW OF BARNARD CASTLE (736). A stubble field in foreground; 

trees in the middle distance clothing the banks of the river flowing from the castle and 

distant hills. Inscribed on the back in the artist’s writing: Barnard Castle. 
WATER-COLOUR. 13X17 1n. Coll.: Sir William Worsley (whose ancestor probably bought 
it from the artist), sold, Sotheby’s, 20.vii.1932. Lent by s. D. KITSON, THORNBURY HOUSE, 
KIDLINGTON. 

Made when Cotman was staying with J. B. S. Morritt in August 1805, at Rokeby Park, 

Yorks. A drawing of Barnard Castle from Towler Hill was exhibited R.A., 1806 (540). 


808 THE DEVIL’S ELBOW, ROKEBY (725). A river flowing through a deep gorge, 
bordered by trees in spring foliage; hills in the distance, cloudy sky. 


WATER-COLOUR. 172X 13? in. Purchased by the present owner from the Independent 
Gallery, 22nd April 1926. Exhib.: Brussels, Pecnture Anglaise, 1929 (39). Lent by R. J. 
COLMAN, CROWN POINT, NORWICH. 


Painted 1805-6. 


809 THE NEW BRIDGE, DURHAM (734). View of the river Wear, with the bridge 

in the middle distance; woods beyond. [CLXXVII] 
WATER-COLOUR. 17X 123 in. Bt. by the present owner from Palser, 1900. Lit.: Oppé, 
Studio, Special Number, Cotman, 1923, ix (repr.); Binyon, 1933, 145-6. Repr.: Souvenir, 82. 
Lent by sR HICKMAN BACON, BT., LONDON. 

Painted 1805-6. Sir Michael Sadler has a chalk drawing on grey paper of the same 

subject. 
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810 GRETA WOODS (740). A stream in a rocky tree-filled gorge, flowing down from 

a bridge. [CLXXVI] 
WATER-COLOUR. 162X122 in. Coll.: Francis Gibson, Saffron Walden; Rt. Hon. Lewis 
Fry, Clifton; Lewis G. Fry, Limpsfield. Exhib.: Tate, Cotman, 1922 (45). Lit.: Bznyon, 
1933, 144-5. Repr.: Oppé, Studio Special Number, Cotman, 1923, vi. Lent by DR. L. Ss. FRY, 
EPPING. 


Painted 1805-6. 


811 A SHADY POOL: WHERE THE GRETA JOINS THE TEES (729). A stream 

flowing into a shadowed pool, with a tree-crowned rocky bank on the 1. [CLXXVII] 
WATER-COLOUR. 174X133 1n Purchased by the N.G.S., from Paterson, 1913. Exhib.: 
Paterson, Bonington and Cotman, 1913 (17); Tate, Cotman, 1922 (65). Lit.: Burl. Mag., 1922, 
xl, 248. Repr.: Cat. Paterson’s Exhib., 1913 (front.); Cundall, Studio, August 1922, 71. 
Lent by the NATIONAL GALLERY OF SCOTLAND. 


Painted c. 1806. 


812 WALSINGHAM PRIORY (723). The ruined east window is silhouetted against 
dark trees. Signed: 7. S. Cotman. 
WATER-COLOUR. 152X113 1n. Coll.: J. R. Bulwer; presented to the Leeds Gallery by Sir 
Michael Sadler, May 1931, through the N.A CF. Exhib.: B F.A C. 1888 (23) as Runs; 
Walker, 1926 (21). Repr.: C. F. Bell, Walker's Quarterly, Nos. 19-20, v; Rothenstein, 
Introduction to English Painting, 1933, 161. Lent by the LEEDs CITY ART GALLERY. 
Probably drawn at the same time as the Walsingham Priory belonging to L. S. Fry which 
can be dated 1806-7. Drawings by Cotman entitled Part of Walsingham Abbey were 
exhibited at the Norwich Society of Artists in 1811 and 1812. Parts of the drawing 
are numbered, probably as a guide for engraving. 


813 THE MARKET PLACE, NORWICH (788). The square, surrounded on three sides 

by houses, and filled with figures, stalls, and cattle. In the background 1s the church of 

St. Peter Mancroft. Signed: 7. S. Cotman, and dated: 71807. 
WATER-COLOUR. 14X 217 in. Coll: Bernard Barton; his daughter, Lucy Fitzgerald, wife 
of Edward Fitzgerald; bequeathed to Captain F. R. Barton, sold, Christie’s, 27.11.1931 
(12), bt. Martin. Exhib.: Probably Norwich, 1807, as A Coloured sketch of the Market Place, 
Norwich. Taken from Mr. Cooper's; Tate, Cotman, 1922 (6); V. & A., 1932-3; Ashmolean, 
1933. Lit.: Dickes, 265; Binyon, 1933, 146. Repr.: Collected Poems of Edward Barton. Lent 
by L. G. ESMOND MORSE, CLAUGHTON HALL, HORNBY. 


Cotman advertised that he proposed to make an etching of this drawing. 


814 ST. LUKE’S CHAPEL, NORWICH CATHEDRAL (739). The Norman arcading 
and windows of the chapel seen from the east. A road in the foreground, leading past 
houses, 1. By the wall bordering the road, a donkey. [CLXXVIII] 


WATER-COLOUR. 132X118 in. Coll.: William Dixon, Norwich; 1882, J. J. Colman; 
bequeathed to the City of Norwich, 1899. Exhib.: B.F.A.C., 1888 (20); Guildhall, 1896 
(91); Tate, Cotman, 1922 (29). Lit.: Dickes, 1902, 272; Burl. Mag., xl, 1922, 248; Binyon, 
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1933, 146 (repr.). Repr.: Collins Baker and James, British Painting, 1933, pl. 92; Souventr, 
83. Lent by THE NORWICH CASTLE MUSEUM AND ART GALLERY. 

Painted c. 1808. 


815 “TWICKENHAM, MID-DAY” (726). Houses by the Thames, screened by trees; 


people embarking in pleasure boats, with white sails silhouetted against trees. Signed: 
J. S. Cotman. 


WATER-COLOUR. 9X11 in. Coll.: J. J. Gotman; James Reeve in 1888; H. S. Theobald, 
acquired from him by the present owner, Feb. 1910. Exhib.: Norwich Art Circle, Cotman, 
1888 (53); B.F.A.C., 1888 (10); R.A., O.M., 1891 (69); Norwich Castle, 1903 (II, 6); 
Tate, Cotman, 1922 (37). Lit.: Binyon, Crome and Cotman, 1897, 58, 60, 63; Dickes, 268; 
Wedmore, Studies in English Art, 1876, 110; Masters of English Landscape Painting (repr.); 
Binyon, 1933, 147. Repr.: The Architect and Magazine of Art, 1888; Cundall, Studio, August 
1922, 61; Studio Special Number, English Landscape, 1903, xii. Engr.: Norwich Art Circle 
Cat., 1888 (lithograph). Lent by R. J. COLMAN, CROWN POINT, NORWICH. 
In one corner is the number 1053, indicating thatit is one of the drawing copies circulated 
by Cotman. In the collection of S. D. Kitson is a drawing of the same subject, inscribed 
in Cotman’s writing: Chanay Walk, London. This makes the traditional identification of 
the drawing with the Twickenham, Mid-day, exhibited at the Norwich Society of Artists 
in 1808 (138), most unlikely; and weakens the evidence for the date 1808 put on the 
drawing by Dickes. 


816 THE PLOUGHED FIELD (733). A ploughed field in which are scarecrows and 
a countryman. Beyond, down country, dotted with trees. Cloudy sky. § [CLX XVIII] 


WATER-COLOUR. 9X 132 in. Purchased by the Leeds Art Gallery from Palser, December, 
1923, out of the Bilborough Bequest. Lit.: Oppé, Studio Speczal Number, Cotman, 1923, x 
(repr.); Kaines Smith, Cotman, 1926, 148-9 (repr.); Johnson, 1932, 202; Binyon, 1933, 146. 
Repr.: Souvenir, 83. Lent by the LEEDS CITY ART GALLERY. 


Painted c. 1808-10. 


817 CATTLE WATERING (741). Cattle and a horse standing in a pool in the fore- 
ground; a man and a cow on a tree-fringed mound behind the pool. 


WATER-COLOUR. 11X17} in. Purchased by the present owner from the Independent 
Gallery, April 22nd, 1926. Lent by R. J. COLMAN, CROWN POINT, NORWICH. 


Painted c. 1808-10. 


818 MOUSEHOLD HEATH, NORWICH (724). Two women and cattle on the road 
leading to a distant windmill; 1. foreground, a man and woman descending the hill. 
Stormy sky. 
WATER-COLOUR. 112X 16} in. Purchased by the present owner from the Independent 
Gallery, April 22nd, 1926. Lent by R. J. COLMAN, CROWN POINT, NORWICH. 
A View on Mousehold Heath was exhibited at the Norwich Society of Artists, 1809: and 
two Mousehold Heaths in 1810. One of these is in the British Museum, together with a 
pencil sketch of the same subject, dated April goth, 1810. 
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819 THE NEEDLES (728). The chalk cliffs of the Isle of Wight; the Needles, 1.; three 


fishing boats, ]., and another r. 
INDIAN INK AND BLUE WASH. 62x 122 in. Coll.: James Reeve; H. 8. Theobald, acquired 
from him by the present owner, Feb. 1910. Lent by R. J. COLMAN, CROWN POINT, NORWICH. 


Painted on Cotman’s return from one of the visits to Normandy (1817-20). 


820 CHURCH OF ST. GEORGE DE BOSCHERVILLE (1207). The entrance to the 
Chapter House, a triple-arched Romanesque portal with richly carved mouldings. 
Signed: 7. S. Cotman, and dated: 1820. In the margin in Cotman’s hand is written: 
Arches in the cloisters of the Abbey Church of St. Georges de Boscherville. 

PENCIL AND SEPIA WASH. 62X 124 in. Exhib.: Brussels, Peinture Anglaise, 1929 (36). Lit.: 

Old Water-colour Society Club Annual, 1929-30, 22 (repr.). Lent by A. A. ALLEN, LONDON. 
There is a drawing in the Reeve Collection in the British Museum, inscribed: Arches of the 
Cloisters on the North Side of the Abbey Church of St. Georges de Boscherville, fronting the West— 
F. S. Cotman July 3. 1818-1821. 


821 THE GORGE AT MORTAIN (1186). The river winds through a gorge, and falls 

over rocks in the foreground. In the distance, a castle and a view over wooded country. 

Signed: 7. S. Cotman, dated: Aug. 26, 1820-1821, and inscribed on the margin in Cot- 

man’s handwriting: Fall of the Salune at Mortain. [CLXXIX] 
SEPIA. OX 133 in. Acquired by the present owner, 1931. Lit.: Kay, Walpole Soc., 1927, 
xv, 116. Lent by s. D. KITSON, THORNBURY HOUSE, KIDLINGTON. 


822 DOMFRONT: LOOKING TO THE SOUTH-EAST (1187). A rocky hill, with 
a town at the top, buildings at the foot, and large rocks in the foreground. A soldier and 
two dogs |. Signed under the mount: 7. $. Cotman. [CLX XIX] 
SEPIA. 1572X 1072 in. Coll.: Walter Gurney, sold, Sotheby’s, 10.iv.1933 (26), bt. present 
owner. Lit.: Kay, Walpole Soc., 1926, xiv, 87. Repr.: Vasari Society, 2nd series, 1933, 
xiv, 8. Lent by MARTIN HARDIE, LONDON. 
This drawing was made by Cotman on his third visit to Normandy in 1820. His letters 
to Dawson Turner show that he was at Domfront from August 20 to 26. There isa replica 
in the collection of Miss Blaker. A companion picture, Domfront, looking towards N.W., 
was in the Gurney sale (27), bt. S. D. Kitson. 


823 WIND IN THE TREES (720). Rocks in the centre foreground on the edge of 
a gorge; trees swept by the wind, and a cliff behind, 1.; light clouds in the sky. 
WATER-COLOUR. 16X I17 in. Lent by R. J. COLMAN, CROWN POINT, NORWICH. 


Probably c. 1824. Perhaps a study for the oil painting The Silver Birches, belonging to 
P,. M. Turner, formerly in the Coats Collection. 


824 THE SHEPHERD (721). A shepherd with dog on a hillside, a crook in his 1. 
hand; sheep in the distance. Signed: 7. §. Cotman, and dated: 1831. 


WATER-COLOUR. 9X 133 in. Coll.: C. E. Hughes; bt. by the present owner from Walker, 
1920. Exhib.: Grafton, 1911 (202); Walker’s, 1920. Engr.: M. M. Bacon, 1933 (coloured 
aquatint). Lent by HENRY BELL, LONDON. 
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825 LANDSCAPE COMPOSITION (1202). A boat on a lake, bordered by dark trees. 


A mountain in the distance. 


MONOCHROME BROWN WASH. 63X97 in. Bt. by the present owner from Parsons, 1919. 
Lent by c. E. HUGHES, ORPINGTON. 


HAVELL, wiuiam. 1782 READINGC—AMBLESIDE—VISITED CHINA, INDIA, ITALY—LONDON 

1857. 

826 LANDSCAPE (828). A view between trees with a waterfall on the 1. 
WATER-COLOUR. 14X13 in. Coll.: H. A. Powell, 1925-31. Exhib.: Tate, 1931; Norwich 
Castle Museum, 1931; Lincoln, Usher Art Gallery, 1932; Sunderland, Public Art 
Gallery, 1932; Newcastle, Laing Art Gallery, 1932; Edinburgh, N.G.S., 1932; Kirkcaldy, 
1933; Halifax, Bankfield Museum, 1933; Hull, Ferens Art Gallery, 1933. Lit.: Cat. 
Herbert Powell Collection, 1931, 47. Lent by the NATIONAL ART-COLLECTIONS FUND (POWELL 
COLLECTION), 


Probably drawn for an aquatint. 


COX, DAVID. 1783 BIRMINGHAM—LONDON—NORTH WALES—VISITED FRANCE—BIRMING- 
HAM 1859. 
827 ROUEN, TOUR DE L’HORLOGE (875). Through an archway beneath the clock- 
tower a glimpse of the Cathedral is seen. 
WATER-COLOUR. 133X10 in. Coll: H. A. Powell, 1917-31. Exhib.: Tate, 1931; Norwich 
Castle Museum, 1931; Lincoln, Usher Art Gallery, 1932; Sunderland, Public Art Gallery, 
1932; Newcastle, Laing Art Gallery, 1932; Edinburgh, N.G.S., 1932; Kirkaldy, 1933; 
Halifax, Bankfield Museum, 1933. Lit.: Cat. Herbert Powell Collection, 1931, 30 (repr.). 
Lent by the NATIONAL ART-COLLECTIONS FUND (POWELL COLLECTION). 


Probably painted during Cox’s visit to France in 1829. 


828 THE CHURCH OF ST. EUSTACHE, PARIS (869). In the classical fagade of the 
church is a doorway with figures. To the r. are the houses of a narrow street. [CLXXX] 


WATER-COLOUR. 137X Iogin. Colll.: Gerald Robinson, sold 1910 or 1911, bt. by the present 
owner. Exhib.: Tokyo, Institute of Art Research, English Water-colours, 1929. Lit.: 
Binyon, 1933, 164. Repr.: Studio Special Number, English Landscape, 1903, viii (in colour); 
Cat. Tokyo Exhib., pl. xliti. Lent by c. £. HUGHES, ORPINGTON. 


A sketch made during Cox’s visit to Paris in 1829. The church shows the marks of 
grape-shot used during the street fighting of the French Revolution. 


829 A FRENCH TOWN (797). View down a narrow street, with a sunlit house at the 
end, 


WATER-COLOUR. 7X 33 in. Coll.: E. J. Nathan, sold, Christie’s, 20.iv.1928 (part of lot 89) 
bt. Cooke. Lent by L. G. DUKE, LONDON. 


Painted c. 1830. 
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830 DIEPPE PIER (860). On the pier are figures watching ships coming into harbour 

on a stormy day. Signed: David Cox. Inscribed on the back: Dieppe Pier, Stuff Breeze. 
WATER-COLOUR. 63X9g in. Coll.: F. H. Worsey, sold, Christie’s, 1.iii.1929 (19), bt. by the 
present owner. Lent by L. G. DUKE, LONDON. 

Has also been called Figures on a Jetty. 


831 DORT: BOATS (859). On a choppy sea are sailing ships and a ferry boat, with 
the church of Dordrecht and windmills in the distance. Signed: D. Cox, and dated: 
1830. 
WATER-COLOUR. 6/X 10} in. Colll.: Mrs. Enoch Harvey in 1890; J. T. Blair, bequeathed 
to the Manchester Gallery. Exhib.: Birmingham, David Cox, 1890 (225). Lent by the 
MANCHESTER CITY ART GALLERY. 


A water-colour, A boat on the Dort, was sold, with four others, to Everitt of Birmingham 
for £12 in 1830. (See Solly, Life of Cox, 1873, 65.) 


832 DORT, FROM THE SEA (877). A rowing boat and three sailing boats in a rough 
sea, off Dordrecht. In the distance the church and windmills. Signed: D. Cox, and 
dated: 1831. 
WATER-COLOUR. 732X113 in. Coll: David Cox junr.; Holbrook Gaskell, sold, Christie’s, 
24-5.v1.1909 (174); Lieut.-Col. J. B. Gaskell, sold, Christie’s, 30.iv.1926 (31), bt. Agnew. 
Exhib.: Liverpool Art Club, David Cox, 1875 (210) ; Grosvenor, 1877-8 (93) ; Birmingham, 
David Cox, 1890 (257); Liverpool, Walker Art Gallery, 1926. Lent by FRANK GASKELL, 
PENDRELL HALL, STAFFS. 


833 CROSSING LANCASTER SANDS (754). In the centre foreground are four figures 
on horseback and two walking. In the distance, several carts and horses coming across 
the sands. Signed: D. Cox. 
WATFR-COLOUR. 107 143 in. Coll.: W. Stone Ellis, sold, Christie’s, 9.i11.1877 (161), bt. 
Scott; Holbrook Gaskell, sold, Christie’s, 24—5.vi.1g09 (167), bt. Agnew; Lt.-Col. J. B. 
Gaskell, sold, Christie’s, 30.iv.1926 (24), bt. Agnew; bt. by the Gallery, November 1926. 
Exhib.: Grosvenor, 1877-8 (97); Birmingham, David Cox, 1890 (231); Agnew, Water- 
colours of Turner, Cox and De Wint, 1924 (100). Lent by the CORPORATION ART GALLERY 
AND MUSEUM, BURNLEY. 
Painted 1840 (Birmingham Catalogue, 1890 ed.). Cox painted several Lancaster Sands. 
Versions entitled Market people crossing Lancaster Sands were exhibited at the Water- 
Colour Society in 1836 (233), 1839 (10), 1841 (43), and 1845 (60). (See Redgrave, Cox 
and De Wint, 1891, 106-8.) 


834 FLYING THE KITE (757). Three figures flying a kite in an open sandy landscape. 
A dog and an old woman carrying a basket approach them. Signed: David Cox, and 
dated: 1853. 
WATER-COLOUR. 17X 222 in. J. F. Haworth, sold, Christie’s, 25.vi.1926 (135), bt. Agnew; 
G. L. Hardcastle, sold, Sotheby’s, 28.xi.1933 (122), bt. Agnew for the present owner. 
Lent by R. R. LEATHEM, BELFAST. 
‘Painted for Mr. Vardon’, (Christie’s Sale Cat. 25.vi.1926). See also No. 835. A draw- 
ing of Flying the Kite, dated 1853, was in the Stone Ellis Sale, Christie’s, 10.iii.1877 
(310), bt. Agnew, and sold by them to Albert Levy. 
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835 FLYING THE KITE (766). A man flying a kite; with him are a woman and two 
children. Open grassland with a cottage. Signed: David Cox, and dated: 1853. 


WATER-COLOUR. 8X21 in. Coll.: J. T. Blair, bequeathed to the Manchester City Art 
Gallery. Lent by the MANCHESTER CITY ART GALLERY. 


Perhaps a study for No. 834. 


836 SKIRTS OF THE FOREST (749). Walking along a path between windswept trees 

beneath a stormy sky, a shepherd is shouting with his hand to his mouth. [CLXXXI] 
WATER-COLOUR. 163X 257 in. Coll.: Agnew; bt. back by David Cox; David Cox junr. ; 
Cox Sale, 1873; Holbrook Gaskell, sold, Christie’s, 24~5.vi.1g09 (166); Lieut.-Col. J. B. 
Gaskell, sold, Christie’s, 30.iv.1926 (19), bt. Agnew. Exhib.: Liverpool Art Club, David 
Cox, 1875; Birmingham, David Cox., 1890 (42); Warrington, 1898; Agnew, Water-colours of 
Turner, Cox and De Wint, April-May, 1924 (16). Lit.: Solly, Life of David Cox, 1873, 
270-1 (repr.); Oppé, Water-colours of Turner, Cox and De Wint, 1925, 9 (repr.). Repr.: 
Souvenir, 88. Engr.: Edward Radcliffe, 1862-3. Lent by J. M. HARVEY, BURY. 

This drawing was much valued by David Cox, who, after selling it to Agnew, bought 

it back at a higher price. Several other versions exist. Two were exhibited at Birming- 

ham in 1890 (226 and 232). 


837 BOYS FISHING (760). River scene with cattle and distant hills. Signed: David 
Cox. [(CLXXX]] 


WATER-COLOUR. 10zX 14 in. Coll.: John Graham; H. C. Walters; A. E. Lawley, sold, 
Christie’s, 25.11.1921 (70), bt. Agnew; with Agnew, 1924. Exhib.: Agnew, Water-colours of 
Turner, Cox and De Wint, 1924 (14). Lent by R. w. LLOYD, LONDON. 


838 NEAR CARNARVON (826). A moorland scene with a shepherdess and sheep 
beneath a cloudy sky. Signed: David Cox, and inscribed: Near Carnarvon, N. Wales. 


WATER-COLOUR. 18X 24 in. Colll.: Peter Allen; 1893, C. P. Allen. Exhib.: Manchester, 
Jubilee, 1887 (1178); Brussels, Pesnture Anglaise, 1929 (46). Lit.: Oppé, Water-colours of 
Turner, Cox and De Wint, 1925, 9. Lent by mrs. c. P,. ALLEN, LONDON. 


839 OLD PIER HEAD, LIVERPOOL (864). The stone pier is seen receding from I. to 
r. Several passengers walk down the steps; others are in boats on the sea. 


WATER-COLOUR. 73X10 in. Purchased by the Gallery, 1893. Exhib.: Glasgow, Inter- 
national, 1901 (869); Tate, 1922. Repr.: Apollo, Feb. 1934, 89. Lent by the wHITWORTH 
ART GALLERY, MANCHESTER. 


PROUT, SAMUEL. 1783 PLYMOUTH—VISITED NETHERLANDS, FRANCE, ITALY—CAMBER- 
WELL 1852. 


840 ON THE DEVONSHIRE COAST (756). Two men are working near a boathouse 
on the]. On the r. are other figures. Boats are drawn up on the beach. Signed: S. Prout. 


WATER-COLOUR. 153X193 in. Lent by ARNOLD FELLOWS, CHIGWELL. 
An early example of Prout’s work showing the influence of John Varley. 
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841 THE ZWINGER, DRESDEN (761). A view from the terrace towards the Crown 
gate. A man ina pink and white striped coat, l., leans on a balustrade over which hangs 
a piece of blue drapery. Two women r., spreading out drapery. [CLXXX] 


WATER-COLOUR. 172X123 in. Bt. by the present owner from Permain, 1910. Lit.: Old 
Water-Colour Soc. Club Annual, vi, 1928-9. Lent by c. E. HUGHES, ORPINGTON. 


842 RIEVAULX ABBEY (1271). The west front of the Abbey, with cottages on each 
side and hills in the background. 


PENCIL. 103X163 in. Bequeathed to the Museum by J. R. Holliday, 1927. Lent by the 
FITZWILLIAM MUSEUM, CAMBRIDGE. 


DE WINT, PETER. 1784 stonE—LONDON—MANY PARTS OF ENGLAND—LONDON 1849. 

843 OLD HOUSES ON THE HIGH BRIDGE, LINCOLN (767). A barge and two 

horses, 1. foreground, cottages in sunlight to 1., houses over a single-span bridge in 

shadow, r. (CLXXXIIT] 
WATER-COLOUR. 172X 202 in. Coll.: Lord Farnborough; his nephew, Col. Long; Col. 
Long's daughter, Mrs. Richard Dawson. Lent by LESLIE WRIGHT, WARWICK. 

Another version of the same subject is in the V. & A. Museum (repr. Studio Special Num- 

ber, English Landscape, 1903, 33). 


844 ON THE WITHAM (746). On the near bank are a group of pollard willows, and 
near it, r., a sailing barge. On the far bank, a windmill and barns. 
WATER-COLOUR. 107X143 in. Coll.: Miss Tatlock, grand-daughter of the artist. Bt. by 
the Gallery from Agnew, April 1925. Lent by the LAING ART GALLERY AND WIGHAM 
RICHARDSON TRUSTEES, NEWCASTLE-ON-TYNE. 


845 A GLADE AT LEE, DERBYSHIRE (759). A road beside a stream, with a shed l., 
and cottages on a hill r. 


WATER-COLOUR. 11718 in. Presented to the N.G. of Scotland by A. E. Anderson, 19209. 
Lent by the NATIONAL GALLERY OF SCOTLAND. 


846 LANDSCAPE WITH A RAINBOW (880). In front of the rainbow is a church 

amid dark trees. In the distance, hills in sunshine. [CLXXXIT] 
WATER-COLOUR. 123X 194 in. Coll.: Gibson-Carmichael, sold, Christie’s, 10.v.1902 (28), 
bt. Agnew; J. Orrock; bt. by the present owner from Agnew, 1905. Repr.: Souvenir, 88. 
Lent by T. w. BACON, RAMSDEN HALL, BILLERICAY. 


Possibly a scene in Leicestershire. 


847 KIRKSTALL ABBEY (882). The ruins of the Abbey are seen among dark trees 
with the river in front and hills in sunshine in the distance. Above, the sun is breaking 
through dark clouds. 
WATER-COLOUR. 103X 163 in. Coll.: Agnew; M. Hardcastle; anon. sale, Christie’s, 4.v.1928 
(37) bt. Figgis. Exhib.: Agnew, Water-colours of Turner, Cox and De Wint, 1924 (44). Lit.: 
Oppé, Water-colours of Turner, Cox and De Wint, 1925, 6 (repr.). Lent by HOWARD B. FIGGIS, 
LONDON. 
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848 COOKHAM (763). A view on the river Thames, Cookham church in the middle 
distance. Sailing and rowing boats in the foreground. 


WATER-COLOUR. 18}X 293 in. Exhib.: Agnew, Water-colours of Turner, Cox and De Wint, 
1924 (51). Lit.s Oppé, Water-colours of Turner, Cox and De Wint, 1924, 5. Repr.: Studvo, 
May, 1922, 243. Lent by COLONEL SYDNEY SMITH, LONGRIDGE. 


Oppé (loc. cit.) says ‘the colour and details proclaim it of later date, but from its com- 
position and structure it is clearly either a rehandling of earlier material or a reversion 
to the conceptions of his youth.’ A version, or perhaps the same drawing, belonged to 
Arthur Sanderson in 1903. (See Studio Special Number, English Landscape, 1903.) 


849 BRAY-ON-THAMES (883). Across the Thames are seen the church, a group of 
trees, and a meadow. On the near bank a flock of sheep on a path along the riverside. 


WATER-COLOUR. 10X 297 in. Lent by sTEPHEN L. COURTAULD, LONDON. 


Another version of the same subject is in the V. & A. Museum (repr. Studio Special 
Number, English Landscape, 1903, 38). 


850 VALLEY OF THE THAMES WITH CLIVEDEN WOODS (886). A road in the 


foreground descends between woods into the valley through which the river winds. 


WATER-COLOUR. 113 X 18; in. Coll.: C. H. Hawkins, sold, Christie’s, 26.iii.1904 (133), bt. 
Agnew. Repr.: Apollo, Feb. 1934, 88. Lent by T. w. BACON, RAMSDEN HALL, BILLERICAY, 


The same subject appears in an oil sketch by De Wint formerly in the possession of 
W. G. Rawlinson, and in a large oil painting A Wooded Landscape in the V. & A. Museum, 
No. 414 1n this catalogue. 


851 VIEW IN THE LAKE DISTRICT (879). A mountainous landscape, with a corn- 
field in the foreground. 


WATER-COIOUR. I1#X 17¢ in. Acquired by the present owner from Palser, 1897. Lent by 
T. W. BACON, RAMSDEN HALL, BILLERICAY. 


Probably executed when De Wint was paying one of his frequent visits to the Earl of 
Lonsdale at Lowther Castle (see Armstrong, De Wint, 1888, 20). 


852 LAKE HEWELL (747). Across the lake is seen a large clump of trees with woods 
beyond. Over the water a bird is flying. 


WATER-COLOUR. 112X18 in. Lent by LORD HORDER, LONDON. 


853 OGWEN VALLEY (830). Along a walled road, passing through a valley between 
mountains, a woman with a red shawl is driving a pack pony. [CLXXXII]] 


WATER-COLOUR. 11}X 174 in. Coll.: J. T. Blair, bequeathed to the Manchester Art Gallery, 
1917. Exhib.: Manchester, British Art, 1934 (125). Lent by the MANCHESTER CITY ART 
GALLERY. 


854 COTTAGES AT ALDBURY (753). A group of old cottages standing among trees. 
[CLXXXII] 


WATFR-coLouR. 112X173 m. Coll.: Mrs. Peter de Wint; her daughter, Mrs. Helen 
Tatlock; her grand-daughter, Miss H. H. Tatlock; 1921, Miss G. M. Bostock. Exhib.: 
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De Wint Centenary, 1884; V. & A., 1907; R.A., O.Mf, 1908 (207); V. & A., 1914-27. 
Lit.: Old Water-Colour Society Club Annual, vol. i, 24. Repr.: Studio, Special Number, English 
Landscape, 1903, 19; Martin Hardie, Peter de Wint, 1929, pl. II. Lent by miss Bostock, 
WINCHESTER. 


The date of the drawing is given in an old list in the owner’s possession as August 20th, 
1847. 


855 CANTERBURY (750). A cornfield with figures in the foreground, and the cathe- 
dral and city beyond. 


WATER-COLOUR. J6¢X 33 in. Exhib.: Agnew, Water-colours of Turner, Cox and De Wint, 
1924 (27). Lent by LORD ASHTON OF HYDE, ROBERTSBRIDGE. 


856 SKETCH OF A TREE AND SHED (1122). 


WATER-COLOUR. 10X 8} in. Acquired by the present owner from Palser, 1910. Lent by 
T. W. BACON, RAMSDEN HALL, BILLERICAY. 


WILKIE, SIR DAVID, R.A. 1785 cuLTS—EDINBURGH—LONDON—TRAVELLED IN EUROPE 
AND ASIA MINOR—NR. GIBRALTAR 1841. 
857 BLIND MAN’S BUFF (1221). A large rustic interior with the game in progress. 
A mother and children in the background. Signed: D. Wilkte. 
BROWN INK. 53 6? in. Coll.: Sir Hugh Hume Campbell, of Marchmont, Bt., presented 
to the N.G.S., 1873. Lit.: Cunninghain, Life of Wilkie, 1843, 1, 339, ii, 525. Lent by 
the NATIONAL GALLERY OF SCOTLAND. 
The finished picture, dated z8r2, is No. 418 in this catalogue. 


858 FIVE STUDIES FOR‘ THE RABBIT ON THE WALL’ (1309). Three small pen 
sketches of the general design, and two of details. 
BROWN INK ON WHITE PAPER. 2X 12 in.; 23X 23 tn.; 17x 17 1.3 9X 22 n.; 9¢X3 in. Coll: 
J. M. Gray, bequeathed to the N.G.S., 1894. Lit.: Cunningham, Life of Wilkie, iii, 525. 
Lent by the NATIONAL GALLERY OF SCOTLAND. 
The finished picture, The Rabbit on the Wall (234 x 20 in.), was painted by Wilkie for 
John Turner in 1816. It then passed through the Wynn Ellis, Armstrong, and Lesser 
Collections, and was sold by R. Nesham, 23.vii.1928, bt. Permain. 


859 A GREENWICH PENSIONER IN THE CHARACTER OF COMMODORE 

TRUNNION (1222), An old man in a broad-brimmed laced hat and uniform coat, 

seated facing, resting his hands on a stick. Signed: D. Wilkie, and dated: 1823. 
[CXCI] 


BLACK AND RED CHALK AND WASH. 14X97 in. Coll.: Edmund Hawke Locker; purchased 
by the N.G.S., from Aitken Dott, 1928. Repr.: Souvenir,91. Engr.: F.C. Lewis(in colour), 
1826. Lent by the NATIONAL GALLERY OF SCOTLAND. 


Commodore Trunnion, from Peregrine Pickle, by Tobias Smollett, 1751. 
860 KING WILLIAM IV (717). Seated, nearly full face, his legs wide apart, his hands 
resting on his sword. Signed (under frame): D. Wilkie, and dated: 1833. 


BLACK CHALK, PEN AND WATER-COLOUR. I8XI 3 in. Lent by RANDALL DAVIES, LONDON. 
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861 HENRY JAMES, BARON MONTAGU OF BOUGHTON (1157). Full length, 
seated, turned half 1., wearing a heavy caped overcoat, and holding an open book. 
A deerhound to the 1. Signed: D. Wilkie, and dated: 1835. [CXCIT] 
PENCIL AND WATER-COLOUR. 113X 73 in. Coll.: Major Henry Howard in 1926. Exhib.: 
Edinburgh, R.S.A., Centenary, 1926 (583). Lit.s Cunningham, Life of Wilkie, 1843, iii, 
92-4. Lent by E. s, LUMSDEN, EDINBURGH. 
A portrait in oil of the sitter (1776-1845), painted by Wilkie in 1835, in the collection 
of the Duke of Buccleuch, differs from the present sketch in that the hound is absent, 
the sitter has thick hair and wears trousers, and an inkstand lies on a table to his r.; 
the hands, the book, and the cabinet in the background also differ slightly. 


862 THE MAGDALEN (1159). Kneeling by her bedside. Signed: D. Wilkie, and dated: 
1840, Fuly 22. 
PENCIL AND WATER-COLOUR. 117X 8} in. Coll.: J. P. Heseltine. Lent by ARCHIBALD G. B. 
RUSSELL, LONDON. 
863 A STANDING WOMAN (1130). Three-quarter length, wearing a black cape and 
hat, a full skirt, and loose sleeves; full face, leaning against a plinth. Signed: D. W. and 
inscribed on mount: D. Wilkie. 
PEN AND INK WASH. 12}/X 6 in. Lent by RANDALL DAVIES, LONDON. 


ETTY, WILLIAM, R.A. 1787 YoRK—HULL—LONDON—VISITED ITALY, FRANCE—YORK 1849. 
864 HEAD OF A GIRL (1297). Turned slightly 1., her hair in ringlets. 
COLOURED CHALKS. 172X107 in. Coll.: E. W. Smithson (Etty’s great-nephew) ; sold by his 
executors, Christie’s, 12.v.1928 (142), bt. present owner. Lent by THOMAS LOWINSKY, 
LONDON. 


FIELDING, ANTONY VANDYKE COPLEY. 1787 EAsT SOWERBY—YORKSHIRE—LONDON 
—BRIGHTON—WORTHING 1855. 
865 LOCH LOMOND (878). A view of the lake with mountains beyond. In the fore- 
ground, figures on the shore and cows standing in the water. Signed: Copley Fielding, 
and dated: 1847. 
WATER-COLOUR. 12X 174 in. Coll.: James T. Blair, bequeathed to the Manchester City 
Art Gallery, 1917. Exhib.: Manchester, British Art, 1934 (116). Lent by the MANCHESTER 
CITY ART GALLERY. 


GORDON, SIR JOHN WATSON, R.A. 1788 EDINBURGH—EDINBURGH 1864. 
866 A WOMAN’S HEAD (1094). Facing half r. Her hair is parted in the middle and 
she wears a turban. 


CHALK AND COLOUR-WASH ON LIGHT-GREY PAPER. 83x 67 in. Purchased in 1910 at Dowell’s 
Sale Rooms, Edinburgh, for the N.G.S. Lent by the NATIONAL GALLERY OF SCOTLAND. 


LINNELL, JOHN. 1792 tonpon—REDHILL 1882. 
867 PORTRAIT OF WILLIAM BLAKE (1312). Head and shoulders, turned r. 


WATER-COLOUR ON IVORY. 5X4 in. John Linnell sale, Christie’s, 15.iii.1918 (73), bt. 
Carfax. Exhib.: Tate, Blake, 1913 (111). Lent by T. H. RICHES, KITWELLS, SHENLEY. 


William Blake (1757-1827), the poet and painter. The portrait was copied for Gilchrist’s 
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William Blake, 1880 (frontispiece), by John Linnell, Junior. A delay in the payment 
for the copy led to a long dispute (see Cat. Palmer Drawings Exhib. (V. & A.), 1926, 26). 


STANFIELD, WILLIAM CLARKSON, R.A. 1793 sUNDERLAND—AT SEA—LONDON— 

VISITED CONTINENT—LONDON 1867. 

868 ST. MICHAEL’S MOUNT (832). The mount is seen from the shore, at low tide. 

In the foreground fishermen and boats. In the distance, r., a tall-masted sailing vessel. 
WATER-COLOUR. 123X18 in. Coll.: Thomas Wrigley, Bury, bequeathed to the Bury 
Gallery, 1899. Lent by the CORPORATION ART GALLERY, BURY, LANCS. 


The artist painted many versions of the subject in oil and in water-colour. 


ROBERTS, DAVID, R.A. 1796 EDINBURGH—LONDON—VISITED THE CONTINENT, SYRIA, 

EGYPT—LONDON 1864. 

869 THE ALHAMBRA (835). The Alhambra stands on a rock rising to the r. and over- 

looking a wide valley with other buildings and snow-clad mountains beyond. Signed: 

D. ROBERTS, and dated: 1894. [CLXXXV] 
WATER-COLOUR. 9X 12% in. Coll.: V. Flatou, sold, Christie’s, 28.x.1861 (884). Exhib.: 
Tokyo, Institute of Art Research, English Water-colours, 1929. Repr.: Cat. Tokyo Exhib., 
1929. Lent by MRS. BATESON, WEST CHILTINGTON. 

Inscribed on the back of the frame: Actors engraved T. Roscoe, Tourist in Spain, Granada 

(being the Landscape Biennial for 1835) opposite p. 29. 


CALVERT, EDWARD. 1799 APPLEDORE—LONDON—1844. GREECE—LONDON 1883. 

870 A PRIMITIVE CITY (769). In the]. foreground a nude woman stands among 

trees. Beyond are a shepherd with sheep, a wagon drawn by oxen, and a man leading 

an ass. The crescent moon appears above a building. [CLXXXVIIT] 
WATER-COLOUR. 27X4 in. Coll.: Sir Sydney Colvin. Exhib.: Brook Street Galleries, 
c. 1930. Lit.: Calvert, Memoir of Edward Calvert, 1893, 11-12 (repr.); Binyon, Followers 
of William Blake, 1925, 19 (repr.); Johnson, 1932, 222; Binyon, 1933, 178. Repr.: Souvenir, 
89. Lent by Louis DAVIS, PINNER. 

An early work. 

871 SCYLLA AND GLAUCUS (816). Scylla plunges into the sea, while Glaucus, 

brandishing a trident, stands on a rock. 


OIL ON BOARD. 73X03 in. Coll.: The artist’s son; acquired by the Ashmolean, 1932. 
Exhib.: Carfax, Calvert, 1904 (5). Lent by the ASHMOLEAN MUSEUM, OXFORD. 


HOLLAND, JAMES. 1800 sursLEM—LONDON—1831 PARIS—PORTUGAL, HOLLAND, ITALY 
—LONDON 1870. 


872 THE CISTERCIAN MONASTERY, ALCOBACO, PORTUGAL (823). A tree and 
water-wheel in the 1. foreground and the facade of the monastery beyond. Signed: 
j. H., and dated: July 31, 1837 Alkobaco. [CLXXXV] 


WATER-COLOUR. 10X I4z in. Acquired by the present owner from Palser, 1895. Lent by 
T. W. BACON, RAMSDEN HALL, BILLERICAY. 
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873 DORDRECHT (829). Beyond the canal are the church-tower and two windmills, 
beneath a stormy sky. Signed: 7H in monogram,.and dated: Dordrecht, Oct. 18/45. 


WATER-COLOUR AND BODY-COLOUR. 11$X 163 in. Acquired by the present owner, 1916. 
Lent by A. P. OPPE, LONDON. 


BONINGTON, RICHARD PARKES. 1802 ARNOLD, NOTTINGHAM—CALAIS— PARIS— 
1826 ITALY—LONDON 1828. 

874 THE DOGES’ PALACE, VENICE (865). On the r. of the Palace is the Piazzetta 
with many figures. The columns of St. Mark and St. Theodore are seen beyond. 
Signed: R.P.B., and dated: 78.... 


WATER-COLOUR. 73X93 in. Coll.: Sir John Murray Scott, sold, Christie’s, 27.vi.1913 (1), 
bt. by J. T. Blair, and bequeathed to the Manchester Gallery, 1917. Exhib.: Man- 
chester, Whitworth Art Gallery, 1920. Lit.: Dubuisson and Hughes, Bonington, 1924, 202. 
Lent by the MANCHESTER CITY ART GALLERY. 


875 ROUEN (867). The three-arched bridge spans the river in the middle distance. 
Beyond on the r. the cathedral is seen. In the foreground are barges and on the bank, L., 
fishermen. [(CLXXXIV] 


WATER-COLOUR. 127X182 in. Purchased by the Gallery, 1905. Exhib.: Tate, 1922. 
Lent by the WHITWORTH ART GALLERY, MANCHESTER. 


876 EFFIGY FROM THE TOMB OF LORD NORRIS, WESTMINSTER (1169). 
Sketch of a kneeling figure in armour. 


SEPIA WITH BRUSH AND PEN. &7X 47 in. Coll.: Sir F. Seymour Haden; W. B. Paterson, bt. 
from him by the N.G.S. in 1910. Lent by the NATIONAL GALLERY OF SCOTLAND. 


The drawing represents one of the six effigies of the sons of Henry Lord Norris. Formerly 
described wrongly as A figure from the tomb of Aubrey de Vere. 


877 PORTRAIT OF THEODORE GUDIN (1183). Seated at a table, on which his 1. 
elbow is resting, while his |. hand supports his head. Signed: R.P.B. 


COLOURED CHALK. 83x 67 in. Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 


LANDSEER, SIR EDWIN HENRY, R.A. 1802 LONDON—VISITED scOTLAND—1849 
BELGIUM—LONDON 1873. 


878 STUDY OF A DEERHOUND AND A STAG’S HEAD (1206). 


BRUSH DRAWING ON CANVAS. Oval. 133X192 in. Coll.: Perhaps Colin Young, sold, 
18.vi.1874 (31); 1907, J. E. Mathison. Exhib.: Whitechapel, Animals, 1907 (60). Lent 
by D. 8S. MACCOLL, LONDON. 


This may be a study for the Dead Stag and Deerhound painted 1825, exhib., R.A., 0.M., 
1874 (286), formerly in the Gosling collection (see Graves, Landseer, n.d., 10). 


BOYS, THOMAS SHOTTER. 1803 LONDON—PARIS—BRUSSELS—LONDON 1874. 


879 THE SEINE AND TUILERIES (834). The Tuileries are seen on the r. bank of 
the river. In the centre, the Pont Neuf. Signed: Boys. [CLXXXIV] 


WATER-COLOUR. 77X 117 in. Coll.: H. A. Powell, 1925-31. Exhib.: Tate, 1931; Norwich 
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Castle Museum, 1931; Lincoln, Usher Art Gallery, 1932; Sunderland, Public Art Gallery, 
1932; Newcastle, Laing Art Gallery, 1932; Edinburgh, N.G.S., 1932; Kirkcaldy, 1933; 
Halifax, Bankfield Museum, 1933; Hull, Ferens Art Gallery, 1933. Lit.: Cat. Herbert 
Powell Collection, 1931, 20. Lent by the NATIONAL ART-COLLECTIONS FUND (POWELL 


COLLECTION). 


DAVIS, JOHN SCARLETT. 1804 LEOMINSTER—LONDON ¢. 1845. 

880 INTERIOR OF A CATHEDRAL (1201). View at the transept crossing of a large 

Renaissance cathedral. To r., lightly sketched figures. [(CLXXXVI] 
PEN AND SEPIA WASH. J0zX 15 in. Bt. by the present owner from Parsons, 1911. Exhib.: 
B.F.A.C., 1917 (53). Lent by a. P. OPPE, LONDON. 

Probably some continental cathedral. Davis first visited France and Italy in 1833. In 

1837 he spent nearly a year at Amiens, and then visited Munich, Bavaria, the Tyrol, and 

Venice. In 1840 he was in Amsterdam, and in March 1841 he went to Rome. He 

returned to England via Florence, Genoa, and Lyons. The pictures sketched in on the 

walls, with figures attached, refer to a scheme of hanging a collection of Old Masters 

which is described in some MS. notes in the right-hand border of the drawing. 


LEWIS, JOHN FREDERICK, R.A. 1805 LONDON—VISITED TYROL, ITALY, SPAIN, PALES- 
TINE—WALTON-ON-THAMES 1876. 

881 A WOUNDED STAG (817). A stag lying on its side with the head thrown back, 
the tongue hanging out, and the front legs drawn up. Signed: 7. Lewis. [CLXXXVII] 


WATER-COLOUR AND BODY-COLOUR ON BUFF PAPER. 11X16 in. Acquired by the present 
owner from W. Ward, 1897. Lent by T. w. BACON, RAMSDEN HALL, BILLERICAY. 


882 A SULIOTE; CORFU (833). Fulllength, standing turned tol. Signed: 7. F. Lewys, 
and dated: ré4o. 
WATER-COLOUR ON TINTED PAPER. 16;7X oz in. Repr.: Old Water-Colour Society Annual, 
1925-6, pl. VII. Lent by RANDALL DAVIES, LONDON. 


Painted between the artist’s visits to Spain and Egypt. 


PALMER, SAMUEL. 1805 Lonpon—1826-33 sHOREHAM—LONDON—1837—9 ITALY— 
REDHILL 1881. 
883 PORTRAIT OF THE ARTIST (1127). Head and shoulders, full face, wearing a 
white tie. 
BLACK AND WHITE CHALK ON BROWN PAPER. 11-5 9z¢ in. Coll.: A. H. Palmer, son of the 
artist; acquired by the Ashmolean, 1933. Exhib.: V. & A., Palmer Drawings, 1926 (1). 
Lit.: Cat. Palmer Exhib., 1926, 21 (repr.). Lent by the ASHMOLEAN MUSEUM, OXFORD 
(HOPE COLLECTION), 


884 CORNFIELD IN MOONLIGHT (769a). A field of standing sheaves, with a 
shepherd and his dog r., and two lightly sketched-in figures. A crescent moon, and the 
evening star. Above, wooded hills. 


WATER-COLOUR AND CHINESE WHITE. 7/X 114 in. Coll.: H. A. Palmer, son of the artist. 
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Exhib.: V. & A., Palmer Drawings, 1926 (64); Manchester, British Art, 1934 (33). Lent 
by KENNETH CLARK, LONDON. 


Drawn c. 1825-30. 


885 IN A SHOREHAM GARDEN (774). A garden with flowers and trees in bloom. 
In the centre a flowering apple-tree and in the background a woman in red. [CLXXXIX] 


WATER-COLOUR. J1;X 8} in. Coll.: A. H. Palmer, son of the artist; purchased by the 
Museum, 1926. Exhib.: V. & A., Palmer Drawings, 1926 (62). Lit.: Cat. Palmer Exhnb., 
1926, 36. Repr.: Old Water-Colour Society Annual, iv, 1927; Cat. Water-Colour Paintings, 
V. & A., 1927, fig. 97. Lent by the vicrorIA AND ALBERT MUSEUM, LONDON. 


Painted ¢. 1830-5. Companion to No. 886. 


886 THE MAGIC APPLE-TREE (779). The apple-tree grows from a steep wooded 
bank on the r. Between this and a similar bank, |., is seen a church in a valley with 
harvest fields in sunshine covering hills beyond. In the foreground a shepherdess resting 
and a flock of sheep. 


PEN AND WATER-COLOUR. 132X 107 in. Coll.: A. H. Palmer, son of the artist. Presented 
to the Fitzwilliam by A. E. Anderson, 1928. Exhib.: V. &. A., Palmer Drawings, 1926 (61). 
Lit.: Cat. Palmer Exhib., 1926, 35. Lent by the FITZWILLIAM MUSEUM, CAMBRIDGE. 


This design was kept in The Curiosity Portfolio, so labelled by Palmer, and only shown to 
special friends. Companion to No. 885. 


887 TWO LANDSCAPE SUBJECTS (1124). (1) A cornfield and harvesters, with dark 
hills and buildings behind. A great cumulus cloud dominates the sky. [CLXXXVIII] 
(2) The moon among clouds behind dark hills with figures in the foreground. 


INDIAN INK WASH. (1) 53X62 in.; (2) 44x 5;¢ in. Repr.: Souvenir, 89. Lent by RANDALL 
DAVIES, LONDON. 


Drawninthe Shoreham period. These drawings now belong to the Ashmolean Museum, 


Oxford (October, 1934). 


888 A PASTORAL (784). Sheep with a shepherd under a flowering chestnut-tree, 
trees in the background. 


WATER-COLOUR. 127X 10 in. Coll.: Rev. William Fothergill Robinson, bequeathed to the 
Ashmolean, 1929, through the N.A.C.F. Lent by the asHMOLEAN MUSEUM, OXFORD. 


Painted ¢. 1830-5. 


889 SHOREHAM (1177). The roofs of two cottages among trees, behind which 1s a 
hillside covered with trees and hops. 


PEN AND INK. 10/X 142 in. Lent by THOMAS LOWINSKY, LONDON. 


890 THE TWO PET LAMBS (824). Ina hollow with two gnarled trees upon its farther 
edge, five women are playing with a child and a lamb. Brilliant evening sky. 


WATER-COLOUR. 732X167 in. Coll.: R. H. Brechin, sold, Glasgow, 1919, bt. N.G.S. 
Exhib.: Glasgow, International, 1901 (951). Lent by the NATIONAL GALLERY OF SCOTLAND. 


Painted ¢. 1835. 
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891 CIVITELLA, NEAR SUBIACO (1184). The town on a high rocky hill, l., a rugged 
foreground, and in the middle distance, hills capped with small towns. Mountains on 
the horizon. 


BLACK CHALK, WATER-COLOUR, AND BODY COLOUR ON GREY-BUFF PAPER. 117 X 16} in. 
Purchased by the Gallery, 1929. Lent by the WHITWORTH ART GALLERY, MANCHESTER. 


Drawn c. 1837-9. 


892 A CORNFIELD (1125). A path through a cornfield, in which are three figures, 
leads to a church hidden among trees, with hills in the background. 


INDIAN INK WASH. 52X74 in. Repr.: Vasari Soc., 2nd series, 1933, xiv, 9. Lent by THOMAS 
LOWINSKY, LONDON. 


893 MOONLIGHT (1126). Through dark trees is seen a clearing and a small house 
to l., lit by a large moon. [CLXXXIX] 


INDIAN INK WASH. 10;2X7 in. Lent by THOMAS LOWINSKY, LONDON. 


HAGHE, LOUIS. 1806 rournai—LonDON—VISITED CONTINENT—LONDON 1885. 
894 A WOMAN AT A MIRROR (1128). A woman in a blue dress, in front of a red 
curtain, studies herself in the mirror to her |. Signed: L.H. 


WATER-COLOUR. 137X 6? in. Lent by RANDALL DAVIES, LONDON. 


DYCE, WILLIAM, R.A. 1806 aBERDEEN—ROME—EDINBURGH—LONDON 1864. 
895 VIRGIN AND CHILD (1261). The Virgin, seated three-quarter length, turned r.; 
the Child on her knee holding his hands up to her face. 


PENCIL AND WASH. 77X57 in. Coll.: John Scott, bequeathed to the Gallery, 1864. Lent 
by the NATIONAL GALLERY OF SCOTLAND. 


MACNEE, SIR DANIEL. 1806 rInTRY—GLASGOW—EDINBURGH 1882. 
896 LADY MACNEE (1311). Seated on a sofa, wearing a full flounced skirt. 


PEN AND WASH. 14X11 in. Lent by RANDALL DAVIES, LONDON. 


CALLOW, WILLIAM. 1812 GREENWICH—PARIS—LONDON—GT. MISSENDEN 1908. 
897 MALINES, MAISON DU CONSEIL (821). A large Gothic building !|., with other 


buildings in the distance; figures of nuns in the street. Inscribed: Maison du Conseil a 
Malines, and signed: Wm. Callow, and dated: Sep. 17—44. [CLXXXVI] 


WATER-COLOUR. 107X 14 in. Coll.: H. A. Powell, 1921-31. Exhib.: Tate, 1931; Norwich 
Castle Museum, 1931; Lincoln, Usher Art Gallery, 1932; Sunderland, Public Art Gallery, 
1932; Newcastle, Laing Art Gallery, 1932; Edinburgh, N.G.S., 1932; Kirkcaldy, 1933; 
Halifax, Bankfield Museum, 1933; Hull, Ferens Art Gallery, 1933. Lit.: Cat. Herbert Powell 
Collection, 1931, 23, 14. Lent by the NATIONAL ART-COLLECTIONS FUND (POWELL COL- 
LECTION). 
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MULLER, WILLIAM JAMES. 1812 BRISTOL—VISITED ITALY, GREECE, EGYPT, ASIA MINOR 
—BRISTOL 1845. 

898 VENICE (818). A boat with a brown sail on the |. with other boats beyond. On 
the r., palaces at the water’s edge. Signed and dated: A Venise Miiller 1831. 


WATER-COLOUR. 8X16; in. Coll.: James T. Blair, bequeathed to the Gallery, 1917. 
Lent by the MANCHESTER CITY ART GALLERY. 


Another version of this drawing, signed and dated 1834, is in the V. & A. 


899 FIRWOOD, LYCIA, ASIA MINOR (831). Two wind-blown fir trees, with another 
uprooted; beyond them, a deep hollow; hills on the horizon. Inscribed: Firwood, Lycia, 
signed: W.M., and dated: ’44. 

WATER-COLOUR. 14}X 217 in. Given to the Art Gallery by J. E. Taylor, 1892. Exhib.: 


Birmingham, 1896 (179); Glasgow, International, 1901 (897). Lent by the wHITWOoRTH 
ART GALLERY, MANCHESTER. 


900 A COTTAGE IN A WOOD (819). A stream flowing between sandy banks in the 
foreground; a red-roofed cottage, centre, seen through trees. [CLXXXVII] 


WATER-COLOUR. 143 207 in. Coll: Peter Allen; 1893, C. P. Allen. Exhib.: Brussels, 
Peinture Anglaise, 1929 (122). Lent by MRs. Cc. P. ALLEN, LONDON. 


STEVENS, ALFRED. 1817 BLANDFORD—1833-42 ITALY—LONDON—SHEFFIELD—LONDON 

1875. 

901 AN OLD WOMAN SEATED (1270). A draped figure with ther. hand outstretched. 

[CXC] 

RED CHALK. 112X 97 in. Coll.: Herbert Singer. Exhib.: R.A., O.M., 1890; Tate, Stevens, 
1911; Brussels, Peinture Anglaise, 1929 (171). Lit.: Stannus, Alfred Stevens, 1891, 6 (repr.). 
Lent by ALFRED DRURY, R.A., WIMBLEDON. 

Study for the figure of the Duchess of York in a fresco, painted in 1844, illustrating 

Richard LI, Act tv, scene v, for the Fresco Painting Exhibition, 1844 (42). 


902 DESIGNS FOR HUNTING KNIVES (1274). ‘Three knives with sheaths. 
PEN AND WATER-COLOUR. 9X 153 in. Coll.: John Clayton, sold, Christie’s, 30.i.1914 (21), 
bt. Wallis. Exhib.: R.A., O.M., 1890 (57); Brussels, Pe:nture Anglaise, 1929 (175). Lit: 
Stannus, Alfred Stevens, 1891, 12, No. 107 (repr.). Repr.: Armstrong, Alfred Stevens, 1881, 
12. Lent by ALFRED DRURY, R.A., WIMBLEDON. 

Drawn in Sheffield for Messrs. Wolstenholme, cutlers of that city. The knives made from 

these designs were exhibited first in 1851, and at the R.A., O.M., 1890 (58). 


903 STUDY FOR THE WELLINGTON MEMORIAL, ST. PAUL’S (1265). The 

complete memorial seen, three-quarter view, in relation to the surrounding architecture. 
PEN DRAWING. 122X 8? in. Coll.: James Gamble. Exhib.: Brussels, Peinture Anglaise, 
1929 (17). Lit.: Armstrong, Alfred Stevens, 1881, 16-24; Stannus, Alfred Stevens, 1891, 
17-21 (repr.). Lent by ALFRED DRURY, R.A., WIMBLEDON. 

An early sketch for the model submitted in the open competition of 1857. This was 

given the sixth place, but the following year Stevens was instructed to proceed with 
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his design. For eight years he worked on the model, and the memorial was not com- 
pleted until 1875. 


904 STUDY OF A WOMAN (1281). A partly draped figure leaning on her r. arm, and 
looking to her r. [CXCT] 
RED CHALK. 92X12in. Coll.: John Gamble. Exhib.: Rome, International, 1911 (869-71) ; 
Tate, Dorchester House Cartoons, 1915; Brussels, Peinture Anglaise, 1929 (163). Lent by 
ALFRED DRURY, R.A., WIMBLEDON. 
Study for one of the decorations for Dorchester House. The unfinished painting for 
which it was made is in the Tate Gallery. Dorchester House, Park Lane, the residence 
of Robert Holford, was designed by Lewis Vulliamy, and demolished, 1929. In 1858, 
Alfred Stevens was commissioned to complete the Dining Room. The ceiling and cove 
were to have contained classical compositions of the Judgement of Paris and the Flight of 
Aeneas. During the next four years Stevens spent about twelve months on the studies (see 
Stannus, Alfred Stevens, 1891, 22). See also Nos. 905, 906. 


905 STUDY OF A NUDE WOMAN HOLDING AN URN (1279). Standing, facing lL, 
with raised arms holding an urn. 


RED CHALK. 123X 7} in. Exhib.: Tate, 1911 (30); Tate, Dorchester House Cartoons, 1915 
(51); Vienna, Englische Malerei, 1927 (211); Brussels, Peinture Anglaise, 1929 (166). 
Repr.: Vasari Soc., 2nd series, 1920, i, 19. Lent by ALFRED DRURY, R.A., WIMBLEDON. 


Perhaps a design for the decoration of Dorchester House (see No. 904). 


906 HALF-LENGTH NUDE FEMALE FIGURE (1282). Seated, with both arms raised, 
head turned r., resting on her arm, and looking down. [CXCI] 


RED CHALK. 127X 92 in. Coll.: Sir Hamo Thornycroft, R.A. Exhib.: Tate, rg11 (41 ?). 
Repr.: Stannus, Alfred Stevens, 1891, pl. xli; Vasari Soc., 2nd series, xii, 1931, 15. Lent by 
ARCHIBALD G. B. RUSSELL, LONDON. 


Drawn c. 1860. Perhaps a design for the decoration of Dorchester House (see No. 904). 


907 STUDY OF A MOSAIC IN ST, PAUL’S CATHEDRAL (1272). A draped figure of 
a man with bare arms crouching forward over a tablet. Another similar study is on the r. 


RED CHALK. 12X93 in. Coll.: J. P. Heseltine. Lent by ALFRED DRURY, R.A., WIMBLEDON. 


A study for Isaiah. Alfred Stevens was working on the designs for the mosaics in St. 
Paul’s in 1862. 


908 PORTRAIT OF A YOUNG LADY (1264). Seated, with clasped hands, turned 
to l. [CXC] 


PENCIL. 15% 103 in. Coll.: James Gamble. Exhib.: Rome, International, 1911 (866); 
Brussels, Peinture Anglaise, 1929 (164). Lent by ALFRED DRURY, R.A., WIMBLEDON. 


909 STUDY FOR A NUDE FEMALE FIGURE (1269). Probably designed for a roun- 
del. Study of hands on the r.; incomplete figure on the 1. Much foreshortened. 
RED CHALK. 12X 9# in. Given by Stevens to his friend, Mr. Mitchell, of Sheffield. Lent by 
ALFRED DRURY, R.A., WIMBLEDON. 
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910 HEAD OF A WOMAN (1273). Looking 1. over her shoulder. 


RED CHALK. 67X 7 mm. Coll.: Herbert Singer. Lent by ALFRED DRURY, R A , WIMBLEDON. 


911 STUDIES OF A NUDE MAN (1275). He bends forward, kneeling on his |. knee, 
with his r. arm stretched out behind him. 


RED CHALK 10% 13} in Coll.: James Gamble Exhib.: Brussels, Pesnture Anglaise, 1929 
Lent by ALFRED DRURY, R A, WIMBLEDON 


912 STUDY OF A RECLINING MAN (1276). The r. forearm, fist, and |. arm are 
highly finished; the remainder lightly sketched in. 


RED CHALK 123X173; n Coll.: James Gamble Exhib.: Tate, Stevens, 1911; Brussels, 
Peinture Anglaise, 1929 Lent by ALFRED DRURY, R A, WIMBLEDON. 


The owner states that this study was for the right-hand corner of a certificate. 


913 STUDY OF A NUDE WOMAN (1280). Seated, facing to 1. Signed in ink: 
Alfred Stevens. 
RED CHALK 10373 1 Presented by Stevens to James Gamble as a birthday gift. 


Exhib.: R A , O M, 1890 (108), Brussels, Pesniure Anglarse, 1929 (169). Lent by ALFRED 
DRURY, R A, WIMBLEDON, 


One of the few studies of this type that Stevens signed. 


RUSKIN, JOHN 1819 Lonpon—iTALY—oXFORD—CONISTON 1900 
914 THE MARKET-PLACE, ABBEVILLE (1277). The Place de l’Amiral Courbet. 
The Church of S. Wulfran is seen over the roofs of gabled, wooden, sixteenth-century 
houses, and of brick and stone houses of the seventeenth century. 
PENCIL 13;X19; in Exhib.: RI, Somme Valley, 1869 (43), RWS, rgor (6); Man- 
chester, 1904 (36) Lit.: Ruskin, ed Cook and Wedderburn, 1903-12, vol xix, The Cestus 
of Aglaia, &c , pp Ixxvi, 276 (repr pl vin) and vol xxxvin, Catalogue of Drawings, 225 Lent 
by the TRUSTEES OF THE RUSKIN SCHOOL, OXFORD. 
This drawing was begun on Sept. roth, 1868, and not finished till Oct. 12th (see Ruskin, 
xix, p. Ixxvi). It is No. 61 of the Oxford Reference Series (see Ruskin, xxi, 31). 


HER MAJESTY QUEEN VICTORIA. 1819 Kensincton pALACE—OSBORNE 1901. 
915 SKETCH OF THE PRINCESS ROYAL AS A BABY (1166). The baby is seen nearly 
full face, turned slightly to 1 , with her hands folded together. She wears a cap, has roses 
on her lap, and sits in a basket-work cradle with a crimson cloak draped over its arched 
top. Blue background. Signed: A.V. [Alexandrina Victoria]. 

WATER-COLOUR. 67X 5j in. Lent by RANDALL DAVIES, LONDON. 
Probably painted in 1841. The Princess Royal, Queen Victoria’s eldest child; born on 
November 21st, 1840; married, January 25th, 1858, to Prince Frederick William of 
Prussia, afterwards Emperor Frederick III; died, August 5th, 1901, at the Castle of 
Friedrichskron, Cronberg, near Homburg. There are two similar sketches at Windsor. 
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BROWN, FORD MADOX. 1821 cALAis—1844-6 ROME—LONDON—MANCHESTER—LONDON 
1893. 
916 KENT IN THE STOCKS (1235). Kent sits in the stocks, 1., appealing to Lear, who 
stoops towards him and points with his r. hand. The fool, on the r., bends forward 
pointing to Kent with both hands. Behind Lear, a bearded figure leans on his staff; 
horses and an attendant in the r. background; a castle, 1. background. Signed and dated: 
Ford M. Brown, Paris, ’ 44. [CXCV] 
PEN AND INK. 6/Xg# in. Coll.: J. R. Holliday, bequeathed to the Whitworth Gallery, 
1927. Lit.: Hueffer, Ford Madox Brown, 1896, 37. Lent by the WHITWORTH ART GALLERY, 
MANCHESTER. 
Illustration to Shakespeare’s King Lear, u, iv. One of sixteen rough sketches illustrating 
King Lear, made by Madox Brown in Paris. W. M. Rossetti (see Pre-Raphaelite Diaries, 
1900, 261) states that Madox Brown’s Lear designs were purchased in 1890 by Sir Henry 
Irving. 
917 STUDY OF MRS. MADOX BROWN (1251). Full face, her hair parted in the 
middle. She wears a large bonnet, trimmed with flowers, with a ribbon tied under her 
chin. Signed and dated: FMB (in monogram), Dec’ 1852. 
BLACK CHALK. 67X63 in. Coll.: Fairfax Murray; acquired by the Birmingham Art 
Gallery, 1906. Lit.: Hueffer, Ford Madox Brown, 1896, 82 (repr.). Repr.: Whitworth 
Wallis, Twelve English Pre-Raphaelite Drawings, 1925. Lent by the BIRMINGHAM CITY 
MUSEUM AND ART GALLERY. 
Emma, Madox Brown’s second wife. Study for the painting The Last of England (No. 
503 In this catalogue). 
918 THE JOURNEY TO CALVARY (1247). Christ, bearing the cross, is helped by a 
soldier. The Virgin, Mary Magdalene, and St. John kneel by the wayside. Signed 
in monogram: FMB, and dated: 72. 
BLACK CHALK ON PAPER. 272X 214 in. Coll: J. R. Holliday, bequeathed to the Museum, 
1927. Lent by the FrITZWILLIAM MUSEUM, CAMBRIDGE. 


KEENE, CHARLES SAMUEL. 1823 LonDoN—IPswICH—LONDON 1891. 
919 TWO PENCIL STUDIES (1225). 
(a) A man wearing Highland dress. 
PENCIL AND WHITE CHALK. 52X 3 in. 
In 1881 Punch published Our People, illustrated by Charles Keene, in which a full-length 
portrait of a Highlander ina kilt is used to decorate the tail-piece. It has been suggested 
that the drawing is a portrait of the artist. 
(6) A sailor asleep on a circular bench. 


PENCIL AND CHALK. 23X 4% in. Lent by siR WILLIAM ROTHENSTEIN, LONDON. 
920 A GIRL IN A CRINOLINE (1230). Full length, seated, turned slightly to r., with 
hands raised. She wears a small hat and a short jacket. 
PEN DRAWING ON BLUE PAPER. 53X5 in. Lent by sR WILLIAM ROTHENSTEIN, LONDON. 
An early study. 
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921 AN ENGLISH GRISETTE (1229). A girl standing full length, facing the spectator, 
wearing a thick cape with heavy folds, a bonnet, and cloth shoes. (CXCIII] 


PEN AND INK SKETCH. 77 X 53 in. Coll.: Henry Keene; acquired by the present owner from 
Mrs. Edwin Edwards. Lit.: Pennell, Charles Keene, 1897, 152, 281 (repr.). Engr.: Swain, 
1862. Lent by CHARLES H. L. EMANUEL, LONDON. 


One of the most elaborate full-length studies made by Keene. The frontispiece to Herbert 
Vaughan’s The Cambridge Grisette, 1862, with sixteen other illustrations by Keene. 


922 GIRL SEATED (1310). Full length, seated, turned to the r., reading. 


PEN AND INK. 54% 37 in. Coll.: Professor William Bateson. Lit.: Vasari Soc., 2nd series, 
1929, x, 16 (repr.). Lent by ARCHIBALD G. B. RUSSELL, LONDON. 


923 A MAN AND A BUTLER (1223). The man seated |., holding a newspaper; the 
butler standing to r. 


PEN AND BROWN INK. 47X 4 in. Lent by THOMAS LOWINSKY, LONDON. 


924 TWO OFFICERS (1224). One leaning against a mantelpiece to the |.; the other 
seated reading a newspaper. Signed in monogram: CK. 
PEN AND BROWN INK. 7/X6 in. Lent by THOMAS LOWINSKY, LONDON. 


925 THE TOPER (1226). A man, seated three-quarter length, turned to r. [CXCIV] 


PEN AND INK. 33X 47 in. Coll.: Henry Keene; acquired by the present owner from Mrs. 
Edwin Edwards. Repr.: Studio, Leaves from a Sketch Book by Charles Keene, Nov. 1901, 125. 
Lent by CHARLES H. L. EMANUEL, LONDON, 


926 THE HACKNEY CAB (1227). A small boy, 1., talking to the driver of a four- 
wheeler. Inscribed: To A. Tuer with Charles S. Keene’s regards; and signed: C.K. 
[CXCIV] 
PEN AND BROWN INK. 57X 6 in. Lent by THOMAS LOWINSKY, LONDON. 


Andrew W. Tuer, F.S.A., was a collector and the author of several works, including the 
History of the Horn Book, 1896. 


927 IN A GARDEN (1228). A man smoking to the r. of a bush, a woman to the 1. 
In the background a conservatory and other figures. 


PEN AND BROWN INK. 477 in. Lent by THOMAS LOWINSKY, LONDON. 


928 TWO DRAWINGS (1231). 
(a) The Ball-Room Door. A young woman, full length, entering a lighted doorway. 
PENCIL AND WASH. 42X 33% in. 
(b) Good-Night. An old gentleman taking leave of a friend while his wife stands behind 
the door. 
PEN AND WASH. 47X 4g iM. 


Coll.: J. P. Heseltine; acquired by the Gallery, 1921. Repr.: Vasari Soc., 2nd series, 
1933, xiv, 11; Souvenir, 91. Lent by the NATIONAL GALLERY OF SCOTLAND. 


[arr] 


HUNT DRAWINGS, WATER-COLOURS, AND PASTELS [ Nineteenth 
929 A DRUNKEN MAN AT A BAR (1232). A man in a top hat leaning on a counter, 
talking to a barmaid on the |. Signed in monogram: CX&. 

PEN AND BROWN INK. 47x 4 in. Lent by THOMAS LOWINSKY, LONDON. 


930 AN OLD LADY, SEATED (1262). Turned to r., wearing spectacles, a cap, cape, 
and flounced dress, and holding a letter in her r. hand. 


PEN AND INK ON YELLOW PAPER. 67X 43 in. Coll.: Henry Keene; acquired by the present 
owner from Mrs. Edwin Edwards, 1907-9. Lent by CHARLES H. L. EMANUEL, LONDON. 


931 A HORSEMAN (1268). A man in a top hat turning round in his saddle. The 
horse is not drawn in. 
PEN AND INK. 5X 23 in. Coll.: Henry Keene; acquired by the present owner from Mrs. 
Edwin Edwards. Lent by CHARLES H. L. EMANUEL, LONDON. 


From a sketch-book. 


HUNT, WILLIAM HOLMAN. 1827 Lonpon—1854-6, 1869-73, 1876-7 PALESTINE— 
LONDON 1910. 
932 CLAUDIO AND ISABELLA (1243). Standing before a barred window. Claudio 
plays with the shackle on his ankle while Isabella places her arms round his neck. 
Signed and dated: 78 WHH (in monogram) 50. 

PEN AND INDIAN INK WASH. 1235 77 in. Coll.: Ricketts and Shannon. Repr.: Holman 

Hunt, Pre-Raphaelitism, 1905, i, 213. Lent by the FITZWILLIAM MUSEUM, CAMBRIDGE. 
Illustration to Measure for Measure, 1v,ii. Presumably the drawing exhibited at the Leicester 
Galleries, Holman Hunt, 1906 (60), said to be the original drawing for Claudio and Isabella. 
The finished oil-painting (Tate Gallery) for which this drawing is a sketch, is also signed 
and dated 1850. In the painting Isabella’s attitude has been altered to one of more 
restraint. A much less finished sketch of the subject is reproduced in Pre-Raphaelitism, 
1212: 


933 HELSTON, CORNWALL (770). A wooded stream with fields rising from it and 
meadows in the foreground. Signed: W.H.H., and dated: 1860. [CXCV] 


WATER-COLOUR. 6; 9? in. Exhib.: Leicester Galleries, Holman Hunt, 1906, 35. Repr.: 
Holman Hunt, Pre-Raphaelitism, 1905, ii, 207. Lent by the WHITWORTH ART GALLERY, 
MANCHESTER. 


934 A PORTER TO THE HOGARTH CLUB (1233). Full length, facing three-quarters 
to r., standing with his feet apart, and leaning forward. Inscribed in the artist’s hand- 
writing: A Porter to the Hogarth Club drawn by W. Holman Hunt. [CXCIIT] 


PEN AND INDIAN INK WASH. 18;X 12} in. Presented by John H. Cattell in 1920. Exhib.: 
Brussels, Peinture Anglaise, 1919 (93). Repr.: Ed. Whitworth Wallis, Twelve English Pre- 
Raphaelite Drawings, 1925, pl. v. Lent by the BIRMINGHAM CITY MUSEUM AND ART GALLERY. 


ROSSETTI, DANTE GABRIEL. 1828 LonDON—BIRCHINGTON-ON-SEA 1882. 


935 ANGEL FOOTFALLS (1248). A man rising from a chair, r., leans over a table to 
gaze at an angel, surrounded by other angels. 
PEN AND INK WASH. 8X67 in. Coll.: Schott; C. Fairfax Murray; since 1904 in the 
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Birmingham Art Gallery. Lit.: Marillier, Dante Gabriel Rossetti, 1899, 24, 234, Catalogue 
No. 7. Lent by the BIRMINGHAM CITY MUSEUM AND ART GALLERY. 
An illustration to Edgar Allan Poe’s poem, ‘The Raven’. Another version in pen and 
ink of the same subject, but of different composition, dated June, 1848, belonged to 
H. A. Munro. 


936 THE LABORATORY (848). An alchemist, seated in his laboratory, accepts 
jewels from a woman who, rising from her chair, bends forward to spread them on his 
table. Inscribed: 
In this devil’s smithy, 
Which ts the poison to poison her, prithee? 
ROBERT BROWNING, 
PEN, INK, AND WATER-COLOUR. 73» gg in. Curved top. Coll.: W. Bell Scott; C. Fairfax 
Murray; 1904, Birmingham Art Gallery. Exhib.: B.F.A.C., 1883 (2); Tate, 1911-12 
(54). Lit.: Stevens, D. G. Rossetti, 1894, 26-8 (repr.); Marillier, Dante Gabriel Rossetti, 
1899, 34, 35, 234 (repr.), Catalogue No. 14. Lent by the BIRMINGHAM CITY MUSEUM AND ART 
GALLERY. 


Painted 1849 (Marillier). Rossetti’s first water-colour drawing. 


937 THE MEETING OF DANTE AND BEATRICE IN PURGATORY (847). Ina 
green landscape, Dante approaches r. with hands upraised, and greets Beatrice, who 
draws back her hood with both hands. She is accompanied by two women playing 
psalteries. Signed: D.G.R. On the frame (designed by the artist) is inscribed: Guardami 
ben; ben son, ben son Beatrice. Dante, Purg. xxx. 
WATER-COLOUR. 117X 97 in. Coll.: G. P. Boyce, painted for him by the artist; 1884, P. 
Webb, sold, 17.viii.1885. Exhib.: B.F.A.C., 1883 (20); New Gallery, 1897-8 (64); 
Manchester, 1911 (149); Tate, 1860's, 1923 (17). Lit.: Marillier, Dante Gabriel Rossetti, 
1899, 87, 236 (repr.), Catalogue No. 27; Binyon, 1932, 182 (repr.). Lent by sIR sYDNEY 
COCKERELL, CAMBRIDGE. 
Painted 1852 (Marillier). The left panel of a triptych, J? Saluto di Beatrice. An earlier 
sketch (1849-50) was made for George Rae (Marillier, loc. cit., 24). The grouping was 
reversed in the present drawing and in a replica made for W. Graham, 1864. In 1863 
Rossetti made a water-colour copy for George Rae, which has disappeared; and another 
in 1864 of the whole drawing, for Lady Ashburton, still belonging to her family in 1899 
(W. M. Rossetti, Catalogue, as the Double Dante). A sketch for Dante and a study for the 
whole composition belonged in 1899 to Fairfax Murray. 


938 DANTE DRAWING AN ANGEL ON THE ANNIVERSARY OF THE DEATH 
OF BEATRICE (843). Ata window opening on to a view of the Arno, Dante kneels, r., 
holding a drawing of an angel. Behind him a woman and two men have entered 
unnoticed; the foremost puts his hand on Dante’s shoulder. L., an open door leading to 
a garden. Signed in monogram: DGR, and dated: 1853. [CXCVIIT] 


‘On that day which fulfilled the year since my lady had been made of the citizens of eternal 
life, remembering me of her as I sat alone, I betook myself to draw the resemblance of an angel 
upon certain tablets. And while I did thus, chancing to turn my head, I perceived that some 
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were standing beside me to whom I should have given courteous welcome, and that they 

were observing what I did.’ (Dante, Vita Nuova, translated Rossetti.) 
WATER-COLOUR. 16/X 237 in. Coll.: F. MacCracken; Thomas Combe; Martha Combe, 
bequeathed to the Taylorian Museum, Oxford. Exhib.: Russell Place, Pre-Raphaelite, 
1857; R.A., 0.M., 1883 (362). Lit.: Knight, Life of Rossett:, 1887; Wood, Rossettz, 1894, 
118; Stevens, Rossetti, 1896, 34; Pythian, The Pre-Raphaelite Brotherhood, n.d. 126; Marillier, 
Dante Gabriel Rossetti, 1899, 36, 43, 50 (repr.), Catalogue No. 30; Binyon, 1933, 182. 
Repr.: The Portfolio, May 1894, 34; Johnson, 1932, pl. 40. Lent by the AsSHMOLEAN 
MUSEUM, OXFORD. 

An earlier drawing, 1849, of the same subject in pen and ink was given by the artist 

to Millais and was later acquired by Fairfax Murray. 


939 STUDY FOR ‘FOUND’ (1238). A man clasps the hands of a kneeling woman who 
tries to hide her face against a wall. 
PENCIL, SQUARED FOR ENLARGEMENT. 107X 7; in. Coll: Rev. Stopford Brooke. Exhib.: 
Tate, 1860's, 1923 (223). Lent by sIR WILLIAM ROTHENSTEIN, LONDON. 
Found was commissioned by MacCracken in 1853. Several studies were made, including 
two pen-and-ink sketches belonging in 1899 to Col. Gillum and Fairfax Murray, and 
various drawings of the girl and the man; but little was done until 1854, and the picture 
was never finished. The subject is a drover recognizing, in a woman of the streets, his 
lost sweetheart. The model was Miss Fanny Cornforth (see No. 940). (See Madox 
Brown’s Diary for Sept. to Dec. 1854; Marillier, Dante Gabriel Rossetti, 1899, 44, 203, 
236; Ruskin, ed. Cook and Wedderburn, 1903-12, vol. 36, Letters 1827-69, 167-8.) 


940 MISS CORNFORTH (1283). Half length, seated, looking |., sewing. 
PENCIL. 127X93 in. Lent by sIR WILLIAM ROTHENSTEIN, LONDON. 


Miss Fanny Cornforth, afterwards Mrs. Schott, sat to Rossetti from about 1852 almost 
up to his death. She was the model in Found, Aurelia (Fazio’s Mistress), The Blue 
Bower, The Lady at Her Totlet, Lilith, and The Lady of the Fan. 


941 MISS SIDDAL IN A CHAIR, READING (1242). Full length, turned three-quarters 
r., seated in a long chair, with a foot-rest, her head supported on her r. hand, reading 
a book. Dated: Hastings, Fune 2, 1854. [CXCVI]] 


PENCIL. 622x 7-2 in. Coll.: Miss Bell; 1872, F.S. Ellis; Charles Ricketts, R.A. Exhib.: 
B.F.A.C., 1883 (119). Lit.: Marillier, Dante Gabriel Rossetti, 1899, 258, Catalogue No. 327. 
Repr.: Souvenir, 90. Lent by CHARLES H. SHANNON, R.A., LONDON (THROUGH THE FITZ- 
WILLIAM MUSEUM, CAMBRIDGE). 


Elizabeth Siddal, daughter of a Sheffield cutler, worked in a milliner’s shop off Leicester 
Square and first sat to Rossetti in Beatrice at the Wedding Feast denying her salutation to 
Dante, 1849. She was the model for most of the early water-colours, and for all the 
Beatrices except the last. In 1854 Rossetti became engaged to her, and Ruskin agreed 
to buy all her paintings for a minimum of £150 a year. She also wrote poetry. In 1860 
Rossetti married her, and in 1862 she died from an overdose of laudanum. 
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942 MISS SIDDAL (1240). Head and shoulders, turned slightly to r., her eyes closed, 
her hair hanging down with one strand in her mouth. 
PENCIL. 62X73 in. Coll: C. Fairfax Murray, sold, Christie’s, 30.i.1920 (42), bt. Carfax, 
for the Fitzwilliam. Repr.: Vasari Soc., 2nd series, 1933, xiv, 12. Lent by the FrrzwILLIAM 
MUSEUM, CAMBRIDGE. 


Drawn, ¢. 1855. (See No. 941 for biography of Miss Siddal.) 


943 DANTE’S VISION OF RACHEL AND LEAH (839). Rachel seated on the side of 
a well, against which Leah is leaning. In the background Dante, walking in a wood. 
Signed and dated: 1845. 
WATER-COLOUR. 14X 127 in. Coll.: Ruskin; Miss Heaton. Exhib.: B.F.A.C., 1883 (19); 
New, 1897-8 (50); Brussels, Peznture Anglaise, 1929 (153); Tate, 1860's, 1923 (14). Lit.: 
Marillier, Dante Gabriel Rossetti, 1899, 66, 237 (repr.), Catalogue No. 43. Lent by BERESFORD 
R. HEATON, ROUND DOWN, GOMSHALL. 


Illustration to Dante’s Purgatorio, xxviii. 


944 TENNYSON READING ‘MAUD’ (1250). The poet, seated at the end of a sofa, 

profile to 1., holds a book in his r. hand, and grasps his 1. leg with his 1. hand. Dated: 

1855, and inscribed: Maud. [CXCVII] 
PEN AND INK. & X62n. Coll.: William Sharpe; 1899, Cosmo Monkhouse; Fairfax Murray; 
Since 1904 at Birmingham, Exhib.: B.F.A.C., 1883 (121); Tate, 1860's, 1923 (193); 
Brussels, Peiniure Anglaise, 1929 (147). Lit.: Marillier, Dante Gabriel Rossetti, 1899, 69, 70 
(repr.), Catalogue No. 331. Repr.: Souvenir, g1. Lent by the BIRMINGHAM CITY MUSEUM AND 
ART GALLERY. 

An earlier and more elaborate drawing of the subject was made for Robert Browning 

at whose house the reading took place on September 27, 1855. The present copy was 

made at Miss Siddal’s request. 


945 FRA PACE (846). In a cell lit by a shaft of light a kneeling monk is decorating a 
manuscript by drawing from a dead mouse which rests on his desk. Behind him, also 
kneeling, an acolyte plays with a cat which has gone to sleep on the monk’s robe. 
Signed: DGR in monogram. [CXCVIIT] 
WATER-COLOUR. 6X 123 in. Coll.: William Morris; W. Graham. Exhib.: R.A., 0.M,, 
1883 (361); Whitechapel, 1883 (17); Nottingham, Loan, 1892 (88); New, 1897-8 (39); 
Manchester, 1911 (151); Tate, 1860's, 1923 (5); Vienna, Englische Malerei, 1927 (92). Lit.: 
Marillier, Dante Gabriel Rossetti, 1899, 72, 84, 238 (repr.), Catalogue No. 55. Lent by LaDy 
JEKYLL, MUNSTEAD HOUSE, GODALMING. 
Marillier (Joc. cit.) mentions that Burne-Jones came up to London in the Christmas 
vacation of 1855 and was introduced to Rossetti, and visited him in his studio in Chat- 
ham Place, Blackfriars, where he found him working at this picture. 


946 THREE DRAWINGS FOR MOXON’S TENNYSON (1289). (1) St. Cecilia, at 
an organ, faints and is supported by an angel. (2) King Arthur, lying on the ground, 
surrounded by ten queens. (3) Mariana, kneeling, kisses the feet of the crucifix. Nos. (1) 
and (2) are signed in monogram: DGR. 

PEN AND WASH. (1) 97X33 in; (2) 39X37 t.; (3) 37% 3g mn. Coll: Rossetti Sale, 12.v.1883 


[215] 


ROSSETTI DRAWINGS, WATER-COLOURS, AND PASTELS [ Neneteenth 
(85), bt. C.B.; C. Fairfax Murray; in the Birmingham Art Gallery since 1904. Lit.: 
Marillier, Dante Gabriel Rossetti, 1899, 75-9, 238, Catalogue No. 60. Lent by the BIRMINGHAM 
CITY MUSEUM AND ART GALLERY. 

Rossetti designed five of the illustrations for Moxon’s Tennyson (commissioned Jan. 

1855, publ. 1857). The other artists engaged were Millais, Hunt, Landseer, Stanfield, 

Maclise, Creswick, Mulready, and Horsley, which choice did not altogether please 

Rossetti. Nos. (1) and (2) are designs for the Palace of Art; in the finished woodcut the 

angel kisses St. Cecilia, in the drawing he looks at her. (3) is a design for Mariana tn the 

South. The remaining two designs were illustrations to The Lady of Shalott and Str 

Galahad at the Secret Shrine. 


947 MRS. JOHN HUNGERFORD POLLEN (1290). Head and shoulders turned nearly 
profile tor. Signed in monogram: DGR, and dated: Aug. 30, 1857. 


PEN. 11Xg in. Lent by A. HUNGERFORD POLLEN, LONDON. 


M. M. Laprimaudaye (1837-1919), daughter of Charles Laprimaudaye; m. (1854) 
John Hungerford Pollen, Proctor of Merton College, Oxford, 1851-2. 


948 LAUNCELOT IN THE QUEEN'S CHAMBER (1245). The Queen, r., clasps her 
neck as if fainting; behind her, r., three maidens crouch in terror. Launcelot, |., a sword 
in his r. hand, presses his ]. hand against a door through the grating of which armed 
men are seen. Signed in monogram: DGR, and dated: Oxford 1857. 
PEN AND INK. 107X132 in. Coll.: 1859, J. E. Plint; Anderson Rose, sold, Christie’s, 
5.v.1891 (79, as La Mort D’ Arthur), bt. C. Fairfax Murray; in the Birmingham Gallery 
since 1904. Exhib.: B.F.A.C., 1883 (14); Tate, Pre-Raphaelite, 1911-12 (57). Lit.: 
Marillier, Dante Gabriel Rossetti, 1899, 92, 239, Catalogue No. 73 (repr.). Lent by the 
BIRMINGHAM CITY MUSEUM AND ART GALLERY. 
Design for the decoration of the hall of the Oxford Union Society not carried out. It 
illustrates Le Morte D’ Arthur (ch. cxliv). A sketch for the drawing inscribed Fainting 
Study Oxford 1857 was in the Rossetti Sale, 12.v.1883 (205), bt. Prater. See also Nos. 949, 


954- 
949 THE ANGELS OF THE GRAIL (1239). An angel kneels on a platform, |.; a dove 


hovers overhead; other angels above. R., a circular space, presumably for a window. 
Signed, in monogram: DGR. 


PEN AND INK. 9X52 in. Colll.: Mrs. Ayres; S. GC Cockerell; 1919, C. Ricketts. Lent by 
CHARLES H. SHANNON, R.A., LONDON (THROUGH THE FITZWILLIAM MUSEUM, CAMBRIDGE). 


Study for a wall painting in the hall of the Oxford Union Society (cf. No. 948). 


950 GOLDEN WATER, OR THE PRINCESS PARIZADE (849). Full-length figure of 
a woman, with golden hair, wearing a golden robe with a green lining, standing holding 
a small black cask of golden water. Behind her the singing tree in blossom, above her 
the talking bird. Signed with monogram: DGR, and dated: 1858. 
WATER-COLOUR. 14772 in. Coll.: J. Ruskin; Mrs. Constance Churchill. Exhib.: 
B.F.A.C., 1883 (23); Whitechapel, 1888 (130); Tate, r860’s, 1923 (7). Lit.: Marillier, 
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Dante Gabriel Rossetti, 1899, 100, 240 (repr.), Catalogue No. 80; Ruskin, ed. Cook and 
Wedderburn, 1903-12, vol. 35, Praeterita and Dilecta, 638-9, vol. 36, Letters, 1827-69, 488; 
Binyon, 1933, 182 (repr.). Lent by CHARLES H. SHANNON, R.A., LONDON (THROUGH THE 
FITZWILLIAM MUSEUM, CAMBRIDGE). 
Illustration to “The Story of the Two Sisters who were Jealous of their Younger Sister’, 
from the Arabian Nighis. 


951 MARY MAGDALENE AT THE HOUSE OF SIMON THE PHARISEE (1246). 
Mary Magdalene with a band of merrymakers, stops on the steps of a house, r., and looks 
at Christ whose head is seen through a window. Signed: D.G.R. (in monogram), and 
dated: 1858. 
PEN ANDINK. 203X182 in. Coll.: J. E. Plint; Charles Ricketts, R.A. Exhib.: Russell 
Place, Pre-Raphaelite, 1857; Manchester, 1911 (177); Tate, 1860's, 1923 (225). Lit: 
Marillier, Dante Gabriel Rossetti, 1899, 43, 50, 63, 96-9, 240 (repr.), Catalogue No. 78; 
Ruskin, ed. Cook and Wedderburn, 1903-12, vol. 36; Letters, 1827-69, 168-272. Repr.: 
Cat. Manchester Exhib., 1911. Lent by CHARLES H. SHANNON, R.A., LONDON (THROUGH THE 
FITZWILLIAM MUSEUM, CAMBRIDGE). 
Rossetti began to think of the Mary Magdalene in 1853. An early pen-and-ink sketch 
in reverse belonged to Fairfax Murray. A Head of Christ, 1859, enlarged from the 
present drawing, belonged to M. D. Conway (exhib., B.F.A.C., 1863, No. 24). In 1863 
two copies in oils were commissioned, one by John Heugh (this was never completed) 
and another for Mr. Clabburn of Norwich, painted 1865 (later in the Keir Collection, 
exhib., B.F.A.C., 1883, No. 136 a). In 1865 he painted a water-colour replica for 
Lady Pembroke. A large pencil drawing of the principal figures, dated 1870, formerly 
belonged to Mrs. Schott, and in 1899 to Fairfax Murray (exhib., New Gallery, 1897-8, 
No. 68). Swinburne was the model for the man in the foreground, and Burne-Jones for 
the head of Christ, and not Meredith as has sometimes been suggested (Meredith denied 
all connexion with the picture on a postcard written to Sir Sydney Cockerell). Rossetti 
wrote a sonnet on this picture (see Poems, vol. 1). 


952 HOW THEY MET THEMSELVES (1249). Two lovers, wandering in a wood, 
encounter apparitions of themselves. The lady faints, the man draws his sword. Signed: 
DGR (in monogram), and dated: 1851, 1860. 
PEN AND INK. 10/X &} in. Coll.: G. P. Boyce; L. W. Hodson, sold, Christie’s, 25.vi.1906 
(88), bt. C. Fairfax Murray; J. R. Holliday, bequeathed to the Museum, 1927. Exhib.: 
R.A., O0.M., 1883 (329); Manchester, 1911 (148); Birmingham; Tate, Pre-Raphaelite, 
1911-12 (3); Tate, 1860’s, 1923 (189). Lit.: Marillier, Dante Gabriel Rossetti, 1899, 39, 
103, 241, Catalogue No. 93. Repr.: Wilenski, English Painting, 1933, 208. Lent by the 
FITZWILLIAM MUSEUM, CAMBRIDGE. 
Drawn in Paris for G. P. Boyce, to replace an earlier drawing in pen-and-ink of the 
subject made in 1851 which was lost or destroyed. An illustration of the old German 
Doppelganger legend. The face of the woman was drawn from Elizabeth Siddal. In 
1864 Rossetti painted two water-colour versions. One belonged to S. Pepys Cockerell 
in 1899 (exhib., New Gallery, 1897-8, No. 64); the second, larger, and finer version 
belonged to Anderson Rose and is now in America (exhib., B.F.A.C., 1883, No. 28). 
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953 A LADY IN YELLOW (844). Half length, with yellow hair, wearing a yellow dress, 

against a yellow background. Signed: DGR (in monogram), and dated: 1863. 
WATER-COLOUR. 16X 124 mn. Coll.: Miss Heaton. Exhib.: New Gallery, 1909 (97). Lit.: 
Marillier, Dante Gabriel Rossetts, 1899, 131, 244, Catalogue No. 143. Lent by BERESFORD R. 
HEATON, ROUND DOWN, GOMSHALL. 


954 SIR GALAHAD, SIR PERCIVAL AND SIR BORS (836). Entitled: ‘How Sir 
Galahad, Sir Bors and Sir Perceval were fed with the Sanc Grael; but Sir Perceval’s 
sister died by the way.’ An angel, |., gives the Sanc Grael to Sir Galahad, who bows to 
receive it. He is followed by two other knights. At their feet a recumbent woman. 
Eight angels in the background. Signed: DGR (in monogram), and dated: 1864. 
WATER-COLOUR. 11/X 162 wn. Coll.: Miss Heaton. Exhib.: New, 1897-8 (51). Lit.: 
Marillier, Dante Gabriel Rossetti, 1899, 92, 136, 245, Catalogue No. 153. Lent by BERESFORD 
R, HEATON, ROUND DOWN, GOMSHALL. 
Illustration to Le Morte D’ Arthur. A version of an earlier design for the hall of the Oxford 
Union Society. A pen-and-ink sketch of 1857 is in the B.M.; another unfinished drawing 
of the subject was in the Rossetti Sale, 12.v.1883 (64), bt. Col. Gillum. 


955 TWO LOVERS AT A WINDOW (1234). A girl leans against the open casement, 
supporting herself on her 1. hand. Her lover seizes and kisses her r. hand, extended to 
him. The monogram, DGR, and date 1865, have been added. 
PEN AND INK. 62 in. X 47 in. Coll.: C. Howell, sold, Christie’s, 15.xi.1890 (406), bt. C. 
Fairfax Murray. Presented to the Birmingham Museum, 1904. Lit.: Marillier, Dante 
Gabriel Rossett:, 1899, 247, Catalogue No. 183. Lent by the BIRMINGHAM CITY MUSEUM AND 
ART GALLERY. 
The water-colour Hamlet and Ophelia (No. 956 in this catalogue) was made from this 
drawing. 


956 HAMLET AND OPHELIA (837). Hamlet and Ophelia stand in the embrasure of 
a castle window. He holds her r. hand in both of his. Her |. hand rests upon a book. 
Signed, DGR (in monogram), and dated: 1866. Inscribed on the frame: What should such 
fellows as I do crawling between earth and heaven? 
BODY COLOUR ON PAPER MOUNTED ON PANEL. 147 X11 in. Coll.: A. T. Squarey, bt. from 
the artist; C. Fairfax Murray. Exhib.: R.A., 0.M., 1883 (354); Liverpool, Walker Art 
Gallery, 1886 (822); Rome, International, 1911 (561); Tate, 1860’s, 1923 (165). Lit: 
Marillier, Dante Gabriel Rossetti, 1899, 96, 145 (repr.), Catalogue No. 183. Lent by GORDON 
BOTTOMLEY, SILVERDALE, CARNFORTH. 
A pen-and-ink drawing of the same subject, but of different composition, was made in 
1858, and belonged to Col. Gillum in 1899. The sketch for the present drawing is 
No. 955 above. 


957 SCENE FROM A PLAY (1241). A girl playing a stringed instrument stands in the 
centre. On the I. three men listening. R., a boy holding out a carpet, and two figures 
sketched in pencil only. Signed: DGR (in monogram). 
PEN, INK, AND PENCIL. 77X 6; in. Lent by CHARLES H. SHANNON, R.A., LONDON (THROUGH 
THE FITZWILLIAM MUSEUM, CAMBRIDGE). 
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958 STUDY OF A WOMAN (1257). Seated on a couch, asleep, with her head against 


a cushion. 


PEN AND INK WASH. 63 X 67 in. Coll.: J. R. Holliday, bequeathed to the Museum, 1927. 
Lent by the BIRMINGHAM CITY MUSEUM AND ART GALLERY. 


MILLAIS, SIR JOHN EVERETT, BT., P.R.A. 1829 souTHAMPTON—LONDON—1855 
SCOTLAND—LONDON 1806. 
959 STUDY FOR ‘LORENZO AND ISABELLA’ (1237). Twelve people eating at a 
long table, with a serving man standing on ther. Isabella on the r. with Lorenzo beside 
her. The two brothers sit opposite. One kicks the dog which she fondles. On the wall 
is a boar’s head and skin. Inscribed: They could not sit at meals but feel how well/It soothed 
each to be the other by. Signed: JEM (in monogram), and dated: 1848. 
PEN AND INK. 63X17 in. Coll.: Harry Quilter, sold, Christie’s, 9.iv.1g06 (190), bt. J. R. 
Holliday, who bequeathed it to the Fitzwilliam, 1927. Exhib.: Manchester, 1911 (185); 
Tate, Pre-Raphaelite, 1911-12 (74); Tate, r860’s, 1923 (216). Lent by the FITZWILLIAM 
MUSEUM, CAMBRIDGE. 
Study for the finished oil-painting (No. 509 in this catalogue), in which the boar’s 
head and skin are omitted. See also No. g6o. 


960 STUDY FOR ‘LORENZO AND ISABELLA (1267). Head of a youth, seen in 
profile, 1. 
PENCIL. 9X7 in. Coll.: Fairfax-Murray: presented to the Birmingham Art Gallery, 1906. 
Lent by the BIRMINGHAM CITY MUSEUM AND ART GALLERY. 


A study for the youth seated at the end of the table in Lorenzo and Isabella, No. 509. 


961 TWO LOVERS (1258). A man stoops to loosen a lady’s dress from a rose-bush 
on which it has caught. L., a greyhound and lilies. Inscribed in 1. corner: PRB (mono- 
gram) and below: John E. Millais to his P.R. brother Dante Gabriel Rossetti. Signed: 
fF. £. Millais, and dated: 1848. 

PEN AND INK. 127 6? in. Coll.: Rossetti, sold, July 1882 (341 R.); since 1902 in Birming- 

ham Art Gallery. Lent by the BIRMINGHAM CITY MUSEUM AND ART GALLERY. 
Illustration to Thomas Woolner’s poem, ‘My Beautiful Lady’. In the Rossetti Sale Cata- 
logue, 1882, wrongly described as intended for Keats’s ‘Isabella’. The catalogue also 
states that the drawing is inscribed by Rossetti, 7. E. Millais, but no sign of this now 
remains. 


962 CHRIST IN THE HOUSE OF HIS PARENTS (1259). The Virgin kneels by the 
boy Christ, who embraces her. He has injured his hand, which Joseph stoops to 
examine. L., a carpenter bends forward across the bench. In the background, r., a 
woman stands. Signed: JEM (in monogram). [CXCVI] 
PENCIL. 77 X 137 in. Colll.: Mrs. Ayres; 1911,S.C. Cockerell; 1916, C. Ricketts, R.A. Exhib.: 
Manchester Art Gallery, 1911 (206). Lent by CHARLES H. SHANNON, R.A., LONDON 
(THROUGH THE FITZWILLIAM MUSEUM, CAMBRIDGE). 
Study for the oil painting in the Tate Gallery, dated 1850, often called Christ in the 
Carpenter's Shop (see J. G. Millais, Millais, 1902, 1, 74-8). In the painting the woman 
in the background is omitted, the boy John brings a bowl of water, and Elizabeth 
removes the nail from the bench. 
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963 SIX GIRLS IN A MEADOW (1253). In a variety of attitudes, some recumbent. 

Willow trees in the background. [CXCV]] 
PEN AND INK. 737X172 in. Coll.: J. G. Millais. Exhib.: F.A.S., 1901 (72); Bradford, 
Fine Arts, 1904 (464); Manchester, 1911 (200); Lit.: J. G. Millais, Millats, 1902, 1, 
58 (repr.). Lent by D. s. MACCOLL, LONDON. 

Drawn 1850 (J. G. Millais). Probably the artist’s first study for the oil-painting Apple 

Blossoms (now belonging to Viscount Leverhulme) first exhibited R.A., 1859 (298 as 


Spring). 
964 STUDY FOR ‘A BARON NUMBERING HIS VASSALS’ (1255). The Baron stands 


in the foreground, a scribe to his r., while he counts his vassals. 
PENCIL, PEN AND INK. 93X13 in. Coll.: Fairfax Murray; presented to the Gallery by 
subscribers, 1906. Exhib.: Tate, Pre-Raphaelite, 1911-12 (73); Tate, Pre-Raphaelite, 1923 
(216). Lit.: J. G. Millais, Millais, 1902, 1, 59 (repr.). Lent by the BIRMINGHAM CITY 
MUSEUM AND ART GALLERY. 
Drawn in 1850 (J. G. Millais). An unfinished study for a picture which was never 
painted. J. G. Millais (Joc. cit.) wrongly describes it as a study for The Canterbury 
Pilgrims. 


965 STUDY FOR ‘OPHELIA’ (1263). Head of a young woman leaning backwards, 
with her mouth slightly open and her hair floating out. 
PENCIL ON BUFF PAPER. 7/X 103 in. Coll.: Sir W. Bowman, Bt.; Fairfax Murray. Acquired 
by the Birmingham Art Gallery, 1906. Exhib.: Grosvenor, 1886 (153); Brussels, Peiniure 
Anglaise, 1929 (144). Lite: J. G. Millais, Millais, 1902 (492). Repr.: Whitworth Wallis, 
Twelve English Pre-Raphaelite Drawings, 1925, ii. Lent by the BIRMINGHAM CITY MUSEUM 
AND ART GALLERY. 


Study for the picture, exhibited #.A., 1852, now in the National Gallery. 
966 STUDY FOR ‘THE HUGUENOT? (1252). A young Huguenot on St. Bartholo- 


mew’s Day trying to restrain his lover from tying round his arm the strip of white linen, 

to shield him from Catholic vengeance. Signed: 7M (in monogram), and dated: 7852. 
PEN AND INK. 73% 37 in. Acquired by the Birmingham Gallery, 1920. Lent by the 
BIRMINGHAM CITY MUSEUM AND ART GALLERY. 

Study for the picture now in the collection of Mrs. T. Horrocks Miller, which is dated 

1852. Other sketches by Millais of this subject are reproduced by J. G. Millais (Millass, 

1902, 1, 136-8) who also mentions a sketch belonging to T. H. Miller, a study belong- 

ing to A. Wood, and small copies belonging to Gambart (Joc. cit., 1, 468, 4.70). 


967 THE FOOLISH VIRGINS (1298). Five women in a storm, by a closed doorway 
tol. To the r. lightning behind trees. Signed: JEM (in monogram). 


PEN AND WASH HEIGHTENED WITH WHITE ON BLUE PAPER. 53% 47 in. Acquired by the 
Whitworth Art Gallery, 1913. Exhib.: Tate, 1860's, 1923 (47); Birmingham, 1924 (197). 
Lent by the WHITWORTH ART GALLERY, MANCHESTER. 
Drawing for No. 16 of the Parables of Our Lord designed by Millais and engraved by the 
Dalziel Brothers, which were published in book form, 1864. 
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SANDYS, ANTONY FREDERICK. 1832 norwicH—c. 1850 LONDON—LONDON 1904. 
968 THE LITTLE MOURNER (1254). A young girl, kneeling, is clearing snow from 
the graves of her father, mother, and four sisters. Signed: AFS (in monogram). 
PEN AND INDIAN INK. 53X42 in. Coll.: Anderson Rose; Fairfax Murray; acquired by the 
Gallery, 1906. Lent by the BrRMINGHAM CITY MUSEUM AND ART GALLERY. 
The design illustrates a poem by Henry Alford, published in Willmott’s English Sacred 
Poetry, 1863, p. 320. 


969 ‘IF’ (1236). A young woman turned ]., seated on the ground against a background 
of cliffs and sea. 
PEN AND INDIAN INK. 6;X 47 in. Coll.: Anderson Rose; C. Fairfax Murray; acquired by 
the Gallery, 1906. Exhib.: Brussels, Peinture Anglaise, 1929 (160). Lent by the BIRMING- 
HAM CITY MUSEUM AND ART GALLERY. 
Design for an illustration to Christina Rossetti’s poem ‘Hoping against Hope’, published 
in the Argosy, 1866, 366, beginning: 
‘If he would come to-day, to-day, 
O what a day to-day would be.’ 


BURNE-JONES, SIR EDWARD, BT. 1833 BIRMINGHAM—LONDON—VISITED FRANCE, 
ITALY—LONDON 1808. 
970 CLARA VON BORK (841). Full length, standing, turned r., wearing a yellow 
dress. At the farther end of the room are three other women. Signed: E. JONES 
PINXIT, and dated: 1860. [CXCIX] 
WATER-COLOUR. 137X7 in. Coll.: James Leathart; bt. by the present owner from 
Goupil, 1896. Exhib.: New Gallery, Burne-Jones, 1892-3 (8 and 11); Goupil, A Pre- 
Raphaelite Collection, 1896 (10 and 12); New Gallery, 1898-9 (22 and 24); Rome, 
International, 1911 (400 and 401); Tate, Burne-Jones Centenary, 1933 (38 and 33). Lit.: 
Bell, Edward Burne-Jones, 1892, 30-1; Bate, English Pre-Raphaelite Painters, 1901, 100-1 
(repr.); Ruskin, ed. Cook and Wedderburn, 1904-12, vol. 36. Letters 1827-69, 457; 
Johnson, 1932, 275; Binyon, 1933, 186. Lent by w. GRAHAM ROBERTSON, SANDHILLS, WITLEY. 
This and the companion picture (971) represent characters from William Meinholt, 
Stdonia the Sorceress. ‘The above notes apply also to No. 971. 


971 SIDONIA VON BORK (842). Full length, standing, turned to |., wearing a white 
dress with interlaced black ornament. At the farther end of the room a woman in 
black and through a doorway two men. Signed: E. Burne-Jones fecit, and dated: 1860. 
[CXCIX] 
WATER-COLOUR. 127 X63 in. Lent by w. GRAHAM ROBERTSON, SANDHILLS, WITLEY. 
A painting by Burne-Jones of Sidonia Von Bork belonged to Edward Clifford in 
1905 (repr.: Studio Special Number, 1905). For collections, exhibitions, and literary 
references, see No. 970. 
972 GOING TO THE BATTLE (1244). In the foreground, their backs towards the 
spectator, stand three ladies watching a procession of knights passing by. Below, in the 
background, buildings and landscape. 
PEN AND INK ON VELLUM. 8/X 72! in. Coll.: Richard Mills, sold, Christie’s, 13.iv.1908 (4) ; 
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J. R. Holliday, bequeathed to the Fitzwilliam, 1927. Exhib.: Tate, Burne-Jones Centenary, 
1933 (69). Lit.: Bell, Edward Burne-Jones, 1892, 29, and 107; Burne-Jones, Memorials of 
Edward Burne-Jones, 1912, 1, 140. Repr.: Vasari Society, 2nd series, pt. xv. Lent by the 
FITZWILLIAM MUSEUM, CAMBRIDGE. 


According to a note by Lady Burne-Jones, drawn in 1858 and not in 1859 as stated 
by Malcolm Bell. 


973 GIRL AND GOLDFISH (840). A girl in a red dress sitting by a pool containing 
goldfish. In the background, a walled garden and a castle with a sundial. 


WATER-COLOUR. 11 X 8} in. Coll.: G. P. Boyce; C. Fairfax Murray, Florence; bt. by the 
present owner, 1923. Exhib.: New Gallery, Burne- ones, 1898-9 (2) as A Girl and Goldfish; 
F.A.S., 1901 (144), as A Girl in an Orchard. Lit.: Bell, Edward Burne-Jones, 1892, 34. Lent 
by GORDON BOTTOMLEY, SILVERDALE, CARNFORTH. 


Painted 1861-2 (Bell). There is a warning on the back, in Burne-Jones’s hand, that the 
picture is a water-colour and the surface must not be varnished. 


974 THE BACKGAMMON PLAYERS (845). A youth and a maiden sit playing in 

a garden. He bends forward to move a piece. On the r. a house; on the 1. a sundial. 

Inscribed on the back of the frame: E. Burne-Fones, 62, Gt. Russell St. Bloomsbury. 

[CXCIX] 

WATER-COLOUR. 82x 137 in. Coll.: Sir John Holder, Bt.; in the Birmingham Gallery 
since 1923. Exhib.: New Gallery, Burne-Jones, 1898-9 (5); Glasgow, International, 1901 
(1115); Franco-British, 1908 (427); Rome, International, 1911 (399); Tate, Burne-Jones 
Centenary, 1933 (7). Lit.: Bell, Edward Burne-Jones, 1892, 35 (repr.); Johnson, 1932, 276. 
Repr.: Bate, English Pre-Raphaelite Painters, 1901, 100; MacColl, Nineteenth Century Art, 
1902, 144; Cat. Rome Exhib., 1911. Lent by the BIRMINGHAM CITY MUSEUM AND ART 
GALLERY. 

Painted 1862 (Bell). Formerly known as The Chess Players. A pencil drawing of the 

subject was executed in 1861. 


975 TWO LOVERS (1256). A man and a woman in medieval costume, seated on the 
ground, kissing. 
CHARCOAL AND PENCIL. 87X13 in. Coll.: Fairfax Murray; in the Birmingham Gallery 
since 1904. Exhib.: Tate, Burne-Jones Centenary, 1933 (43). Lent by the BIRMINGHAM CITY 
MUSEUM AND ART GALLERY. 


Study for No. 976. 


976 AN IDYLL (838). A man and a woman in medieval costume, seated on the grass, 

kissing. Signed: £.B.7. Inscribed on reverse: Painted in watercol’ E. Burne-fones 1862. 
WATER-COLOUR. 177X121 in. Coll: G. F. Watts, R.A.,; acquired by the Gallery, 1924. 
Exhib.: New Gallery, Burne-Jones, 1898-9 (3), as A Love Scene; Tate, Burne-Jones Centenary, 
1933 (87). Lit.: Bell, Edward Burne-Fones, 1892, 38. Lent by the BIRMINGHAM CITY MUSEUM 
AND ART GALLERY. 


Painted 1864 (Bell). See No. 975. 
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977 HENRY VII (926). Head and shoulders, turned half]. He wears a red robe with 
a fur collar and a black cap with a jewel. Blue background. 


PARCHMENT ON CARD. Oval. 1}X 1} in. Lent by T. D. ATKINSON, WINCHESTER. 


The earliest known mention of this miniature is in a letter of 1749, by Vere Tyndale, 
an ancestress of the owner, who was descended from Burghley, and from two Ladies 
of the Bedchamber (mother and daughter) to Queen Elizabeth, to either of whom it 
might have been given by the Queen. Described in an inventory of 1784 as being set 
in diamonds and valued at £8 8s. A similar miniature belongs to the Duke of Buccleuch; 
another was in the Leopold Hirsch collection. 


HILLIARD, NICHOLAS. 1547(?) ExETER—LONDON—VISITED FRANCE (?)—LONDON 1619. 
978 QUEEN ELIZABETH (920). Head and shoulders, facing 1. She has yellow hair 


in minute curls with a jewelled aigrette in the centre in front. She wears an arched 
coronet of gold and jewels, a white and grey dress trimmed with gold and jewels, a 
Tudor rose on her left shoulder, and a necklace of pearls and rubies. 


PARCHMENT ON CARD. Oval. 2} 24 in. Exhib.: Manchester, Art Treasures, 1857 (B34); 
B.F.A.C., Portrait Mimatures, 1889 (case xxxii, 16); B.F.A.C., Late Elizabethan Art, 1926 (case 
B13); Elizabethan, 1933 (460). Coll.: Tne Second Earl of Oxford. Lit.: Vertue, Last of Lord 
Oxford's Mimatures (B.M.), n.d., 2 (as Queen Eliz. a head), and Cat. of Countess of Oxford’s 
Miniatures (Welbeck), 1743, 3; A. McKay, Last of Mimatures, c. 1890 (MSS. at Welbeck), 
2 (as by Hilliard); R. Holmes, Burl. Mag., 1905, viii, 231 (repr.); Goulding, Walpole 
Soc., 1V, 1914-15, 60 (repr.). Lent by THE DUKE OF PORTLAND, WELBECK ABBEY. 

The raised impasto of the jewels 1s very noticeable. In the Welbeck catalogue as 

Probably by Nicholas Hilliard. A very similar miniature is in the V. & A. Museum. 


979 MARY QUEEN OF SCOTS (921). Half length, facing half 1., seated, holding a 
book in her |. hand. She wears a white hood, a frilled ruff, and a cloak lined with ermine. 
The border is painted to represent pearls and jewels. Inscribed: Vertutzs amore; on the 
reverse inscribed, probably in the writing of Bernard Lens: Nic’ Hellard Fecit. 
PARCHMENT ON THE BACK OF A PLAYING-CARD. Oval. 2}X 2;,1n. Exhib.: Peterborough, 
Mary Queen of Scots Tercentenary, 1887 (K20); New Gallery, Stuart, 1888-9 (235-8, in one 
edition 222, as Countess of Lenox); B.F.A.C., Late Elizabethan Art, 1926 (case B16); 
Elizabethan, 1933 (473). Coll.: The Second Earl of Oxford. Lit.: Vertue, Lest of Lord 
Oxford’s Mimatures (B.M.), n.d., 4, and Cat. of Countess of Oxford’s Mimatures (Welbeck), 
1743, 61 (as Mary Queen of Scots); Foster, The Stuarts, 1902, 1, 72; Williamson, Portrait 
Miniatures, 1904, i, 44 (repr.); Lang, Portrazts and Jewels of Mary Stuart, 1906, 23 (repr.); 
Cust, Burl. Mag., x, 1906, 40; Goulding, Walpole Soc., iv, 1914-15, 58 (repr.). Repr.: Cat. 
B.F.A.C. Exhib., 1926, pl. xxiii. Lent by THE DUKE OF PORTLAND, WELBECK ABBEY. 
Andrew Lang (loc. cit.) considers that the inscription: Virtutis amore is an anagram for 
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Marie Stouart. Probably painted when Mary was Queen or Dauphine of France, 1558~60 
(Goulding). 


980 PORTRAIT OF AN UNKNOWN GENTLEMAN (939). Head and shoulders of 
a man with a beard and moustache, turned half r. He wears a black cap, a ruff, a 
slashed black doublet, and a medal on a blue ribbon. Blue background. Inscribed: 
Aetatis sue XXIII, Ané. Dm., and dated: 1572. 
PARCHMENT ON CARD. Rectangular. 23 17 in. Exhib.: V. & A., 1916-20. Repr.: Edwards, 
Photographic Historical Portrait Gallery, 1864, pl. xlvu; Kennedy, Studio Special Number, 1917, 
pl. xii (in colour); V. & A., One Hundred Miniatures lent by the Duke of Buccleuch, 1918, pl. 8. 
Lent by THE DUKE OF BUCCLEUCH, LONDON. 


Formerly identified as the Regent Murray. 


981 MRS. HILLIARD, THE ARTIST’S WIFE (932). Head and shoulders, turned 
half 1. She wears a high ruff, a black head-dress, and a black and white dress. Blue 
background. Signed: VH (in monogram), and inscribed: ALICIA. BRANDON . NICOLAI . 
HILLYARDI . QVI PROPRIA MANV DEPINXIT VXOR PRIMA; and, Ano Dmi . 1578. 
. * A S. 22. 
PARCHMENT ON CARD. Circular. 22. in. diam. Exhib.: V. & A., 1916-20. Lit.: R. Holmes, 
Burl. Mag., viii, 1906, 316 (repr.); V.&A., One Hundred Miniatures lent by the Duke of Buccleuch, 
1918, 16 (repr.). Repr.: Kennedy, Studio Special Number, 1917, pl. xii (in colour); 
Williamson, The Miniature Collector, 1921, pl. iv; J. de Bourgoing, Die Englische Bildnis- 
miniatur, 1927, pl. 3; Cundall, British Water-colours, 1929, 1 (in colour). Lent by THE DUKE 
OF BUCCLEUCH, LONDON. 
Alicia (b. 1556), daughter of John Brandon, Chamberlain of London; m. (1573) 
Nicholas Hilliard. 


982 LEONARD DARR (930). Head and shoulders, facing half 1. He has a light mous- 
tache and a pointed beard; and wears a tall black hat, a figured doublet, and a pleated 
ruff. Blue background. Inscribed: Afio Htatis Leonard: Darr. 37. Ato Dni, 1591. [CCI] 
PARCHMENT ON CARD. Qual. 2?X 24 in. Coll.: The Second Earl of Oxford. Exhib.: Man- 
chester, 1857 (B8); B.F.A.C., Late Elizabethan Art, 1926 (case B24); Elizabethan, 1933 
(489). Lit.: Vertue, List of Lord Oxford’s Mimatures (B.M.), n.d., 24, and Cat. of the Countess 
of Oxford’s Miniatures (Welbeck), 1743, 62 (artist not named); Goulding, Walpole Soc., iv, 
1914-15, 64 (repr.). Lent by THE DUKE OF PORTLAND, WELBECK ABBEY. 
The pear-tree frame was made in June, 1726, by Bernard Lens. The sitter may be 
identical with the Leonard Dare of Tavistock, who was licensed to transport 54 tons 
of pilchards and conger in the Yrudeler, bound for St. Malo, Oct. 22nd, 1583. (See 
Goulding, loc. cit.) 


983 GEORGE CLIFFORD, THIRD EARL OF CUMBERLAND (925). Head and 

shoulders, facing half 1. He wears a white slashed and embroidered doublet and collar. 

The damaged inscription on the blue background reads: Ano 15... Htatis Sue. 3. 
PARCHMENT ON CARD. Oval. 172X1% in. Coll.: The Hon. Frederic Wallop. Repr.: 
Long, fig. 10. Lent by ALAN EVANS, LONDON. 


George Clifford, grd Earl of Cumberland (1558-1605), naval commander, explorer, 
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and privateer. Probably painted before 1592 when the sitter was created a Knight of 
the Garter. Other portraits of the sitter are Nos. 984 and 985 below. 


984 GEORGE CLIFFORD, THIRD EARL OF CUMBERLAND (931). Full length, 

standing, turned half 1. He holds a lance and wears armour and a plumed hat, on 

which is fixed the right-hand glove. Landscape background. [CC] 
PARCHMENT ON A THIN PANEL. Rectangular. 103X7 in. Exhib.: V. & A., 1916-20. Lit: 
R. Holmes, Burl. Mag., viii, 1906, 320 (repr.); V. & A., One Hundred Minvatures lent by the 
Duke of Buccleuch, 1918, 11 (repr.). Repr.: Edwards, Photographic Historical Portrait Gallery, 
1864, pl. xxxvili; Williamson, Portrait Miniatures, 1904, pl. viii; Kennedy, Studio Special 
Number, 1917, pl. xvii; Williamson, George, Third Earl of Cumberland, 1920 (frontispiece) ; 
Laking, Record of European Arms and Armour, 1921-2, 59; de Bourgoing, Die Englische 
Bildnsminiatur, 1927, fig. 2; Grancsay, Metropolitan Museum Studies, 1929, vol. ii, i, 93; 
Cripps Day, Fragmenta Armamentaria, 1934, vol. i, pt. 2, 91, 93; Souvenir, 74. Lent by THE 
DUKE OF BUCCLEUCH, LONDON. 


This miniature may have been painted in connexion with the tournament held on 
November 17th, 1590, at which the Earl of Cumberland was accepted as Queen 
Elizabeth’s Champion in place of Sir Henry Lee. See also Nos. 983 and 985 in this 
catalogue. 


985 GEORGE CLIFFORD, THIRD EARL OF CUMBERLAND (927). Half length, 

facing halfl. He wears blue and gold Greenwich armour, the Cumberland suit, No. 1328 

in this catalogue. In the clouds, thunderbolts and lightning and the Caduceus of 

Mercury in red. Inscribed in gold: Fulmen aquasque fero. [CCI] 
PARCHMENT ON CARD. Qual. 23x 27 in. Coll.: Lord Northwick, sold, Philips, 5.viii.1859 
(779); bt. from Whitehead by the present owner’s family, 1862. Exhib.: South Kensing- 
ton, 1862 (2642); B.F.A.C., 1889 (xxi, 4); Tudor, 1890 (1112); Manchester, Tudor, 1897; 
Manchester, Miniatures, 1926 (242); Elizabethan, 1933 (468). Repr.: Cat. B.F.A.C. Exhib., 
1889, pl. iv; Williamson, 3rd Earl of Cumberland, 1920, pl. xix; Laking, Record of European 
Arms and Armour, 1921-2, 56; Cripps Day, Fragmenta Armamentaria, 1934, vol. 1, pt 2, 86. 
Lent by LIEUT.-COL. H. G. SOTHEBY, ECTON. 

Cf. Nos. 983 and 984 above. The armour was probably made for the sitter when he 

was the Queen’s Champion in 1591. 


986 A GENTLEMAN (928). Head and shoulders, facing half 1. He wears a white 

standing collar with white strings held in his left hand. Blue background. Inscribed: 

| Encores un *[= astre] Luit pour moy/ Quadragessimo| Ano Dni. 1616/ Vera Effigigies [sic] 

Aitatis sue 20. | 
PARCHMENT ON CARD. Oval. 24x 2 in. Mentioned by Vertue as belonging to the Earl of 
Oxford. Coll.: The gnd Earl of Oxford. Exhib.: Manchester, Art Treasures, 1857 (B23). 
Lit.: Vertue, Cat. of Countess of Oxford’s Miniatures (MSS. at Welbeck), 1743, 112; A. 
McKay, List of Miniatures, c. 1890 (MSS. at Welbeck), 28; Goulding, Walpole Soc., iv, 
1914-15, 62 (repr.). Repr.: Williamson, Portrait Miniatures, 1904, pl. x; R. Holmes, Burl. 
Mag., viii, 1906, 323. Lent by THE DUKE OF PORTLAND, WELBECK ABBEY. 

Perhaps Henry Carey, 2nd Earl of Monmouth (1596-1661). In the inscription the 

words ‘still one star shines for me’ probably refer to Prince Charles, who, in November, 
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1616, was created Prince of Wales in succession to his brother Henry. Described in the 
Welbeck catalogue as ‘Probably by Nicholas Hilliard’. 


HILLIARD, NICHOLAS (1547 ?-1619) or OLIVER, ISAAC (c. 1556-1617). 
987 PORTRAIT OF QUEEN ELIZABETH (?) (922). Head and shoulders, facing 
half 1. The sitter wears an elaborate lace ruff, open at the front, and a jewelled dress. 


PARCHMENT ON CARD. Qval. 2X12 in. Exhib.: V. &. A., 1916-20. Repr.: Kennedy, 
Studio Special Number, 1917, pl. iv. Lent by THE DUKE OF BUCCLEUCH, LONDON. 


OLIVER, ISAAC. c¢. 1556 ROUEN—c. 1568 LONDON—VENICE—LONDON 1617. 
988 SIR PHILIP SIDNEY (942). Full length, seated in a garden beneath a tree. He 
wears a black and gold doublet and black breeches and hose. In the middle distance 
a lady and a gentleman are walking in a formal garden with an arcade and a pavilion. 
[CC] 
PARCHMENT ON CARD. 43X93! in. Exhib.: Tudor, 1890 (1101). Lit.: R. Holmes, Burl. 
Mag., ix, 1906, 26 (repr.); Long, 319 (repr.). Repr.: Gower, Historic Galleries of England, 
1881-4; Foster, British Miniature Painters and their Works, 1898, pl. x; Encyclopedia 
Britannica, xviii, 1911, 526; Connoisseur, 1921, lix, 217; Souvenir, 74. Emgr.: G. Vertue. 
Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 


An early work (Holmes). Sir Philip Sidney (1554-86), soldier, statesman, and poet. 


989 ROBERT DEVEREUX, EARL OF ESSEX (941). Head and shoulders, full face, 

turned very slightly to 1. He wears a black doublet and the ribbon of the Garter. 
PARCHMENT ON CARD. Qual. 2X13 in. Exhib.: B.F.A.C., Portrait Miniatures, 1889 (xii, 3). 
Lit.: Long, 319. Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 

Robert Devereux, 2nd Earl of Essex (1566-1601), favourite of Queen Elizabeth. 

Executed for high treason. 


990 SIR RICHARD LEVESON (935). Head and shoulders, turned slightly to 1. He 

wears a black figured doublet, and a broad falling collar with two white strings, and has 

a gold ring in his left ear. [CCT] 
PARCHMENT ON CARD. Oval. 24X13 in. Coll.: The 2nd Earl of Oxford. Exhib.: Man- 
chester, 1857 (B16); B.F.A.C., Late Elizabethan Art, 1926 (B2). Lit.: Vertue, List of 
Lord Oxford’s Miniatures (B.M.) n.d., 36 (as Sir Richard Leister), and Cat. of Countess of 
Oxford’s Miniatures (MS. at Welbeck), 1743, 102 (as S’ Richard Levison . . . Olwer); 
Goulding, Walpole Soc., iv, 1914-15, 70 (repr.). Repr.: Cat. B.F.A.C. Exhib.,19 26, xx. 
Lent by THE DUKE OF PORTLAND, WELBECK ABBEY. 

A replica is in the Wallace Collection. Sir Richard Leveson (1570-1605), Vice-Admiral 

of England. 


991 HENRY, PRINCE OF WALES (923). Head and shoulders turned slightly tor. He 
wears tournament armour and a lace ruff, with the ribbon of the order of the Garter. 
In the background a camp scene. 


PARCHMENT ON CARD. Rectangular. 5X4 in. Lit.: Long, 319. Repr.: Gower, Historic 
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Galleries of England, 1881-4; Williamson, Portrait Miniatures, 1897, 28. Lent by HIs MAJESTY 
THE KING, WINDSOR CASTLE. 
Henry Frederick, Prince of Wales (1594-1612), eldest son of James I. Died suddenly 
at the age of 18. At Windsor Castle there is also an oval miniature of the sitter, signed 
by Isaac Oliver in monogram (repr.: R. Holmes, Burl. Mag., ix, 1906, 23). See also 
No. 525 1n this catalogue. 


992 LUCY HARINGTON, COUNTESS OF BEDFORD (955). Three-quarter length, 
standing, turned slightly to 1., and looking towards the spectator, showing both hands. 
She wears a veil and an embroidered dress. Signed in monogram: JO. 
PARCHMENT ON CARD. Circular. Diam.: 47 in. Exhib.: South Kensington, 1862; V. & A., 
1916-20. Lit.: Long, 319 (repr.). Repr.: Edwards, Photographic Historical Portrait Gallery, 
1864, pl. v; Studio Special Number, 1917, pl.i (in colour); V. & A., One Hundred Mimatures lent 
by the Duke of Buccleuch, 1918, pl. 10. Lent by THE DUKE OF BUCCLEUCH, LONDON. 
Lucy Harington, Countess of Bedford (d. 1627); patroness of poets. Frequently men- 
tioned by the chief men of letters of the day. 


993 A GENTLEMAN (929). Head and shoulders, facing half 1. He wears a black 

figured doublet with a falling collar and a ring in his ]. ear. Signed in monogram: JO. 
PARCHMENT ON CARD. Oval. 2X12 in. Exhib.: Manchester, Art Treasures, 1857 (B19); 
B.F.A.C., 1889 (Case xxxii, 25); B.F.A.C., Late Elizabethan Art, 1926 (B25). Lit.: Vertue, 
Cat, of Countess of Oxford’s Miniatures (MS. at Welbeck), 1743, 7; A. McKay, Inventory, 
1880, 54 (as Thomas, Earl of Arundel); R. Holmes, Burl. Mag., ix, 1907, 27; Goulding, 
Walpole Soc., iv, 1914-15, 70 (repr.). Lent by THE DUKE OF PORTLAND, WELBECK ABBEY. 


Perhaps Thomas Howard, 2nd Earl of Arundel (1586-1646). 


994 MRS. OLIVER (940). Head and shoulders, facing half r. She wears a white dress, 
richly embroidered, and a lace cap coming to a point on the forehead. On the back- 
board is a label inscribed in Bernard Lens’s writing: Mrs. Olwer, wife of Is: . . Oliver, 
Limner. 
PARCHMENT ON CARD. Oval. 24X14 in. Coll.: The 2nd Earl of Oxford. Exhib.: 
Manchester, 1857 (B30); Grafton, 1894 (357); B.F.A.C., Late Elizabethan, 1926 (Case 
B8); Elizabethan, 1932 (461). Lit.: Vertue, Cat. of Countess of Oxford’s Miniatures (MS. 
at Welbeck, 1743, 81 (as The wife of Isaac Oliver, Limner, done by himself); Walpole, Anecdotes, 
ed. 1888, i, 222-3 (as by Peter Oliver); Goulding, Walpole Soc., iv, 1914-15, 67 (repr.). 
Repr.: Edwards, Photographic Historical Portrait Gallery, 1864, 1, pl. xxviii, as Mrs. Hoskins; 
Foster, Miniature Painters, 1903, pl. xvi; Cat. B.F.A.C. Exhib., 1926, pl. xxii. Lent by THE 
DUKE OF PORTLAND, WELBECK ABBEY. 
The frame is by Bernard Lens. Isaac Oliver married three times; (1) the mother of 
Peter Oliver; (2) in 1602 Sara Gheerarts; (3) Elizabeth, his executrix and the mother 
of James Oliver, who was born in 16009. 


995 A LADY (934). Half length, turned half 1. She wears a deep ruff, a necklace, and 
a black dress embroidered with white and open at the neck. 


PARCHMENT ON CARD. Oval. 23X23 in. Exhib.: V. &. A., 1916-20. Repr.: Kennedy, 
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Studio Spectal Number, 1917, pl. xiii; One Hundred Miniatures lent by the Duke of Buccleuch, 
1918, pl. 11; Long, fig. 11. Lent by THE DUKE OF BUCCLEUCH, LONDON. 


Formerly called Anne Clifford, Countess of Dorset. 


996 AGENTLEMAN (938). Head and shoulders, facing half 1. He has dark hair and 
a dark beard and moustache and wears a lace collar which stands out horizontally. 
Blue background. 


PARCHMENT ON CARD. In original enamelled frame. 2x 1? in. Exhib.: V. & A., 1916- 
20. Lit.: Long, 319 (repr.). Repr.: Kennedy, Studio Special Number, 1917, pl. xvi. 
Lent by THE DUKE OF BUCCLEUCH, LONDON. 


Formerly called a portrait of Sir Edward Osborne. 


Attributed to OLIVER, ISAAC. 


997 GEORGE VILLIERS, FIRST DUKE OF BUCKINGHAM (944). Head and shoul- 
ders, turned half 1. He wears a black slashed doublet and a white collar. 


PARCHMENT ON CARD. Oval. 2X 17 in. Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 


Has also been attributed to John Hoskins. George Villiers, First Duke of Buckingham 
(1592-1628); court favourite of James I. See also No. 1001 in this catalogue. 


JONSON, CORNELIUS. 1593 Lonpon—1643 MIDDELBURG—UTRECHT OR AMSTERDAM 
1664(2). 
998 PORTRAIT OF A MAN (960). Head and shoulders, turned slightly r., wearing 
an embroidered coat and a lace ruff. 
OIL ON METAL. Oval. 24X 1} in. Lit.: Edwards, Burl. Mag., 1932, lxi, 131 (repr.). Lent by 
J. THURSBY-PELHAM, LONDON. 


An early work (Edwards). 


999 DUDLEY, FOURTH LORD NORTH (963). Head and shoulders, turned slightly 
to r. He wears a white doublet corded with blue, and a falling ruff. Signed: C. 7. 
OIL ON COPPER. Oval. 22x 13 in. Lit.: Edwards, Burl. Mag., 1932, lxi, 131 (repr.). Lent 
by CAPT. L, TWISTON DAVIS, MONMOUTH. 
Painted c.1627 (Edwards). Dudley, 4th Baron North (1602-77), the author of treatises 
on economic and religious subjects. Cf. his portrait at Waldershare Park. 


OLIVER, PETER. c. 1594 LonDoN—LONDON 1647. 
1000 SIR KENELM DIGBY (958). Head and shoulders, turned slightly to r., looking 
towards the spectator. He has thick hair and a slight moustache; and wears a lace 
collar and a black and white slashed coat. Signed: P. Olimer F., and dated: 1627. 
[CCI] 
PARCHMENT ON CARD. Oval. 2ilx 23 in. Coll.: Horace Walpole, sold at Strawberry Hill, 


6.v.1842 (29) or 10.v.1842 (17); Baroness Burdett Coutts, sold, Christie’s 11.v.1922 (358); 
Hon. Frederic Wallop. Exhib.: South Kensington, 1862 (2152); B.F.A.C., Portrait 
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Miniatures, 1889 (xiii, frame 6). Repr.: Foster, British Miniature Painters and their Works, 
1898, pl. xii; Foster, Miniature Paznters, British and Foreign, 1903, pl. xviii; Long, fig. 17. 
Lent by ALAN EVANS, LONDON. 
Sir Kenelm Digby (1603-65), author, naval commander, and diplomatist. See also 
No. 30 in this catalogue. 


1001 GEORGE VILLIERS, FIRST DUKE OF BUCKINGHAM (933). Head and 
shoulders, facing half r., looking towards the spectator. He has a moustache and a 
pointed beard, and wears armour. Signed: PO (in monogram surrounded by four dots). 

PARCHMENT ON CARD. Oval. 17X 1zin. Exhib.: V. & A., 1916-20. Repr.: V. & A., One 


Hundred Miniatures lent by the Duke of Buccleuch, 1918, pl. 14. Lent by THE DUKE OF 
BUCCLEUCH, LONDON. 


George Villiers, 1st Duke of Buckingham (1592-1628), court favourite of James I. 


1002 CHARLES I OF ENGLAND (924). Head and shoulders, turned slightly to 1. 
He wears armour, a lace collar, and the ribbon of the Garter. In the background a red 
curtain. Signed: PO (in monogram). 


PARCHMENT ON CARD. Oval. 23X13 in. Lit.: Long, 332. Repr.: R. Holmes, Burl. Mag., 
ix, 1906, 108. Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 


1003 SIR ROBERT HARLEY (937). Head and shoulders, facing half r. He has a 

pointed beard, and wears a dark grey doublet, a pink ribbon, and a falling ruff. 

Inscribed: ter & amplius. Signed: PO (monogram surrounded by four dots). A label 

on the back is inscribed by the 2nd Earl of Oxford: No 124, Sir Robert Harley. 
PARCHMENT ON CARD. Oval. 23x 142 in. Set in gold with a bloodstone back. Coll.: 2nd 
Earl of Oxford. Exhib.: Manchester, Art Treasures, 1857 (A18). Lit.: Vertue, Cat. of 
Countess of Oxford’s Miniatures (MS. at Welbeck), 1743, 124; Williamson, Portrait Mimatures, 
1904 (repr.); Goulding, Walpole Soc., iv, 1914-15, 76 (repr.) Emgr.: Vertue, 1737 (in 
line in reverse), published in Collins, Noble Families, 1752. Lent by THE DUKE OF PORTLAND, 
WELBECK ABBEY. 


A life-size copy in oils was made from this miniature by Thomas Hill in 1716 (now 
535 in Welbeck Coll.). Another copy, also by Hill, from the Earl of Kinnoull Coll., 
belonged in 1911 to Leggatt. Sir Robert Harley, K.B. (1580-1656), Master of the Mint; 
m. Brilliana Conway in 1623. The motto refers to their happiness: ‘Felices ter et amplius 
quos irrupta tenet copula.’ (Horace, Odes, i, 13, 17.) 


1004 EDMUND WALLER (943). Head and shoulders, turned slightly to 1. He wears 
a black doublet slashed with white, and a falling collar with a broad lace edge. Signed 
(in monogram): PO. Inscribed on the backboard by the 2nd Earl of Oxford: Mr 
Waller the Poet by P. Oliver. 


PARCHMENT ON CARD. Oval. 22x 17 in. Coll.: 2nd Earl of Oxford. Exhib.: Manchester, 
Art Treasures, 1857 (B12). Lit.: Vertue, Cat. of Countess of Oxford’s Miniatures (MS. 
at Welbeck), 1743, 26; Goulding, Walpole Soc., iv, 1914-15, 75 (rep.). Repr.: Edwards, 
Photographic Historical Portrait Gallery, 1864, i, pl. xxix; Williamson, Portrait Mimatures, 


1904, pl. xxx. Lent by THE DUKE OF PORTLAND, WELBECK ABBEY. 


Edmund Waller, the poet (1606-87). 
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1005 HENRY WRIOTHESLEY, THIRD EARLOFSOUTHAMPTON (?) (954). Head 
and shoulders, facing half 1. He has long dark hair and wears a large collar. In mono- 
chrome. Inscribed on the back: Erle of/South-hamton. 
PARCHMENT ON CARD. Oval. 23X24 in. Coll: P. J. Cosens; Lt.-Col. G. P. Cosens. Exhib.: 
V. & A., 1929-33. Lent by MRs. GORDON COSENS, LONDON. 
The presumably authentic portraits of Henry Wriothesley (1573-1624), 3rd Earl of 
Southampton, which are reproduced in R. W. Goulding’s Wriothesley Portraits, show 
him with a longer nose and face. It is therefore doubtful whether, in spite of the old 
inscription, the present miniature represents Shakespeare’s patron. 


HOSKINS, JOHN. serore 1600—LonpDon 1664. 

1006 LADY SHIRLEY (965). Head and shoulders, turned slightly to r. Her hair falls 

in curls. She wears a pearl necklace and a white dress with a narrow blue stripe over 

her r. shoulder. In the background a crimson curtain. Signed in monogram: IH. 
PARCHMENT ON CARD. Oval. 24X14 in. Probably acquired by the 5th Duke of Portland. 
Lit.: McKay, List of Miniatures, c. 1890 (MS. at Welbeck), 31 (as Lady Shirley by Fohn 
Hoskins Senior) ; Goulding, Walpole Soc., iv, 1914-15, 77 (repr.). Repr.: Foster, Samuel Cooper, 
1916, fig. 31. Lent by THE DUKE OF PORTLAND, WELBECK ABBEY. 

Teresia, Lady Shirley (d. 1668), daughter of Ismael Khan (a Circassian of noble birth) ; 

m. (before 1607) Robert Shirley, envoy to the Shah of Persia. 


1007 LUCIUS CARY, VISCOUNT FALKLAND (964). Head and shoulders, facing 
halfr., eyes front. He has long hair and a slight moustache, and wears a deep lace collar 
and a slashed doublet. Blue background. Signed in monogram: JH. 
PARCHMENT ON CARD. Oval. 2X 17% in. Coll.: Dr. Mead, 1754; Horace Walpole; sold at 
Strawberry Hill Sale, 1842, 10.v.1842(75) ; Lord Taunton; sold with the Stanley Heirlooms 
at Quantock Lodge, 6-17.ix.1920; Hon. Frederic Wallop. Exhib.: South Kensington, 
1862 (2691) and 1865 (2352). Lit.: Walpole, Anecdotes, ed. Wornum, 1888, ii, 29. Repr.: 
R. Holmes, Burl. Mag., 1906, ix, p. 111, fig. 8; Black, Parliamentary History of the Isle of 
Wight, 1929 (enlarged). Lent by ALAN EVANS, LONDON. 
Painted ¢. 1635. Lucius Cary, 2nd Viscount Falkland, c. 1610-42. Secretary of State 
under Charles I. Killed at the battle of Newbury. Other portraits of the sitter by Hos- 
kins belong to H.M. the King and (in 1916) to Lady Northcote (repr. Foster, Samuel 
Cooper, 1916, figs. 17 and 20). 


1008 4 LADY (953). Head and shoulders, turned slightly tor. She wears a green dress 


and a silver-grey silk wrap. Signed: J. H., and dated: 1646. [CCITT] 
PARCHMENT ON CARD. Oval. 272x 2} in. Exhib.: Brussels, International Exhib. of Miniatures, 
1912 (216). Lit.: Long, 226. Repr.: Long, in Connoisseur, 1926, xxv, 226. Lent by F. N. 
and 0. 8. ASHCROFT, LONDON. 


1009 ALGERNON SIDNEY (947). Head and shoulders, turned three-quarters to 1. 
He has long hair and wears a broad collar and a dark doublet with slashed sleeves. 
The background is blue on the r., brown on the 1, Signed: .H., and dated: 1659. 


PARCHMENT ON CARD. Oval. 23X23 in. Exhib.: V. & A., 1916-20. Lit.: Long, 225. 
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Repr.: Edwards, Photographic Historical Portrait Gallery, 1864, pl. xxx. Lent by THE DUKE 
OF BUCCLEUCH, LONDON. 


Algernon Sidney (1622-83), republican; tried for treason and executed on Tower Hill. 


1010 PORTRAIT OF A MAN IN ARMOUR (956). Head and shoulders, facing half r. 
He has long hair and wears a narrow white collar. In the background sky and 
blue hills. Signed: J: H. . , and dated: 1660. 


PARCHMENT ON CARD. Oval. 2X 24 in. Lit.: Long, 226. Repr.: Long, Connoisseur, 1926, 
Ixxv, 132. Lent by F. N. and 0. Ss. ASHCROFT, LONDON. 


1011 SJR EDMONDBURY GODFREY (962). Half length, turned half r. He has 
abundant hair and wears a black embroidered coat with a white collar and full 
sleeves. Signed: J. H., and dated: 1663. 


PARCHMENT ON CARD. Oval. 3/X 23 in. Coll.: Bt. from Whitehead by the present owner’s 
family, 1861. Exhib.: South Kensington, 1862; B.F.A.C., 1889 (xxi, 16). Repr.: Cat. 
B.F.A.C. Exhib., 1889, pl. ix. Lent by LIEUT.-CcOL. H. G. SOTHEBY, ECTON. 
Sir Edmondbury (or Edmund Berry) Godfrey, J.P. (1621-78), the magistrate to whom 
Titus Oates revealed the ‘Popish Plot.’ Murdered soon afterwards. 


COOPER, ALEXANDER. seEForE 1609—LONDON—HOLLAND—SWEDEN 1660. 


1012 PORTRAIT OF A MAW (951). Head and shoulders, turned half r. He has a 
dark beard and a moustache, and wears a lace collar and a dark spotted coat. Blue 
background. Signed, in monogram: AC. 


PARCHMENT ON CARD. Circular. Diam.: 17 in. Lent by HUGH COBB, LONDON. 


Set in a silver coin, with a screw lid, known as a ‘Schraubtaler’. 


COOPER, SAMUEL. 1609 Lonpon—Lonpon 1672. 


1013 QUEEN HENRIETTA MARIA (968). Head and shoulders, turned half 1. She 
wears a dress designed for a masque. In the background, a yellow curtain and a grey 
stone alcove. Signed on the back: SC (in monogram). 


PARCHMENT ON CARD. 3/X 3 in. Coll.: Perhaps Charles I; Dowager Countess of Gosford, 
sold, Sotheby’s, 14.v.1925 (302, as the Countess of Falkland). Exhib.: Charles I, 1932 (100). 
Lit.: Long, 83. Lent by THE REV. E. W. M. O. DE LA HEY. 


This or a similar miniature occurs in the inventory of Charles I’s pictures and is there 
ascribed to Hoskins. If the signature on the back is authentic this miniature was painted 
by Samuel Cooper when apprenticed to his uncle, John Hoskins, and is the earliest 
known miniature signed by him. Henrietta Maria (1609-66), Queen of Charles I, 1s 
wearing the ‘blue dress spangled with stars’ in which she appeared as “Divine Beauty’ 
in the Masque Tempe Restor’d, at Whitehall, on Twelfth Night, 1632. The dresses were 
designed by Inigo Jones. 
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1014 ROBERT WALKER (973). Head and shoulders, facing half r. He has long hair 
and wears a fawn embroidered silk coat with a white collar. Inscribed on the back: 
Samuel Cooper/|fecit feberua . . . 1644/ould sitle. 
PARCHMENT ON CARD. Oval. 23x 2} in. Lit.: Long, 91. Repr.: Foster, Samuel Cooper, 1916, 
fig. 80. Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 
Robert Walker (c. 1600-c. 1658) the painter. Painted portraits of Cromwell and other 
famous Puritans. 


1015 JOHN, FIRST BARON BELASYSE (966). Half length, turned three-quarters to 
]., looking towards the spectator. He wears armour and carries a baton in his r. hand. 
L. background sky. Signed: S. Cooper f, and dated: 1646. 
PARCHMENT ON CARD. Oval. 42X4 in. Exhib.: V. & A., 1916-20. Lit.: Foster, Samuel 
Cooper, Supplement, 1916, 13. Repr.: Edwards, The Photographic Historical Portrait Gallery, 
1864, pl. xxiv; Kennedy, Studio Special Number, 1917, pl. xxxv; V. & A., One Hundred 
Miniatures lent by Duke of Buccleuch, 1918, pl. 15. Lent by THE DUKE OF BUCCLEUCH, LONDON. 


John Belasyse (1614-89), 1st Baron Belasyse of Worlaby; fought for Charles I in many 


engagements. The Fitzwilliam Museum has a small portrait by Cooper of the sitter, 
also dated 1646. 


1016 ALGERNON PERCY, EARL OF NORTHUMBERLAND (945). Half length, 
facing |., nearly in profile, looking at the spectator. He has long brown hair and wears 
armour. In the background a brown curtain and a cloudy sky. Signed: Sam: Cooper 
fecit, and dated: 1650. 
PARCHMENT ON CARD. Oval. 22x 23 in. Repr.: Long, Burl. Mag., |xiv, 1934, 73, pl. vii. 
Lent by THE MARQUESS OF ANGLESEY, LONDON. 
The form of the signature on this miniature 1s rarely found on Cooper’s work. Algernon 
Percy, 10th Earl of Northumberland (1602-68) headed the opposition in the House of 
Lords to the trial of Charles I. Called by Clarendon ‘the proudest man alive’. 


1017 A LADY (946). Head and shoulders, facing three-quarters to |., looking towards 
the spectator. She wears a crimson dress, a blue wrap, and her hair is in ringlets. 
Signed in monogram: SC, and dated: 1645. 


PARCHMENT ON CARD. Oval. 23X2 in. Exhib.: V. & A., 1916-20. Repr.: Kennedy, 
Studio Special Number, 1917, pl. xxxiv. Lent by THE DUKE OF BUCCLEUCH, LONDON. 


1018 THE ARTIST’S WIFE (981). Half length, turned three-quarters to r. Her hair 
hes flat on the top of her head and hangs in long curls at the sides. Her dress and the 
landscape background are unfinished. Inscribed on the inner backboard: Sam’. Cooper’s 
Wife Patnied by himself. [CCIIT] 
PARCHMENT ON CARD. Rectangular. 37x 23 in. Coll.: L. Cross the limner, sold, 5.xii.1722; 
bt. Edward, Lord Harley (2nd Earl of Oxford) for £26. Exhib.: Manchester, Art 
Treasures, 1857 (Bs). Lit.: Vertue, List of Lord Oxford’s Miniatures (MS. in B.M.), n.d., 
26, and Cat. of Countess of Oxford’s Miniatures (MS. at Welbeck), 1743, 94; R. Holmes, 
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Burl. Mag., ix, 1906, 296 (repr.); Goulding, Walpole Soc., iv, 1914-15, 9! (repr.). Repr.: 
Foster, Samuel Cooper, 1916, fig. 66; Long, 87. Lent by THE DUKE OF PORTLAND, WELBECK 
ABBEY. 
Mentioned in Vertue’s notes of the Cross sale as ‘Cooper’s wife not finisht, very good’. 
(Brit. Mus, Add. 23069, p. 16.) Christiana, wife of Samuel Cooper (1623-93). 


1019 THE DUKE OF MONMOUTH AS A BOY (970). Head, seen nearly full face, 
turned very slightly to 1., his hair in long curls. Unfinished. [CCIt] 
PARCHMENT ON CARD. Oval. 42X32 in. Exhib.: B.F.A.C., 1889 (xii, 5). Lit.: Long, 92. 
Repr.: Cat. B.F.A.C. Exhib., 1889, pl. x; Magazine of Art, 1896, 213; Foster, The Stuarts, 
1902, pl. xcviii; R. Holmes, Burl. Mag., ix, 1906, 367; Holmes, National Gallery, France 
and England, 1927, 150; Souvenir, 75. Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 
James Scott, Duke of Monmouth and Buccleuch (1649-85), son of Charles II and Lucy 
Walters. The Duke of Buccleuch has a seventeenth-century copy of this miniature by 
Mrs. Susan Penelope Rosse, née Gibson. 


1020 CHARLES II OF ENGLAND (972). Half length, his head turned three-quarters 
]., wearing garter robes. 
VELLUM ON COPPER. 83 X 63 in. Given by Charles II to the Duke of Richmond. Exhib.: 
Manchester, Art Treasures, 1857 (7); New Gallery, Stuart, 1888-9 (277). Lit.: Long, 
89. Repr.: Foster, Samuel Cooper, 1916, fig. 109. Lent by THE DUKE OF RICHMOND AND 
GORDON, GOODWOOD. 


1021 CATHARINE OF BRAGANZA (977). Head and shoulders, nearly full face, 
turned slightly to r. She wears a white dress, a pearl necklace, and pearl ear-rings. 
[CCIl] 
PARCHMENT ON CARD. Oval. 43x 3% in. Repr.: Gower, The Great Historic Galleries of Eng- 
land, 1881-4; Foster, The Stuarts, 1902, pl. Ixxxiv; R. Holmes, Burl. Mag., ix, 1906, 367; 
Collins Baker and James, British Painting, 1933, pl. 31. Lent by HIs MAJESTY THE KING, 
WINDSOR CASTLE. 


Catherine of Braganza (1638-1705), m. Charles II in 1661. 


1022 JAMES SCOTT, DUKE OF MONMOUTH (975). Half length, turned slightly 
to r., looking towards the spectator. He wears a long wig, a lace cravat, armour, and 
the ribbon of the Garter. In the r. background, sky. Signed in monogram: SC, and 
dated: 1667. 
PARCHMENT ON CARD. Oval. 3X 2} in. Repr.: Kennedy, Studio Special Number, 1917, pl. 
xxxi; V. & A., One Hundred Miniatures lent by Duke of Buccleuch, 1918, pl. 20. Lent by THE 
DUKE OF BUCCLEUCH, LONDON. 


Formerly called Portrait of the Earl of Chesterfield. See also No. 1019. 


1023 FAMES I, WHEN DUKE OF YORK (978). Half length, facing halfr. He wears 
a deep lace collar and a brown and blue dress. Engraved on the back of the frame with 
crown and Royal monogram, and inscribed: Anno Aetat: 28. Signed in monogram: 
SC, and dated: 167 (?). 
PARCHMENT ON CARD. Oval. 33X22 in. Colll.: Mr. Graham (probably Richard Graham, 
author of A Short Account of the Most Eminent Painters, 1695); sold at Pelitier’s, next to the 
Wheat Sheaf, Henrietta Street, Covent Garden, 6.iii.1711 (51); James Sotheby, 1711. 
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Exhib.: South Kensington, 1862 (2636); B.F.A.C., Portrait Miniature, 1889 (xxi, 18); 
Manchester Art Gallery, 1926 (254); Charles I, 1932 (81); St. Paul’s, Wren’s Centenary, 
1932. Lit.: Historical MSS. Commission, 15th Report, Appendix VII, 1898, pp. 204, 
206. Repr.: Cat. B.F.A.C. Exhib., 1889, pl. xi. Lent by LIEUT.-COL. H. G. SOTHEBY, ECTON. 
Walpole (in Anecdotes of Painting, ed. Dallaway and Wornum, 1888, ii, 148) mentions 
a miniature of the sitter, by Cooper, as dating from 1660. See also Nos. 1024 and 1025. 


1024 7AMES I, WHEN DUKE OF YORK (979). Short half length, turned half r., 
looking towards the spectator. He wears armour with a blue sword sling, a lace collar, 
and a long wig. Signed in monogram: SC, and dated: 167-. 
PARCHMENT ON CARD. Oval. 33X23 in. Exhib.: V. & A., 1916-20. Lit.: Cundall, 
Connoisseur, 1916, 126 (repr.). Repr.: Edwards, Photographic Historical Portrait Gallery, 
1864, pl. xxxi; Kennedy, Studio Special Number, 1917, pl. xxxii (in colour); V. & A., One 
Hundred Miniatures lent by Duke of Buccleuch, 1918, pl. 18; Long, fig. 24. Lent by THE 
DUKE OF BUCCLEUCH, LONDON. 


See also Nos. 1023 and 1025. 


1025 AMES IT (971). Short half length, turned three-quarters to 1. He wears armour 
and a lace cravat. 


PARCHMENT ON CARD. Oval. 3/X 2} in. Repr.: Foster, The Stuarts, 1902, pl. xcvii, and 
Samuel Cooper, 1916, fig. 83. Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 


See also Nos. 1023 and 1024. 


1026 FRANCES TERESA STUART, DUCHESS OF RICHMOND, IN MALE 
ATTIRE (969). Half length, turned three-quarters to 1. She wears a red coat em- 
broidered with gold and blue facings, and a lace jabot with a blue bow. 

PARCHMENT ON CARD. Oval. 373 1n. Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 
Frances Teresa Stuart (1647-1702) m. (1667) Charles Stuart, 3rd Duke of Richmond; 
known as ‘La Belle Stuart’; in 1668 became Maid of Honour to Queen Catherine of 
Braganza; said to have been the mistress of Charles II, though Pepys denied this. 
Another miniature of her by Cooper (head and shoulders, nearly full face) is at Windsor 
Castle also (see Foster, The Stuarts, 1902, pl. xc). She was probably the original of the 
figure of Britannia on the copper coinage. 


1027 COLONEL HENRY SIDNEY (976). Head and shoulders, facing half 1. His hair 

is long; he wears armour and a short cravat tied with a red ribbon. Signed in monogram: 

SC, and dated: 1669. [CCI] 
PARCHMENT ON CARD. Oval. 3}X 2} in. In a Bernard Lens pear-wood frame. Coll: L. 
Cross, the limner, sold, 5.xii.1722, bt. Edward, Lord Harley. Exhib.: Manchester, Art 
Treasures, 1857 (B4). Lit.s Goulding, Walpole Soc., iv, 1914-15, 87 (repr.). Repr.: William- 
son, Portrait Miniatures, 1904, pl. xxxix; Dudley Heath, Miniatures, 1905, 128; Fea, Some 
Beauties of the Seventeenth Century, 1906, 242; Encyclopaedia Britannica, xviii, 1911, 526; Foster, 
Samuel Cooper, 1914-16, pl. xxv (in colours); Williamson, The Art of the Miniature Painter, 
1926, 136. Lent by THE DUKE OF PORTLAND, WELBECK ABBEY. 


Henry Sidney (1641~1704), Earl of Romney, was Secretary of State, Lord-Lieutenant 
of Ireland, and Master of the Ordnance. 
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1028 THE FIRST LORD CLIFFORD OF CHUDLEIGH (980). Head and shoulders, 
turned slightly to r. He wears a grey silk coat with gold buttons and a large lace collar. 
Signed in monogram: SC. Inscribed on the back of the frame: This Portrait of | Thomas 
Lord Clifford. | of Chudleigh. | Lord High Treasurer of England. | Painted by Sam’. Cooper 1672. | 
belonged to Anne Clifford his Lordships Grand’ who married George Carey Esq’.| of Tor Abbey, 
County Devon. | Whose descendant Mary Anne Carey, wife of Fohn Dalton Esq’ of Thurnham, | 
gave it to Fohn Gage Esq’. | of Lincoln’s Inn. | in the Y’. 1818. 
PARCHMENT ON CARD. Oval. 37X 23 in. Exhib.: V. & A., 1929-32 and 1932-4; Charles II, 
1932 (not in catalogue). Lent by THE HON. CHARLES O. H. CLIFFORD, CHUDLEIGH. 
Thomas Clifford (1630-73) became in 1672 1st Lord Clifford of Chudleigh and Lord 
High Treasurer. A member of the Cabal ministry. 


1029 RICHARD, EARL OF ARRAN (967). Head and shoulders, turned nearly profile, 

l. He wears armour and a broad collar. 
PARCHMENT ON CARD. Oval. 32x 23 in. Exhib.: Manchester, Art Treasures, 1857 (B45). 
Coll.: The 2nd Earl of Oxford. Lit.: Vertue, List of Lord Oxford’s Miniatures (MS. in B.M.), 
n.d., 54 (as Lord Arran, Cooper, in armor, also entered as No. 22), and Cat. of Countess of 
Oxford’s Miniatures (MS. at Welbeck), 1743, 68; R. Holmes, Burl. Mag., ix, 1906, 296 
(repr.); Goulding, Walpole Soc., iv, 1914-15, 90 (repr.). Repr.: Williamson, Portrait 
Mintatures, 1904, pl. xxxix; Burl. Mag., ix, 1906, 299; Foster, Samuel Cooper, 1916, fig. 77. 
Lent by THE DUKE OF PORTLAND, WELBECK ABBEY. 

Richard Butler (1639-86), 5th son of the 1st Duke of Ormonde, was created Earl of 

Arran in 1662. ‘He had a singular address in all kinds of exercises . . . and was pretty 

successful in gallantry’ (see Grammont, Memoirs, ed. Fea, 1906, 104). 


1030 A MAN WITH BROWN HAIR (948). Head and shoulders, facing three-quarters 
to 1. He has long light brown hair and wears armour. Dark background. Signed: §.C. 
[CCI] 


PARCHMENT ON CARD. Oval. 23X14 in. Lent by THE MARQUESS OF ANGLESEY, LONDON, 


1031 A LADY WITH RINGLETS (974). Head and shoulders, turned half 1., looking 
towards the spectator. She wears a white dress with a mauve scarf, and a pearl necklace 
and ear-rings. Sky and landscape background. Signed in monogram: SC. [CCII] 


PARCHMENT ON CARD. Oval. 33X23 in. Exhib.: V. & A., 1916-20. Repr.: Kennedy, 
Studio Special Number, 1917, pl. xxxvii (in colour); V. & A., One Hundred Miniatures lent by 
Duke of Buccleuch, 1918 (pl. 21); Long, fig. 25. Lent by THE DUKE OF BUCCLEUCH, LONDON. 


Probably represents Barbara Villiers, Duchess of Cleveland (1641-1709). 


DES GRANGES, DAVID. ¢. 1611 LonpoN—scoTLAND—LONDON 1675. 

1032 INIGO JONES (936). Head and shoulders, facing half r. He wears a black skull- 

cap, a grey doublet, and a black cloak. Blue background. Inscribed: Age 68, and signed: 
D [CCT] 

DG. 


PARCHMENT ON CARD. Qual. 22x 1} in. Coll.: 2nd Earl of Oxford. Exhib.: Manchester, 


[235] 


GIBSON MINIATURES [ Seventeenth 


Art Treasures, 1857 (B11). Lit.: Vertue, List of Lord Oxford’s Miniatures (MS. in B.M.), 
n.d., 29 (as Inigo Fones aet 68, a great beard), and Cat. of Countess of Oxford’s Miniatures (MS. 
at Welbeck), 1743, 108 (stated in error to be by D. Gibson) ; Williamson, Portrait Minzatures, 
1904, i, 50 (repr.); Goulding, Walpole Soc., iv, 1914-15, 96 (repr.). Repr.: Foster, 
Samuel Cooper, 1916, fig. 156. Lent by THE DUKE OF PORTLAND, WELBECK ABBEY. 
A replica, but with a mauve doublet, belongs to the Duke of Devonshire. A copy 
made from the Welbeck miniature in 1791 by Sarah Viscountess Malden was at 
Cassiobury. Inigo Jones (1573-1652), the architect. 


GIBSON, RICHARD. 1615 LoNDON—LONDON 1690. 


1033 THE COUNTESS OF LICHFIELD (950). Head and shoulders, facing half 1. 

She wears a light brown bodice and a lemon-coloured scarf, fastened by three pearl 

clasps. On the back is a label: Lady Litchfield by Gibson the Dwarf. 
PARCHMENT ON CARD, COATED AT THE BACK WITH FINE PLASTER. Oval. 3X24 in. Coll.: 
The 2nd Earl of Oxford. Lit.: Vertue, List of Lord Oxford’s Miniatures (MS. in B.M.), 
n.d., 44 (as Lady Litchfield), and Cat. of Countess of Oxford’s Miniatures (MS. at Welbeck), 
1743, 84 (stated to be by Cross); McKay, List of Miniatures (MS. at Welbeck), 1890, 118 
(unnamed but stated to be by N. Dixon); Goulding, Walpole Soc., iv, 1914-15, 107. Lent 
by THE DUKE OF PORTLAND, WELBECK ABBEY. 


Two portraits of the sitter by Kneller belonged to Viscount Dillon. Lady Charlotte 
Fitzroy, daughter of Charles II and the Duchess of Cleveland; m. Sir Edward Henry 
Lee, Earl of Lichfield, and had thirteen sons and five daughters. 


THACHE, NATHANIEL. 1617, BAPTIZED AT BARROW, SUFFOLK. 
1034 A LADY, PROBABLY ANN GONZAGA (999). Half length, turned half 1. She 


wears a red feather head-dress and a grey dress with pink embroidered scarf. Signed: 

N. Thach (N and T in monogram) and dated: 1649. [CCIIT] 
PARCHMENT ON CARD. Oval. 22x 2 in. Coll.: Bt. abroad more than 100 years ago; 
Edwards-Heathcote, sold, Christie’s, 13.vi.1928 (53), bt. de la Hey. Exhib.: South 
Kensington, 1874. Repr.: Gower, Great Historic Galleries of England, 1881-4, vol. ii 
(wrongly described); Burl. Mag., lxiv, Feb. 1934, 73. Lent by THE REV. E. W. M. O. DE 
LA HEY. 

The sitter’s dress was probably worn at a masque. Ann Gonzaga was the wife of Edward, 

Prince Palatine, grandson of James I. The late Mr. R. Goulding discovered the identity 

of the sitter by comparison with an engraving, presumably that by Rousselet. 


FLATMAN, THOMAS. 1635 Lonpon—LoNDoN 1688. 
1035 THE THIRD EARL OF BRIDGEWATER (1012). Head and shoulders, 
turned halfr. He wears a gold and white dress with a red sash of the Order of the Bath. 
Signed in monogram: 7F, and dated: 1662. 
PARCHMENT ON CARD. Oval. 22X23 in. Coll.: Vertue (Brit. Mus. Add. 13072, p. 74) 
describes this miniature as belonging to Lord Oxford. Exhib.: Manchester, Art Treasures, 
1857 (B41 as the Duke of Richmond). Lit.: Vertue, Cat. of Countess of Oxford’s Miniatures 
(MS. at Welbeck), 1743, 106; McKay, Inventory (at Welbeck), 1880 (1), called in error 
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Duke of Richmond, son of Charles II, this Duke not being born till 1672; A. McKay, Lost 
of Mimatures (at Welbeck), c. 1890 (39), as Lord William Russell; Goulding, Walpole Soc., iv, 
1914-15, 94 (repr.). Repr.: Foster, Samuel Cooper, 1914-16, fig. 180. Lent by THE DUKE OF 
PORTLAND, WELBECK ABBEY. 
Sir John Egerton, K.B. (1646-1701), afterwards 3rd Earl of Bridgewater. Other 
portraits of him belong to Earl Brownlow and the Earl of Ellesmere. 


1036 PORTRAIT OF A GENTLEMAN (1011). Head and shoulders, turned half'r., 
looking towards the spectator. He has long hair and wears a white collar. In the r. 
background, sky. Signed in monogram: TF, and dated: 1663. 
PARCHMENT ON CARD. Oval. 245X142 in. Coll.: Hon. Frederic Wallop. Lent by ALAN 
EVANS, LONDON. 


1037 THOMAS GREGORY, CLERK OF THE CHEQUE, CHATHAM (1008). Head 
and shoulders, turned slightly to r., looking at the spectator. He is clean shaven, has 
long curly hair or a wig, and wears a lace cravat and bow. Signed in monogram: TF. 


PARCHMENT ON CARD. 24% 2in. Coll.: Hon. Frederic Wallop. Repr.: Long, fig. 37. Lent 
by ALAN EVANS, LONDON. 


Painted c. 1665. The sitter is mentioned by Pepys in his diary as ‘my old Exchequer 
friend’, whom he got to teach Mrs. Pepys to play on the ‘viall’. 


1038 MRS. FLATMAN, THE ARTIST’S WIFE (990). Head and shoulders, turned 
slightly to]. She wears a blue dress, laced down the front, over a white chemisette. Her 
auburn hair falls in curls over her forehead and 1. shoulder. [CCIIT] 


PARCHMENT ON CARD. Oval. 3X24 in. Exhib.: Grafton, Fair Women, 1894 (123). Lent 
by MRS, JOSEPH, LONDON. 


1039 SIR THOMAS LANGTON (998). Head and shoulders, turned half 1., his head 
tilted up to his r. He wears a wig, a brown coat, and a blue cloak over his r. shoulder. 
Signed in monogram: TF. 


PARCHMENT ON CARD. Oval. 22% 17 in. Always in the possession of the present owner’s 
family. Lent by LORD METHUEN, CORSHAM COURT. 


Sir Thomas Langton, of Newton Park, was the uncle of Lady Cobb, whose daughter 
married Paul Methuen. 


1040 ABRAHAM COWLEY (1000). Head and shoulders, turned half r., wearing a blue 
cloak over his r. shoulder. Signed: F. 


OVAL. 23X23 in. Coll.: Hon. Frederic Wallop. Exhib.: B.F.A.C., 1889 (xxviii, 23, as A 
gentleman in a blue cloak) ; Charles I, 1932 (130). Repr.: Cat. B.F.A.C. Exinb., 1889, pl. xiv 
Lent by ALAN EVANS, LONDON. 


Abraham Cowley (1618-67), the poet. 
1041 A LADY (1001). Short half length, turned r. and facing 1. She wears a low-cut 


blue dress and a pearl necklace. Background of landscape and sky. Signed in mono- 
gram: TF, 


PARCHMENT ON CARD. Oval. 25x 17 in. Original corkscrew-topped frame. Always in the 


[237] 


CLARET MINIATURES [ Seventeenth 
owner’s family; came to him through his grandmother Anna Maria Cludde, who married 
the Hon. Robert Herbert. Exhib.: South Kensington, Portrait Miniatures, 1865 (2305); 
V. & A., 1925-33. Lit.: Long, 155 (repr.). Lent by Major E, R. H. HERBERT, WELLINGTON. 
The sitter has been described as Lady Langley (Cat. of Portrait Miniature Exhib., see 


above). This may refer to the wife of Sir Roger Langley, Bt., of Hutton Park, Yorks, 
Sheriff. 


1042 MA7OR SIR JOHN WILDMAWN (1007). Head and shoulders, full face. He 

wears a black cloak and a white collar. Background of stormy sky. Signed on the front: 

TF (in monogram), and inscribed at the back: Major Wildman Flatman pins’. 
PARCHMENT ON CARD. Oval. 27X 17 in. Exhib.: Charles I, 1932 (115). Lent by THE REV. 
E, W. M. O. DE LA HEY. 

John Wildman (1621-73), a major in Col. John Reynolds’s regiment of horse in Ireland, 

1649; a leading Leveller; took part in plots against Cromwell, Charles II, and James IT; 

was knighted by William III, with whom he returned to England after exile in Holland. 


CLARET, WILLIAM. d. Lonpon 1706. 


1043 LOUISE DE KEROUAILLE, DUCHESS OF PORTSMOUTH (08). Halflength, 
full face. She wears a grey dress and a blue scarf. Signed in monogram: WC. 
PARCHMENT ON CARD. Oval. 32x 22 in. Coll.: Fanny Murray; David Ross; Georgiana, 
Countess Spencer. Exhib.: B.F.A.C., Portrait Miniatures, 1889 (xxi, frame 7); Manchester, 
1926 (229); Age of Walnut, 1932 (380). Lent by EARL SPENCER, ALTHORP. 
‘An original of the Duchess of Portsmouth by Cooper did belong to Fanny Murray and 
given me by her husband, Mr. Ross, upon her death—April, 1778.’ Note by Georgiana, 
Countess Spencer. Fanny Murray had been mistress to the Hon. John Spencer, and was 
given, by his son, an annuity of £200, to enable her to marry David Ross, the actor. 
Louise Renée de Kérouaille (1649-1734), mistress of Charles IT. 


DIXON, NICHOLAS. active FRoM 1667 OR EARLIER, LONDON—d. AFTER 1707-8. 

1044 ALEXIS MICHAELOVITCH, GRAND DUKE OF MUSCOVY (949). Head and 
shoulders, full face, with untrimmed beard. He wears an embroidered dress with a fur 
collar. Signed in monogram: ND and dated: 1668. 


PARCHMENT ON CARD. Oval. 3} 2} in. Presented by the sitter to the 4th Earl of Carlisle, 

1668. Exhib.: Charles IT, 1932 (75). Repr.: Baroness Buxhaven, A Cavalier in Muscovy, 

1932, between pp. 230 and 231. Lent by THE HON GEOFFREY HOWARD, CASTLE HOWARD. 
Alexis Michaelovitch (c. 1629-76), Czar of Russia, was the father of Theodore Ivan V, 
of Peter the Great, and of Charles I. The 4th Earl of Carlisle went on an Embassy to 
him in 1663. 


1045 THE DUKE OF MONMOUTH (952). Head and shoulders, turned half r. He 
wears a wig and armour. Signed in monogram: WD. 


PARCHMENT ON CARD. Oval. 33X23 in. Lit.: Long, 128. Lent by viscoUNT CHURCHILL, 
GALASHIELS. 


See Nos. 1019 and 1022. 
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1046 A LADY AND CHILD (959). Three-quarter length, seated, turned half r. She 
wears a blue dress and pearls. The child stands on her lap. Background of curtain and 
sky. Signed in monogram: ND. 


PARCHMENT ON CARD. Oval. 32x 244 in. Exhib.: B.F.A.C., 1889 (xxxii, 57). Lit.: Long, 
128. Repr.: Cat. B.F.A.C. Exhib., 1889, pl. xiv. Lent by EARL SPENCER, ALTHORP. 


The sitters are almost certainly Barbara Villiers, the Duchess of Cleveland, and one of 
her children by King Charles II. 


1047 A MAN IN ARMOUR (957). Head and shoulders, turned half r. He has dark 
hair, and wears a white cravat. Background of sky. Signed in monogram: ND. 
PARCHMENT ON CARD. Oval. 17x 12.in. Lent by ALAN EVANS, LONDON. 


The sitter 1s said to be George Monck (1608-70), 1st Duke of Albemarle. 


1048 A SOLDIER (961). Half length, turned half r., looking towards the spectator. 
He wears a long wig, a cravat, and armour. Signed in monogram: ND. 


OVAL. 2;X2m. Exhib.: V. & A., 1916-20. Repr.: Kennedy, Studio Special Number, 1917, 
pl. li; V. & A., One Hundred Mimatures lent by the Duke of Buccleuch, 1918, pl. 27. Lent by 
THE DUKE OF BUCCLEUCH, LONDON. 


Formerly called a portrait of George Monck, Duke of Albemarle. 


CROSSE, LAWRENCE. serore 1654-1724. 


1049 MR. BRETT (984). Head and shoulders, turned slightly to 1. He wears a blue 

cloak, a white cravat, and a full-bottomed wig. Signed in monogram: LC, and dated 

on back: 1703. [CCII]] 
PARCHMENT ON CARD. Oval. 34X23 in. Lent by ALAN EVANS, LONDON. 

The christian name of Crosse has sometimes been wrongly given as Lewis or Luke. 


1050 A MAN IN ARMOUR (982). Head and shoulders, turned slightly to r. He wears 
a long wig, a lace cravat, and armour. Signed in monogram: LC. 
PARCHMENT ON CARD. Oval. 3/X 23 m. Lent by EARL CAWDOR, STACKPOLE COURT, PEM- 
BROKE. 
1051 MARY BELASYSE (983). Head and shoulders, nearly full face, turned slightly 1. 
She wears a low-cut blue dress over a white chemisette. 


PARCHMENT ON CARD. Oval. 22X 2} in. Repr.: Foster, Samuel Cooper, 1916 (fig.), 197. 
Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 


Mary Belasyse, daughter of Oliver Cromwell and wife of Thomas Belasyse, Earl 
Fauconberg, Cromwell’s privy councillor. 


PLOWMAN, W. active c. 1676-95. 


1052 JAMES STUART, SON OF JAMES II (997). Half length, nearly full face, 
turned very slightly 1. He wears a crimson and gold coat and a blue nbbon. Signed on 
the back: Plowman/W. P. 

PARCHMENT ON CARD. Oval. 17X11. Lent by THE REV. E. W. M. O. DE LA HEY. 
James Francis Edward Stuart (1688-1766), the ‘Old Pretender’, only son of James II 
by Mary of Modena. The identification of the sitter was made by the owner, who 
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now, however, suggests as more probable The Duke of Gloucester, son of Princess Anne 
and Prince George of Denmark. Other miniatures, presumably by the same artist, 
are in the Victoria and Albert Museum (2), the Rijksmuseum, Amsterdam (2), and the 
Duke of Buccleuch’s collection (see Long, 324, under the heading P. W.). 


SULLIVAN, LUKE. 1705 co. Louru, RELAND—LONDON 1771. 
1053 A GIRL HOLDING A LETTER (1002). Half length, turned half r. She wears 
a white dress with a blue scarf, and holds a sheet of music. Signed in monogram: LS, 
and dated: 1767. 

ivory. Oval. 17X 1} in. Set in an old garnet frame. Lent by mrs. JosEPH, LONDON. 
Formerly attributed to S. Liotard. 


PREWETT or PREWITT, WILLIAM. active c. 1735-50 (?). 

1054 HORACE WALPOLE, FOURTH EARL OF ORFORD (086). Short half length, 

the head turned half r., looking towards the spectator. He wears a short wig, a blue 

coat, and a red waistcoat. Signed on the back: W. Prewett pinx, and dated: 1735. 
ENAMEL ON METAL. Oval. 12X13 in. Exhib.: V. & A., 1916-20. Lit.: Long, 351 (repr.). 
Repr.: Kennedy, Studio Special Number, 1917, pl. lxvii; V. & A., One Hundred Miniatures lent 
by the Duke of Buccleuch, 1918, 37; Long, fig. 58. Lent by the DUKE OF BUCCLEUCH, LONDON. 

Horace Walpole (1717-97), author, wit, and letter writer; succeeded as 4th Earl of 

Orford, March 1744-5. 


1055 JAMES NEWSHAM (?) (1010). Short half length, turned half r. He wears a 
blue coat and alace cravat. Signed on the back: W. Prewett pinx, and dated: 1736. [CCIV] 


ENAMEL ON METAL. Oval. 2$X 22 in. Coll: F. Fleischmann. Exhib.: Wembley, 1924 
(V193); V. & A., 1924-33. Lit.: Long, 351. Repr.: Long, Burl. Mag., lxiv, 1934, 73. Lent 
by F. N. AND O. S. ASHCROFT, LONDON. 


The sitter may be James Newsham (1715-69). 


BARBER, RUPERT. active 1736 BATH—DUBLIN—LONDON—BATH—DUBLIN AFTER 1772. 
1056 WILLIAM THOMPSON, A DUBLIN BEGGAR, AGED 114 (995). Half length, 
full face. Inscribed on the back: Gultelm’. Thompson! Mendicans Dublini/Ann? 1744 tat. 
114/ and signed: R. Barber. Pinx’. 


ENAMEL ON COPPER. 2X 23 in. Coll.: J. L. Propert (Cat. No. 275); M. Tomkinson (Cat. 
No. 136). Exhib.: B.F.A.C., 1889 (xxxiv, 94). Lit.: Long, 14 (repr.). Lent by c. w. 
DYSON PERRINS, MALVERN. 
‘Painted with considerably more freedom than might have been expected in an enamel 
of the period.’ (Long, loc. cit.). A black chalk sketch (12 x 8} in.) for this enamel was 
sold at Sotheby’s, 4.v.1g21 (326). 


HONE, NATHANIEL, R.A. 1718 DUBLIN—LONDON—ROME—LONDON 1784. 
1057 A MEMBER OF THE POWERSCOURT FAMILY (1005). Head and shoulders, 
halfr. He wears a plum-coloured coat with gold buttons, a lace cravat, and powdered 
hair. Signed in monogram: WN H, and dated: 1743. 

IvoRY. Oval. 12x 1} in. Lent by ALAN EVANS, LONDON. 
In 1758 the miniature was worn on a bracelet. 


[240] 


Century] MINIATURES MEYER 
1058 A MAN IN A BLUE COAT (996). Head and shoulders, turned half r. He wears 
a lace cravat and has powdered hair. Signed in monogram: WN H, and dated: 1763. 


ENAMEL. Oval. 132X 1g in. Coll.: F. Fleischmann. Exhib.: Wembley, 1924 (V202); 
V. & A., 1924-33. Lit.: Long, 221. Repr.: Souvenir, Wembley Exhib., 1924, 64. Lent by 
F. N. AND O. 8S, ASHCROFT, LONDON. 


1059 A LADY (994). Head and shoulders, turned slightly tor. She wears a blue dress 
and flowers in her hair. Signed in monogram: WN H, and dated: 1765. 


ENAMEL. Oval. 13X1z in. Coll.: F. Fleischmann. Exhib.: Wembley, 1924 (V201); 
V. & A., 1924-33. Lit.: Long, 220. Repr.: Souvenir, Wembley Exhib., 1924, 64. Lent by 
F. N. AND O. S. ASHCROFT, LONDON. 


SPENCER, GERVASE. active 1740—LONDON 1763. 


1060 MRS. ANTONY EYRE (1004). Half length, turned three-quarters to r. She 
wears a low-cut yellow dress and pearls in her hair. 


ENAMEL. Oval. 17X12 in. Lent by J. HARCOURT VERNON, CRICKHOWELL. 


Judith Laetitia, only daughter of John Bury of Notts; grandniece and heir of Sir Hardolf 
Wastneys; m. (1755) Antony Eyre of Grove. 


DAY, THOMAS. 1732—1807. 


1061 A LADY (987). Half length, facing half r. She wears a white dress, a mauve 
turban with a white feather over powdered hair, and a mauve sash. Signed: J.D. 


IVORY. 2#X2 in. In a gold case with a blue enamel back, containing hair. Coll.: Rev. 
Bentinck Hawkins. Repr.: Long, fig. 98. Lent by CAPT. BERKELEY WILLIAMS, LONDON. 


COTES, SAMUEL. 1734 Lonpon—BATH—LONDON 1818. 
1062 A YOUNG MAN IN A RED COAT (1009). Head and shoulders, turned three- 
quarters tor. He wears a lace cravat and has powdered hair. Signed: S.C., and dated: 
1771. 
IvorY. Oval. 174X 1f in. Coll.: F. Fleischmann. Exhib.: Wembley, 1924 (V60}. Lit: 
Long, 104 (repr.). Lent by F. N. AND O. S. ASHCROFT, LONDON. 


1063 A GENTLEMAN (988). Half length, seated, turned halfr. He wears a grey coat 
with white facings, and a powdered wig. Signed: S.C., and dated: 1782. 


Ivory. Oval. 23x 23 in. Coll.: Francis Wellesley, sold, Sotheby’s, 29.vi.1920 (185) ; Hon. 
Frederic Wallop. Exhib.: Brussels, International Miniatures, 1912 (90, as Horace Walpole ?) 
Lit.: Long, 104. Lent by ALAN EVANS, LONDON. 


The sitter is probably Gainsborough. Samuel Cotes was a pall-bearer at his funeral. 


MEYER, JEREMIAH, R.A. 1735 TUBINGEN—LONDON—KEW 1789. 


1064 A YOUNG MAN IN A BLUE COAT (1035). Head and shoulders, turned half r. 
[CCV] 
IvoRY. Oval. 12x14 in. Lent by MRS. PIRIE, LONDON. 
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1065 AGENTLEMAN IN A PLUM-COLOURED COAT (1040). Head and shoulders, 
turned half r. He wears a lace cravat and a powdered wig. 
Ivory. Oval. 3X22 in. Coll.: Hon. Frederic Wallop. Repr.: Long, fig. 118. Lent by 
ALAN EVANS, LONDON. 


Companion to No. 1066 below. 


1066 A LADY WEARING A CAP (1041). Head and shoulders, half 1. She wears a 
white dress trimmed with fur, blue ribbons in her cap, and has powdered hair. 
OVAL. 2X 2} in. Coll.: Hon. Frederic Wallop. Repr.: Long, fig. 119. Lent by ALAN 
EVANS, LONDON. 
Companion to No. 1065 above. 


1067 A LADY (1046). Half length, turned slightly to r. She wears a white dress with 
pink bows. 
Ivory. Oval. 33x 2% in. From the Cassiobury Sale. Lent by THE REV. E. W. M. 0. DE LA 
HEY. 
There is a drawing of this miniature in a book which belonged to H. L. D. Engleheart 
(died Mar. 17th, 1934), which was lent to the G. Engleheart Exhibition at the V. & A. 
Museum in 1929 (387; described as ‘Book of tracings of miniatures by George 
Engleheart, and of a few miniatures by other artists, such as Cosway and Jeremiah 
Meyer’). 


SMART, JOHN. 1741 NEAR NORWICH—LONDON—MADRAS—LONDON 1811. 

1068 MRS. MARY JACKSON (1072). Head and shoulders, half r. She wears a pink 
robe, edged with fur, over a white dress. Signed: 7.S., and dated: 1776. [CCV] 

IVORY. Oval. 2X 137 in. Lent by MRS. WARD JACKSON, NORMANBY HALL, YORKS. 

Mary Lewin, daughter of Captain Lewin, of Greenwich; m. (1776) Ralph Jackson, of 
Normanby Hall, Yorkshire. An extract from her husband’s diary runs thus: 1776 
November, Wednesday the Sixth; I went to London with Miss Lewin, set her down at Mr. Smart’s, 
a Limner in Berners Street, Oxford Street, who 1s taking her picture in Miniature, to be sent to her 
Brother Thomas at Ft St. George in East India. 


1069 A LADY (1064). An elderly lady. Head and shoulders, turned slightly to r. 
She wears a blue dress, a white cap, and a black scarf. Signed: /.S., and dated: 1777. 


IVORY. Oval. 13X 17 in. Repr.: Long, fig. 82, as Mrs. Bourke(?). Lent by DUDLEY PERCEVAL, 
WALLINGFORD. 


The sitter was a relative of General Sir Richard Bourke, whose daughter, Mary Jane, 
m. Dudley Montagu Perceval. 


1070 MRS. RIGBY (1053). A young woman. Head and shoulders, turned half. She 
wears a blue dress cut low at the neck. Signed: 7.S., and dated: 7778. 


IVORY. Oval. 23x 1} in. Always in possession of the Rumbold family. Lent by the ExEcu- 
TORS OF THE LATE MRS. K. L. RUMBOLD, LONDON. 


Frances, daughter of Sir Thomas Rumbold, Bt., m. Col. Francis Hale Rigby of 
Mistley Hall, Essex. 
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1071 SIR GEORGE BROMLEY (1062). Head and shoulders, turned half r. He wears 

a gold-braided fawn coat and a green waistcoat. Signed: 7.5., and dated: 1780. 
Ivory. Oval. 13X1;% m. Set in guinea-gold rim and back, for suspension on a bracelet. 
Given by the sitter, before 1800, to the maternal great-grandmother of present owner. 
Exhib.: V. & A., 1927-33. Lent by T. N. B. COWLEY, LONDON. 


Sir George Bromley, Bt., was a direct descendant of Prince Rupert. 


1072 A LADY (1073). Short half length, turned slightly to r., looking at the spectator. 
She has curly, powdered hair and wears a white dress and a blue bodice. Grey back- 
ground. Signed: 7.5., and dated: 1787/I. 

Ivory. Oval. 24x14! in. Lent by A. P. CUNLIFFE, LONDON. 
The addition of the letter J to the signature indicates that the miniature was painted 
in India. 


1073 CAPTAIN SPEDWAY (1069). Head and shoulders, facing half r. He wears a 
navy-blue coat with red facings and collar, gold epaulettes, and a white waistcoat. 
Signed: 7.5., and dated: 1790/l. [CCIV] 
ivory. Oval. 23X 1Zin. Coll: F. Fleischmann. Exhib.: V. & A , 1924-33. Lit.: Long, 
407. Repr.: Long, Connozsseur, 1926, Ixxv, 137. Lent by F. N. AND O. 8, ASHCROFT, LONDON. 
See note to No. 1072 above. 


COSWAY, RICHARD, R.A. 1742 OKEFORD—LONDON—PARIS—LONDON 1821. 

1074 GEORGIANA, DUCHESS OF DEVONSHIRE (1067). Head and shoulders, 

full face. She wears a low-cut white dress and a pearl necklace. [CCIV] 
ON Ivory. Oval. 22X2 mm. Exhib.: B.F.A.C., Portrast Mimatures, 1889 (xii, 8). Repr.: 
Cat. B.F.A.C. Exhib., 1889, pl. xvii; Art Journal, 1896, xlviii, 367. Lent by His MAJESTY 
THE KING, WINDSOR CASTLE. 

Georgiana Spencer, later Duchess of Devonshire. There are several miniature portraits 

of the duchess by Cosway. One (unfinished) in the Royal Collection; two in the collec- 

tion of the Duke of Devonshire; and a smaller one belonging to the Duke of Sutherland. 

For other portraits of her see Nos. 132, 147, 152, 183, and 1082 in this catalogue. 


1075 THE HON. MRS. DAVID MURRAY (1077). Head and shoulders, full face. 
She wears a white dress and a pearl necklace. Background of sky. 
Ivory. Qual. 23x 23 wn. Coll.: Rev. David Rodney Murray; Admiral Elibank Murray. 
Exhib.: V. & A., 1927. Lent by siR MORTIMER MARGESSON, LONDON. 
Painted c. 1788 (Long, orally). The Hon. Mrs. David Murray (1763-1824) was the 
fourth daughter of the Rt. Hon. James Harley, brother of Edward, 4th Earl of Oxford; 
m. (1783) David Murray, grandson of Alexander, 4th Lord Elibank. 
1076 SIR WILLIAM PAXTON (1048). Half length, turned to 1. He has powdered 
hair, and wears a blue coat and white cravat. Signed on the back: Richardus Cosway R.A. 
Primarius Pictor Serenissimi Wallie Principis Pinxit, and dated: 1789. 
Ivory. Oval. 22X 2! in. In original pearl-bordered gold locket. Bought by the present 
owner from D. Guerault, 1931. Lent by HUGH COBB, LONDON. 
The sitter (1744-1824), of Middleton Hall, Caermarthen, was Master of the Mint at 
Calcutta from Dec. 22nd, 1777, to Jan. 28th, 1785, and High Sheriff of the County of 
Caermarthen, 1790. 
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1077 THE LADIES GEORGIANA AND HENRIETTA, DAUGHTERS OF THE 
FIFTH DUKE OF DEVONSHIRE (1054). Half length figures in white dresses. 
Georgiana, the elder, faces 1. She wears a scarlet satin sash and holds a garland of 
flowers. Henrietta, the younger, faces r., and wears a blue sash. Signed on the back: 
R* Cosway R.A. Primarius Pictor Serenissimi Walliae Principis Pinxit, and dated: 1789. 
[CCIV] 
Ivory. Oval. 34x 27in. Repr.: Gower, History of the Galleries of England, 1883, iii, pl. 8; 
Williamson, The Miniature Collector, 1921 (front. in colour). Lent by EARL SPENCER, 
ALTHORP. 
The children of William, 5th Duke of Devonshire, and his first wife Georgiana Spencer. 
Georgiana Dorothy Cavendish (1783-1858) m. the oth Earl of Carlisle; Henrietta 
Elizabeth (1785-1862) m. (1809) Lord Granville Leveson-Gower, 1st Earl Granville. 
Earl Spencer also possesses the original sketch on ivory for this portrait. A replica 
belonged to the Hon. Blanche Pitt. 


1078 THE FOUR PONSONBY CHILDREN (1066). On each face of the miniature 
two half length figures of children are represented. On the face exhibited is Lord 
Manley, turned half r., wearing a blue tunic and clasping his younger brother, Sir 
Frederick Ponsonby, who is seen full face and is dressed in white. On the reverse, 
Lord Bessborough, in green with a white collar, has his arms round his sister, Lady 
Caroline Ponsonby, dressed in white with a pink sash. Background of sky. 
IVORY. 33X23 in. Coll.: Lord de Manley. Lit.: Williamson, Richard Cosway, 1897, 118 
(repr.). Repr.: Williamson, Portrait Miniatures, 1897, 168; and History of Portrait Mincatures, 
1904, pls. lvi, lvii, and Cosway, 1905, 48. Lent by sIR HERBERT OGILVY, BT., BALDOVAN, 
ANGUS. 
The children of Frederick Ponsonby, 3rd Earl of Bessborough, and Lady Henrietta 
Frances Spencer. William Francis Spencer Ponsonby (1787-1855), 1st Baron de 
Manley; Sir Frederick Cavendish Ponsonby (1783-1837), Major-General, the second 
son; John William Ponsonby (1781-1847), eldest son, succeeded as 4th Earl of Bess- 
borough, 1844, appointed Lord-Lieutenant of Ireland, 1846; Lady Caroline Ponsonby 
(1785-1828), the only daughter, m. (June 3rd, 1805) the Hon. William Lamb, later Lord 
Melbourne. 


1079 HENRY F.C. CAVENDISH AND ANNE CAVENDISH (1075). Two children 

with a drum, halflength, both full face. The girl, who is on the r., is taller than the boy. 
ON IVORY. Oval. 33X12 in. Lent by EARL CAWDOR, STACKPOLE COURT, PEMBROKE. 

The Hon. Henry Frederick Compton Cavendish (b. 1789), third son of the rst Earl 

of Burlington, became Colonel of the second Dragoon Guards and General in the army. 

His sister, Lady Anne (d. 1871), m. (1825) the Hon. Charles Fitzroy, second son of the 

4th Duke of Grafton. 


1080 VISCOUNTESS BELGRAVE (1055). Half length, turned half 1. A column and 


a rose curtain in the background. 
IvorY. Oval. 22X2in. Lent by siR GEORGE COOPER, BT., LONDON. 


Elizabeth Mary Leveson-Gower (1797-1891), m. Viscount Belgrave, later 2nd Marquis 
of Westminster. 
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1081 PRINCESS AUGUSTA SOPHIA (1078). Half length, turned half r., looking 
down to her |. She wears a white dress and blue ribbon in her powdered hair. 

ON Ivory. Oval. 3X 27 in. Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 
Augusta Sophia (1768-1840), daughter of George III. Died unmarried. After the 


death of her father she lived at Frogmore, and at Clarence House, St. James. See also 
No. 1107. 


CROSSE, RICHARD. 1742 KNOWLE—WELIS—LONDON—KNOWLE 1810. 


1082 GEORGIANA SPENCER HOLDING A SQUIRREL (1058). As a girl. Three- 
quarter length, full face, her figure turned to 1. She wears a white dress and a cap 
trimmed with pink ribbons. Background of balustrade and sky. 


IvoRY. Oval. 23X 1g in. Lit.: Long, 110. Lent by EARL SPENCER, ALTHORP. 
The sitter was later Duchess of Devonshire. See also Nos. 132, 147, 152, 183, and 1074. 
1083 PORTRAIT OF A LADY IN A WHITE HAT (1047). Three-quarter length, 


seated, her figure turned r., looking down to her r. She is dressed in white and wears a 
large hat with a feather and holds a red book. 


IVORY. 4X3 i. Exhib.: Exeter, Early Devon Artists, 1932 (one of a group lent by Mrs. 
Crosse-Crosse). Engraved by R. Thew. Lent by MRs. CROSSE-CROSSE, EAST PRESTON. 


Painted c. 1783 (Long, orally). 


1084 AN OFFICER (1057). Half length, turned half r. He wears a scarlet uniform 
and a black hat. [CCIV] 


IvoRY. Oval. 23x 13 in. Coll.: Hon. Frederic Wallop. Lent by ALAN EVANS, LONDON. 
1085 CHARLES BUXTON (1049). Halflength, full face. He wears a dark blue coat, 
a white stock, and a pink ribbon. 

IVORY. Oval. 27x 23 in. Lent by sIR THOMAS FOWELL BUXTON, BT., LONDON. 

Charles Buxton (1759-1847) of Bellfield, Weymouth, son of Isaac Buxton and Sarah 
Fowell of Fowelscombe, Devon, was the uncle of Sir Thomas Fowell Buxton (rst 


Baronet) and the founder of the ‘Four-in-Hand Club’. He gave a sitting to Richard 
Crosse on April 22nd, 1794. 


HUMPHRY, OZIAS, R.A. 1742 HoNrroN—LONDON—BATH—LONDON—ROME—LONDON— 
INDIA—LONDON I810. 

1086 SIR JOSHUA REYNOLDS (1032). Head and shoulders, facing half r. He wears 
a white wig, a mulberry coat, and a white stock. Engraved on ormolu mount: SJR 
JOSHUA REYNOLDS, Painted from Life by his Friend HUMPARY. 


Ivory. Oval. 142 1} in. Believed to have been given by Sir Joshua Reynolds to Paul 
Methuen. Lent by LORD METHUEN, CORSHAM COURT. 


An early work. Sir Joshua Reynolds, P.R.A. (1723-92). Cf. No. 146 in this catalogue. 
A portrait of Reynolds by Humphry is mentioned in Williamson, Ozias Humphry, 1918, 
226. 


1087 THE DUCHESS OF ANCASTER (?) (1029). Three-quarter length, facing 
half 1., looking towards the spectator. She wears a red dress and a blue cloak and holds 
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a vase in both hands. Trees and sky in the background. Signed in monogram: OH, 

and dated: 1770. [CCIV] 
1vorY. Rectangular. 33X23 in. Exhib.: V. & A., 1916-20. Lit.: Long, 231; Kennedy, 
Studio Special Number, 1917, 26-7 (repr.). Repr.: Williamson, Portrait Miniatures, 1904, 1, 
pl. 58; Kennedy, Studio Special Number, pl. lxiv (in colour); de Bourgoing, Die Englische 
Bildnisminiatur, 1927, pl. 55; V. & A., One Hundred Miniatures lent by the Duke of Buccleuch, 
1918, pl. 39. Lent by THE DUKE OF BUCCLEUCH, LONDON. 


Mary Panton (1730-93); m. 3rd Duke of Ancaster. 


1088 GEORGE FREDERICK COOKE (1037). Half length, turned three-quarters to r., 
his head bent and his |. arm resting on a rock. He wears a red gown lined with fur. 
Signed in monogram: OH. 


ON IvoRY. Oval. 32X23 in. Exhib.: B.F.A.C., Portrait Miniatures, 1889 (xii, 9). Repr.: 
Williamson, Ozias Humphry, 1918, 82; Long, fig. 94. Lent by HIs MAJESTY THE KING, 
WINDSOR CASTLE. 


George Frederick Cooke (1756-1811), actor. Appeared at Dublin, 1794, as Othello and 
at Covent Garden, 1800, as Richard III with great success. In 1810 he visited New York 
and played Richard III. 


SPICER, HENRY. c. 1743 REEPHAM—LONDON—DUBLIN—LONDON 1804. 


1089 A LADY (1006). Head and shoulders, full face. She wears a black hat with white 
feathers, and a pale blue dress trimmed with white. 


ENAMEL ON COPPER. Oval. 23x 1} in. Lent by CAPTAIN L. TWISTON DAVIS, MONMOUTH. 


BOGLE, JOHN. c. 1746 cLascow—EDINBURGH—LONDON—EDINBURGH 1803. 


1090 MRS. MARY TURING (992). An elderly woman. Short half length, full face. 
She wears a high grey hat with ribbon bows, a veil, and a grey pelisse trimmed with fur. 
Signed: /.B., and dated: 1790. 


IvorY. Oval. 23X17 in. In the possession of the Burney family until 1925, when it was 
given to the present owner. Repr.: Long, fig. 93. Lent by Miss BANNERMAN, LONDON. 


1091 LORD EXMOUTH (1022). An elderly man. Half length, turned half r. He 
wears a black coat and waistcoat, and a white stock with a frill. In the background, 
a red curtain. Signed: J. Bogle/Pinx'/and dated: 1796. 


wvorY. Oval. 34X22 in. Lent by A. P, CUNLIFFE, LONDON. 


Larger than most miniatures by Bogle. Edward Pellew (1757-1833) entered the Navy 
1770; knighted 1793, for his capture of the French frigate Cléopdtre; 1803-9, Commander- 
in-Chief, Indian Station; 1815, created 1st Viscount Exmouth. 


ENGLEHEART, GEORGE. 1750 KEw—LONDON—BLACKHEATH 1820. 


1092 MRS. FENTON SCOTT (1065). Head and shoulders, turned slightly to r. She 

wears a large black hat with white feathers. [CCV] 
Ivory. Oval. 17X17 in. Exhib.: V. & A., George Engleheart, 1929 (39). Repr.: Cat. 
Engleheart Exhib., 1929, 11. Lent by £. ASSHETON BENNETT, LONDON. 
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1093 A GIRL IN A HAT (1068). Head and shoulders, turned slightly to r. She wears 
a white dress and hat, and a blue embroidered fichu. Background of sky. 


voRY. Oval. 25x 1f mm. Bought by Mrs. A. R. Merton, c. 1904. Lent by WILFRED MERTON, 
LONDON. 


1094 MRS. CHARLOTTE BOUGH (1056). Short half length, facing half r. She has 
powdered hair and wears a large white hat trimmed with mauve ribbon and a frilled 
white dress. Grey background. On the back of the frame is engraved in a modern hand: 
Mrs. Charlotte Bough, wife of Mr. Bough, Secretary to Warren Hastings. 


IVORY. Oval. 23x17. Lent by A. P. CUNLIFFE, LONDON. 


Painted c. 1787 (Long, orally). 
1095 JANE, WIFE OF JOHN JOSIAH HOLFORD OF CILGWYN (1074). Head and 


shoulders, full face. She wears a pink dress, with a white fichu, and a black necklace. 
Ivory. Oval. 17X13 in. Lent by sIR GEORGE COOPER, BT., LONDON. 


In George Engleheart’s fee book there is a record that he painted a Miss Holford in 
1789. (See Williamson, G. Engleheart, 1902, 40.) 


1096 A BOY (1063). Half length, turned slightly to r. He wears a blue coat, a green 
waistcoat, and a white cravat. 


IvoRY. Oval. c. 2/X 17 im. In original pearl-bordered, gold and enamel locket. Bt. from 
Tessier, June 1927. Exhib.: V. & A., George Engleheart, July 1929 (77). Repr.: Cat. 
Engleheart Exinb., 1929, iv. Lent by HUGH COBB, LONDON. 


1097 A GENTLEMAN (1071). Head and shoulders, slightly to r. He wears a blue 


coat and a white stock and cravat. Signed: £. 


Ivory. Oval. 34x24 in. Coll: F. Fleischmann. Exhib.: Wembley, 1924 (V81); 
V. & A., George Engleheart, 1929 (167). Lent by F. N. AND O. S. ASHCROFT, LONDON. 


A late work. 


1098 A LADY (1070). Half length, full face. She wears a white dress with a high 

waist, a coral necklace, and pearls in her hair. Signed on front: E; inscribed on back: 

George Engleheart pinxit, and dated: 1806. [CCV] 
Ivory. Oval. 3/Xx 27 in. Lent by CAPTAIN L. TWISTON DAVIS, MONMOUTH. 


The sitter is probably Mrs. Gilbert Malcolm. 


ANDREWS, SAMUEL. ¢. 1750 1RELAND (?)—1791 MADRAS—CALCUTTA—PATNA 1807. 


1099 GENERAL THOMAS NUTTALL (1051). Short half length, turned half I. 
He wears scarlet uniform. The initials 7.NV. are inscribed in gold over the hair. Signed 
in monogram: SA, and dated: 1796. [CCV] 


Ivory. Oval. 22x 2 in. In gold and pearl frame; back with diamond and pear! setting. 
Exhib.,: B.F.A.C., Neglected English Artists, 1932 (71). Repr.: Long, Burl. Mag., lxiv, 
1934, 73. Lent by HUGH COBB, LONDON. 


Thomas Nuttall (1828-90), Lieutenant-General, Indian Army. 
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SHELLEY MINIATURES [Eighteenth 


SHELLEY, SAMUEL. c. 1750 LonDON—LONDON 1808. 

1100 LADY LAVINIA BINGHAM (1031). Head and shoulders, her figure turned 
half r., her face slightly to r., looking at the spectator. She wears a grey dress with a 
white ruched collar. Inscribed, on the back: Lavinia Bingham 1780. Sam. Shelley pinx. 
No. 16 King Street, Covent Garden. 


Ivory. 17X<4 in. Lent by EARL SPENCER, ALTHORP. 


Lavinia Bingham, Countess Spencer (1762-1831). See Nos. 151 and 153. 
1101 JHE SIXTH DUKE OF BEDFORD (1026). Half length, facing half r., seated 


at a writing-table. He wears a red velvet coat. A landscape is seen through a curtained 
window in the background. Inscribed on the back: 1789/painied by/Samuel Shelley | 
Henrietta Street /No. 7,/Covent Garden/London. 


Ivory. Oval. 43X32 in. Lent by EARL CAWDOR, STACKPOLE COURT, PEMBROKE. 


1102 CAPTAIN GORDON (1036). Head and shoulders, turned half r. He wears 
scarlet uniform with green facings and gold epaulettes. On the reverse, signed: Sam. 
Shelley, and inscribed: No 6 George Street, Hanover Square. 
IVORY. Oval. 23X 2} in. Painted for the Murdoch family. Lent by mrs. GORDON, BRACK- 
NELL. 
According to the present owner, painted ¢c. 1790-5. 


1103 MISS JANE REEVE (1030). Half length, facing halfr. She wears a white dress 
trimmed with blue. Dated on the metal backing: 7785. 
Ivory. Oval. 2X1} in. Coll.: Miss D. Colchester, 1790-1860; then in the possession of 
members of the present owner’s family. Lent by COLONEL M. C. BARTON, BUDLEIGH 
SALTERTON. 


SHIRREFF, CHARLES. ¢. 1750 EDINBURGH (?)—LONDON—BRIGHTON—CAMBRIDGE— 
INDIA—PERHAPS AT BATH, AFTER 1831. 

1104 A BROTHER OF THE FOURTH LORD CLIFFORD (991). Head and shoulders, 
turned slightly to r. He wears a blue coat and a pale yellow waistcoat. Brown and 
bluish background. 


Ivory. Oval. 23X12 in. Exhib.: V. & A., 1929-33. Repr.: Connoisseur, xci, 1933, 83. 
Lent by THE HON. CHARLES 0. H. CLIFFORD, CHUDLEIGH. 


Painted c. 1786 (Long, orally). The artist, Charles Shirrefl, was deaf and dumb. 


HULL, THOMAS. active tonpon 1775 to 1800. 
1105 GEORGE SEDDON (993). Head and shoulders, his head turned slightly to r. 
He wears a blue coat and a white cravat. 

Ivory. Oval. 17X13 in. Lent by MRs. W. DE H. BIRCH, QUENINGTON, FAIRFORD. 
The founder of the firm of cabinet makers, and father of Thomas Seddon (1761-1804). 
See No. 1309. 
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Century] MINIATURES PLIMER 


MILES, EDWARD. 1752 ct. YARMOUTH—LONDON—NORWICH—ST. PETERSBURG—PHILA- 
DELPHIA 1828. 


1106 A GENTLEMAN (1021). Half length, turned half 1. He wears a brown coat 
and a white stock. Background of sky. 


IVORY. Oval. 23x 23 in. Exhib.: B.F.A.C., Neglected English Artists, 1932 (36). Lent by 
THE REV. E. W. M. O. DE LA HEY. 


Perhaps one of the sons of George III. 


1107 PRINCESS AUGUSTA SOPHIA (1039). Half length, turned slightly to r. She 


wears a white dress and a white fillet in her fair hair. Blue background. 
ON IVORY. 3X 23 in. Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 


For biography, see No. 1081. 


COLLINS, RICHARD. 1755 cosPoRT—LONDON—PERSHORE—LONDON 1831. 


1108 MRS. DRAYTON (985). Short half length, nearly full face, turned slightly to I. 
She wears a white cap and a lavender dress, with a white fichu. Olive-green background. 


IVORY. Oval. 2}X 1g in. In an oval locket of blue enamel on gold. Repr.: Long, Burl. Mag., 
Ixiv, 1934, 73. Lent by MRS. ROBERTSON, PULBOROUGH. 


The present owner is the great-great-granddaughter of the sitter. 


1109 A LADY (1003). Head and shoulders, turned slightly to r. She wears a white 
dress, with a collar and a yellow ribbon. 


Ivory. Oval. 17X17 in. Coll.: F. Fleischmann. Lent by F. N. AND 0. S. ASHCROFT, 
LONDON. 


HONE, HORACE, A.R.A. 1756 LONDON—DUBLIN—LONDON—BATH—LONDON 1825. 


1110 MRS. SIDDONS (1015). Half length, facing nearly profile 1. She wears a white 
dress and a blue scarf. Signed in monogram: HH, and dated: 1784. 


Ivory. Oval. 32x 3 in. Exhib.: Theatrical Loan, 1933 (3478). Repr.: Propert, History 
of Miniature Art, 1887, 96. Engr.: F. Bartolozzi, 1785; Phillips, 1825. Lent by Miss 
CATHERINE EVANS GORDON, IGHTHAM. 


Sarah Siddons (1755-1831), the famous actress. 


1111 MRS. EDWARD BROWN, DAUGHTER OF MR. CORRY (1017). Half length, 


full face. She wears a pale blue dress, a white lace collar, and pearls in her hair. 
ON CARD. 3::X 2} in. Lent by SIR GEORGE COOPER, BT., LONDON. 


PLIMER, NATHANIEL. 1757 WELLINGTON, SALOP—LONDON 1822. 


1112 AN OFFICER (1038). Half length, turned half r. He wears a scarlet coat with 
blue facings and gold epaulettes. Signed: V.P., and dated: 1788. 


Ivory. Oval. 121} in. Lent by CAPTAIN L. TWISTON DAVIS, MONMOUTH. 
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ROBERTSON MINIATURES [ Eighteenth 
1113 A GENTLEMAN (1020). Head and shoulders, turned half 1. He wears a dark 
blue coat with brass buttons and a lace cravat. Signed: N.P. 


ovaL. 14x 13 in. Set in the original frame of paste and blue enamel. Lent by ALan 
EVANS, LONDON. 


Painted c. 1788 (Long, orally). 


1114 A LADY (1014). Half length, standing, turned half]. She wears a white dress 
and a frilled collar and has a white veil entwined in her hair. 


vory. Oval. 32X24 in. Coll.: Fleischmann; on loan to the V. & A. since 1924. Lit.: 
Long, 347. Lent by F. N. AND O. S. ASHCROFT, LONDON. 


Painted before 1800 (Long, orally). 


1115 A YOUNG WOMAN (1013). Short half length, turned slightly 1. She has a 
fillet in her powdered hair, and wears a low-cut white muslin dress with frilled fichu, 
and a white sash. Pale blue and grey cloudy background. Inscribed on the back: Mrs. 
James Butler, 1800. 


ory. Oval. 33 X 23 in. Coll.: H. Humphry. Exhib.: V. & A., 1931-3. Lent by pr. w. 
BROUGHTON-ALCOCK, LONDON. 


The name on the back presumably refers to the sitter. 


ROBERTSON, CHARLES. 1760 pusuin (?)—1785-92 LONDON—DUBLIN 1821. 
1116 LADY ELIZABETH MAHON (1043). Half length, turned half r. She wears a 
grey dress and a white ribbon in her hair. 


Ivory. Oval. 33X22 in. Coll.: Mrs. Gilbert Mahon, great-granddaughter of the sitter. 
Repr.: Long, fig. 110; Country Life, Feb. 22, 1930, xxx. Lent by LADY ALICE MAHON, 
LONDON. 
Elizabeth (d. 1795), daughter of the 2nd Earl of Altamont and sister of the 1st Marquess 
of Sligo; m. (1786) Sir Ross Mahon, Bt., of Castlegar. A lock from her hair is preserved 
in the back of the miniature. 


BARRY, JOHN. active 1784 LONDON—LONDON 1827. 


1117 A GENTLEMAN (1023). Head and shoulders, turned half 1., looking at the 
spectator. He wears a blue coat. Hatched background of sky. 


Ivory. Oval. 22x24 in. Coll.: P. J. Cosens. Repr.: Long, Burl. Mag., lxiv, 1934, 73. 
Lent by MRS. GORDON COSENS, LONDON. 


1118 MASTER ROBERT GORDON (1028). A boy about four years old. Head and 

shoulders, the head full face, the body turned 1. He wears a large black hat with 

feathers. [CCIV] 
IvORY. Oval. 23X23 in. Coll.: Miss Gordon of Kemble; bequeathed by her to present 
owner’s family. Lit.: Long, 17. Repr.: Connoisseur, 1933, xcii, 302 (enlarged). Lent by 
LORD BIDDULPH, LONDON. 
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Century] MINIATURES DANIEL 
PLIMER, ANDREW. 1763 WELLINGTON, SALOP—LONDON—EXETER—BRIGHTON 1837. 

1119 LADY CATHERINE RODNEY AND HER CHILD (1016). The mother, half 
length, seated facing half ., wears a white dress and a white cap; the baby faces half r. 


TvoRY. Oval. 37X25 in. Coll.: 1903, with Duveen. Repr.: Williamson, A. & N. Plimer, 
1903. Lent by stR GEORGE COOPER, BT., LONDON. 


Painted 1789 (Williamson). Lady Catherine Nugent; m. the Hon. John Rodney; 
d. 1794. 


1120 MR. CREWE (1019). Short, half length, turned half 1., looking at the spectator. 
He wears a greyish-brown coat, a stock, and a white waistcoat with a scarlet slip. 
Background of sky. 


Ivory. Oval. 34x 2} in. Lent by E. ASSHETON BENNETT, LONDON. 


Painted ¢. 1795 (Long, orally). 


1121 DAUGHTER OF ROBERT GRAHAM, TWELFTH LAIRD OF FINTRY (1052). 
A young girl, half length, turned half1., her curly brown hair loosely bound with a white 
bandeau and a lock lying on her |. shoulder. She wears a low-cut dress of white spotted 
muslin. Cloudy sky in the background. [CCV] 


IVORY. Oval. 23X23 in. Always in the possession of the owner’s family. Repr.: Long, fig. 
143. Lent by ROBERT GRAHAM, LONDON. 


Painted c. 1798 (Long, orally). The sitter’s father was the friend and patron of Robert 
Burns, the poet. 


1122 SPENCER, SECOND MARQUIS OF NORTHAMPTON AND LADY FRANCES 
COMPTON (1059). Half length figures. The boy on the |., facing slightly to r., wears a 
fawn coat and a white collar. The girl, full face, with her arms folded, wears a white 
muslin dress. 


Ivory. Oval. 32X3 in. Always in possession of the owner’s family. Lent by c. scRAsE 
DICKINS, HORSHAM. 


Spencer Joshua Alwyne Compton, 2nd Marquis of Northampton (1790-1851), President 
of the Royal Society, 1838-49. He also published verses. Lady Frances Compton m. 
Charles Scrase Dickins of Coolhurst. 


1123 SIR STEPHEN LOVE HAMMICK, FIRST BARONET (1042). Half length, 
turned half r. He wears a black coat and a white stock. 


IvoRY. Oval. 3X2} in. Lent by sIR GEORGE HAMMICK, BT., CHUDLEIGH. 


DANIEL, ABRAHAM. actIVE BATH ¢. 1787—BATH 1803. 


1124 A LADY (1024). Head and shoulders, turned slightly to 1. She wears a flowered 
silk dress. Grey background. 


Ivory. Oval. 12x 1} in. Lent by THE REV. E. W. M. O. DE LA HEY. 
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WwooD MINIATURES [ Eighteenth-Nineteenth 


1125 PORTRAIT OF A GENTLEMAN (1034). Head and shoulders, slightly to r., 
looking to the front. He wears a brown coat with yellow buttons, and a white stock. 


Brown-grey background. 
ivory. Oval. 22! 2} in. Repr.: Long, Burl. Mag., lxiv, 1934, 73. Lent by A. P. CUNLIFFE, 
LONDON. 


WOOD, WILLIAM. 1768 Lonpon—sRISTOL—LONDON 1809. 
1126 MRS. PASSINGHAM (1044). Head and shoulders, turned slightly to r. She has 
powdered hair under a blue and white scarf. 
Ivory. Oval. 3X 22 in. Lit.: Williamson, The Miniature Collector, 1921, Appendix, 288. 
Lent by MIss PASSINGHAM, PEMBURY. 


Painted 1799 (Williamson). 


1127 A MAN (1033). Short half length, turned halfr. He wears a dark blue coat and 
a white stock. 


tvory. Oval. 3X22 in. Repr.: Long, Burl. Mag., lxiv, 1934, 73. Lent by AUBREY LE 
BLOND, ALDEBURGH. 


1128 A MAN IN BLUE (1045). Halflength, turned slightly tor. He wears a dark blue 
coat and a white stock. 


IvoRY. Oval. 33X22 in. Bought at Sotheby’s, c. 1929. Lent by J. THURSBY-PELHAM, 
LONDON. 


BUCK, FREDERICK. 1771 corx—1839-40. 
1129 GENERAL WILLIAM THOMAS (1025). Half length, turned three-quarters to 
]. He wears the uniform of the Welch Regiment, of which he became Colonel. On the 
reverse is a lock of hair between the initials W. T. 
tory. Oval. 23x 2} in. Coll.: Rev. Dashwood Lang; Mrs. Helen Nevillia Giles. Lent 
by THE REV. A, LINZEE GILES, LONDON. 
General William Thomas (1760-1848) of Brockhill, Devon, was a descendant of Sir 
Rhys ap Thomas. He served in many actions and became Lieut-Governor of Tyne- 
mouth Castle in 1826. 


CHINNERY, GEORGE. 1774 Lonpon—BRIsTOL—DUBLIN—MADRAS—CALCUTTA—CAN- 
TON—MACAO 1852. 


1130 THE REV. HENRY MAHON (1018). Head and shoulders, turned half1., looking 
to |. He wears a black coat and a white stock. Background of sky. [CCV] 


IVORY. Oval. 2{X 2} in. The present owner is a granddaughter of the sitter. Repr.: 
Long, Burl. Mag., lxiv, 1934, 73. Lent by MRS. MCGUSTY, CHELTENHAM. 


The Rev. Henry Mahon (1771-1838), brother of Sir Ross Mahon, Bt., of Castlegar. 


1131 MRS, ALEXANDER (1027). Half length, turned slightly to r. She wears a white 
dress and sits in a chair with a red back. 
IvoRY. Oval. 37x 22 in. Lent by siR GEORGE HAMMICK, BT., CHUDLEIGH. 
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Century] MINIATURES J. C. ENGLEHEART 


ROBERTSON, ANDREW. 1777 aBERDEEN—LONDON—ABERDEEN—PARIS—LONDON 
1845. 

1132 MISS BURNABY GREEN (1076). Half length, seated, turned slightly tor. She 
wears a pink dress with white bertha collar and sleeves. Signed in monogram: A R, and 
dated: 7829. 


IVORY. 32°x 22 in. Lit.: Long, 367. Lent by ALAN EVANS, LONDON. 
Miss Burnaby Green is believed to have been an actress. 


ENGLEHEART, JOHN COX DILLMAN. 1784 KEW—LONDON—TUNBRIDGE WELLS 
1862. 
1133 LOUISE, QUEEN OF PRUSSIA (1050). Head and shoulders, her head bent 
and turned half 1. Her hair hangs in a tress down her r. shoulder, and she wears a dark 
mauve and white dress, cut low. 
IVORY. Oval. 33X23 in. Exhib.: V. & A., Engleheart, 1929 (209). Repr.: Cat. Engleheari 
Exhib., 1929, v. Lent by HENRY ENGLEHEART, LONDON. 
Auguste Wilhelmine Amalie Louise (1776-1810); m. 1793, the Crown Prince of Prussia, 
afterwards Frederick William III. 


1134 MISS HARRIET CRESSWELL (1060). Head and shoulders, full face, her figure 
turned half 1. She wears a white dress and a grey scarf. 
Ivory. Oval. 32X22 in. Exhib.: V. & A., Engleheart, 1929 (202). Lit.: Cat. Engleheart 
Exhib., 1929, No. 202. Lent by D. Du B. DAVIDSON, LONDON. 


According to the present owner, painted in 1815. Harriet, daughter of R. C. Cresswell, 
m. (1815) Edward Du Bois. (See No. 1135.) 


1135 EDWARD DU BOIS (1061). Head and shoulders, turned slightly to r. He wears 
a black coat and a white cravat. 


Ivory. Oval. 32x 22 in. Bequeathed by the sitter to his only daughter, Emma, wife of Dr. 
John Baber; passed to her daughter, Miss Baber; then to the present owner, her nephew. 
Exhib.: V. & A., Engleheart, 1929 (201). Lit.: Cat. Engleheart Exiib., 1929, No. 201. 
Lent by D. DU B. DAVIDSON, LONDON. 
According to the present owner, painted in 1815. Edward Du Bois (1774-1850), wit 
and man of letters. 


[253] 


MEDIEVAL SCULPTURE 
STONE, WOOD, AND METAL 


EARLY EIGHTH CENTURY 

1136 THE FJEDBURGH STONE (1387). Sunk relief. In the ]. panel are birds and 

beasts in a scrolled vine; in the r. panel, a narrow strip of continuous interlacing pattern. 

A fragment, broken at the top. [CCVIIT] 
sTONE. H.: 2 ft. 8 in.; W.: 2 ft. rin. Lit.: Prior and Gardner, Medieval Figure Sculpture in 
England, 1912, 122 (illus.). Lent by THE MARQUESS OF LOTHIAN, LONDON. 

c. 700; Northumberland School (Prior and Gardner). 


TWELFTH CENTURY 


1137 A CAPITAL (1420). Carved in relief with two scenes, each occupying two sides 
of the capital, of encounters between a centaur with a bow and arrow, and a dragon 
with a trident. 
STONE. 9X11 in. Exhib.: V. & A., Mediaeval Art, 1930 (15). Repr.: Souvemr, Mediaeval Art 
Exhb., 1930, 5. Lent by THE DEAN AND CHAPTER OF WINCHESTER CATHEDRAL. 


LATE TWELFTH CENTURY 


1138 CHRIST’S APPEARANCES AFTER THE RESURRECTION (1383). Two reliefs. 
In the upper, Christ appearing to a standing figure; in the lower, Christ with hands 
raised above two prostrate figures. [CCVIIT] 
SANDSTONE. 2 ft. 8 in.x1 ft. 8g in. Exhib.: V. & A., Mediaeval Art, 1930 (16, 17). Lit: 
Prior and Gardner, Medieval Figure Sculpture in England, 1912, 219 (illus.). Repr.: Souvenir 
Mediaeval Art Exhib., 1930, 6. Lent by the DEAN AND CHAPTER OF DURHAM CATHEDRAL. 
c. 1170 (Prior and Gardner). Two out of four reliefs found in the walls of the Canons’ 
houses. 


MID THIRTEENTH CENTURY 

1139 THE ANGEL OF THE ANNUNCIATION (1418). S. Gabriel, standing, turned 

slightly to 1, with bare head and long waving hair, both arms outstretched, the r. 

holding up his cloak. [CCVI] 
sTONE. ff: 6 ft. Exhib.: V. & A., Mediaeval Art, 1930 (163 and 164). Lit.: Scott, 
Gleanings from Westminster, 1863, 41, 294; Prior and Gardner, Medieval Figure Sculpture in 
England, 1912, 96, 320 (illus.). Repr.: Royal Commission on Historical Monuments; 
Westminster Abbey, 1924, pl. 158; Souventr, Mediaeval Art Exhib., 1930, 38; Souvenir, 92. 
Lent by H.M. OFFICE OF WORKS, LONDON. 

From the Chapter House, Westminster. The building of the Chapter House was begun, 

according to Matthew Paris, in 1250, and among the accounts there is mentioned a pay- 

ment of fifty-three shillings and four pence for two zmages which are probably this figure 

and No. 1140. The figures were long hidden by casings, but were rediscovered in 1865. 
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SCULPTURE 


1140 THE VIRGIN OF THE ANNUNCIATION (1419). Mary stands, turned 

slightly to r., and slightly bent forward. She wears a long cloak and robe. Her r. hand 

is raised, her 1. holds a book. [CCVI] 
STONE. H.: 6 ft. 2 in. Lent by H.M. OFFICE OF WORKS, LONDON. 

For exhibitions, literary references, date, &c., see No. 1139. 


LATE THIRTEENTH CENTURY 


1141 A FEMALE FIGURE (1384). Standing, with swirling drapery. The head has 

been broken off. The marks where the lost metal girdle was fixed show in the front. 
sTONE. H.: 4 ft.21n. Exhib.: V. & A., Mediaeval Art, 1930 (113). Lit.: Prior and Gardner, 
Medieval Figure Sculpture in England, 317 (illus.). Repr.: Souvenir, Mediaeval Art Exhib., 
1930, 24. Lent by WINCHESTER CATHEDRAL. 

Originally in a niche of the porch to the Prior’s house; found in the Deanery garden. 

For subject compare with the pairs of figures representing The Church and The Synagogue 

at Rheims and Strasbourg. Prior and Gardner (loc. cit.) connect the figure with the 

Doulting Statue-maker who worked at Wells. 


1142 FRAGMENT OF AN ELEANOR CROSS (1421). In relief. A shield on the 1. 
bears the arms of England; one on the r. quarterly, those of Castile and Leon. 
PURBECK MARBLE. H.: 1 ft. 8 in.; W.: 3 ft. 3 in. Lit.: Borenius, Forty London Statues and 
Public Monuments, 1926, 11 (repr.). Lent by the GUILDHALL MUSEUM, LONDON. 
Eleanor crosses were erected by Edward I to mark each resting-place of the body of 
his first wife, Eleanor of Castile (d. 1290), on her funeral journey from Nottinghamshire 
to Westminster. This fragment is from the cross at Cheapside, completed 1293, 
restored 1441, destroyed 1643. Its style shows it to be part of the original cross, 
and not of the later rebuilding. The destruction of the cross is the subject of an 
engraving by W. Hollar, 1643. 


1143 CORBEL: HEAD OF A WOMAN (1415). Wearing a wimple and kerchief. 
STONE. H.; 93 in.; W.: 6g in. Exhib.: V. & A., Mediaeval Art, 1930 (220). Lent by the 
GUILDHALL MUSEUM, LONDON. 


Found at Dolly’s Chop House, Newgate Street, 1881. Dated c. 1300 by the Guildhall 


Museum. 


LATE THIRTEENTH CENTURY (?) 


1144 ST. JOHN THE EVANGELIST (1385). In very high relief, with iron attach- 
ment at back. The gilt book with red-edged leaves in the left hand bears traces of 
lettering. 
FREESTONE, PAINTED. H.: 4 ft. 10 in. Coll.: Fitz Henry, sold, 14.1v.1906, bt. in (catalogued 
as Italian 16th cent.), sold, Christie’s, 18.xi.1913 (147), bt. Jardine; with Sydney Burney. 
Exhib.: Grafton, Art Treasures, 1928 (650, catalogued as French). Lit.: Borenius, 
Pantheon, 1928, 322, 326 (repr.); Noppen, Burl. Mag., liti, 1928, 250, and Ix, 1932, 170, 
and Feb. 1934, 70; Noppen, Apollo, Feb. 1934, 80. Lent by R. HENNIKER-HEATON, LONDON. 
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SCULPTURE [Fourteenth-Fifteenth 
FOURTEENTH CENTURY 
1145 GOD THE FATHER (1458). High relief. He is seated on a sloping seat, and 


wears a cloak and an under-robe girt with a sash tied in front. Headless, the 1. arm 
broken above the elbow, the r. arm below the elbow. 


STONE. H.: 2 ft. Gin.; W.: 1 ft. 42 in. Lent by THE EARL OF FEVERSHAM, DUNCOMBE PARK, 
YORK. 


Dated by the owner ¢. 1300. From Rievaulx Abbey. The figure was found while 
cleaning in 1931. The angle of the seat shows that it was intended to be set at a con- 
siderable height from the floor; and its unweathered condition indicates that it was 
inside a building, presumably the monastic church. 


1146 HEAD OF A WOMAN (1417). From a life-size figure. Has long wavy hair, and 
a crown over a veil. Traces of colour and gilding remain. 


sTONE. H.: 123 in. Lit.: Prior and Gardner, Medieval Figure Sculpture in England, 1912, 
360 (illus.). Lent by COBHAM CHURCH, KENT. 


Prior and Gardner (loc. cit.) put the date of this figure between that of the weepers 
on the Crouchback tomb, Westminster (c. 1300) and the small figures on the chapter- 
house door at Rochester (c¢. 1340). Found built into a wall with several other 
fragments. 


1147 EFFIGY OF MARTINUS, VICAR OF BARKING (1457). Half length, incised 
on a slab. Inscribed: MARTINVS VICARIVS. [CCXVIII] 


STONE. H.: 4 ft. 4in.; W.: 2 ft. 8in. Lent by BARKING PARISH CHURCH, ESSEX. 
Unearthed in the Nuns’ cemetery, February 14th, 1912. Martinus, first vicar of Barking 
(1315-28). 


1148 MISERICORD SEAT (1362). Alexander borne to Heaven by gryphons. 


OAK. H.: r1rj in; W.: 2 ft. rin. Exhib.: V. & A., Mediaeval Art, 1930 (109). Lit.: 
Howard and Crossley, English Church Woodwork, 1917, 188 (repr.); Bond, Wood Carvings 
in English Churches, 1910, i, 107 (repr.); Repr.: Souvenir, Mediaeval Art Exhib., 1930, 21. 
Lent by the DEAN AND CHAPTER OF WELLS CATHEDRAL, 


1325-37 (Cat. V. © A. Exhib.). From a set of stalls at Wells. See also Nos. 1149, 
1150. 


1149 MISERICORD SEAT (1363). A pelican in her piety. 
OAK. H.: 113 1n.; W.: 2 ft. Lent by the DEAN AND CHAPTER OF WELLS CATHEDRAL. 
For exhibition, literary references, and date see No. 1148. 


1150 MISERICORD SEAT (1474). A man spearing a dragon. [CCXV] 
OAK. H.: 117 in.; W.: 2 ft. 67 in. Lent by the DEAN AND CHAPTER OF WELLS CATHEDRAL, 
Remounted. For exhibition, literary references, and date, see No. 1148. 
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Century] SCULPTURE 

1151 THE VIRGIN AND CHILD (1461). Fragment of a half length figure originally 

about 3 ft. high. The Child’s head and part of both the Virgin’s hands are missing. 

Traces of colour remain. [CCVIIT] 
STONE, CAEN. H.: 24 in.; W.: 13 1n.; D.: Bin. Exhib.: V. & A., Mediaeval Art, 1930 (339). 
Lit.: Prior and Gardner, Medieval Figure Sculpture in England, 1912, 361 (illus.). Repr.: 
Souvenir, 93. Lent by the DEAN AND CHAPTER OF WINCHESTER CATHEDRAL. 

c.1340 (Prior and Gardner). Found in the Cathedral precincts. Probably an altar 

image. 


1152 THE ANGEL OF THE ANNUNCIATION (1476). St. Gabriel, advancing to 

the r., a scroll in his |. hand, his r. raised. Wears a cloak over a long robe, an enriched 

girdle, and a cap. [CCVII] 
PAINTED OAK. H17.: 4 ft.; H. of base: 26 in. Exhib.: V. & A., Mediaeval Art, 1930 (400). 
Repr.: Souvenir, Mediaeval Art Exhib., 1930, 64. Lent by the COLLEGE OF VICARS CHORAL, 
WELLS. 

On a contemporary base in the form of a capital with the Adoration of the Magi carved 

in high relief. Companion figure to No. 1153. 


1153 THE VIRGIN OF THE ANNUNCIATION (1361). Standing, resting on her 1. 
foot, a scroll in her |. hand. Wears a hood, and a cloak wound round her long robe. 
[CCVIT] 

PAINTED OAK. H.: 3 ft. 11 1n.; H. of base: 261n. Exhib.: V. & A., Mediaeval Art, 1930 (401). 
Repr.: Connoisseur, 1930, lxxxvi, 20; Souvenir, Mediaeval Art Exhib., 1930, 64. Lent by the 
COLLEGE OF VICARS CHORAL, WELLS. 

On acontemporary base in the form of a capital, with two wrestlers carved in high relief. 

Companion figure to No. 1152. 


FIFTEENTH CENTURY 

1154 HEAD OF GOD THE FATHER (1416). Inclined forward, with a long beard and 

hair and wearing atriple tiara. Traces of colour remain on the lips and crown. [CCVIII] 
stone. H.: 8 in.; W.: 9 in.; D.: 6 in. Lit.: Prior and Gardner, Medieval Figure Sculpture 
in England, 1912, 360, 403 (illus.). Lent by the DEAN AND CHAPTER OF WINCHESTER 
CATHEDRAL. 

c. 1400 (Prior and Gardner). Probably from a screen, and perhaps part of a group of 

the Trinity. 


1155 MONUMENTAL BRASS OF A CIVILIAN AND HIS WIFE (38). The man has 
a forked beard, a long civilian gown with close-fitting neck, full sleeves buttoned at 
the wrists, and a baselard suspended in front. His feet rest on a dog. His wife wears a 
widow’s veil and barbe, a kirtle and mantle, and has two lapdogs at her feet. Inscribed 
on the now incomplete scroll round the head of the man: Die Scdm actii meit noli me... 
ii in conspectu tuo egi; round the woman: F. deo dep .. . am. Above the figures are 
portions of a double canopy. [CCXVITT] 

BRASS OR LATTEN. H.: the man, 45 in.: the woman, 437 in. Colll.: 1841, George Baker. 
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SCULPTURE [Eleventh-Fourteenth 


Lit.: Portfolio of the Monumental Brass Society, 1894-1914, iii (repr. 1); Mill Stephenson, 
List of Monumental Brasses, 1926, 579. Lent by the NORTHAMPTONSHIRE ARCHITECTURAL 
SOCIETY. 


Believed to be from the church of Ashby St. Legers, Northamptonshire. 


1156-8 THREE ANGELS (33-5). All are crowned. One is winged and wears an alb; 

one without wings is in a gown; the third, a seraph with feathered body, has lost the 

forearms. [CCXV] 
oak. H.: 23 in. Lit.: Prior and Gardner, Medieval Figure Sculpture in England, 1912, 525 
(illus.); Crossley, English Church Monuments, 1921, 24, 150 (illus.); Howard and Crossley, 
English Church Woodwork, 1927, 356. Repr.: Souvenir, 93. Lent by st. MARY’S CHURCH, 
EWELME, OXFORDSHIRE. 

c. 1480 (Prior and Gardner). From the canopy of the tomb of Alice, Duchess of 

Suffolk, d. 1473. 


IVORIES 


ELEVENTH CENTURY 

1159 THE VIRGIN AND CHILD ENTHRONED (1390). Relief. The Virgin with the 
Child on her knee, and the Serpent of Evil beneath her feet, is enclosed in a quatrefoil 
mandorla, together with supporting angels and entwining draperies. [CCXIV] 


ivoRY. H.: 32 in.; W.: 2f in. On loan to the V. & A. Museum. Lent by THE REV. PAUL 
W. WYATT, BEDFORD. 


TWELFTH CENTURY 


1160 THE ADORATION OF THE MAGI (1413). Relief. The Virgin is seated under 
a round arch with the Child on her 1. knee; to the 1., three kings; animals and a centaur 
below. [CCXIIT] 


WHALEBONE. H7.: 147 in. Coll.: Soltikoff, sold, 1861 (17); Webb. Exhib.: V. & A,, 
Mediaeval Art, 1930 (83). Lit.: South Kensington Portfolio of Ivories, pt. viii; Labarte, Histozre 
des Arts Industriels, 1864, i, pl. xv; Maskell, Jvories at the South Kensington Museum, 1872, xxii; 
Michel, Histotre de Art, 1905-7, vols. i-ii, 880; Kehrer, Die heiligen drei Kénige, 1909, 11, 119 
(repr.); Armstrong, Art in Great Britain, 1909, 140 (repr.); Maskell, Gazette des Beaux-Arts, 
1909, 401 (repr.); Prior and Gardner, Medieval Figure Sculpture in England, 1912, 141 
(repr.); Davis, Mediaeval England, 1924, 491 (repr.); Dalton, East Christian Art, 1925, 69; 
Goldschmidt, Die Elfenbeinskulpturen, 1926, ii, 12; Longhurst, 1926, 23, 83-4 (repr.); 
V.& A., Catalogue of Ivories, i, 87-8 (illus.). Repr.: Souvenir, Mediaeval Art Exinb., 1930, 17; 
Souvenir, 94. Lent by the vicTORIA AND ALBERT MUSEUM, LONDON. 


Beginning of the twelfth century (Longhurst). The relief has caused much discussion 
as regards date and provenance. Miss Longhurst (loc. cit.) compares it with a similar 
relief in the Louvre and with stone carvings in the cloister of the Abbey of Silos of the 
last quarter of the eleventh century. 
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1161 TAU CROSS (1398). Divergent foliated volutes spring from a central medallion 
decorated with the Virgin and Child and a half-length figure of Christ. In the volutes 
St. Michael and serpents. 


WALRUS IVORY. 2;X 6? in. Coll: 1715, Baron de Crassier, Liége, sold, 1846; 1863, E. 
Piot; Webb. Lit.: Schaepkens, Les Trésors de l’Art en Belgique, 1846, 8; Piot, Le Cabinet de 
P’ Amateur, 1863, 12, 13 (repr.); Franks, Proc. Soc. Antig., 1864, ii, 367; Maskell, Ivortes at the 
South Kensington Museum, 1872, 134; South Kensington Portfolio of Ivories, pt. xiti; Lee, Archaeo- 
logia, li, 1888, 356; Molinier, Les Ivoires, 1896, 173; Read, Archaeologia, lviii, 1903, 412; 
Maskell, Jvortes, 1904, 200 (repr.); Watts, Catalogue of Pastoral Staves, 1924, No. 17; 
Goldschmidt, Die Elfenbetnskulpturen, 1926, iv, No. 12; Longhurst, 1926, 28, go-1 (repr.). 
Lent by the vicroRIA AND ALBERT MUSEUM, LONDON. 
First half of the twelfth century (Longhurst). Cf. the head of a Tau cross in the British 
Museum, included by Dalton (Catalogue of Ivory Carvings in the British Museum, 1909, 
No. 71) among the German ivories of the twelfth century. The work is rather more 
minute, but the scheme of decoration is very similar. (Cf. Longhurst, loc. cit.) 


1162 IVORY TORSO OF CHRIST (1389). He wears a loin-cloth knotted on his right 
side and a girdle with a pearled ornament. Traces of gilding remain. 
WALRUS IvorRY. H.: 57 in. Exhib.: B.F.A.C., 1923 (76); V. & A., Mediaeval Art, 1930 (88). 
Lit.: Maskell, Ivortes, 1905, 250; Cat. Coll. London Antiquities, Guildhall Museum, 1908, 156, 
No. 14; Goldschmidt, Die Elfenbeinskulpturen, 1926, iv, 55 (repr.); Longhurst, 24, 86 (repr.). 
Repr.: B.F.A.C. Cat. Carvings in Ivory, 1923, No. 76. Lent by the GUILDHALL MUSEUM, 
LONDON. 


Second half of the twelfth century (Longhurst). Found in Worship Street, London. 


THIRTEENTH CENTURY 


1163 CHESS-PIECE (1397). On each side is carved in high relief a knight in mail and 

surcoat, one holding a spear, the other a sword. Traces of colour and gilding. [CCXIV] 
WALRUS IvoRY. H.: 3 in. Coll.: John Tradescant; 1662, Elias Ashmole, who presented 
it to the University of Oxford in 1683. Exhib.: South Kensington, 1862 (238); Leeds, 
1868 (721); B.F.A.C., 1923 (88); V. & A., Mediaeval Art, 1930 (191). Lit.: Plot, Ash- 
molean Museum Manuscript Catalogue, 1685-91, No. 581; Ashmolean Cat., 1836, 320; Way, 
Archaeological Fournal, iti, 1846, 242 et seqg.; Koechlin, Revue de [Art Chrétien, 1xi, 1911, 291; 
Koechlin, Les Jvoires Gothiques Frangais, 1924, i, 469; ii, No. 1256 (repr.); Goldschmidt, 
Die Elfenbeinskulpturen, 1926, iv, 54 (repr.); Longhurst, 1926, 39, 99-100 (repr.). Repr.: 
B.F.A.C. Cat. Carvings in Ivory, 1923, pl. ccxii; Souvenir, 94. Lent by the asHMOLEAN 
MUSEUM, OXFORD. 

Thirteenth century (Longhurst). The armour, with flat-topped helm, is of the type 

worn in the middle of the century. Perhaps represents St. George. 


FOURTEENTH CENTURY 


1164 THE CORONATION OF THE VIRGIN: AND ST. JOHN THE EVANGELIST 
(1408). Leaf of a diptych. In the upper division the crowned Virgin, seated beside 
Christ, who stretches out his r. hand to bless her. Below, St. John seated, writing, with 
the eagle perched on his desk. [CCXIV] 


Ivory. 9X 43 in. Given to the Museum by M. Sauvageot, 1856. Lit.: Molinier, Catalogue 
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IVORIES AND ALABASTERS [Fourteenth-Fifteenth 


des Ivoires, 1896, No. 122 (repr.); Sauzay, Catalogue de la Collection Sauvageot, No. 226; 
Maskell, Jvories, 1904, 161 (repr.); Prior and Gardner, Medieval Figure Sculpiure in England, 
1912, 357; Koechlin, Les Ivoires Gothiques Frangais, 1924, i, 161 (repr.) ; Longhurst, 1926, 44, 
160 (repr.). Repr.: Souvenir, 94. Lent by the MUSEE DU LOUVRE, PARIS. 
The left leaf of the diptych is in the British Museum (repr. pl. ccxiv) and is carved with 
the Annunciation and St. John the Baptist. Miss Longhurst (Joc. cit.) connects it with 
a group of ivories commissioned by John Grandisson, Bishop of Exeter, 1327-69, and 
suggests that they date before 1358. Cf. the two triptychs in the British Museum: 
(a) Crucifixion and Coronation of the Virgin, with SS. Peter, Paul, Stephen, and Thomas 
of Canterbury on the wings. (4) Crucifixion and the Virgin and Child, with SS. Peter, 
John the Baptist, Paul, and Thomas of Canterbury on the wings. 


FOURTEENTH TO FIFTEENTH CENTURY 


1165 VIRGIN AND CHILD (1400). Inthe round. The Virgin is seated on a cushioned 

bench with the Child seated on her r. knee. [CCXIIT] 
ivory. H.: 73 in. Coll.: Hertz, sold, Sotheby’s, March 1887 (238); Webb. Exhib.: 
V. & A., Mediaeval Art, 1930 (193). Lit.: Maskell, Jvories at the South Kensington Museum, 
1872, 77; South Kensington Portfolio of Ivortes, pt. xxii; Michel, Histozre de I’ Art, 1906, 11, 502; 
Prior and Gardner, Medieval Figure Sculpture in England, 1912, 364 (repr.); Koechlin, 
Les Ivoires Gothiques Frangais, 1924, i, 251, il, 708 e¢ seq. (repr.); Longhurst, 1926, 50, 
107 (repr.); V. & A., Catalogue of Ivories, 1927, ii, 7. Repr.: Souvenir, 94. Lent by the 
VICTORIA AND ALBERT MUSEUM, LONDON. 


End of the fourteenth or beginning of the fifteenth century (Longhurst). 


ALABASTERS 


NOTTINGHAM SCHOOL: FOURTEENTH CENTURY 


1166 THE HEAD OF ST. JOHN THE BAPTIST (1471). High relief. The head of the 

saint lies on a charger; beneath, a half-length figure of Christ standing in the tomb, 

wearing the crown of thorns and a loin-cloth; to the 1., St. Peter; to the r., an archbishop, 

perhaps St. Thomas of Canterbury or St. Wilfrid of York. Retains the original colouring. 
ALABASTER. 93X63 in. Given to the present owners in 1876 by a Mrs. Onions, of 
Worcestershire, who stated that it came from Yorkshire, and was given to her by Mrs. 
Le Clerc, née Day, housekeeper to the Stourton family, Exhib.: Royal Archaeological Soc., 
c. 1884. Lit.: St. John Hope, Archaeologia, lii, 1890, 686-7 (illus.). Lent by RATCLIFFE 
COLLEGE, LEICESTER. 


1167 THE ANNUNCIATION (1466). High relief. The Virgin, seated r., with a book 
in her |. hand, her r. hand raised in prayer. A prie-dieu in the centre, and a vase of 
lilies 1. On a rocky ledge, top ]. corner, an angel holding a scroll. Traces of the original 
colour remain. Chamfered edges. 


ALABASTER. 153X Iog in. Acquired in Paris by the present owner. Exhib.: V. & A., 
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Mediaeval Art, 1930 (347). On loan to the Victoria and Albert Museum. Lit.: Hildburgh, 
Antiquaries Journal, Jan. 1930, 38 (illus.). Lent by w. L. HILDBURGH, LONDON. 
c. 1380. Hildburgh (loc. cit.) compares this relief with a similar fragment found at 
Kettlebaston, now in the British Museum. 


1168 THE RESURRECTION (1468). In high relief with embattled top, the panel 
deeply recessed. Christ, rising from the tomb, has a winding-sheet draped in front of 
his body. In front lie three soldiers wearing long-sleeved gipons, the middle one 
wearing a narrow belt with misericorde attached, the one to the 1. holding an oblong 
shield, the one to the r. a spear with triangular pennon. 
ALABASTER. 17X 10g in. Coll.: P. Biver; P. Nelson. Exhib.: R.A., British Primitives, 1923 
(128); V. & A., Mediaeval Art, 1930 (342); V. & A. Museum. Lit.: Nelson, Archaeological 
Journal, 2nd series, vol. Ixxv, 1918, nos. 1-4, 320. Repr.: Cat. British Primitives, lix. 
Lent by w. L. HILDBURGH, LONDON. 
c. 1380 (Nelson). One of the fourteen known examples with an embattled top. Part 
of the same retable as the Nativity, No. 1169. 


1169 THE NATIVITY (1470). In high relief, with embattled top. The Virgin lies on 

a bed with double curtains at the head. The Child (the head missing) lies on His 

mother’s knee, his r. hand pressing her breast, his ]. holding an orb. The midwife kneels 

in front of the bed, with a hand on the empty cradle. St. Joseph stands behind the bed, 

a staff in his 1. hand; the ox (head missing) and the ass feed from the basket in front of 

him. [CCIX] 
ALABASTER. 163X 103 in. Coll.: P. Biver; P. Nelson. Exhib.: V. & A., Mediaeval Art, 1930 
(341); V. & A. Museum. Lit.: Nelson, Archaeological Journal, 2nd series, vol. lxxv, 1918, 
nos. 1-4, 317. Lent by w. L. HILDBURGH, LONDON. 


Part of the same retable as The Resurrection, No. 1168. 


NOTTINGHAM SCHOOL: FOURTEENTH TO FIFTEENTH 
CENTURY 


1170 THE VIRGIN AND CHILD (1459). Statuette. The Virgin is crowned and 
wears a long dress, an overdress, and a veil, held by her |. hand. With the r. she supports 
the Child, who presses his mother’s r. breast. [CCXIT] 


ALABASTER. H.: 2 ft. 8 in. This and No. 1171 were found under the chancel floor of the 
now destroyed church of Flawford, near Nottingham, in 1779. Given by Francis Breedon 
to Henry Percy, 1833; given to Thomas Wildman, 1859, who bequeathed them to Edmund 
Percy. In 1908 given to Nottingham Art Gallery by the Misses Percy. Exhib.: Soc. of 
Antiquaries, 1910 (74.and 75); V. & A., Mediaeval Art, 1930 (604 and 606). Lit.: Thoroton, 
History of Nottinghamshire (ed. Throsby), 1797, i, 132; Lawson Lowe, The Reliquary, xv, 
July 1874; Prior and Gardner, Medieval Figure Sculpture in England, 1912, 358, 460, 692 
(illus.). Repr.: Souvenir, Mediaeval Art Exhib., 1930, 82; Souvenir, 93. Lent by the NoTTING- 
HAM CORPORATION MUSEUM AND ART GALLERY. 


¢. 1400 (Cat. V. G@ A. Exhib.). 


1171 ST. PETER (1460). Statuette. Wearing mass vestments, with mitre and triple 
crown; his 1. hand holds a church, his r. is raised in blessing; two keys are slung over 
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his r. arm. A headless priest with a scroll issuing from his hands kneels on two cushions 


on the I. [CCXII] 
ALABASTER. H.; 2 ft. 87 in. Lent by the NOTTINGHAM CORPORATION MUSEUM AND ART 
GALLERY. 


For collections, exhibitions, and literary references, see No. 1170. 


1172 THE TRINITY (1463). Relief. God the Father is seated, crowned, with his 

hands raised in blessing. Between his knees is the crucified Christ. A hole in the head 

of the cross shows the former position of the Dove, now missing. Two kneeling angels at 

the foot of the cross hold a chalice to receive the blood; two standing angels above swing 

censers. Traces of colour remain. [CCX] 
ALABASTER. I ft. 103 in.X 9} in. Coll.: Grosvenor Thomas (acquired in Spain); Nelson. 
Exhib.: V. & A., Mediaeval Art, 1930 (673); Eton College, Mediaeval, 1932 (68); V. & A. 
Museum. Lit.: Hildburgh, Archaeologia, Ixxiv, 1925, 211 (illus.). Lent by w. L. HILD- 
BURGH, LONDON. 


c. 1400 (Hildburgh). 


1173 THE CORONATION OF THE VIRGIN (1472). Relief. The Virgin is seated, 
full face, crowned, between God the Father and Christ. God the Father, bearded and 
crowned, with flowing draperies, holds an orb in his ]. hand, his r. resting on the Virgin’s 
crown. Christ, also bearded, is headless, and wears a cloak but no under-robe. His 1. 
hand rests on the Virgin’s crown, the r. is raised. The Dove descends above the 
Virgin’s head. ‘Traces of colour remain. 

ALABASTER. 63X07 in. Acquired by the present owner in Paris, Exhib.: V. & A. 

Museum. Lent by w. L. HILDBURGH, LONDON. 


c. 1400 (Hildburgh). 


NOTTINGHAM SCHOOL: FIFTEENTH CENTURY 

1174 THE VIRGIN AND CHILD (1467). Relief. In its original painted wooden case 

with folding doors. The Virgin, who wears a long robe and a crown over her hood, sits 

and nurses the Child at her breast. He is seated on her lap, wears a long robe, and 

carries an orb in his hands. [CCX] 
ALABASTER. H.: 9} in. Coll.: The Convent of White Ladies, Worcester (?); presented to 
Worcester Cathedral by Lady Hornby, 1913. Lit.: St. John Hope, Proc. Soc. Antiq., 
1913, xxv, 79-84 (repr.) Lent by THE DEAN AND CHAPTER, WORCESTER CATHEDRAL. 


Made during the reign of Edward IV, 1461-83 (St. John Hope). 


1175 ST. JAMES THE GREAT (1462). Statuette. Standing, wearing a long robe 
decorated with six whelk shells, an under cloak, and a pilgrim’s hat, with scallop shell. 
A scrip adorned with a scallop shell hangs by a strap from his |. shoulder; his 1. hand 
holds a book with clasp; his r. hand holds a pilgrim’s staff; his feet are bare. Some 
original colour remains on the inner side of the book. 
ALABASTER. f7.: 213 in. Coll.: P. Nelson. Exhib.: V. & A., Mediaeval Art, 1930 (698); 
V. & A. Museum. Lit.: Nelson, Archaeological Journal, 2nd series, vol. xxxii, 1925, 26 
(illus.); Hildburgh, Folk Lore, June 1933, 130. Lent by w. L. HILDBURGH, LONDON. 
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1176 ST. BARBARA (1464). Statuette. Standing. In her 1. hand she holds a tower; 
her r. arm is broken. [CCXI]] 


ALABASTER. H.: 24} in. Exhib.: Eton College, Mediaeval, 1932 (64); V. & A. Museum. 
Lent by w. L. HILDBURGH, LONDON. 


1177 THE ANNUNCIATION (1469). Relief. The Virgin, turning full face, kneels at 
a prayer desk to the r., beneath a canopy; the angel 1. holds a scroll which twines round a 
lily ina pot. Above, |., God the Father blessing, with a ray proceeding from His mouth 
leading to the Dove flying towards the Virgin. Above, centre, a half-length angel with 
lute. Much colour, chiefly red, and gilding. [CCIX] 


ALABASTER. 163X113 in. Coll.: Grosvenor Thomas (acquired in Spain); P. Nelson. 
Exhib.: V. & A. Museum. Lent by w. L. HILDBURGH, LONDON. 


1178 HEAD OF ST. JOHN THE BAPTIST (1475). Relief. The Saint’s head on a 
dish, centre, the rim inscribed: Caput Sancte istorie. Below, half-length figure of Christ in 
the tomb; 1., St. Peter with book and key; r., St. Thomas of Canterbury or St. Wilfrid of 
York. Above, 1., St. Margaret of Antioch, crowned, with cross and book; r., St. Cathe- 
rine, crowned, with wheel and sword; centre, two half-length angels with wings 
decorated with eyes, receiving the Saint’s soul. The underpart of the canopy above is 
painted with stripes in imitation of ribs. [CCX] 
ALABASTER. In two separate parts. H. of canopy: 4 in.; H. of panel: 14 in. Each W. : 93 in. 
Lit.: St. John Hope, Archaeologia, lii, 1890, 701-2 (illus.). Lent by AMPORT CHURCH, 
HANTS. 
Found in a cottage in Amport, c. 1865, and presented to the church by the Marquis 
of Winchester. Much colour remained until 1906, when the relief was damaged by fire. 


NOTTINGHAM SCHOOL: LATE FIFTEENTH CENTURY 


1179 A RETABLE: WITH SCENES FROM THE PASSION (1473). Seven alabaster 
reliefs, framed as a triptych in wood, with curvilinear tracery at the top. In the l. 
wing is the Consecration of St. Augustine, rst Archbishop of Canterbury, and the Kiss 
of Judas; in the centre panel, the Flagellation, the Crucifixion, with a Pieta below, and 
the Entombment; in the r. wing the Resurrection and St. Augustine receiving the prayer 
ofa donor. On the back of the wings, traces remain of paintings of the Crucifixion and 
the Martyrdom of St. Sebastian. Inscribed on the frame: Captus est [HS; Flagellatus est 
IHS; Lamentatio be Marie; Sepulius est IHS: Resurrectio dni nrt; on the fillet on each side of 
the central panel, St. Marcus and St. Lucas, showing that the frame probably bore figures 
of these evangelists. Traces of colour and gilding remain. [CCx]] 
ALABASTER. Total L.: g47 in.; (C. panel: 48 in.; Wings: 23% in.); H.: 337 in. Said to have 
come from Cluny. Coll.: Baudot, Dijon, 1894; V., sold, Paris, Hotel Drouot, 27.6.1924 
(23), bt. by the present owner. Exhib.: Rouen, Art Religieux Ancien, 1931 (13); Nice, 
Musée Massena, Art Religieux, 1932. Repr.: Rouen Cat., 1931, pl. xii; Souvenir, 95. Lent 
by FRANK JAY GOULD, MAISONS-LAFITTE, FRANCE. 
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HILLIARD, NICHOLAS. 1547 (?) EXETER—LONDON—PERHAPS VISITED FRANCE—LON- 

DON 1619. 

1180 HEAD OF QUEEN ELIZABETH (23). Wearing a ruff and pearls round her neck. 
LEAD. 19X15 in. Coll.: Watson, ¢c. 1860-1913, said to have been acquired from a Duke 
of Beaufort. Exhib.: Olympia, Art Treasures, 1927; London Museum; Elizabethan, 1933 
(48); Bodleian Library, 1933. Lit.: Antiquaries Journal, 1913; Weaver, Country Life, xxxiii, 
1913, 400 (repr.); Birmingham Post, July 23rd, 1928; Illustrated London News, May 26th, 
1928; The Times, April 5th, 1932. Lent by MRS. KEIGHTLEY, LONDON. 

Besides being a miniaturist, Hilliard executed the model for the Great Seal; and it has 

been suggested by the owner that this head 1s the pattern used by Maximilian Colte for 

the effigy of Queen Elizabeth on her monument in Westminster Abbey. This view, 

however, is not accepted by some authorities, who regard the head as subsequent to, 

and based upon, the effigy on the monument. 


SEVENTEENTH CENTURY 
1181 THE ROYAL ARMS (1534). Carved in high relief with the Stuart arms and 
supporters. 

WALNUT. H.: 3 ft. 8 in.; L.: 4 ft. 2in.; D.: 6 in. Lent by JAMES B. GOSSLING, LONDON. 


LE SUEUR, HUBERT. «. 1580 paris—c. 1618 LONDON—LONDON ¢. 1670. 
1182 CHARLES I (144). Bust, wearing armour. His head is bare; a cloak is over his 
l. shoulder; and lions’ masks embossed on his pauldrons. 
BRONZE. H.: 2 ft. 6 in. Exhib.: Charles II, 1932 (not in Cat.). Lit.: Cust, Burl. Mag., xx, 
1912, 192. Repr.: Souvenir, 96. Lent by NORMAN E. LAMPLUGH, OLD COURT HOUSE, HAMP- 
TON COURT. 
Cust (loc. cit.) compares the marble bust presented to the V. & A. Museum in 1911 with 
the bronzes in which Charles wears a more classical type of armour. He suggests that 
the marble bust may have been the model for the bronzes, or alternatively that it may 
have been commissioned for the King of France. Miss Charlotte Stopes (see Burl. 
Mag., xxii, 1913, 282) quotes records of payments from Charles to Le Sueur for 
‘Two Bustes of Our Own Portrait . . in Brasse’ as proof that these were made for Charles I. 
Other authorities, however, believe them to be 18th-century copies. Other examples 
are at Windsor Castle, Welbeck Abbey, Beechwood Park, and the National Portrait 
Gallery. 


CHRISTMAS, GERARD. active tonpon 1618—p. 1634. 
1183 A GREYHOUND FROM THE TOMB OF ELIZABETH DRURY (418). 
Life size, sitting on its haunches, the head raised and turned r. Has a red collar with 
gold studs. On the base are traces of blue. 

ALABASTER. H.: 252 in. Lent by HAWSTEAD CHURCH, SUFFOLK. 
The tomb of Elizabeth Drury (1594-1610) is on the south wall of the chancel at 
Hawstead. Greyhounds, or more properly talbots, are the crest of the Drury family. 
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LATER SCULPTURE STANTON 
BUSHNELL, JOMN. «. 1606-7 LONDON—FRANCE—VENICE—LONDON 1701. 


1184 CHARLES IT (143). Bust, in armour; wearing a periwig, the George on a chain, 

a lace cravat, and a cloak across the ]. shoulder; head turned sharply to his 1. Intended 

to be seen from the front only, and roughly finished behind. [CCXVI] 
PAINTED TERRA COTTA. H.; 317 in. Said to have been given by Charles IT to Serjeants’ 
Inn, when the Hall was rebuilt (1669-77) after the Fire. On the destruction of the Hall 
it was taken by Serjeant Cox to Mill Hill, and there acquired by the present owner. Lit.: 
Esdaile, Walpole Soc., xv, 1927, 40-1. Lent by MRS. BRUCE INGRAM, LONDON. 


PEARCE or PIERCE, EDWARD. c. 1630 Lonpon—1695. 
1185 THOMAS EVANS (118). Bust. Eyes turned 1.; has long curls, a square cravat, 
and a fleur-de-lis on the r. shoulder. [CCXVI] 


MARBLE, PAINTED. H.; 277 in. Exhib.: Charles II, 1932 (310). Lit.: Cat. Pictures at Painters’ 
Hall, 1908, 17; Poole, Walpole Soc., xi, 1923, 40-1 (repr.). Lent by the WORSHIPFUL COM- 
PANY OF PAINTERS, LONDON. 
Thomas Evans, Master of the Painters’ Company, 1667; d. January 1688. The bust 
was executed to commemorate a testamentary gift of property by Evans to the Company 
under his will, dated April 1687. The sculptor became Master of the Company himself 
in 1693. 


STANTON, WILLIAM. 1639 Lonpon—LONDON 1705. 
1186 FIGURE OF A CHILD FROM THE SAUNDERS MONUMENT (358). Full 
length. Kneeling with extended hands and looking over her 1. shoulder. 
MARBLE. H.: 374 in. Lit.: Bullard, Flamstead, its Church and History, 1902, 18; Esdaile, 
Archaeological Journal, xxxv, 1930, 169. Lent by FLAMSTEAD CHURCH, HERTS. 
From the tomb of the six children of Thomas Saunders of Beechwood, d. 1693. As 
erected in the church the child is looking at the spectator to appeal for pity for her 
five brothers and sisters, whose effigies kneel on the ledge of the monument above her. 


LE MARCHAND, DAVID. 1674 pipPpE—Lonpon 1726 (?). 
1187 TIME AND OPPORTUNITY (1609). Winged and bearded figure of Time 
holding aloft Opportunity; below, a crouching woman, leaning on a lion. 

IVORY. H.: g¢ in. Lent by w. L. HILDBURGH, LONDON. 
This, and the Venus and Cupid in the Victoria and Albert Museum, are the only known 
examples of David Le Marchand’s work other than portraits. 


STANTON, EDWARD. c. 1680 LONDON—LONDON 1737. 

1188 ANNABELLA BUCKERIDGE (1539). Bust of a little girl with curly hair and 

drapery round her shoulders. Her head 1s turned to her r. [CCXVII] 
MARBLE: ON PEDESTAL. H.: 14} in. Lit.: Royal Commission on Historical Monuments, Essex, 
1921, 251; Esdaile, Archaeological Journal, Ixxv, 1930, 164 n. Repr.: Souvenir, 96. Lent by 
WEST HAM PARISH CHURCH. 

From the tomb of the Buckeridge family: Elizabeth (d. 1698); Amhurst (d. 1709); 

Eleanor (d. 1710); Annabella, Anne, Nicholas, and William Buckeridge. The tomb also 

bears a later inscription to their parents, Nicholas (d. 1724) and Eleanor (d. 1727). 
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SCHEEMAKERS LATER SCULPTURE [Eighteenth 


SCHEEMAKERS, PETER. 1691 ANTWERP—ITALY—1716 ENGLAND—LONDON AFTER 

1771, 

1189 EDMUND SPENSER (1529). Bust, with short beard, looking to front. 
WHITE MARBLE ON BLACK PLINTH. H.: 1 ft. 73 in.; W.: 1 ft. 3 in. Coll.: Alexander Pope; 
bequeathed by him to George, Lord Lyttelton, in 1744, with similar busts of Shakespeare, 
Milton, and Dryden. Exhib.: Manchester, Art Treasures, 1857 (Sculpture 117). Lit.: 
Spence’s Anecdotes, 1820; Esdaile, The Architect, 1922, cvii, 112. Lent by viscouNT COBHAM, 
HAGLEY HALL. 


Edmund Spenser (1552?-99), the poet. 


RYSBRACK, JOHN MICHAEL. 1693 ANTWERP—1720 ENGLAND—LONDON 1770. 
1190 ALEXANDER POPE (149). Bust, head turned half r. Wears a coat and shirt 


unbuttoned at the neck and a cloak over his 1. shoulder. Inscribed on the back: Alex: 
Pope Poeta, M—R—S, 1730. [CCXVI] 
MARBLE: ON PEDESTAL. H.: 2 ft. 2 in. Coll.: Edward Badeley; bequeathed by him to the 
Club, 1868. Lit.: Esdaile, The Art of Rysbrack in terra-cotta, 1932, 27, 36. Lent by the 
ATHENAEUM CLUB, LONDON. 
Alexander Pope (1688-1744), poet and satirist. Probably the work which Vertue saw 
and praised in the artist’s studio in 1732, the year Rysbrack executed the stone bust 
placed by Lord Cobham in the Temple of British Worthies at Stowe. A third version in 
terra-cotta belonging to Lord Hatherton, signed: Mich. Rysbrack fectt, 17(?)5, was 
exhibited at Spink’s Gallery, 1932 (3) and was probably copied c. 1735 from the bust 
lent to the artist by Warburton, Bishop of Gloucester (see Esdaile, loc. cit.). 


1191 INIGO JONES (1593). Statuette. Full-length figure, standing by a truncated 
Tonic column, his l. hand resting on a scroll and book on the top of the column, his r. 
arm carried across his body in a dramatic gesture. 
TERRA-COTTA. H7.: 1 ft. 8 in.; Base: 72 in. square. Lit.: Esdaile, R..B.A., Journal, 111, vol. 
XXXVill, 220-1; Longhurst, 1926, 60. Lent by the ROYAL INSTITUTE OF BRITISH ARCHITECTS, 
LONDON. 
Probably made between 1730 and 1736 (Esdaile). Inigo Jones (1573-1652), architect of 
Whitehall Palace. Modelled from Vandyck’s portrait of Inigo Jones, then at Hough- 
ton, and now in the Hermitage, as a study for the statue on the garden steps of Lord 
Burlington’s villa at Chiswick. It was probably the model for the ivory statuette by 
Verskoris (or Vescovers) (d. 1749), on the cabinet once belonging to Horace Walpole, 
and now in the Victoria and Albert Museum. 


ROUBILIAC, LOUIS FRANGOIS. c. 1705 Lyons (?)—1726 ENGLAND—LONDON 1762. 


1192 SIR ISAAC NEWTON (244). Bust, wearing classical drapery, his head turned 
slightly r. A solar diagram is carved on the pedestal. 


MARBLE. f1.: 273 in. In the possession of the Royal Society since 1785. Lit.: Esdaile, 
Roubiliac, 1928, 20, 42, 185, 200. Lent by the ROYAL SOCIETY, LONDON. 


Sir Isaac Newton (1642-1727). The absence of signature suggests that it is an early 
work. Roubiliac made many busts of marble and terra-cotta of the sitter. In the 
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Catalogue of Roubiliac’s sale (12.v.1762), five plaster busts and a mould are mentioned. 
The earliest marble bust of Newton, and Roubiliac’s earliest known portrait, was made 
for John Conduitt, F.R.S., Newton’s nephew and successor, from pictures and other 
busts, and was shown in Hogarth’s painting, The Indian Emperor, or the Conquest of Mexico, 
as performed in the year 1731 at Mr Conduitt’s, Master of the Mint. (No. 56 in this catalogue.) 
This bust now belongs to a descendant of the family. The terra-cotta model for 
Conduitt’s bust later belonged to Belcher, who gave it to the Observatory at Greenwich 
Park; but it has disappeared. In 1738 Vertue mentions a bust of Newton in Roubiliac’s 
studio. This may be the same as the Belcher terra-cotta, or it may be another, sold, 
Christie’s, 11-14.1.1794 (72), bt. Walton, and now lost. In 1751 Roubiliac made a 
series of busts for Trinity College, Cambridge, including one of Newton. The terra- 
cotta model for this once belonged to Hogarth and was sold at Christie’s, 17.i11.1864 
(40), bt. Sir George Scharf, and has disappeared. A marble replica belongs to the 
Mechanics’ Institute at Louth. In the Conduitt and the Trinity busts, Newton wears 
contemporary dress as opposed to the classical drapery of the present version. 


1193 MODEL FOR THE MONUMENT OF THE SECOND DUKE OF MONTAGU 
(1598). Charity, with one child in her arms and another weeping at her skirts, holds a 
torch reversed and suspends, with the help of a child angel, a medallion of the duke 
against a sarcophagus, surmounted by a ducal coronet. The duchess leans against the 
monument below; to r. and |. are flags and military emblems. This model was found 
with No. 1194 1n the triforium of Westminster Abbey, September 1923. 

WOOD AND PAINTED PLASTER. 24X17 1n. Lit.: Esdaile, Roubiliac, 1928, 66-71 (repr.). Lent 

by THE DEAN AND CHAPTER, WESTMINSTER ABBEY. 
The sculptor is represented at work on the group of Charity in Soldi’s portrait executed 
in 1751 at Dulwich. The completed monument at Warkton, Northants, was finished 
the following summer. John, 2nd Duke of Montagu (1688-1749), succeeded his father, 
1709. Appointed governor of St. Lucia and St. Vincent in the West Indies, 1722. 
His widow Mary, the youngest daughter of the Duke of Marlborough, commissioned 
the monument on his death. 


1194 MODEL FOR THE MONUMENT OF THE DUCHESS OF MONTAGU (1490). 
The three fates are grouped below an urn, which child-angels adorn with flowers. 
On a step at the foot a child, originally holding Clotho’s spindle. 


WOOD AND PAINTED PLASTER. 25/X 18 in. Lit.: Esdaile, Roubiliac, 1928, 67-71 (repr.). Lent 
by the DEAN AND CHAPTER, WESTMINSTER ABBEY. 


The model was probably begun at the end of 1752, and the following December the 
finished work was on view in his studio. (See the Spectator, December 25th, 1753.) See 
also No. 1193. 


1195 PORTRAIT OF THE ARTIST (243). Bust, the head turned three-quarters to 
the 1. He wears a loose cap over short curling hair, a lace-edged shirt open at the neck, 
and a coat with three rows of frogged braid. 


MARBLE. H.; 26 in. Coll.: James Thomson of Clitheroe (as Voltaire); Colnaghi; Francis 
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Roubiliac Conder. Lit.: Esdaile, Roubiliac, 1928, 191, 203 (illus.). Lent by the NATIONAL 
PORTRAIT GALLERY. 

1760-1 (Esdaile). Perhaps the Marble Busto exhib. Society of Arts, 1760; or another 

shown at the Spring Gardens exhibition, 1761. 


1196 FOSEPH WILTON, R.A. (200). Bust, looking 1., holding a hammer in his r. 
hand. Inscribed on the pedestal: JOSEPH WILTON ESQ. R.A. died Nov’. 25" 1803 
this Bust, by Roubilliac, ts presented to the Royal Academy by his Daughter Lady Chambers. 
[CCXVI] 
PLASTER. H.: 394 in. Presented by Lady Chambers to R.A., 1824. Exhib.: Society of 
Artists, 1761 (154). Lit.: Smith, Nollekens and his Times, ed. Whitten, 1920, ii, 115; 
Esdaile, Burl. Mag., 1923, xliii, 138-9 (illus.); Esdaile, Roubiliac, 1928, 89, 138-9 (illus.). 
Repr.: Souvenir, 96. Lent by the ROYAL ACADEMY OF ARTS. 
Lady Chambers (b. 1758), wife of Sir Robert Chambers (an administrator in India), 
was daughter of the sitter. She sent the bust to Nollekens for repair before presenting 
it to the R.A. (see Smith, Joc. cit.). Wilton (see Nos. 1197 and 256) was an original 
member and Keeper of the R.A. 


WILTON, JOSEPH, R.A. 1722 LONDON—PARIS—ITALY—LONDON 1803. 
1197 ADMIRAL TEMPLE WEST (255). Bust. He wears a cloak thrown round his 
shoulders. Initialled: LW. Fee’. 

MARBLE. H.: 30 in. Lent by THE DEAN AND CHAPTER OF WESTMINSTER ABBEY, LONDON. 


Temple West (1713-57); second in command under Admiral Byng in the failure at 
Minorca, 1756. From his monument in the cloisters. 


NOLLEKENS, JOSEPH, R.A. 1737 Lonpon—LONDON 1823. 
1198 SIR GEORGE SAVILE (280). Bust. He wears a Roman toga, his neck uncovered. 
Inscribed on the back: NOLLEKENS FT. 
MARBLE. #7: 2 ft. 63 in. Coll.: Chichester Constable, sold, 22.iv.1932, bt. Leitch and Kerin. 
Acquired by the present owner, 1932. Exhib.: Grafton, Art Treasures, 1932 (1161). Lit.: 
von la Roche, Sophie in London, 1786, 1933, 233, 234. Lent by w. L. HILDBURGH, LONDON. 
Sir George Savile, 8th Bt. (1726-84), Whig politician; F.R.S. Probably taken from a 
death mask. 


1199 CHARLES FAMES FOX (281). Bust. The head slightly raised, and turned 
slightly to his r. He wears a Roman toga. Inscribed on the back: Charles Fames Fox. 
Age 45. NOLLEKENS. F. 1793; and on the base: 

A Patrtot’s even Course he steer’ d, 

Midst Faction’s wildest Storms unmoved, 

By all who mark’d his Mind, rever'd, 

By all who knew his heart, belov’d 

R. Fitzpatrick. [CCXVII] 


MARBLE. H.: 2 ft. 4 in. Lit.: Princess Liechtenstein, Holland House, 1874, i, 206, 218; 
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Smith, Nollekens and His Times, ed. Whitten, 1920, i, 73, 381, ii, 12. Repr.: Souvenir, 96. 
Lent by MARY, COUNTESS OF ILCHESTER, LONDON. 
This bust is larger than the similar terra-cotta bust of Fox in the National Portrait 
Gallery. It appears in the portrait of Nollekens by L. F. Abbott in the National Portrait 
Gallery. Charles James Fox (1749-1806) the statesman. 


FLAXMAN, JOHN, R.A. 1755 YoRK—LONDON 1787-94 ITALY—LONDON 1826. 

1200 MODEL FOR THE NINE MUSES (1530). Frieze in low relief. From 1. to r. 
are: (1) Erato, the Muse of Erotic Poetry, with a small lyre, seated; (2) Euterpe, the 
Muse of Lyric Song, with a double flute, standing; (3) Clio, the Muse of History, with a 
scroll and flute, standing; (4) Terpsichore, the Muse of Dancing, with a large lyre, 
standing; (5) Polymnia, the Muse of Sacred Song, standing, leaning on a rough-hewn 
pedestal; (6) Melpomene, the Muse of Tragedy, with a sword and cup, standing; 
(7) Thalia, the Muse of Comedy, with a comic mask, standing; (8) Calliope, the Muse 
of Epic Song, with a pencil and a wax tablet; (9) Urania, the Muse of Astronomy, with 
a celestial globe, seated. [CCXVIT] 

WAX. 67X 207 in. Lent by THE LADY LEVER ART GALLERY, PORT SUNLIGHT. 

Flaxman modelled six Muses in 1777 to complete a set with an Apollo and some Muses 
which Wedgwood, the potter and Flaxman’s employer, already had in his possession 
(see Constable, Flaxman, 1927, 10, 15, 17, 82, 105). 


CHANTREY, SIR FRANCIS, R.A. 1781 NORTON—SHEFFIELD—LONDON 1841. 
1201 SIR JOSEPH BANKS, G.C.B. (480). Bust, with head turned slightly 1. Inscribed 
on the back: The Right Honourable Sir Foseph Banks, Bart, G.C.B. Pres‘. R'. Soc’. Presented 
to the Royal Society by Francis Chantrey Sculp. 1819. 

MARBLE, H.: 17} in. Lent by the ROYAL SOCIETY, LONDON. 
Sir J. Banks (1743-1820), botanist, went on scientific expedition in the Endeavour, 1768- 
71; President of Royal Society, 1778-1820. 


BAILY, EDWARD HODGES, R.A. 1788 BRIstoL—LONDON—HOLLOWAY 1867. 
1202 THOMAS STOTHARD, R.A. (421). Bust, full face, clean-shaven, bare-headed, 


wearing a buttoned coat with a wide collar. Inscribed: E. H. Baily, R.A., sculpt. London, 
1826. 


MARBLE. H.: 233 in. Presented to the Academy by the Sculptor, 1862. Exhib: R.A., 1926 
(1064). Lent by the ROYAL ACADEMY OF ARTS. 


Thomas Stothard, R.A. (1755-1834), the artist. 


STEVENS, ALFRED. 1818 BLANDFORD—ITALY 1833-42—LONDON—SHEFFIELD—LONDON 

1875. 

1203 VALOUR AND COWARDICE (560). Cowardice, with his shield on his back, 

is crushed beneath the feet of a seated female figure armed with a club and shield. 
PLASTER, BRONZED. H.: 254 in. Presented to the Tate Gallery by Sir Herbert Cook, Bt., 
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1908. Lit.: Armstrong, Alfred Stevens, 1881, 15-24 (repr.); Stannus, Alfred Stevens, 1891, 
19, 20 (repr.). Lent by THE TATE GALLERY, LONDON. 
Sketch for the competition of 1857 for the Wellington Monument in St. Paul’s Cathedral. 
The model is now in the V. & A. Three studies in red chalk for the figure of Valour, 
and fourteen small pencil sketches for the group are in the Tate Gallery. 


1204 TRUTH AND FALSEHOOD (561). Truth, a seated female figure, tears out 
the double tongue of Falsehood, who is represented as a man-headed monster with 
two tails. 
PLASTER, BRONZED. H.: 24 in. Coll.: Presented by Sir Herbert Cook, Bt., 1908. Lit.: 
Armstrong, Alfred Stevens, 1881, 15-24 (repr.).; Stannus, Alfred Stevens, 1891, 19, 20 
(repr.). Lent by THE TATE GALLERY, LONDON. 
Sketch for the competition of 1857 for the Wellington Monument in St. Paul’s Cathedral. 
The model is now in the V. & A. This and No. 1203 were sold with the piece moulds 
as part of the contents of Stevens’s studio at Robinson and Fisher’s in 1875. 
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LATE THIRTEENTH CENTURY 

1205 TWO PANELS FROM A COPE (5). The Coronation of the Virgin, and the 

Crucifixion. On linen. The panels are of barbed quatrefoil shape, embroidered in 

coloured silks upon a gold ground, diapered with lions within quatrefoils. [CCXXI] 
Maximum measurement of each panel: 10X 10 in. Exhib.: B.F.A.C., English Embroidery, 1905 
(N2); R.A., British Primitives, 1923 (122); V. & A., Mediaeval Art, 1930 (202). Lit.: Cat. 
B.PF.A.C. Exhib., 1905, 65 (repr.); Cat. British Primitives, 1924, 71 (repr.) Repr.: Souvenir, 
Mediaeval Art Exhib., 1930, 45; Souventr, 101. Lent by rR. G. W. BERKELEY, SPETCHLEY PARK, 
WORCESTER. 


THIRTEENTH TO FOURTEENTH CENTURY 
1206 PANELS FROM AN ALTAR FRONTAL (3). St. Lawrence and St. Margaret, 
with emblems of the Four Evangelists. Crimson velvet embroidered with gold and 
coloured silk. [CCXX]] 
Each panel: 21}X 102 in. Exhib.: V. & A., Mediaeval Art, 1930 (110). Repr.: Souvencr, 
Mediaeval Art Exhib., 1930, 23. Lent by MRs. ROBERT BLISS, GEORGETOWN, WASHINGTON, U.S.A. 
¢. 1300 (Cat. V. © A. Exhib.). The panels were not originally adjacent. Traces of the 
wheel of St. Catherine remain; and as the deacon St. Lawrence was usually accom- 
panied by St. Stephen, it is suggested that the series was originally as follows: St. 
Margaret, St. Catherine of Alexandria, St. Stephen, and St. Lawrence. There may 
also have been a central figure. 


1207 EMBROIDERED COPE (14). Crimson velvet embroidered in gold and silver 
thread and coloured silks, formerly profusely enriched with pearls. The cope is divided 
into five zones of Gothic arcading formed by twisted oak leaves. In the inner zone: 
centre, the Coronation of the Virgin; 1., St. Lawrence and St. Mary Magdalene; r., St. 
Helen and St. Stephen. In the middle zone: centre, the Adoration of the Magi; L., St. 
Edward the Confessor, a bishop, St. Margaret, and St. John the Evangelist; r., St. John 
the Baptist, St. Catherine, an archbishop, and St. Edmund. In the outer zone: centre, 
the Annunciation; 1. and r., the twelve apostles. Within the spandrels between the 
zones are figures of angels. The orphrey, embroidered on a linen ground, has kings, 
queens, bishops, and an archbishop on a gold ground under canopies. Two parts of a 
triangular hood, embroidered with angels censing, are stitched to the orphrey, but 
should fill the space above the Coronation of the Virgin. [CCXX] 
H.: 6 ft.; W.: 12 ft. Always in the family of the present owner. Exhib.: B.F.A.C., English 
Embroidery, 1905 (Case K); V. & A., Mediaeval Art, 1930 (142). Lit.: Cat. B.PF.A.C. 
Exhib., 1905, 22 (repr.). Repr.: Alford, Needlework as Art, 1886; Farcy, La Broderie du XI¢ 
siécle jusqu’a nos jours, 1890; Souvenir, Mediaeval Art Exhib., 1930, 33. Lent by LT.-COL. w. E. J. 
BUTLER-BOWDON. 
c. 1300 (Cat. V. & A. Exhib.). The cope was at one time cut, but the pieces have been 
restored to their original positions. It should be compared for style with the Chichester 
Constable chasuble now in the Metropolitan Museum, New York. 
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FOURTEENTH CENTURY 
1208 TWO PIECES OF AN EMBROIDERED CHASUBLE (25). Scarlet velvet, 
embroidered in gold thread, partly couched, and in coloured silks and jewels. Carries 
the leopards of England on a ground diapered with foliated scrolls and figures of men 
and women. A narrow orphrey down the front is woven in a conventional design, with 
a quatrefoil-shaped morse, bearing the Agnus Dei in seed pearls and coral beads, 
surrounded by symbols of the evangelists with their names. The top panel of the 
orphrey is woven into the arms of the House of Solms. [CCXIX] 
Maximum measurements. Back: 48X 30 in.; front: 39 27 in. Probably passed into a German 
family by the marriage of Eleanor, sister of John of Eltham, to Rainauld of Gueldersin, 
1332. Coll.: Convent of Altenburg; Prince Solms Braunfels; Heilbronner; acquired by 
. the Museum, 1922. Exhib.: Diisseldorf, 1902 (786); B.F.A.C., English Embroidery, 1905 
(Case I). Lit.: Cat. B.FA.C. Exhib., 1905, 54; Lehnert, Illustrierte Geschichte des Kunstgewerbes, 
1907, 259 (repr.) ; Migeon, Les Arts du Tissu, 1929, 145 (repr.); Kendrick, English Needlework, 
1933, 41 (repr.). Repr.: Cat. B.F.A.C. Exhib., 1905 (frontispiece); Burl. Mag., lxiv, Feb. 
1934, 65; Souvenir, 97. Lent by the MUSEE CLUNY, PARIS. 
Made into a chasuble, from a horse trapper, probably in the roth century. The leopards 
alone were borne as the royal arms of England before the assumption of the arms of 
France, c. 1337. Horse trappers bearing the three leopards of England can be seen 
on the reverse of the great seals of Edward J and II, and on the first of Edward III, 
also on the tombs of Edward Crouchback, Earl of Lancaster, and of John of Eltham in 
Westminster Abbey. 


1209 TWO PANELS OF AN ORPHREY (4). Embroidered on linen in gold and silver 
thread and coloured silks; each subject beneath a canopy, upon background of diapered 
gold; the ground sprinkled with flowers. One panel represents St. Etheldreda (St. 
Audrey), Abbess of Ely. The other, St. Anne, instructing the Virgin, or St. Ebba 
instructing St. Etheldreda. 
Each panel: 133X 6} in. Exhib.: B.F.A.C., English Embroidery, 1905 (N1); R.A., British 
Primitives, 1923 (123); V. & A., Mediaeval Art, 1930 (455). Lit.: Cat. B.FLA.C. Exhib., 
1905, 65; Cat. British Primitives, 1924, 71. Lent by R. G. W. BERKELEY, SPETCHLEY PARK, 
WORCESTER. 


The catalogue of the V. & A. Exhib., 1930, regards these panels as 15th-century work. 


FIFTEENTH TO SIXTEENTH CENTURY 

1210 EMBROIDERED ALTAR-FRONTAL (36). Wine-coloured velvet, embroidered 

in the middle with the Crucifixion, on a ground bearing angels, six bells, and flowers. 

The bells are perhaps a rebus representing the name of the donor. [CCXXIT] 
3ft. 3m.X5 ft. gin. Exhib.: R.A., British Primitives, 1923 (126); Lansdowne House, Decora- 
tive Art, 1929 (32); V. & A., Mediaeval Art, 1930 (405). Lit.: Jourdain, Connoisseur, xliv, 
1916, 28. Repr.: Cat. British Primitives, 1924, lvii; Souvenir, Mediaeval Art Exhib., 1930, 66. 
Lent by st. JOHN’s COLLEGE, OXFORD. 

Made ¢. 1500 (Cat. V. @ A. Exhib.). From a cope cut down. A similar smaller piece 

without bells, dated 1551, is in the Musée Cluny. Compare also the Dalmatic in the 

V. & A. Museum (see V. & A., Cat. English Ecclesiastical Embroideries, 1930, 37, No. 30, 

with repr.). 
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1211 EMBROIDERED COPE (40). Murrey velvet, embroidered in gold and coloured 
silks with the figure of the Virgin in the centre, surrounded by seraphim and lilies; 
the orphreys embroidered with figures of the Apostles and Old Testament prophets. 
[CCXXI]] 
A.: 4 ft. 6 in.; W.: 9 ft. 3 in. Colll.: c. 1835, Earl of Shrewsbury. Exhib.: Manchester, Art 
Treasures, 1857 (Ornamental Art, Case X or Y); V. & A., 1873, Nottingham, 1878 (188 
or 189); B.F.A.C., English Embroideries, 1905 (R4); V. & A., Mediaeval Art, 1930 (654). 
Repr.: Souvenir, Mediaeval Art Exhib., 1930, 86. Lent by OSCOTT COLLEGE, BIRMINGHAM. 
c. 1500 (Cat. V. @ A. Exhib., 1930). The blue part of the Virgin’s robe is restored. 
For the hood, see No. 1212. 


1212 EMBROIDERED HOOD OF A COPE (6). Gold and coloured silks on linen. 
The Virgin and Child, and St. John the Evangelist. 
19X17 in. Lent by OSCOTT COLLEGE, BIRMINGHAM. 


The hood of the cope No. 1211. 
1213 EMBROIDERED PALL (2). The central panel is of crimson and gold brocade, 


possibly Venetian, with a crimson velvet flap on each of the four sides, decorated with 
English embroidery. The flaps on the longer sides have three embroidered panels 
divided by columns, the outer panels bearing shields in the form of a banneret with the 
arms of the company, and the central panel an elliptical shield with /.H.S. in plain 
Italian letters, supported by five angels. The shorter flaps have similar panels, but 
without the dividing columns. Inscribed on one of the long flaps: In te Die speravi no, 
and on the other: céfunder in eterni. 
9 ft. 33 n.X4 ft. 7 im. Exhib.: V. & A., 1905, 1919, City Companies, 1926 (406), and 
Mediaeval Art, 1930 (750). Lit.: Kendrick, Art Workers’ Quarterly, 1905, iv, 183 (repr. in 
supplement). Repr.: Cat. City Companies Exhib., 1927, Ixxv; Souvenir, Mediaeval Art 
Exhib., 1930, 96. Lent by the worsHIPFUL COMPANY OF SADDLERS, LONDON. 
c. 1500 (Cat. V. & A. Exhib., 1930). In 1926 the shields bearing /.H.S., which did not 
appear to be part of the original design, were removed, and beneath were found figures 
of the Virgin of which the head had been defaced, probably at the time of the Reforma- 
tion. One shield only has been replaced. 


1214 THE FAYREY PALL (19). Late 15th-century crimson Florentine cut velvet on 
cloth of gold, with a border of English embroidery in gold and coloured silks on 
purple velvet. Bears the arms of Henry Fayrey, d. 1516, those of the Mercers and 
Haberdashers, and portraits of Fayrey, his wife and father and mother; and in the 
middle of each side St. John the Baptist preaching in the wilderness. [CCXXIIT] 
8 ft. 8 in.X 4 ft. 10 in. Exhib.: V. & A., Mediaeval Art, 1930 (757); on loan to the V. & A., 
1929-33. Lit.: Smith, Dunstable, 1904, 91; Kendrick, English Embroidery, 1905, 61; 
Alford, Needlework as Art, 1886, 79 (repr.). Repr.: Souvenir, Mediaeval Art Exhib., 1930, 973 
Souvenir, 98. Lent by st. PETER’S CHURCH, DUNSTABLE. 
Made c. 1500 (Cat. V. & A. Exhib.). The design shows Flemish influence. Said to have 
been given to the Fraternity of St. John the Baptist at Dunstable by Fayrey. 
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1215 EMBROIDERED PALL (17). The central panel is of late 15th-century Floren- 
tine velvet in purple and gold. The border is of English embroidery in gold and 
coloured silks on purple velvet. In the centre of the long sides is a Pieta, flanked by 
figures bearing coffins and spades, standing on a ground strewn with bones; above them 
are scrolls with inscriptions: on one side, Mori Disce quia monieris. Mors justoré vita atari, 
and on the other: Mors (?) .. . Divos. Mors Pcatorit Pesima (?). On the shorter sides are 
shields bearing the arms of the Company and of Hussey, each shield alternating with 
vines. At one end is St. Martin sharing his cloak with the beggar, at the other St. Martin 
in pontificals, as Bishop of Tours. [CCXXIII] 
8 ft. 10.X 4 ft. 13m. Exhib.: V. & A., City Compames, 1926 (231); Vintners’ Hall, Wine 
Trade Loan, 1933. Lit.: Kendrick, English Embroidery, 1905, 63. Repr.: Alford, Needle- 
work as Art, 1886, 78; Cat. City Compames Exhib., 1927, Ixxii. Lent by the WORSHIPFUL 
COMPANY OF VINTNERS, LONDON. 
c. 1500 (Kendrick). The source of the inscriptions is uncertain; but in Thomas a 
Kempis’ De Imitatione Christi (Book I, ch. 23, lines 82, 107) are the words Disce... 
mort... guia... morris, with other words between. Azarii is an abbreviation for 
animarum. Mors peccatorum pessima occurs in Psalm 33, verse 21 (Vulgate). 


1216 EMBROIDERED PALL (22). The central panel is of late 15th-century Floren- 
tine velvet brocade in crimson and gold. The border is of English embroidery, in gold 
and coloured silks on dark purple velvet. On the sides are the Baptism of Christ, St. 
John the Baptist, Angels holding the Baptist’s head on a charger, representations of the 
Agnus Dei, shears and a tent (part of the arms of the Company); at the ends are the Nam- 
ing and Martyrdom of St. John Baptist, and the Agnus Dei. 
8 ft. 6 m.xX4 ft. 3 m. Exhib.: V. & A., City Compames, 1926 (173); V. & A., Mediaeval 
Art, 1930 (745). Lit.: Kendrick, English Embroidery, 1905, 63. Repr.: Cat. City Companies 
Exh1b., 1927, lxxui. Lent by the woRSHIPFUL COMPANY OF MERCHANT TAYLORS. 
Mid 16th century (Cat. V. @ A. Exhib., 1930). Three palls were presented to the 
Merchant Taylors’ Company in 1562. 


1217 EMBROIDERED PALL (7). The central panel is of early 16th-century Floren- 
tine cut velvet brocade in purple and gold. The border is English work, embroidered on 
linen, in gold and coloured silks. On the long sides in the central medallion are the 
Baptism of Christ, and the arms of the Company. On the ends are representations of the 
Martyrdom of St. John the Baptist between shields. Inscribed on each scroll above the 
Baptism of Christ: ECCE FILIVS MEVS. 
Seght measurement. 8 ft. 17 .X3 ft. 7 m. Exhib.: V. & A., City Companies, 1926 (174); 
V. & A., Mediaeval Art, 1930 (767). Lit.: Kendrick, English Embroidery, 1905, 63. Repr.: 
Cat. City Companes Exhib., 1927, xxviii. Lent by the WoRSHIPFUL COMPANY OF MERCHANT 
TAYLORS. 


Mid 16th century (Cat. V. G A, Exhib., 1930). 


SIXTEENTH TO SEVENTEENTH CENTURY 
1218 EMBROIDERED CUSHION COVER (1501). Made from part of a large 
hanging. The design consists of flowers embroidered in black silk and gilt thread 
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on linen. One of a pair of pieces of the same size, which with four larger pieces form 

a set. [CCXXV] 
233 X 28} in. Coll.: Lord Abingdon, sold, Sotheby’s, 15.vi.1928 (35), bt. present owner. 
Exhib.: Lansdowne House, Decorative Art, 1929 (234). Lit.: Wace, Old Furniture, v, 
1928, 45 (repr.). Repr.: Cat. Lansdowne House Exhib., 1929, xlviii; Souvenir, 102. Lent 
by sIR FREDERICK H. RICHMOND, BT., LONDON. 


Second half of the 16th century (Cat. Lansdowne House Exhib.). 


1219 EMBROIDERED CUSHION COVER (1504). A design of vine stems, in silk on 
linen, with leaves and bunches of grapes, arranged in scrolls in black; back, chain, and 
tent stitches, with speckling and button-hole fillings. [CCXXV] 


22X 343 in. Exhib.: Lansdowne House, Decorative Art, 1929 (232). Lit.: Wace, Walpole 
Soc., XX1, 1933, 45 (No. 5), 56 (repr.). Repr.: Cat. Lansdowne House Exhib., 1929, xlvii. 
Lent by str JOHN CAREW POLE, BT., TOR POINT, DEVON. 
Second half of the 16th century (Cat. Lansdowne House Exhib.). Compare the later 
unfinished canvas panel (in the same collection) of about 1600 in which a pattern of 
vine leaves and bunches of grapes is drawn ready for working. 


1220 A MAN’S EMBROIDERED CAP (1592). Ornamented with a design of curling 
feathery leaves, in silk and green thread on linen, and with gold thread and sequins. 
On the back, chain and satin stitches. 


10X 231n. Exhib.: Lansdowne House, Decorative Art, 1929 (214). Lit.: Wace, Walpole Soc., 

Xxl, 1933, 44 (No. 3 A), 58 (repr.). Lent by str JOHN CAREW POLE, BT., TOR POINT, DEVON. 
Later 16th century (Cat. Lansdowne House Exhib.). Unfinished, only one section having its 
gold work and sequins in place. The cap was apparently intended as part of a suit, for 
part of the sleeve of a tunic of the same design, and worked in the same colour and man- 
ner, is in the same collection. The design of feathery leaves occurs on a 17th-century 
bed-curtain (Lewis Day coll., exhib., Lansdowne House, 1929, No. 310). 


1221 A MAN’S EMBROIDERED CAP (1495). Linen, worked with Tudor roses, lilies, 
and other flowers in polychrome silks, gold thread, and sequins in a variety of stitches. 
[CCXXIV] 

H.: 63 in.; Circumference: 22 in. Exhib.: Elizabethan, 1933 (91). Repr.: Cat. Elizabethan 


Exhib., 1933, xxvii. Lent by THE MAYOR AND CORPORATION OF BURY ST. EDMUNDS (from 
Moyse’s Hall). 


c. 1600. 


1222 THE FRONT AND SLEEVE OF A TUNIC (1497). Linen, decorated in silks 

and gold thread. Polychrome design of floral scrolls and fruits in plait stitch; button-hole 

fillings with bullion stitch, with sequins in the field, sewn on with red silk. [CCXXIV] 
Front: 10X6 in.; sleeve: 11X6 in. Exhib.: Lansdowne House, Decorative Art, 1929 (210). 
Lit.: Wace, Walpole Soc., xxi, 1933, 45 (No. 6), 59 (repr.). Lent by stR JOHN CAREW POLE, 
BT., TOR POINT, DEVON. 


c. 1600 (Wace). 
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1223 EMBROIDERED CUSHION COVER (1595). Linen embroidered with silk and 
gold thread. Polychrome design, on a gold ground, of a series of connected scrolls of 
foliage, ending in conventionalized roses, columbines, and cornflowers; tent and Hun- 
garian point stitches. [COXXIV] 
22X43 in. Lit.: Wace, Walpole Soc., xxi, 1933, 43 (No. 14), 55. Lent by siIR JOHN CAREW 
POLE, BT., TOR POINT, DEVON. 
c. 1600 (Wace). One of a set of six cushion covers (one long and five short), all in the 
same collection, of which three are finished. A cushion cover, similar in all respects to 
the one exhibited, was in the Lansdowne House Exhib., 1929 (No. 233, repr. in Cat. 
xlvil). 
1224 VALANCE: BELSHAZZAR’S FEAST (1544). The King, enthroned under a 
canopy, with the Queen by his side, sits at a table laden with plate. Some guests wear 
Eastern and some contemporary costume. On the right attendants serve wine and meats. 
In the background, musicians play in the gallery. The entrance on the left is guarded by 
soldiers in Roman costume. The hand appears from a cloud, 1. centre, and inscribes the 
message on the wall. Canvas, embroidered with coloured silk and wools, in peti? point. 
H.: 14465 in. Coll.: Sir J. Ramsden, Bt. Exhib.: Elizabethan, 1933 (77). Lit.: Apollo, 
May, 1933, 209 (repr.). Lent by sIR FREDERICK H. RICHMOND, BT., LONDON. 


Dated by the owner, c. 1600. 


1225 VALANCE (1522). An unidentified romance. A king lying on a bed, receiving 
a courtier. In the centre, a man speaking to three women. To r., a man and a woman 
conversing. In the background, a horse litter, with two ladies. Canvas, embroidered 
in petit point with coloured silk and wools. 
2 ft. 13 .X5 ft. gf in. Exhib.: Elizabethan, 1933 (166). Lent by stk FREDERICK H. RICH- 
MOND, BT., LONDON. 


Dated by the owner, ¢. 1600. 


1226 EMBROIDERED PANEL (1492). Decorated with rich floral scrolls, in poly- 

chrome silks and gold thread, in a variety of stitches. [CCXXIV] 
217 X 35 in. Coll.: Lord Abingdon, sold, Sotheby’s, 15.vi.1928 (42-5). Exhib.: Elizabethan, 
1933 (341). Lit.: Wace, Old Furniture, v, 1928, 45 (repr.); Wace, Apollo, May, 1933, 210. 
Lent by stR FREDERICK H. RICHMOND, BT., LONDON. 

Dated by the owner, c. 1600, One of four similar panels, another in the same collection, 

a third at the Victoria and Albert Museum, and a fourth in the collection of Judge E. 

Untermeyer, New York. 


SEVENTEENTH CENTURY 
1227 EMBROIDERED PANEL: SCENT (1525). A lady stands in an arbour, holding 
a flower. On the left a female attendant plays a lute. On the right a male attendant. 
In the background, flowers, trees, and animals. Polychrome silks and chenille, long 
and short and rococo stitches, and petit point. 

133X 19 in. Lent by siR FREDERICK H. RICHMOND, BT., LONDON. 


One of five panels in the same collection, representing the five senses. 
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1228 A PAIR OF GLOVES (1496). Leather, lined with red silk. The gauntlets are 
richly embroidered with floral designs in polychromatic silks and gold thread. 


L. of whole: 13 in.; L. of gauntlet: 53 in.; W. of gauntlet 7 in. Lent by siR FREDERICK H. RICH- 
MOND, BT., LONDON. 


1229 EMBROIDERED CASKET (1583). On the front, Susannah and the Elders. On 
the lid a man and woman standing in a garden before a house. On the sides and back 
straw work. Tent stitch and imitation straw work in polychromatic silks on linen. 
Dated: 1655. 
H.: 15 in.; L.: 13 in.; D.: 9 in. Coll.: Sir Frank Dicksee, P.R.A. Exhib.: Lansdowne 
House, Decorative Art, 1929 (270). Lent by HERBERT DICKSEE, LONDON. 


1230 EMBROIDERED PANEL (1524). In the central oval, Susannah and the Elders. 
In the corners, animals and flowers. Long and short stitch and purl work in polychrome 
silks on satin. [CCXXV] 
175 X21; n. Coll.: F. Ward. Exhib.: Lansdowne House, Decorative Art, 1929 (280). Lit.: 
Wace, Old Furniture, iv, 1928, 66 (repr. in colour); Embroideress, iv, 701. Repr.: Cat. 
Lansdowne House Exhib., 1929, liii. Lent by siR FREDERICK H. RICHMOND, BT., LONDON. 
Wace (loc. cit.) suggests that the panel was worked in the mid 17th century from 
an engraving after some Flemish artist of the late 16th century, such as Martin de 
Vos. Cf. in arrangement and workmanship a Tomyris with the Head of Cyrus (Lord 
Plender’s collection) copied from an engraving by Dupont after the picture by Rubens. 


1231 EMBROIDERED MIRROR FRAME (1526). Unfinished. The design contains 
personifications of the Four Elements in contemporary costume (those not worked 
having fire, ayre, and water written below), a lion, a leopard, and baskets of flowers. 
Worked in long and short and buttonhole stitches, with purl work for the basket of 
flowers. 
24X 203 in. Lit.: Wace, Apollo, July, 1933, 24 (repr.). Lent by sIR FREDERICK H. RICH- 
MOND, BT., LONDON. 
The designs are probably taken from contemporary prints, such as those issued by 
Peter Stent or John Overton. Stent (c. 1640-66), a Dutch engraver working in London, 
produced maps, pattern-books, and designs for embroidery, &c. Probably parts of his 
various designs were blended by individual embroiderers. John Overton apparently 
took over Stent’s publications between 1662 and 1667. 


1232 MIRROR INSTUMP-WORK FRAME (1523). In polychrome silks. In thecentre, 

above, a woman, seated, playing a lute, under a canopy, with animals and trees on each 

side; in the upper corners, buildings. On the sides, a man and a woman standing among 

flowers and birds. On the lower border: in the centre, the sea and rocks; in the lower 

corners, a lion and a lioness. [CCXXV] 
234x182 in., extreme measurements. Repr.: Souvenir, 102. Lent by sIR FREDERICK H. 
RICHMOND, BT., LONDON. 


Said to be c. 1660-70. 
[277] 


EMBROIDERY [ Seventeenth-Exghteenth 


1233 EMBROIDERED CASKET (1542). On the lid, a man and a woman in a garden. 
On the back, a mermaid, and a variety of romantic, allegorical scenes. Embroidered in 
polychromatic stump work on satin. Signed on the top: E.C. in pearls, and dated: 1678. 


H.: 7hin.; L.: 193 in.; D.: 9fin. Exhib.: Lansdowne House, Decorative Art, 1929 (273). Lent 
by SIR FREDERICK H. RICHMOND, BT., LONDON. 


1234 EMBROIDERED CASKET (1587). On the lid and sides are the Judgement of 
Paris, and episodes from the story of David and Abigail. Inside is a flower and fruit 
garden, in relief, made of cut silks, edged with grass of green velvet, and with two 
gravelled walks. Pine trees, pears, strawberries, tulips, jasmine, roses, and carnations 
appear in the garden. Embroidered in long and short stitch, with polychromatic silks 
on satin. 
H.: 7} in.; W.: rogin.; D.: 8gin. Exhib.: Lansdowne House, Decorative Art, 1929 (269). 
Lit.: Wace, Old Furniture, 1929, 186 (repr. in colour); Apollo, July 1933, 24; Embroideress, 
iv, 700. Repr.: Cat. Lansdowne House Exhib., 1929, xix. Lent by sIR FREDERICK H. RICH- 
MOND, BT., LONDON. 


Second half of 17th century (Cat. Lansdowne House Exhib.). 


1235 BEADWORK BASKET (1553). The design represents a king, a queen, and a 
woman attendant in a garden with a castle on the right. In polychrome glass beads, 
threaded on wire. 


H.: 5 in., at corners; L.: 22} in.; W.: 17 in. Lent by sIR FREDERICK H. RICHMOND, BT., LONDON. 


1236 EMBROIDERED PETIT-POINT PANEL (1550). In the centre, a blue and 
white vase, containing a variety of flowers. Surrounding it is a landscape of fields and 
trees and buildings, flanked by curtains. In the foreground, flowers and a fountain with 
fish. Above, a bird and wreaths of flowers. On the broad floral border are the arms of 


the Scottish family of Napier. In wool on canvas. [CCXXVIIT] 
864X132 mn. Coll.: Frank Green, York. Lent by LORD AND LADY ABERCONWAY, 
LONDON. 


Probably made before 1706, when the arms of Napier were quartered with those of 
Scott. 


SEVENTEENTH TO EIGHTEENTH CENTURY 

1237 EMBROIDERED PILLOW CASE (1591). The design is of the Chinoiserie type. 
In the centre is a round medallion, with foliage and birds, surrounded by a field, quilted, 
strewn with Chinese motifs, and bounded by a narrow floral border. Yellow silk on 
linen. Chain and back stitches. 


12X17 in. Lit.: Wace, Walpole Soc., xxi, 1933, 48 (No. 14B), 61 (repr.) Lent by str JOHN 
CAREW POLE, BT., TOR POINT, DEVON. 
Made between 1690 and 1710 (Wace). Designs of a Chinoiserie type were imported 
into Western Europe from China and the West Indies from the time of Charles II, and 
continued in vogue well into the 18th century. 
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EIGHTEENTH CENTURY 
1238 EMBROIDERED SCREEN (1508). The design consists of a vase of flowers 


between twisted columns, with red curtains above. Gros and petit point in silk and 
wool. The frame is of walnut. 


Frame: H.: 61 in.; W.; 263 in. Panel: 353 in.; W.: 202 in. Lent by SIR FREDERICK H. RICHMOND, 
BT., LONDON. 


Cf. an altar-frontal at Axbridge, Somerset, and pieces of a similar frontal at Tewkes- 
bury. In the use of curtains, cf. No. 1236. 


1239 EMBROIDERED SEAT FOR A SETTEE (1545). Decorated with two scenes, The 


Painter who pleased Nobody and Everybody and The JFugglers. Embroidered with wool and 
silk, in tent and cross stitch, on canvas. [(CCXXVI] 


203 X 444 in. Said to have come from Stibbington Hall, Hunts. Lit.: Wace, Collector, xi, 
1930, 175-81 (repr.). Lent by RUSSELL PALMER, LONDON. 


Six embroidered chair seats, Nos. 1240-5, belong to the same set. The scenes are all 
taken from illustrations by William Kent (1684-1748) and James Wootton (?1678-1765) 
to the first series of Gay’s Fables first published in 1727. The second series was published 
in 1738; and the embroidery can therefore be dated between these two limits (see Wace, 
loc. cit.). The embroiderer has taken considerable liberties with the designs. 


1240-1245 SET OF SIX EMBROIDERED CHAIR SEATS (1546-9, 1556, 1578). The 
subjects jn the centre panels are: (1240) The Gardener and the Hog; (1241) The Cur, the 
Horse, and the Shepherd’s Dog; (1242) The Shepherd and the Philosopher; (1243) The Mirrors 
and Plutus; (1244) The Father and Fupiter; (1245) The Poet and the Rose. Embroidered with 
wool and silk, in tent and cross stitch, on canvas. 

20} X 223 in. Lent by RUSSELL PALMER, LONDON. 


For collection, literary reference, and note see No. 1239. 


1246 TWO EMBROIDERED PILLOW SLIPS (1585). The smaller has a basket of 
flowers in the centre, and a rich gold border. The larger (the under pillow) has flowers 
round the edge. Embroidered in gold and coloured silks on satin in long and short and 
satin stitches and French knots. 
Two of a set: one, 17 X 22 in.; the other, 1X 17 in. Lit.: Wace, Walpole Soc., 1933, xxi, 61. 
Lent by THE MARQUESS OF BATH, LONGLEAT, SOMERSET. 
Second quarter of the 18th century (Wace). The design may be compared with that 
of a bedspread worked in wool and a set, consisting of bedspread, cushion, and pillows, 
bequeathed by Miss Mackworth Dolben, both now at the V. & A. Museum; and also 
with sets of bed furniture belonging to Sir John Carew Pole and the Marquess of Lothian. 


1247 EMBROIDERED CARPET (1599). Polychromatic floral design on a reddish- 
brown ground. The border, 8} in. wide, is decorated with stylized floral pattern in buff 
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and terra cotta on a blue ground. In wool on canvas, in cross stitch. Initialled and 
dated in one corner: F.R. 1726; in the diagonally opposite corner: 1741. 


L.: 12 ft. g in.; W.: 7 ft. 3 in. Lent by SAMUEL COURTAULD, LONDON. 


1248 EMBROIDERED WAISTCOAT (1588). White satin, embroidered in coloured 
silks and chenille with a pattern of flowers and leaves. The buttons are embroidered 
with rosebuds. 


L.: 262 in. Lent by KENNETH W. SANDERSON, LEEDS. 


Worked by a Yorkshire lady in 1783 as a wedding present to her betrothed, who was 
killed by a fall from his horse before the marriage. The waistcoat was, therefore, never 
worn. 


TAPESTRY 


FIFTEENTH CENTURY 


1249 TAPESTRY PANEL (30). A red panel, between two blue panels, bearing on a 

foliated ground, the letters /.H/.S., red and white roses, and a shield, azure, three crowns 

or in pale. 
wooL. 8 ft. 17 in.X 4 ft. 9 in. Acquired by Winchester College from, or through, Warden 
Stempe in 1575. Exhib.: Lansdowne House, Decorative Art, 1929 (13). Lit.: Kendrick, 
Burl. Mag., vi, 1905, 495 (repr.); Thomson, Tapestry Weaving in England, 1914, 20; Kendrick, 
Walpole Soc., xiv, 1926, 31; V. & A., Cat. of Tapestries, 1924, 80-1; Chitty, Mediaeval 
Sculptures at Winchester College, 1932, 14. Repr.: Cat. Lansdowne House Exhib., 1929, vii. 
Lent by WINCHESTER COLLEGE. 


One of two pieces of Zhe Union of the Roses, parts of a tapestry measuring about 12 ft. 
by 10 ft. There is another small piece at Winchester with an Agnus Dei. Probably 
connected with the birth at Winchester in 1486 of Prince Arthur, the eldest son of Henry 
VII. The arms are those assigned by medieval heralds to Arthur, King of Britain. 


SEVENTEENTH CENTURY 
1250 SHELDON TAPESTRY: TABLE COVER (12). Decorated with eight medallions 


on a rich floral ground, with an arcaded border on the long sides. The arcades enclose 
hunting scenes. The lower central medallion represents a judge; the upper an Expulsion 
from Paradise, probably replacing a coat of arms. The other medallions contain figures 
representing (1. to r.) Hope, Faith, Charity, Temperance, Justice, and Prudence. Each 
medallion carries an inscription. [CCXXVIT] 

WOOL AND SILK. 6 ft. 1 1n.X14ft.gin. Exhib.: V. & A., 1929. Lit.: Barnard and Wace, 

Archaeologia, xxviii, 300 (repr.). Lent by Major J. H. DENT-BROCKLEHURST, SUDELEY CASTLE. 
Possibly made by Francis Hickes (c. 1566-1630, see No. 1251.) Originally made as a 
table cover, and converted into a hanging by reversing one of the long borders. 
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1251 SHELDON TAPESTRY: AUTUMN (1422). Bacchus, symbolizing autumn, is 


wreathed in vines, and holds aloft a cup containing grapes. By his side is a cornucopia 
of fruit. In the foreground are large white beasts, in the background, vintage scenes and 
a man herding swine. Above are three of the signs of the Zodiac, the Balances, the 
Scorpion, and the Archer, representing the autumnal months. The border bears the 
arms of Tracy impaling those of Shirley, and forty-two medallions containing emble- 
matical subjects, each with a Latin motto. 


WOOL, SILK, AND GOLD AND SILVER THREAD. 10 ft. 8 in. x13 ft. 4 in. Acquired by the and 
Marquis shortly before the first visit of Queen Victoria to Hatfield House. Lit.: Kendrick, 
Walpole Soc., 11, 1913, 90-2 (repr.); Barnard and Wace, Archaeologia, Ixxviii, 302 (repr.). 
Repr.: Burl. Mag., 1934, lxiv, 65; Souvenir, g9. Lent by THE MARQUIS OF SALISBURY, 
HATFIELD HOUSE. 


One of a set of the Four Seasons in the same collection, of which the Winter is dated 
1611 (with the 6 reversed) in one of the medallions. Probably made by Francis Hickes 
(c. 1566-1630) on the Sheldon looms, at Barcheston, Worcs., established by William 
Sheldon in 1561. The main design is taken from an engraving by Martin de Vos (1531- 
1603), and that of the medallions in the border from Geffrey Witney’s Choice of Emblemes, 
Leyden, 1583, and Alciatus’s Emblemata, first printed 1522, and often reissued. The 
arms are those of John Tracy of Toddington, who married Anne, daughter of Sir 
Thomas Shirley of Wiston in 1590, and died c. 1648. 


1252 MORTLAKE TAPESTRY: SIGHT (1386). In the centre, a cartouche containing 
a woman with a mirror, behind her an eagle. Has a golden-coloured border with 
terminals, cartouches, shells, and medallions with the wolf and the crane, the dog and 
the wild boar. Signed in monogram: FC, and PDM (also in monogram). 
WOOL, SILK, GOLD AND SILVER THREAD. 11 ft.6in.X 17ft.5in. Lit.: Thomson, Tapestry Weaving 
in England, 1914, 86; Marillier, English Tapestries of the 18th Century, 1930, p. xx. Lent 
by THE DUKE OF RUTLAND. 


One of a set of the Five Senses in the same collection after the designs of Francis Cleyn 
(1582-1658). The initials F.C. stand either for Sir Francis Crane (op. 1619-c. 1636), 
first director of the works, or for Francis Cleyn; and P.D.M. for Philip de Maecht 
(op. 1620-c. 1655) the chief weaver. See also No. 1253. 


1253 MORTLAKE TAPESTRY; THE SUPPER AT EMMAUS (1558). The design 
reproduces Titian’s painting of the subject, now in the Louvre, formerly in the collection 
of Charles I. Has an architectural border wreathed with swags of fruit, enclosing the 
Mortlake shield and monograms FC and PDM (for these see No. 1252). 


WOOL AND SILK. 7 ft. 8 in.Xg ft. 8 in. Lit.: Marillier, Burl. Mag., 1926, xlix, 206 (repr.). 
Lent by st. JOHN’s COLLEGE, OXFORD. 


Another tapestry of the same subject hangs in St. George’s Chapel, Windsor, presented 
by Lord Mordaunt in 1660. This has the Mortlake shield, but no initials. A third 
version, less elaborate in design, hangs on the ceiling of the staircase chapel at Hardwick. 
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EIGHTEENTH CENTURY 

1254 SOHO TAPESTRY: CHINOISERIE DESIGN (1364). Indian figures on islands 

against a blue background. The border is decorated with Chinese utensils. Signed: M. 

Mazarind, and marked with a Mortlake shield and an M. [CCXXVIIT] 
WOOL AND SILK. H.: 29 in.; L.: 153 in. Originally at Houghton; said to have been taken to 
Russia by Catherine the Great; later in the collection of the Grand Duke George; sold by 
him in St. Petersburg, and taken to Paris; 1912, A. M. Grenfell, sold, Christie’s, 30.1.1919, 
bt. by the present owners. Lent by LORD AND LADY ABERCONWAY, LONDON. 

Made c. 1700. One of a set of five tapestries of which three have been exhibited, two at 

Lansdowne House, 1929 (342, 343) and the other at the Four Georges, 1931 (83). Nothing 

is known of Mazarind. The assumption 1s that he was a Soho maker but used the Mort- 

lake shield in common with other Soho weavers who had left the Mortlake factory. 


1255 SOHO TAPESTRY: RINALDO AND ARMIDA (1580). The design represents 
Rinaldo being carried aloft in a chariot driven by Armida and drawn by winged horses. 
On each side are trees and buildings. In the foreground, flowers. In the middle distance, 
a formal garden. 
WOOL AND SILK. 10 ft. 4 in.X6 ft. 2in. Always in the possession of the ffolliott family, first 
at Lickhill Manor, Worcestershire, and later at Hollybrook, County Sligo, Ireland. 
Lit.: Marillier, English Tapestries of the 18th Century, 1930, 35. Lent by THE MISSES FFOLLIOTT, 
LONDON. 


The incident is taken from Tasso’s Gerusalemme Liberata, Canto xiv, verse 68. 


1256 TAPESTRY: AMERICA (1507). Five women, all wearing feathered head- 
dresses, are in a park, with a bridge, fountains, and a mansion beyond. Two carry bows 
and arrows; one has an alligator at her feet; and one reclines beside ivory tusks and an 
open chest of jewels. 
WOOL ON WOOLLEN WARP. g ft. 3 in. X13 ft. 6 in. Coll.: Ferrers, Baddesley Clinton, Wor- 
cestershire, from whom acquired by the present owner, 1926. Lit.: Marillier, English 
Tapestries of the 18th Century, 1930, 37 (repr.). Repr.: Souvenir, 100. Lent by G. BARON 
ASH, PACKWOOD HOUSE, HOCKLEY HEATH. 
Perhaps woven at Soho. One of a set of Four Continents after the designs of L. van 
Schoor (c. 1666-1726), all in the same collection. 


MORRIS, JOSHUA (?). active c. 1723-6. 

1257 SOHO TAPESTRY (1465). The design consists of an arabesque of flowers in 

vases, festoons of flowers, birds, scrolls, and geometrical patterns. The border is floral 

and geometrical. [CCXXIX] 
WOOL AND SILK. 9 ft. 6 in.X15 ft. Perhaps acquired 1750-60 when Hagley was built 
Exhib.: Four Georges, 1931 (312). Lit.: Marillier, English Tapestries of the 18th Century, 
1930, 10. Lent by vIscouNT COBHAM, HAGLEY HALL. 

One of four panels, of which one is signed J. Morris. Cf. the tapestry cover to the settee 

belonging to the Duchess of Roxburghe (No. 1294). 
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1258 SOHO TAPESTRY: ANATOLIAN LANDSCAPE (1518). In the background a 


ruined temple with Corinthian columns amid rocky scenery. On the |. a man with a 

fishing-rod, seated by a stream; beside him a boy with a basket. In the centre a woman, 

with a child on her shoulder, driving goats across the water. On the r., a woman seated 

on the ground, talking to another who is leaning over a rock. [CCXXIX] 
WOOL AND SILK. @ft. 3 in. X 14 ft.6in. Coll.: Wentworth Castle, sold, Christie’s, 20.x1.1919 
(101), bt. J. Seligmann, Paris; Cameron, from whom acquired by the present owner. 
Lit.: Marillier, English Tapestries of the 18th Century, 1930, 93 (repr.). Lent by sIR GEORGE 
LEON, BT., LONDON. 

Woven by Paul Saunders (op. 1758-70), c. 1758, after a design by F. Zuccarelli, R.A. 

(1702-88). 
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THIRTEENTH CENTURY 


1259 ‘THE PRIOR’S CHAIR’ (1). The back, of planks tongued together, is carved with 

an applied arcade, of which the supporting pilasters have been destroyed. The outer 

right-hand side is carved with roundels. The elbow-rests are supported on detached 

shafts. The back has been cut down. [CCXXX] 
oak. H.: 3 ft. 9 in; W.: 2 ft. 77 in.; D.: 2 ft. rin. Exhib.: V. & A., Mediaeval Art, 1930 
(162). Lit.: The Antiquary, xli, 1905, 309 (repr.); Roe, Old Oak Furniture, 1905, 56 (repr.) ; 
Bond, Stalls and Tabernacle Work, 1910, 116 (repr.); Roe, Ancient Church Chests and Chairs in 
the Home Counties, &c., 1930, 94 (repr.). Repr.: Souvenir, Mediaeval Art Exhib., 1930, 37. 
Lent by LITTLE DUNMOW CHURCH, ESSEX. 


Mid 13th century (Roe). Formerly the end unit of a series of stalls, probably the Prior’s 
Chair of Dunmow Priory. Although known as the ‘Flitch Chair’, it cannot have been 
designed for that ceremony, which was first instituted by Robert or Reginald Fitzwalter 
during the reign of Henry II]. It was last used for the Flitch ceremony in 1756. 


FOURTEENTH CENTURY 


1260 LID OF AN ALTAR OR RELIQUARY CHEST (39). Twelve painted panels, 
some fragmentary. In the upper row: SS. George and Peter, an Angel with the emblems 
of the Passion (Cross and Nails), Christ in Majesty, the Coronation of the Virgin, an 
Angel with the emblems of the Passion (Sponge and Spear), and St. Paul and a military 
saint. In the lower row, St. James and an ecclesiastic, a censing Angel, the Virgin and 
Child, the Crucifixion, a censing Angel, an ecclesiastic, and St. Margaret. The stiles and 
upper rail have fragments of five coats of arms including those of Thomas of Brotherton 
and Edmund of Woodstock. On the lower rail are the kneeling figures of Sir William de 
Lilleborne or Lislebone (the donor) and his wife, Anastasia, with the figure of St. John 
the Baptist in the centre, and the remains of a Latin inscription in Lombardic letters. 


TEMPERA ON WOOD. 30X93 im. Given to the Priory of St. Swithun by Sir William de 
Lilleborne. Exhib.: Soc. of Antiquaries, 1896: R.A., British Primitives, 1923 (26); 
V. & A., Mediaeval Art, 1930 (209). Lit.: Cat. British Primitives, 1924, 16; Green, Proceedings 
of the Hampshire Field Club, x, 1931, pt. 3. Repr.: Connoisseur, 1930, xxxvi, 17. Lent by 
the DEAN AND CHAPTER, WINCHESTER CATHEDRAL. 


The presence of the arms of Thomas of Brotherton (1300-38), Earl of Norfolk, eldest son 
of Edward I, and Edmund of Woodstock (1301-30), Earl of Kent, youngest son of 
Edward I, suggest that the chest is not earlier than 1320, and the donor’s death makes it 
unlikely it is later than 1334. Sir William de Lilleborne gave land, &c., to St. Swithun’s 
Priory in 1321 in return for a corrody (annual payment) of £10 per annum. The 
framing is an early example of mitre joints. 
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1261 PAINTED CHEST (18). Made of oak timbers nailed together and iron-banded, 
the sides prolonged to form feet. The inside of the lid is decorated with two heraldic 
animals, four shields, and a figure, half man and half leopard, wearing a coif and coat of 
mail, fighting a dragon. The shields carry 4 coats: (2) Dangerville, or Daungerville; (5) 
probably Dangerville; (c) England, quartering France Ancient (a reversal of the usual 
quartering); (d) Nevill of Raby. [CCXLIV] 
TEMPERA ON WOOD. H.; 2 ft. 1 in.; W.: 6ft. 3 in.; D.: 1 ft. 4in. Exhib.: V. & A., Mediaeval 
Art, 1930 (208). Lit.: Roe, Ancient Coffers and Cupboards, 1902, 67-9 (repr. in colour); 
Cescinsky and Gribble, Early English Furniture and Woodwork, ii, 4, 5 (repr.); Macquoid and 
Edwards, ii, 32 (repr.). Repr.: Souvenir, Mediaeval Art Exhib., 1930, 46. Lent by CAPTAIN 
N. R. COLVILLE, PENHEALE MANOR, CORNWALL. 
This chest was formerly in the Chancery Court, Durham. Richard de Bury, Bishop of 
Durham, 1336-45, Chancellor of England and High Treasurer under Edward III, was 
a member of the Dangerville family and the chest was probably made to his order 
c. 1340. The third shield is the form used prior to 1340. Ralph, 2nd Lord Nevill of 
Raby (d. 1367), one of the commanders at Nevill’s Cross, was the first layman to be 
buried within the Cathedral Close of Durham. 


FIFTEENTH CENTURY 


1262 CHEST (10). The front is carved with two knights in armour jousting, with 

their squires in the background; the stiles with figures under architectural canopies. 
OAK. H.: 2 ft. 5 in.; L.: 4 ft. 63 in.; D.: 2 ft. 3 in. Exhib.: V. & A., Mediaeval Art, 1930 
(355). Lit.: Roe, Ancient Coffers and Cupboards, 1902, 51, 56 (repr.). Repr.: Souvenir, 
Mediaeval Art Exhib., 1930, 75; Souvenir, 107. Lent by sT. THOMAS’S CHURCH, HARTY ISLAND, 
ISLE OF SHEPPEY. 


Early 15th century (Cat. V. @ A. Exhib., 1930). 


1263 ‘SUDBURY’S HUTCH’ (31). The doors are carved with profile portraits of 
Henry VII and Elizabeth of York, and the centre panel with the combined badges of 
York and Lancaster. [CCXXX] 
oak. H.: 3 ft. 1fin.; W.: 5 ft. 4in.; D.: 2 ft. 23 in. Exhib.: V. &. A., Mediaeval Art, 1930 
(608). Lit.: Roe, Ancient Coffers and Cupboards, 1902, 95; Macquoid, Age of Oak, 1904, 
8 (repr.); Roe, Old Oak Furniture, 1905, 171; Macquoid and Edwards, ii, 262-3 (repr.). 
Repr.: Souvenir, Mediaeval Art Exhib., 1930, 92. Lent by st. JAMES’s CHURCH, LOUTH, LINCS. 
Given to St. James’s Church by a vicar named Sudbury, incumbent of the parish 1461- 
1504, whence its name. The queen wears her coronation robes of 1487, but the chest 
probably dates from a few years later, as the king’s head resembles that on the silver 
shillings of his reign, and he wears the open shirt of 1490. Has been repaired and the 
legs have been cut down. 


SIXTEENTH CENTURY 

1264 STANDING LIVERY CUPBOARD (32). The front consists of two tiers of panels, 

the upper pierced in leaf and vine patterns, the lower enriched with linen-fold panelling. 

The rails and stiles are moulded. [COXXXT] 
oak. H.: 4 ft. 2in.; W.: 4ft. 6in.; D.: 1 ft.8in. Exhib.: V. & A., Mediaeval Art, 1930 (669). 
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Lit.: Macquoid and Edwards, ii, 202-4 (repr.). Repr.: Souvenir, Mediaeval Art Exhib., 1930, 
87; Souvenir, 107. Lent by CAPTAIN N. R. COLVILLE, PENHEALE MANOR, CORNWALL, 
Made c. 1550 (Edwards, orally). Found in a west country farm-house. Cf. an oak cup- 
board of ¢. 1500 in the V. & A. Museum. 


1265 ARM-CHAIR: ‘JOYNED CHAIR’ (41). Carved in relief with medallion heads 

and foliated arabesques. The tall back and splayed sides are carved in linen-fold panel- 

ling with moulded finials. [COXXX] 
oAK. H.: 4 ft. of in.; W.: 2 ft. od in.; D.: 1 ft. 74 in. Coll.: 1836, John Abel. Exhib.: 
Lansdowne House, Decorative Art, 1929 (34). Lit.: Macquoid, Age of Oak, 1904, 51 
(repr.); Macquoid and Edwards, i, 199-201 (repr.). Repr.: Shaw, Ancient Furniture, 1836, 2; 
Cat. Lansdowne House Exhib., 1929, x1; Souvenir, 108. Lent by siR EDWARD A. BARRY, BT., 
OCKWELLS MANOR, BRAY. 


c. 1550 (Edwards, orally). 


1266 OAK BOX (9). On the front, two sunk panels, carved with profile heads in medal- 

lions, flanking a smaller panel, with a mask below the lock. Iron hinges and handle. 
H.: 6] in.; L.: 124 in.; D.: 8 in. Lite: Macquoid and Edwards, i, 85 (repr.). Lent by sir 
EDWARD BARRY, BT., OCKWELLS MANOR, BRAY. 


c. 1550 (Edwards, orally). 


SEVENTEENTH CENTURY 


1267 THREE-TIER BUFFET (28). The upper tier, inlaid with boxwood and holly, 
is supported by a lion and a unicorn sejant, holding shields carved respectively with a 
crowned rose and a thistle. The second tier, carved with strap-work and lion’s masks, 
is supported by two mythological animals. [COXXXT] 


WALNUT AND OAK. 7: 4 ft. 2f in.; W.: 4 ft. 3 in.; D.: 1 ft. 52. From Bourne Place, Bexley. 
Exhib.: Grafton, Art Treasures, 1928 (16). Lent by FRANCIS MALLETT, LONDON. 


c. 1605-10 (Edwards, orally). 


1268 ARMCHAIR OF X-FORM: ‘THE ROYAL CHAIR’ (20). Upholstered in crimson 
silk, covered with an appliqué of cloth of gold, and silver spangles. A wide seat with a 
square back and low arms, and two egg-shaped finials on the back. At the junction of 
the legs is an escutcheon. Two cushions with red and gold fringe and tassels. 
[(CCXXXI]] 
Al: 517 in.; W.: 317 in.; D.: 293 in. Lit.: Macquoid and Edwards, i, 208-9 (repr. in colour). 
Repr.: Souvenir, 108. Lent by LORD SACKVILLE, KNOLE. 
c. 1610 (Edwards, orally). A portrait at Knole shows James I sitting in this chair, 
which is said to have formed part of a set of furniture given by James I to the ist 
Earl of Dorset. Also at Knole are three other chairs similar to this, two upholstered in 
crimson, and one with a white and metal covering; also a smaller one with a painted 
frame and blue velvet cover. The present chair was copied for the Coronation Chair of 


H.M. King George V. 
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1269 ARMCHAIR OF X-FORM(21). Upholstered in crimson and gold damask, studded 


at the sides with large gilt nails. Low arms, and a square back headed by two egg- 
shaped finials. At the junction of the legs, a roundel. One cushion with a red and gold 
fringe. 
BEECHWOOD. H.: 53 in.; W.: 32} m.: D.: 26m. Lit.: Macquoid, Age of Oak, 1904, 130 
(repr.); Macquoid and Edwards, i, 208-9. Lent by LORD SACKVILLE, KNOLE. 
c. 1610 (Edwards, orally). 


1270 OAK ARM-CHAIR (27). The back is an arcaded panel, with a carved arch, 
pilasters and spandrels surmounted by a frieze carved with rosetted guilloches. The 
centre panel is inlaid with a floral design in bog-oak and box-wood. The initials W.S. 
are stamped on the upper side of the back panel. The stiles are inlaid with formal 
flowers. The arm-rests, supported on turned balusters, are of flattened scroll form, and 
are inlaid with a geometrical design in bog-oak, bordered with box-wood. The legs are 
turned. The stretchers are of a later date. [CCXXXIT} 
OAK. H.: 3 ft. 3 n.; W.: 2 ft.; D.: 1 ft. 53 mn. Coll: 1904, Miss Fletcher. Lit.: Macquoid, 
The Age of Oak, 1904, 136 (repr. in colour); Edwards, Country Life, |xviii, 1930, 569. Lent 
by CAPTAIN N. R. COLVILLE, PENHEALE MANOR, CORNWALL. 


c. 1610-20 (Edwards, orally). 


1271 MIRROR (1515). In high relief, modelled and chased with a pomegranate, a tulip, 
a daffodil, and other flowers. At the top, winged amorini holding grapes. At the 
bottom a two-handled vase. 
BRASS, ENAMELLED IN BLUE AND WHITE. Octagonal. 14212 in. Coll.: H. H. Mulliner. 
Exhib.: Lansdowne House, Decorative Art, 1929 (309); Charles II, 1932 (629). Lit.: Mac- 
quoid and Edwards, ii, 313 (repr.); Mulliner, Decorative Arts in England, 1660-1780, 1924, 
No. 150 (repr.); Beard, Connozsseur, Ixxxviii, 1931, 225 (repr.). Lent by CAPTAIN N. R. 
COLVILLE, PENHEALE MANOR, CORNWALL. 
c. 1660 (Beard). Cf. the wall sconces of brass, enamelled in blue and white (Nos. 1272 
and 1273); also the hilt of cast brass, enamelled in turquoise blue, of che Hunting Sword 
belonging to F. H. Cripps-Day (No. 1330). 


1272 WALL-SCONCE (1506). Oval plaque with a mask and flower-sprays, surmounted 
by acherub. The candle-branch is in the form of an S-scroll with a hexagonal nozzle. 


BRASS, ENAMELLED IN BLUE AND WHITE. 6} X 4} in. Coll.: Col. H. H. Mulliner. Lit.: 
Mulliner, Decorative Arts in England, 1924, No. 151 (repr.); Beard, Connoisseur, Ixxxviul, 
1931, 219, 223 (repr.). Lent by CAPTAIN N. R. COLVILLE, PENHEALE MANOR, CORNWALL. 


c. 1670 (Beard). 


1273 WALL-SCONCE (1512). Shaped back with pierced cresting centring in a foliated 
mask. Scroll-shaped candle-branch fitting into a clasped hand. 


BRASS, ENAMELLED IN BLUE AND WHITE. 12}XgQ in. Coll.: Lord Swaythling. Exhib.: 
Lansdowne House, Decorative Art, 1929 (308); Charles IT, 1932 (630). Lit.: Macquoid and 
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Edwards, iii, 61 (repr.); Beard, Connozsseur, Ixxxvill, 1931, 219, 223 (repr.). Lent by 
CAPTAIN N. R. COLVILLE, PENHEALE MANOR, CORNWALL. 


c. 1670 (Beard). 


1274 ROYAL CHAIR (1604). The cresting is carved with foliage and figures represent- 
ing Wisdom and Justice. In the centre, the full achievement of Charles II, and on an 
escutcheon of pretence, the arms of Catherine of Braganza. The uprights terminate in 
lions holding shaped shields; the arms, in horses which stand upon eagle heads pointing 
downwards to the dragons holding shields, which support them. The front legs are 
carved as baskets of flowers resting on lions’ paws. [CCXXXI]] 
WALNUT, PAINTED AND GILT. H7.: 4 ft. gin.; W.: 2 ft. rin.; D.: 1 ft.7in. Exhib.: B.F.A.C., 
1925-6 (50); Charles I, 1932 (521). Lat.: Edwards, Country Life, xviii, 1930, 571 (repr.). 
Lent by CAPTAIN N. R. COLVILLE, PENHEALE MANOR, CORNWALL. 
Made for Charles II shortly after his marriage in 1674. The lions’ paws constitute an 
early form of the ‘Portuguese toe’, introduced into England after the Braganza alliance. 


1275 LACQUER TABLE WITH GILT LEGS (1499). The topis of incised and coloured 
‘Bantam work’ lacquer, representing a Chinese landscape, framed in an incised running 
scroll. The frieze contains a drawer and is incised in the front with bridges, islands, and 
a boat at each side. The cherub-headed scroll legs are carved and gilt with flower 
pendants and acanthus; the stretchers with cartouches and foliage. 
H.; 2 ft. 72 n.; W.: 3 ft. 7 n.; D.: 2 ft. 21m. From Rushbrooke Hall. Exhib.: Charles IT, 
1932 (315). Lit.: Macquoid and Edwards, iii, 257 (repr. in colour) ; Country Life, 1925, lvii, 
932 (repr. in colour). Lent by CAPTAIN N. R. COLVILLE, PENHEALE MANOR, CORNWALL. 
¢. 1685 (Macquoid and Edwards). In this year Stalker and Parker, in a Treatise on 
Japanning, state that incised lacquer or “Bantam work’ was ‘almost obsolete and out of 
fashion’. 


1276 BLACK LACQUER CABINET ON STAND (1509). Decorated with landscapes 
and figures in Chinese style; in gold and coloured lacquer, with brass mounts, and sup- 
ported by a wooden stand, carved with cherubs and foliage, and painted brown and 
gold. [CCXXXVIIJ] 
Cabinet: H.: 2 ft. 8in.; D.: 1 ft. 6 in.; W.: 3 ft. 21n. Stand: H.: 2 ft. 10 in.; D.: 1 ft. 10 in.; 
W.: 3 ft.gin. Probably at the Vyne from the time it was made. Lit.: Macquoid and Edwards, 
1, 158-9 (repr.). Repr.: Souvenir, 109. Lent by CHARLES L. CHUTE, THE VYNE, BASINGSTOKE. 


c. 1685 (Macquoid and Edwards). 


Attributed to GIBBONS, GRINLING. 1648 rorrerDAM—1667 LONDON—LONDON 
1721. 

1277 CARVED MIRROR FRAME (1502). A cresting of fruit and flowers, interwoven 
with drapery, is prolonged down the sides, where, amid the folds, are two winged 
cherubs. [CCXXXV] 


PEAR WOOD, CARVED AND GILT. 46X38 in. The frame varies from 8 to 11 in. wide. Lit.: 
Macquoid and Edwards, ii, 313 (repr.). Lent by the CORPORATION OF ABINGDON. 


c. 1685 (Macquoid and Edwards). 
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1278 CARVING IN WOOD (1503). A composition of a cravat in point lace, a bird, 
flowers and leaves, and a portrait medallion, carved in lime-wood. 
24X14 1. Exhib.: Charles I, 1932 (147). Lit.: Horace Walpole’s Fournal, Aug. 1760, in 
Walpole Soc., xvi, 1928, 28; Tipping, Grinling Gibbons, 1914, 230. Lent by THE DUKE OF 
DEVONSHIRE, CHATSWORTH. 
c. 1685 (Edwards, orally). Walpole says that the carving was presented by Gibbons to 
the 1st Duke of Devonshire. Later he possessed one himself which was exhibited in the 
Tribune at Strawberry Hill, and was worn by him on the occasion of his festino to 
the French on gth May 1769 (see Walpole Soc., oc. cit.); this is now in the V. and A. 
Museum. Similar pieces are at Cullen, Banffshire, and Hackwood Park, Hampshire. 


MOORE, ANDREW. active LAsT QUARTER OF SEVENTEENTH CENTURY. 
1279 SILVER TABLE (1602). Rectangular top, on four solid legs, formed as Carya- 
tids. The legs are connected by shaped stretchers, meeting in a pine-apple. Embossed 
and chased with fruit, flowers, &c., in high relief. The top is composed of seven silver 
plates engraved with the Royal Arms, trophies bearing the monogram WR, and various 
badges and scrolls, with amorint. On the panels above and below the central one, the 
crowned reversed cipher W.M.R., and the Royal motto JE MAIN TIEN DRAY. 
The engraved top is signed: HRScup (HR in monogram). The maker’s mark MO in 
monogram is in a shaped shield, on the back and front of the frieze. [(CCXXXVII] 
H.: 2 ft. 73 in; W.: 4 ft; D.: 2 ft. 5% in. Presented to William III, with a silver-framed 
mirror, by the Corporation of London. Lit.: Laking, Furniture of Windsor Castle, 1905, 29 
(repr.); Macquoid and Edwards, ii, 279, 280 (repr.). Repr.: Souvenir, 108. Lent by His 
MAJESTY THE KING, WINDSOR CASTLE. 
The silver work is without date-letter; but the maker’s mark is that of Andrew Moore 
of Bridewell, whose mark was entered at the Goldsmiths’ Hall in April, 1697. 


SEVENTEENTH CENTURY 

1280 CANED ARM-CHAIR (1505). Has a high back, with the top rail in the form 

of a double arch, surmounted by a pierced cresting forming interlaced C’s. The seat 

and back are caned in fine mesh. The scroll legs have a carved and pierced stretcher 

rail, [CCXXXIV] 
WALNUT, VARNISHED AND GRAINED. H.: 4 ft. 97 in.; W.: 2 ft.; D.: 1 ft. 10f in. From Hamp- 
ton Court, near Leominster. Lit.: Jourdain, Country Life, liv, 1923, 551 (repr.); Edwards, 
Country Life, Ixviii, 1930, 571 (repr.). Lent by CAPTAIN N. R. COLVILLE, PENHEALE MANOR, 
CORNWALL. 

Made ¢. 1690 for Thomas, 1st Lord Coningsby (1656-1729), M.P. for Leominster 1679- 

81 and 1685-7, created a baron, 1695. 


1281 SETTEE (1514). Black and gilt with tapered legs and shaped stretchers. The 
wings terminate in spiral whorls. Genoa velvet upholstery of blue, black, crimson, and 
orange on a silver-cream ground. The side cushions are missing. [CCXXXVIT] 


WALNUT. H.: 4ft. 7in.; W.: 5 ft. Ofin.; D.: 1 ft. 10zin, Coll.: Duke of Leeds, Hornby Castle. 

Exhib.: B.F.A.C., 1925-6 (52); Age of Walnut, 1932 (459). Lit.: Macquoid, Age of Walnut, 

1905, 72 (repr.); Macquoid and Edwards, iii, 85 (repr.). Lent by MRS. GUBBAY, LONDON. 
Part of a set, made c. 1690 (Macquoid and Edwards). 
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1282 ARM-CHAIR (1510). Has a tall carved and pierced back and curved stretchers. 
The arms are carved. The seat is upholstered in green velvet. 
WALNUT. H.: 4 ft. 4in.; W.: 2ft.2in.; D.: 1ft.8in. Lent by sik GEORGE LEON, BT., LONDON. 


Period of William and Mary (1689-94). 


1283 HIGH-BACKED CHAIR (1498). Has a beechwood frame gessoed and gilt. The 

baluster-shaped front legs are square in section with acorn-shaped feet. The legs are 

connected by a rising cross stretcher. The high back and seat are covered with the 

original crimson velvet, bordered with two rows of tufted fringe. [CCXXXIV] 
H.: 4 ft. 53 in; W.: 1 ft. 10 in.; D.: 1 ft. 6 in. Exhib.: Age of Walnut, 1932 (45). Lit. 
Cescinsky and Gribble, Early-English Woodwork and Furniture, 1922, ii, 241 (repr.). Repr.: 
Jourdain, Country Life, liv, Oct. 1923, 553; Souvenir, Age of Walnut Exhib., 1932, 38. Lent by 
CAPTAIN N. R. COLVILLE, PENHEALE MANOR, CORNWALL. 


c. 1695 (Jourdain). Shows French influence. 


1284 WALNUT ARM-CHAIR (1605). Has ahigh back with richly carved cresting. The 

frame, arms, and seat-rail are carved with alternate panels of floral tracery and acanthus. 

The back and seat are upholstered in red velvet, with silver embroidery. §[CCXXXII] 
H.: 4 ft.7 ny W.: 2 ft. 5 m.; D.: 1 ft. 10 in. Lit.s Macquoid, Age of Walnut, 1905, 111 
(repr.). Repr.: Souvenir, 111. Lent by THE DUKE OF DEVONSHIRE, HARDWICK. 

From a set probably made by Thomas Roberts, a chairmaker employed by the Crown, 

¢. 1690-5 (Edwards, orally). 


1285 WALNUT CABINET ON STAND (1519). Decorated with seaweed marquetry 
of light wood and laburnum on a light walnut ground. The stand is supported by six 
double C scroll legs (four at the corners and two in front) united by a stretcher with 
six doubly curved rails. 
H.: 5 ft. 43 in.; W. 3 ft. 8 in.; D.: 1 ft. 8 in. In 1905 with Messrs. Mallett. Exhib.: Lans- 
downe House, Decorative Art, 1929 (259). Lit.: Macquoid, Age of Walnut, 1905, 130 (repr.) ; 
Cescinsky, Burl. Mag., 1916, xxix, 339 (repr.). Repr.: Cat. Lansdowne House Exhib., 1929, 
lv. Lent by the EXECUTORS OF THE LATE CORA, COUNTESS OF STRAFFORD, LONDON. 


c. 1695 (Macquoid). 


1286 MIRROR (1513). Red and gold verre eglomisé frame surmounted by gilt wood 
cresting, carved with the pheon crest of the Sidneys and an earl’s coronet. [CCXXXVI] 


oft. 6. x3 ft. 10oin. Lit.: Macquoid and Edwards, ii, 316 (repr.). Repr.: Souvenir, 109. 
Lent by LORD DE LISLE AND DUDLEY, PENSHURST. 


c. 1695 (Macquoid and Edwards). 


SEVENTEENTH TO EIGHTEENTH CENTURY 
1287 SIDE-TABLE (1552). Of carved wood, covered with gilt gesso, with a marble top 
and acanthus pendants. The legs, which are of cabriole form, headed by tasselled 
lambrequin ornament and terminating in claw-and-ball feet, are united by a rising scroll 
stretcher. 
A: 2 ft. 8 n.; W.: 3 ft. toin.; D.: rft.1rin. Lites Macquoid and Edwards, iii, 257-8 (repr.). 
Lent by THE DUKE OF DEVONSHIRE, CHATSWORTH. 


c. 1700 (Macquoid and Edwards). 
[290] 


Century] FURNITURE 

EIGHTEENTH CENTURY 

1288 GILT GESSO MIRROR (1594). The corners of the cresting finish in eagle heads. 

In the centre of the pediment is a scallop shell. Has candle-branches of a later date. 
[CCXXXV] 


A: 4 ft. 2n.; W.: 2 ft. 53 in. Coll: Percy Macquoid. Lit.: Macquoid and Edwards, ii, 324, 
327 (repr.). Lent by RALPH EDWARDS, LONDON. 


c. 1715 (Macquoid and Edwards). 


1289 MIRROR (1491). The frame has a broken pediment and gilt ornament, with a 
design of shells at the base. Finely veneered with pale-coloured walnut and gilt. 


H.: 5 ft.; W.: 2ft.71n. Lent by sin GEORGE LEON, BT., LONDON. 


c. 1725 (Edwards, orally). 


1290 ARM-CHAIR (1511). The walnut frame has straight legs. The back and seat are 
upholstered in old gros-point and petit-point needlework with a green ground. [CCXXXIII] 
H.: 3 ft.; W.: 1 ft. 117 n.; D.: 1 ft. 11 in. Lent by sR GEORGE LEON, BT., LONDON. 


c. 1720 (Edwards, orally). 


1291 WING ARM-CHAIR (1517). The walnut frame is rounded in front with cabriole 
legs. Upholstered in gros-point needlework in silk and wool on a cream ground. 

H.: 3 ft. 10 in.; W.: 3 ft.; D.: 2 ft. rin. Lent by stR GEORGE LEON, BT., LONDON. 
c. 1720 (Edwards, orally). 


1292 WALNUT CHAIR WITH CLAW-AND-BALL FEET (1516). Has a vase-shaped 

splat back with curved shoulders, and widely splayed scroll arms terminating in carved 

eagle heads with pierced beaks, and cabriole legs terminating in claw-and-ball feet, 

carved at the knees with shell and pendant design. The seat 1s covered with petzt-poznt 

needlework on a brown ground with a central medallion worked with a figure subject 

in a landscape in colours. [CCXXXIIT] 
H.: 3 ft. gin.; W.: ft. 10f in.; D.: r ft. 10 in. Exhib.: 25 Park Lane, Needlework, 1928 (480). 
Lent by CAPTAIN N. R. COLVILLE, PENHEALE MANOR, CORNWALL. 


c. 1720 (Edwards, orally). 


KENT, WILLIAM. 1684 vorkKsHIRE—1704 LONDON—1I710-I7 ROME—LONDON 1748. 
1293 WALNUT CHAIR (1528). Walnut and gilt, with the original green velvet up- 
holstery. Cabriole legs with hoof feet. [CCXXXITT] 
H.: 3 ft. 54 in.; W.: 2ft.; D.: 2 ft. 4fin. Exhib.: Four Georges, 1931 (287). Lit.s Macquoid, 
Age of Walnut, 1905, 192 (repr.); Tipping, Country Life, xlix, 1921, 100 (repr.); Macquoid 
and Edwards, i, 226 (repr.). Lent by THE MARQUESS OF CHOLMONDELEY, HOUGHTON HALL. 
c. 1725 (Edwards, orally). One of a set made for Sir Robert Walpole for the Cabinet 
Room at Houghton Hall, the building and furnishing of which were finished in 1731. 
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They are dated 1725 by the owner. See also the embroidered seats for a settee and 
six chairs made after designs by Kent and Wootton for Gay’s Fables in 1727. (No. 1239.) 


EIGHTEENTH CENTURY 
1294 WALNUT SETTEE COVERED WITH SOHO TAPESTRY (1527). One of a 
pair. Has six cabriole legs. The tapestry on the seat and arms has a design of flowers 
on a black background; that on the back has a parrot flying over a table on which is 
a basket of flowers, partly hidden by a blue curtain, and in front of the table a dish of 
overturned fruits. [CCXXV]] 
H.: 43 in.; W.: 553 in.; D.: 23 in. Coll.: Sir J. Carew Pole. Exhib.: Lansdowne House, 
Decorative Art, 1929 (366) ; Four Georges, 1931 (315). Lit.: Jourdain, Country Life, Ixix, 1931, 
739 (repr.). Repr.: Cat. Lansdowne House Exhib., 1929 (frontispiece). Lent by THE DUCHESS 
OF ROXBURGHE, LONDON. 
c. 1725 (Edwards, orally). The Soho tapestry was woven to shape, perhaps by 
J. Morris (active 1723-6). Cf. the tapestry at Hagley Hall (see No. 1257), ‘the Duveen 
panel’ (V. & A.), and two tapestries, dated 1723, formerly belonging to General Clive 
at Perrystone Court, sold, Christie’s, 20.vii.1g16 (111 and 112), one or both now in 
the possession of Mrs. Hayward, U.S.A. (see Marillier, English 18th century tapestries, 
1930, 9). 
1295 SIDE-TABLE WITH INLAID TOP (1582). Wood covered with gilt gesso. The 
top is inlaid with semi-precious stones on a black marble ground. The terminals are in 
the form of eagles. The apron is formed of swags of fruit with a pendant in the centre. 
[CCXXXV] 
H.: 2 ft. gf in.: W.: 4 ft. 6f in; Di: 2 ft. 2} in. Lit.s Macquoid and Edwards, iii, 262 
(repr.). Lent by THE DUKE OF DEVONSHIRE, LONDON. 


c. 1730 (Macquoid and Edwards). 


1296-7 TWO CHAIRS (1557, 1577). The legs are of mahogany, carved with surface 
fret and C-shaped open brackets in Chinese taste. The seats and backs are covered in 
petit-point needlework with a floral design on a blue background. [CCXXXIIT] 


H.: 3 ft. 5n.; W.: 1 ft. 113 n.; D.: 2 ft. rf in. Coll.: Lord Roundway, sold, at Padstow 
House, Aldermaston, September 1933, bt. Harris and sold by them to the present owner. 
Lent by sIR GEORGE LEON, BT., LONDON. 


c. 1750-60 (Edwards, orally). 
1298 WALNUT CARD TABLE WITH EMBROIDERED TOP (1520). Has cabriole 
legs. The top is embroidered in silk in petit point with flowers, cards, money, &c., in 
many colours on a brown ground. 

H.: 27 in.; Top: 36] in. square. Lent by sik FREDERICK H. RICHMOND, BT., LONDON. 
First quarter of the 18th century. 
1299-1300 PAIR OF MAHOGANY CARD TABLES (1533, 1535). The back of each 


table is carved from the solid in the rococo manner, matching the decoration of the front. 
The legs open by concertina action. 


H.: 2 ft. 53 m.; W.: 3 ft. 3 in.; D.: 1 ft. in. Lent by £. B, ROYDEN, WIRRAL. 
c. 1750 (Edwards, orally). 
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1301-2 PAIR OF GILT GESSO MIRRORS (1532, 1536). Elaborately carved with long- 
tailed birds, foliage, pagodas, &c., in rococo style. [CCXXXIV] 
H.: 8 ft. 6 in.; W.: 3 ft. 6in. Lent by £. B. ROYDEN, WIRRAL. 
Date c. 1750-60 (Edwards, orally). The style of decoration here exemplified was popu- 
larized by Chippendale. 
1303-4 TWO MAHOGANY CHAIRS (1540, 1543). They have cabriole front legs 
and straight back legs. The backs are pierced and shaped. The drop-in seats are 
covered with petit-point needlework, one with a black, the other with a blue background. 
H.: 3 ft. 3 m.; W.: 1 ft.9 m.; D.: 1 ft. 8 in. Lent by stR GEORGE LEON, BT., LONDON. 
c. 1750 (Edwards, orally). From a set of six chairs. 
1305 CHAIR OF A MASTER OF FOX HOUNDS (1551). In mahogany. Has a pierced 
stretcher and brackets. The arm-rests end in foxes’ heads. 
H.: 5 ft. 7 in.; W.: 2 ft. 8in.; D.: 2 ft. 2m. Lent by £. B. ROYDEN, WIRRAL 
c. 1765 (Edwards, orally). Reputed to be the chair of a M.F.H. of a Manx Hunt. 


ATTRIBUTED TO VILE, WILLIAM, ann COBB, JOHN. active mm EIGHTEENTH 

CENTURY. 

1306 MAHOGANY BREAK-FRONTED CABINET (1559). In two stages. The upper 

stage is glass fronted and has a broken pediment and pierced galleries. Below is a cup- 

board with carved panels and the centre door enriched with a wreath of acanthus and 

laurel leaves. [(CCXXXIX] 
H.: 7 ft. 1 n.; W.: 5 ft. tin. D.: 17m, Coll: F. Mallett, in 1924. Lit.: Macquoid and 
Edwards, i, 171 (repr. attrib. to Chippendale). Repr.: Souvenir, 110. Lent by w. N. MITCHELL, 
HALSWAY MANOR, CROWCOMBE. 

c. 1760 (Edwards, orally). William Vile and John Cobb were partners between 1750 and 

1765 in St. Martin’s Lane, near Chippendale’s workshop. The carved decoration of the 

cupboard doorsresemblesthatfound on furniture by Vile and Cobbin the Royal Collection. 


CHIPPENDALE, THOMAS. 1718 oTLzy, yorKs—BEFORE 1748 LONDON—LONDON 

1779: 

1307-8 PAIR OF PEDESTALS AND URNS (1555, 1579). Rosewood, inlaid with 

marquetry of various woods, including amboyna and satinwood, and with gilt brass 

mounts. [CCXL] 
H.: 6 ft.; base: 1 ft. 6 in. square. Lit.s Macquoid, Age of Satenwood, 1908, 67 (repr.) ; Brackett, 
Thomas Chippendale, n.d., 278 (repr.). Repr.: Souvenir, 110. Lent by THE EARL OF HARE- 
WOOD, HAREWOOD HOUSE. 


Made for the house, probably from the designs of Robert Adam, ¢. 1770-5 (Brackett). 


SEDDON, GEORGE. Lonpon 1727—LONDON 1801. 
1309 INLAID MAHOGANY PIER-TABLE (1541). Semicircular folding table with 
rectangular tapering legs. The back legs are movable to receive a leaf. 
H.: 2 ft. 52 in.; W.: 3 ft. 63 in.; D.: 1 ft. 6f in. Lit.: Edwards, Country Life, Oct. 21, 1933 
(repr.). Lent by MRS. W. DE H. BIRCH, QUENINGTON, FAIRFORD. 
c. 1780 (Edwards, orally). Probably made at 158 Aldersgate Street (the Seddon factory) 
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and inherited by the present owner, who is a descendant of George Seddon. A miniature 
portrait of Seddon by Hull is No. 1105 in this catalogue. 


ADAM, ROBERT. 1728 FIFESHIRE—ITALY—LONDON 1792. 


1310-11 A PAIR OF GILT AND PAINTED PEDESTALS (1600-1). Triangular in 
plan and on three legs in the form of lion’s paws, which are fixed on a base supported by 
winged sphinxes, resting on another base. The upper half of each pedestal is filled in 
with decorated panels, inset with coloured classical paintings; the lower half consists of 
minutely carved open-work. On each pedestal stands a gilt bronze perfume burner. 
[CCXLT] 
H. of pedestal: 50 in.; perfume burner: 19} in. Lit.: Macquoid and Edwards, iii, 156 (repr.). 
Lent by THE EARL OF JERSEY, OSTERLEY PARK. 


Made for the Tapestry Room at Osterley Park. In the finished versions the open-work 
carving is more skilfully spaced than in the original design, dated 1776, now in the 
Soane Museum. 


1312-13 PAIR OF MAHOGANY LYRE-BACK CHAIRS (1554, 1581). Richly carved, 
with gilt bronze laurel-wreath mouldings round the seats. Fluted legs. [CCXL] 


H.: 39 in.; W.: 22 in.; D.: 23 in. Lent by THE EARL OF JERSEY, OSTERLEY PARK. 
Designed for the dining-room at Osterley Park, c. 1780. 


1314-15 PAIR OF INLAID MAHOGANY ARM-CHAIRS (1584, 1590). The mahogany 

is inlaid with tulipwood and holly and has gilt metal mounts. The backs are of lyre 

form, surmounted by gilded boxwood medallions. [CCXLI]] 
H.: 954 in.; W.: 24 in.; D.: 24in, Lit.: Macquoid, Age of Satinwood, 1908, 108 (repr.). Lent 
by THE EARL OF JERSEY, OSTERLEY PARK. 


Designed for the library at Osterley Park, c. 1780. 


GATES, WILLIAM. active Lonpon 1777-83. 


1316 COMMODE (1589). Satinwood with marquetry inlay of tulipwood and 
mahogany, in a design of urns and acanthus scrolls. There are three drawers in the 
frieze and the lower part has three drawers and two side cupboards enclosed by four 
doors with oval panels inlaid with vases. Taper legs. 


H.: 2 ft. r} in.; W.: 3 ft. g in.; D.: 1 ft. 9 in. Exhib.: Lansdowne House, Decorative Art, 
1929 (492). Lit.: Clifford Smith, Buckingham Palace, 1931, 92 (repr.). Repr.: Cat. Lans- 
downe House Exhib., 1929, xcviii. Lent by HIS MAJESTY THE KING, BUCKINGHAM PALACE. 


One of a pair. Made in 1781 for George, Prince of Wales. 


HOPE, THOMAS. 1770-1831. 
1317 MAHOGANY CIRCULAR TABLE (419). Inlaid with ebony and silver. 
H.: 2 ft. 10 in.; Diam.: 3 ft. 6 in. Coll.: Thomas Hope, Deepdene, Surrey. Lit.: Household 
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Furmture and Interior Decoration Executed from Designs by Thomas Hope, 1807 (repr.). Repr.: 
Jourdain, English Decoration and Furniture, 1922, Fig. 321. Lent by LORD GERALD WELLES- 
LEY, LONDON. 


c. 1810 (Edwards, orally). It 1s described in Hope’s book as ‘a round monopodium’. A 
similar table with slight variations belongs to Edward Knoblock. 


EIGHTEENTH TO NINETEENTH CENTURY 

1318 CIRCULAR CONVEX MIRROR (1586). Ina gilt frame, surmounted by a dragon 
and dolphins, with serpents below. Decorated with sconces and the original glass 
candle-shades. 


H.: 4 ft. 8m. Diameter of mirror: 3 ft. Coll.: Made for Beach House, Worthing; passed 
with the house to Edward Knoblock, and from him to the present owner. Lent by 
MRS. ARTHUR COHEN, LONDON. 


c. 1810 (Edwards, orally). Dated c. 1800 by the owner. 


CHIPPENDALE, THOMAS, 1718 oTLey, yoRKs—BEFORE 1748 LONDON—LONDON 
1779. 

1319 THE GENTLEMAN AND CABINET-MAKER’S DIRECTOR (1493). Contains 
one hundred and sixty plates engraved by M. Darly and I. S. Muller after T. 
Chippendale. 


Large folio. The first edition, printed for the author, St. Martin’s Lane, 1754. Lent by 
the ROYAL ACADEMY OF ARTS. 


INCE, WILLIAM, and MAYHEW, THOMAS. active Lonpon MID EIGHTEENTH 
CENTURY. 


1320 THE UNIVERSAL SYSTEM OF HOUSEHOLD FURNITURE (1494). Con- 
tains 95 plates engraved by M. Darly, after William Ince. 


Large folio; published Broad Street, Golden Square, London, in parts, 1759-62. Lit.: 
Kimball and Donnell, Metropolitan Museum Studies, Creators of the Chippendale Style, May, 
1929, 119. Lent by MEssRS. B. T. BATSFORD, LONDON. 


HEPPLEWHITE, GEORGE. acrive London, sECOND HALF OF THE EIGHTEENTH 
CENTURY—1 786. 


1321 THE CABINET-MAKER AND UPHOLSTERER’S GUIDE (1597). 26 pages of 
text, 126 plates. 


Folio; published for A. Hepplewhite & Co. by I. and J. Taylor at the Architectural 
Library, No. 56 Holborn (opposite Great Turnstile), 1788. Lent by the ROYAL INSTITUTE 
OF BRITISH ARCHITECTS. 


SHERATON, THOMAS. 1751 sTocKTON-ON-TEES—I790 LONDON—LONDON 1806. 


1322 THE CABINET-MAKER AND UPHOLSTERER’S DRAWING-BOOK (1596). 
105 plates engraved by various hands after T. Sheraton. 


Three parts bound in one. Large 4to; printed for the author by T’. Bensley, London, 1793. 
Lent by THE ROYAL ACADEMY OF ARTS. 


[295] 


ARMOUR 


FOURTEENTH CENTURY 


1323 ARMING SWORD (47). Sword, with a wheel pommel and slightly curved 

quillons, together with two silver scabbard mounts and a chape engraved with a buck’s 

head and the motto: Wrst I. 
Total length: 44 in. L. of blade: 36 in. Coll.: Smith; 1844, Walter Hawkins, presented by 
him to the R.U.S.I. Exhib.: Soc. of Antiquaries, May, 1844; London Museum, 1933. 
Lit.: Gough, Sepulchral Monuments, 1786, 1, cxlvii-cxlvii (repr.); Hawkins, Archaeologia, 
1844, xxxi, 477; Laking, Record of European Arms and Armour, 1921-2, i, 131, 133 (repr.); 
Beard, Connoisseur, 1933, xci, 104-6 (repr.). Lent by the ROYAL UNITED SERVICE INSTITU- 
TION, LONDON. 


Made c. 1345-55 (Beard). Known as the Westminster Bridge Sword from Hawkins’s state- 
ment (Archaeologia, loc. cit.) that it was ‘found in the Thames in 1739, when excavating 
for Westminster Bridge’. The earlier statement (Gough, Joc. cit.), that it was found in 
the Thames in 1745 by a Mr. Smith, is probably more correct. 


FIFTEENTH CENTURY 


1324 THE PEARL SWORD (48). Silver gilt hilt; flattened pear-shaped pommel; 

straight, plain six-sided quillons. At each end of the grip a coat of arms; one, quarterly 

France modern and England, impaling the cross and martlets ascribed to Edward the 

Confessor; the other, the city arms of Bristol. The grip is inscribed on one side: W. Cleve, 

and on the other: fon. Wellis of London groc G meyr/to bristow gave this swerd fer, and 

the pommel: mercy . and . grace. [CCXLIIT] 
Blade: 36 in. Hilt and pommel: 12 wn. Given to the City by Sir John de Wells, Grocer and 
Mayor of London, 1431. Lit.: Jewitt and St. John Hope, Corporation Plate and Insigma 
of Office, 1895, i, 236-7 (repr.); Willoughby, Connozsseur, xxiii, 1909, 72, 76 (repr.); 
Laking, Record of European Arms and Armour, 1921-2, ll, 322 (repr.). Lent by the 
CORPORATION OF THE CITY OF BRISTOL. 


The scabbard is said to have been embroidered with pearls, no trace of which remains. 


The silver embroidery on red velvet and the silver gilt mounts are probably of the 
16th century. 


AUSTIN, WILLIAM, ano STEVYNS, THOMAS. active EARLY FIFTEENTH CENTURY. 
1325 HELM FROM THE EFFIGY OF RICHARD BEAUCHAMP, EARL OF WAR- 
WICK (8). A jousting helm, cast in bronze by Austin and Stevyns, from a pattern by 
John Massingham, polished and gilded by Bartholomew Lambespring. Crested with a 
swan gorged with an earl’s coronet. [CCXLIIT} 
BRONZE. f1.; 29 in. Lit.: Dugdale, History of Warwick, 1817, i, 445 (illus.); Stothard, 
Monumental Effigies, 1817-32, 91-4 (illus.) ; Hewitt, Ancient Armour, 1859, iii, 464-6 (illus.) ; 
Starkie Gardner, Armour in England, 1897, 515 (illus.) ; Crossley, English Church Monuments, 
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1912, 30, 31 (illus.); Chatwin, Proc. of Birmingham Archaeological Soc., 1921, xlvii, 60-5 
(illus.); Laking, European Arms and Armour, 1921-2, i, 164 (illus.). Lent by st. MARY’s 
CHURCH, WARWICK. 


The contract for the making is dated June 13th, 1453 (Crossley). The helm forms a 
pillow to the head of the effigy of Richard Beauchamp, Earl of Warwick, in the Beau- 
champ Chapel, St. Mary’s Church, Warwick. Laking (oc. cit.) suggests that the armour 
of the effigy is copied from a suit of Milanese workmanship of c. 1430. 


SIXTEENTH CENTURY 
1326 FUNERAL HELM (11). Of iron, built of three pieces, and painted and gilt with 


arabesques in the manner of funeral helmets. Surmounted by a wooden crest of a 
crowned lion statant, gilt, upon a cap of maintenance. [CCXLIIT] 
H.: 16 in.; with crest, 30 in. Lit.: Ganz, Proceedings of the Suffolk Institute of Archaeology, xiii, 
227; Green, Guide to Framlingham, 1834; Laking, Record of European Armour and Arms, 1921- 
2, li, 152-4 (repr.); Cripps-Day, Armour in English Churches, 1922, 90. Lent by THE DUKE 
OF NORFOLK AND THE VICAR OF FRAMLINGHAM, SUFFOLK. 
Carried by a herald at the funeral of the 2nd or 3rd Duke of Norfolk, and since suspended 
in Framlingham Church, Suffolk. Thomas Howard, 3rd Duke of Norfolk (1473-1554), 
as Earl of Surrey, commanded the English forces at the Battle of Flodden in 1513, since 
when the Howard family have borne the shield of Scotland with modifications as an 
augmentation of their arms. 


Attributed to HALDER, JACOB, ann OTHERS. creenwicu, LaTTER HALF OF 


THE SIXTEENTH CENTURY. 


1327 THE JACOBE ALBUM (1489). An album of drawings on 56 single sheets, of 
29 suits of armour, with extra pieces, executed in the Greenwich workshops in the reigns 
of Mary and Elizabeth. The drawings bear the names of the personages for whom the 
armours were made. On one of the pages is written: Thes peces wer made by me Jacobe, 
and another bears a similar inscription. The exhibited pages show the armour made 
for the Earl of Cumberland (see No. 1328). [CCXLIT] 


INK AND WATER-COLOUR. 17X11 in. Rebound in calf in the early 17th century. Coll.: 
J. West, sold, 1754; Duchess of Portland, daughter of Robert Harley, Earl of Oxford, sold, 
23.v.1786 (2807); Princess Elizabeth, Landgravine of Hesse-Hamburg, sold, Sotheby’s, 
7.1v.1863 (958), bt. Aaron; Frederic Spitzer, sold, Paris, 1893 (3035), bt. Charles Stein; 
purchased for the V. & A. Museum, 1894. Exhib.: R. Vertue to the Soc. of Antiquaries, 
Jan. 1723. Lit.: Pennant, London, 1792 (1st Leicester armour repr.) ; Strutt, Dress and Habits 
of the People of England, 1842, ii, cxli (Cumberland armour repr., called Essex suit) ; 
Dillon, Archaeologia, 1888, li, 171 and 219-80, and Archaeological Fournal, li, 1895, 113-28; 
Starkie Gardner, Armour in England, 1897, 82, 86, 90-2 (Lee, Hatton, and Cumberland 
armours repr.); Dillon, Home Counties Mag., 1901, iii, 253-5 (Hatton armour repr.) ; 
Laking, Windsor Castle: European Section, 1904, 46-9, 236-40 (Smythe and Hatton armours 
repr.) ; Dillon, An Almain Armourer’s Album, 1905 (16 armours described and repr.) ; Dillon, 
Connoisseur, 1911, xxx, 284; ffoulkes, The Armourer and his Craft, 1912, 66, 143-6; Dillon, 
Archaeological Fournal, \xxii, 1915, 75-6 (Chesterfield armour repr.); Dean, Metropoltian 
Museum Bulletin, 1912, vii, 214-15, and 1913, viii, 118-23 (Scudamore armour repr.) ; 
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ffoulkes, Armouries of the Tower of London, 1916, 3, 39, 123-8, 160, 169, 179, 203, 210 
(5 armours and parts of others, described and repr.); Dean, Archaeological Journal, 1920, 
Ixxvii, 226-8 (Scudamore armour repr.) ; Laking, Record of European Arms and Armour, 1921- 
2, iv, 1-76 (12 suits described and repr.); Williamson, Lady Anne Clifford, 1922, 518-19; 
Hind, Burl. Mag., 1923, xliii, 140; Camp, Wallace Coll. Cat.: European Arms and Armour, 
1924, 153-9 (Buckhurst armour repr.) ; Beard, Connoisseur, 1924, xx, 176-7; ffoulkes, Apollo, 
1925, li, 192-8 (Lee armour repr.), and Beard, ibid., 1, 359-60; Cripps-Day, Connotsseur, 
Ixxv, 1926, 166-7, Beard, zbid., Ixxvii, 18-20, and 1928, Ixxxii, 151-3; Buttin, Gazette des 
Beaux-Arts, 1928, Ixxi, 305-18; Bohlmann, Zeitschrift fiir historichen Waffenkunde, 1928, 11, 
232-6, and Cripps-Day and Beard, zbid., 11, 280-4; Grancsay, Metropolitan Museum Studves, 
1929, vol. ii, i, 85 et seg. (Sussex and Lee armours repr.); Mann, Connoisseur, 1931, XXXvVill, 
88-95, and Beard, ibid., xxxvili, 214 (Pembroke and Cumberland armours repr.); Mann, 
Antiquaries Journal, April, 1932, 134-45 (Scrope armour repr.), and Connovsseur, 1932, XC, 
88-97 (Smythe armour repr.); Grancsay, Metropolitan Museum Bulletin, 1933, xxvill, 
No. 3, 52-7 (Pembroke and Cumberland armour repr.); Cripps Day, Fragmenta Armamentaria, 
1934, vol. i, pt. II, 74-103 and ch. xii passim. Lent by the vicTORIA AND ALBERT 
MUSEUM, LONDON. 
The Almain or Greenwich armourers were established at Greenwich ¢. 1511 by Henry 
VIII, and continued to work there until the reign of Charles I. The identification of 
Jacobe with Jacob Topf has now been abandoned, and it has been suggested that he is 
Jacob Halder, the master workman of the Royal Armouries at Greenwich. Grancsay 
(loc. cit.) compares the Augsburg Album of Jérg Gorg (active 1548-63). The armours of 
the Earls of Leicester and Worcester, William of Somerset, Lord North, Sir John Smith, 
and the tilting helmet of Sir Henry Lee are in the Tower of London. (See also note and 
literary references to the Cumberland Armour, No. 1328.) 


1328 ARMOUR OF GEORGE CLIFFORD, EARL OF CUMBERLAND (1477-88). 
A complete field armour, together with double pieces for the tilt, close helmet, chanfron, 
saddle steels, four vamplates (in all 11 extra pieces), russet and gilt with broad bands of 
interlaced ornament and addorsed £’s (for Queen Elizabeth) against a background of 
arabesques. Between these bands are etched and gilded a succession of roses and fleurs- 
de-lis, joined by true lovers’ knots. [CCXLI]] 
Coll.: Anne Clifford; bequeathed to her daughters and to her grandson Lord Thanet; his 
descendant Lord Hothfield, Appleby Castle; 1923, Clarence H. Mackay; purchased by 
the Metropolitan Museum, 1933. Exhib.: New Gallery, Tudor, 1890 (577); Metropolitan 
Museum, Loan, 1931 (22). Lit.: Strutt, Dress and Habits of the People of England, 1842, ii, 
p. cxli (repr., as the Essex suit); Chaffers, A cap-a-pie suit of George 3rd Earl of Cumberland, 
1885; Dillon, An Almain Armourer’s Album, 1905, No. 20 (repr.); ffoulkes, Armouries of 
the Tower of London, 1916, 129; Williamson, 3rd Earl of Cumberland, 1920, 277 (repr.); 
Laking, Record of European Arms and Armour, 1921-2, iv, 53-7 (repr.); Williamson, Lady 
Anne Clifford, 1922, 517-20 (repr.) ; Beard, Connoisseur, 1931, XXXvill, 214 (repr.) ; Grancsay, 
Metropolitan Museum Bulletin, 1933, xxviii, No. 3, 54-6 (repr.); Cripps Day, Fragmenta 
Armamentaria, 1934, vol i, pt. II, 86, 87. Repr.: Starkie Gardner, Armour in England, 
1897, pl. iv; Souvenir, 106. Lent by the METROPOLITAN MUSEUM, NEW YORK. 
George Clifford (1558-1605) succeeded as 3rd Earl of Cumberland in 1570, dis- 
tinguished himself as a gambler, courtier, naval commander, and leader of filibustering 
expeditions against the Spanish Americas. In 1590 he succeeded Sir Henry Lee as the 
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Queen’s Champion, when this armour may have been made for him, although possibly 
his other armour, also from Greenwich, shown in the miniature No. 984, may claim this 
distinction. The design for the present armour is depicted in the Facobe Album (see No. 
1327) and there is a miniature of him by Nicholas Hilliard wearing the suit (No. 985). 
The left gauntlet, which is missing, has been replaced by one from the armour of Henry 
Prince of Wales, c. 1610, by William Pickering. The harness of Prince Henry is now at 
Windsor Castle (see Laking, Windsor Castle: European Section, 1904, 201). Prince Henry’s 
two gauntlets were stolen a century ago; the right gauntlet is now in the Wallace 
Collection. Another pair of gauntlets from the Londesborough Collection, now in the 
Metropolitan Museum, may belong to the harness of the present Cumberland suit. 


SIXTEENTH CENTURY 


1329 SWORD (26). Swept hilt, decorated with inlaid gold designs; large spherical 
pommel, inlaid with silver and gold arabesques and cherubs’ heads on a russet ground; 
flattened knuckle guard, with similar panel in centre; quillons terminating in similar 
oval panels; trebly grooved blade. [CCXLIIT] 

L.: 38} in.; Blade: 32 in. Coll.: Wetherby family; Viscount Astor. Lit.: Laking, Record of 


European Armour and Arms, 1921-2, 1v, 318-19 (repr.). Lent by MAJOR THE HON. J. J. ASTOR, 
HEVER CASTLE. 


Made in the closing years of the 16th century (Laking). Said to have been given by 
Queen Elizabeth to Colonel Wetherby. 


SEVENTEENTH CENTURY 


1330 HUNTING SWORD (1380). Hilt of cast brass, enamelled in turquoise blue, 
straight blade with Solingen wolf mark with numerals 1414. [CCXLIIT] 


Total length: 30 in.; L. of blade: 244 in. Exhib.: Charles II, 1932 (637). Lit.: Beard, Con- 
noisseur, Ixxxvili, Oct. 1931, 219-29. Lent by F. H. CRIPPS-DAY, LONDON. 


c. 1660 (Beard). Compare the sconces and mirror (Nos. 1271-3) for work of the same 
kind. 
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HERALDIC MANUSCRIPTS 


THIRTEENTH CENTURY AND LATER 

1331 BOOK OF HERALDIC MANUSCRIPTS (42). A collection of coloured drawings 

of banners, standards, and shields of arms, 39 rows of 5 shields each of varying dates. 

{CCXLVI} 

IN TEMPERA ON VELLUM, CUT OUT AND MOUNTED ON PAPER. 12/X82in. Coll.: Thomas 
Povey, presented by him to the College of Arms, 1669. Exhib.: B.F.A.C., Heraldic Art, 
1916 (Fr1). V. & A., Mediaeval Art, 1930 (122). Lit.: Fox-Davies, Art of Heraldry, 1904, 
405 (repr.); Cat. B.F.A.C. Exhib., 1916, 62 (repr.); Lent by the COLLEGE OF ARMS, LONDON. 

On the pages exhibited are shields cut from a late 13th-century roll of arms, the earliest 

one known, probably dating from the beginning of the reign of Edward I. 


FOURTEENTH CENTURY 


1332 BOOK OF HERALDIC MANUSCRIPTS (45). 22 pages of shields, 16 on a 
page, carrying English arms of the time of Edward III. From a roll of arms. Bound 
up with other documents, including two vellum pages of Tudor heraldry, and a paper 
book of English royal and noble arms of the time of Queen Elizabeth. 
TEMPERA ON VELLUM. 14X10 in. Coll.: Sir Joseph Jekyll, Master of the Rolls, d. 1738. 
Presented to the Society of Antiquaries by his nephew, Joseph Jekyll, 1796. Exhib.: 
B.F.A.C., Heraldic Art, 1916 (F16). Lit.: Cat. B.F.A.C. Exhib., 1916, 63. Repr.: Encyclo- 
paedia Brit. (11th ed.); Heraldry, pl. 11 (in colour). Lent by the soclETY OF ANTIQUARIES, 
LONDON. 


FIFTEENTH CENTURY 


1333 ROLL OF ARMS (43). The roll contains 486 shields in 54 rows ot 9 each, on 4 
membranes of vellum. 
11 in.X8 ft. 6 in. Coll.: c. 1610, Nicholas Charles; before 1816, Society of Antiquaries. 
Exhib.: Soc. Antiq., Heraldic Art, 1894 (156); B.F.A.C., Heraldic Art., 1916 (A17). Lit.: 
Walford, Archaeologia, 1863, xxxix, 373, and Perceval, zbid., xxxix, 389-417 (illus.); Cat. 
B.F.A.C. Exhib., 1916, 8 (illus.); St. John Hope, Heraldry for Craftsmen and Designers, 1929, 
62 (illus.). Repr.: Cat. Soc. Antig. Exhib., 1894, xxi; Encyclopaedia Brit. (11th ed.), Article on 
Heraldry, pl. i. Lent by the soclETY OF ANTIQUARIES, LONDON. 
Originally thought to be a 13th-century roll, but probably a 15th-century copy of a 
roll of c. 1300. Another copy in the British Museum (Harleian MS.) is inscribed: This as 
a trewe cope of an ould Roll donii in coleres upon parchment of these noblemen and gentlemen that 
lyued in the tome of Edward the firste. Remaining in the custody of Mr. Nich. Charles, Lancaster 
Herald. This copy was probably made by Charles himself, and cannot be later than 1613. 


ROUS or ROWS, JOHN. 1411 warwickK—oxForD—cUY’s CLIFFE 1490-1. 


1334 THE WARWICK ROLL (46). A series of figures and arms illustrating the history 
of the Earls of Warwick. On the front is the text in Latin, with coats of arms and 66 
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drawings of kings and queens, saints and mythical heroes, knights and ladies. On the 
back are pedigrees, coats of arms, and a self-portrait of the artist. [CCXLVIT] 
PEN AND WATER-COLOUR ON VELLUM. 113 ft.x 24 ft. Coll.: 1636, Robert Arden, of Park 
Hall, Warwick; purchased 1786, by the College of Arms. Exhib.: B.F.A.C., Heraldic Art, 
1916 (C4); R.A., British Primitives, 1923 (115); V. & A., Mediaeval Art, 1930 (759). Lit.s 
Dugdale, Transcript, 1636 (now at the Bodleian); Nicholls, Gentleman’s Mag., 1845, i, 475 
et seg.; Courthorpe, The Yorkist Rows Roll, 1859; Cat. B.F.A.C. Exhib., 1916, 20 (illus.) ; 
Russell, Burl. Mag., 1917, xxx, 23 (illus.); Cat. British Primitives, 1924, 66 (illus.); Archaeo- 
logical Fournal, 1933, 262 (illus.). Lent by the COLLEGE OF ARMS, LONDON. 
John Rous, the son of Geoffrey Rous of Warwick, was educated at Oxford, possibly at 
Balliol, and c. 1445 appointed priest to the chantry of Guy’s Cliffe founded by Richard 
Beauchamp, 15th Earl of Warwick, where he devoted himself to historical and anti- 
quarian pursuits. Another version of the roll, with the text in English, is in the Duke of 
Manchester’s collection (repr. Courthorpe, Joc. cit.\. Both versions were originally of a 
Yorkist tendency, and date c. 1477-85; but after the death of Richard III Rous altered 
the present roll, substituting the figure of Edward III for those of Edward IV and 
Richard III. 


SIXTEENTH CENTURY 

1335 THE WESTMINSTER TOURNAMENT ROLL (49). Illustrating the tourna- 

ment held at Westminster by Henry VIII on the 13th and 14th of February, in honour 

of Queen Katharine of Aragon on the birth of their son Henry, Duke of Cornwall, on 

Ist January, 1509-10. The procession to the lists, the combat, and the return to Court 

are on the section which was exhibited. [CCXLVIT] 
TEMPERA ON VELLUM. 147X145 ft. 6 in. Exhib.: Soc. Antig., Heraldic Art, 1894 (162); 
B.F.A.C., Heraldic Art, 1916 (C5); R.A., British Primitives, 1923 (116); V. & A., Mediaeval 
Art, 1930 (760). Lit.: Vetusta Monumenia, 1747, i, 21 (illus.); Dallaway, Heraldry, 1793, 
178-9; Hewitt, Ancient Armour, 1859, iii, 633-40 (illus.); ffoulkes, Archaeologza, |xiui, 1912, 
34-49 (illus.); Cat. B.F.A.C. Exhib., 1916, 20-2 (illus.); Cat. British Primitives, 1924, 67 
(illus.). Repr.: Souvenir, 100. Lent by the COLLEGE OF ARMS, LONDON. 


1336 THE GARTER ROLL (44). The roll contains the arms of the Knights of the Garter 

in 1524. Inscribed: The names and arms of the knyghtes of the ryght honnorable ordre of the garter 

as they be sett in their stallys at Wyndesore the eight day of May the xvj_yere of the Raign of our 

Soaverain lord King Henry the vit). [CCXLVI] 
TEMPERA ON VELLUM. 112 in.Xg ft. Coll.: Sir Wollaston Franks, bequeathed by him to 
the Society of Antiquaries, 1897. Exhib.: B.F.A.C., Heraldic Art, 1916 (A25). Lit.: Cat. 
B.F.A.C. Exhib., 1916, 9 (illus.). Lent by the soclreTY OF ANTIQUARIES, LONDON. 
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TILES 


THIRTEENTH CENTURY 
1337 FLOOR TILE: TRISTRAM WITH THE LOVE POTION (69). Red and white 
earthenware. 

Width: 9 in. Maximum height: 73 in. Incomplete. Lent by DR. ERIC GARDNER, WEYBRIDGE. 
Made c. 1260-70. Cf. the tiles from Chertsey Abbey now in the B.M. (see Lethaby, 
Walpole Soc., 1, 1912, 69-80, and Loomis, University of Illinois Studies, 1916, vol. ii). Cf. 
also the earlier tiles of Romance subjects also from Chertsey designed for the Chapter 
House, Westminster, ¢. 1255, possibly by Master William (see Lethaby, Burl. Mag., 1917, 
Xxx, 134 ef seq.). Later Chertsey Tiles, c. 1280-90, have been found at Hailes Abbey and 
Halesowen Abbey; and some fragments have been dug up at Cowdray and Haughmond. 
Other tiles of the same school have been found at Great Bedwin, Gloucester, ‘Tintern, 
Margam, and Rochester. The standard text of the Romance of Tristram was written 
c. 1170 by Thomas, an Anglo-Norman living in England. 


1338 FLOOR TILE: KING MARK ARMING TRISTRAM (70). Red and white 
earthenware. 

Width: 9 in. Maximum height: 6 in. Incomplete. Lent by DR. ERIC GARDNER, WEYBRIDGE. 
See note to No. 1337. 


1339 FLOOR TILE: TRISTRAM AND ISEULT DRIVEN OUT OF THE FOREST 
(77). Three figures walk towards r., between traceried pilasters. Red and white 
earthenware. [CCXLIV] 

Width: 8; in. Maximum height: 7 in. Incomplete. Lent by DR. ERIC GARDNER, WEYBRIDGE. 


See note to No. 1337. 


THIRTEENTH TO FOURTEENTH CENTURY 
1340-5 SIX TILES (66-8, 74-6). Earthenware, in moderately high relief, rare in 
floor tiles. Nos. 1340-3 are of the 13th century, and Nos. 1344, 1345 of the 14th century 
(see J. L. N. Myres, Archaeological Journal, xc, 1933, 265-75, where all six tiles are 
reproduced in diagram and Nos. 1340-3 from photographs also). 

1340. 53 X5¢ in. In green glaze. A dragon with wings. 

1341. 53 X5g in. In black glaze. A pard with a foliate tail. 

1342. 47X5 in. In black glaze. Interlacing foliate design. 

1343. 5X5 in. In black glaze. Interlacing foliate design. 

1344. 47X43 in. In deep chestnut red glaze. A lion within a hexagonal star. 

1345. 434g in. In black glaze. Four fleurs-de-lis in a diagonal frame. 

Lent by DR. M. J. RENDALL, BUTLEY PRIORY. 


Excavated within the last two years in the grounds of Butley Priory, Suffolk. 
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TILES 
FIFTEENTH CENTURY 


1346 FLOOR TILE (72). Red earthenware, decorated in white slip with the head of 
a woman. 


5¢X 5g m. Exhib.: V. & A., Mediaeval Art, 1930 (476). Repr.: Souvenir, Mediaeval Art 
Exhib., 1930, 99. Lent by the GUILDHALL MUSEUM, LONDON. 


LEATHER WORK 


FOURTEENTH CENTURY 


1347 CHALICE CASE (1410). A cylindrical case of tooled leather.The cover is orna- 
mented with a griffin segreant; round the body are shields of arms of Hastings and other 
Norfolk families. Inscribed on the cover: +JHESVS NAZARENVS REX IVDEORUM. 


LEATHER. H.: 93 in.; Diam. at top: 9 in. Exhib.: V. & A., Mediaeval Art, 1930 (310); Nor- 
wich, St. Peter Hungate, 1933. Lit.: Rye, The Church and Parish of Cawston, 1898; Proc. Soc. 
Antig., 2nd series, 1893, xiv, 248 (repr.). Repr.: Souvenir, Mediaeval Art Exhib., 1930, 53. 
Lent by CAWSTON CHURCH, NORFOLK. 


14th century (Cat. V. and A. Exhib., 1930). 


SEALS 


THIRTEENTH CENTURY 


1348 SEAL OF THE AUSTIN CANONS OF CHACOMBE, NORTHANTS. (62). 
Encircling the figures of St. Peter and St. Paul, the Manus Det, and a kneeling owner, is 
the inscription: +SIGILL- APOSTOLORV : PETRI - ET PAVLI- DE ChAVCVMBA- {CCXLIV] 


BRONZE. 22X24 in. Coll.: Tyssen; Hankinson. Exhib.: V. & A., Mediaeval Art, 1930 
(277). Lent by DR. PHILIP NELSON, LIVERPOOL. 


Early 13th century (Cat. V. and A. Exhib., 1930). A fragment of this seal is attached to 
the Deed of Surrender (see Proc. Soc. Antig., 2nd series, vol. 1x, p. 37.) 


1349 SEAL OF WILLIAM OF LOUTH, BISHOP OF ELY (58). Set with a classical 
intaglio in sard. The handle is encircled with fleurs-de-lis. Inscribed: +S’MAGISTRI : 
WILL’I : DE LVDA. 


SILVER. Oval. 1X7 in. Lent by DR. PHILIP NELSON, LIVERPOOL. 


Dated by the owner c. 1260. William of Louth, Bishop of Ely, 1290-8. 


1350 SEAL OF JOHN BARINTONE (50). Shield of arms, two chevrons and five 


lioncels. Inscribed: Johs Barin.tone. 
SILVER. Diam.: # in. Lent by DR. PHILIP NELSON, LIVERPOOL. 


Dated by the owner c. 1265. John Barintone is named in the Hundred Rolls of Cambridge- 
shire (temp. Henry III and Edward I, publ. 1818, pp. 514-15). 
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1351 SEAL OF SIMON DE CRAIE (57). Inscribed: +SIGILL’ -SIMONIS: DECRAIE 

around a coat of arms. [CCXLIV] 
BRONZE. Diam.: 1} in. Exhib.: V. & A., Mediaeval Art, 1930 (301). Lent by DR. PHILIP 
NELSON, LIVERPOOL. 


c. 1270 (Cat. V. and A. Exhib., 1930). 


1352 SEAL OF THE SEE OF CANTERBURY (61). In the centre a representation of 

the Cathedral. Inscribed: + S’ OFFICIALITATIS ECL’PE XPI CNTVARIE VACWE SEDE. 
BRONZE. 2$X12 in. Coll.: S. Tyssen; R. Gough; Sir J. C. Dimsdale, sold, Christie’s, 
6.vi.1913 (8). Exhib.: V. & A., Mediaeval Art, 1930 (300). Lit.: Gentleman’s Mag., 1785, 
lv, 935, 972 (repr.); Proc. Soc. Antig., 1896, 2nd series, iv, 354. Lent by DR. PHILIP 
NELSON, LIVERPOOL. 

Made c. 1280 (Cat. V. and A. Exhib., 1930). Seal of the See, ‘sede vacante’. An impres- 

sion has been found on a document dated 1375. 


1353 SEAL (64). Inscribed: +QVI TIMET DEVM FACIET BONA; set with a Roman 
jasper intaglio of Minerva. The handle is in the form of a dragon. 
SILVER. 17X fin. Coll.: R. Gough; Sir J. C. Dimsdale, sold, Christie’s, 6.vi.1913 (45). 
Exhib.: V. &. A., Mediaeval Art, 1930 (280). Lent by DR. PHILIP NELSON, LIVERPOOL. 


Found in Walbrook, London, 1820. 


THIRTEENTH TO FOURTEENTH CENTURY 
1354 SEAL OF JOAN, PRIORESS OF BUNGAY (60). Surrounding representations 
of St. John the Baptist and of the kneeling donor is the inscription: +S°JOAANnE : 
PRIOVRISSE : DE : BVGEIA. 
SILVER. 17X iin. Coll.: 1925, Hunter Blair. Exhib.: Soc. of Antiquaries, Jan. 1924 (2); 
V.&A., Mediaeval Art, 1930 (298). Lit.: Hunter Blair, Antiquaries Journal, 1924, iv, 243-4 
(repr.). Lent by DR. PHILIP NELSON, LIVERPOOL. 
¢. 1300 (Cat. V. and A. Exhib., 1930). Joan, prioress of the Benedictine Convent at 
Bungay, is mentioned in 1300 (Victoria County History, Suffolk, 1907-11, 11, 82). There 
is a cast from this matrix in the B.M., and another belongs to the Society of Antiquaries. 


1355 SEAL OF MARGARET GYFFARD (56). Inscribed: *S’ MRGARETI . GYFFARD, 


around her coat of arms. 


SILVER. Diam.: § in. Exhib.: V. & A., Mediaeval Art, 1930 (299). Lent by DR. PHILIP 
NELSON, LIVERPOOL. 


c. 1300 (Cat. V. @ A. Exhib., 1930). Found at Codford, about 1890. 


1356 SEAL (59). Set with an amethyst intaglio of a monster. Inscribed: +ROB’TI 
SIGKV - KIL - SIGMAATIS - AISI). DIGKV. 
SILVER. 1X7 in. Lit.: Archaeological Journal, xv, 174. Exhib.: V. & A., Mediaeval Art, 1930 
(290). Lent by DR. PHILIP NELSON, LIVERPOOL. 


Dated thirteenth century by the owner. Found at Diss, 1850. 
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Century | SEALS 

FOURTEENTH CENTURY 

1357 SEAL OF THE HOSPITAL OF ST. MARY BOOTHAM, YORK (63). Above, 
representations of the Virgin standing and holding the child; below, of a kneeling figure 
and the arms of Brus of Ugglebarnby, Yorks. Surrounded by the inscription: S’hOSPI- 
TALIS : BEATE : MA RIE DE BOVTRVN. 


BRONZE. 2X1;5in. Exhib.: V. & A., Mediaeval Art, 1930 (292). Lit.: Gentleman’s Magazine 
1770, xl, 153, and 1786, lvi, 1106, and 1787, lviii, 210 (repr.). Lent by DR. PHILIP NELSON, 
LIVERPOOL. 


¢. 1315 (Cat. V. @ A. Exhib., 1930). 


1358 SEAL OF WILLIAM OF FARRINGTON (65). Bears the arms of Farrington, 
Lancs. Inscribed: * SIGILLV WILLI DE FARYNGTON. 


SILVER. Diam.: § in. Exhib.: V. & A., Mediaeval Art, 1930 (291). Lent by DR. PHILIP 
NELSON, LIVERPOOL. 


¢. 1330 (Cat. V. @ A. Exhib., 1930). 


1359 SEAL OF THOMAS GYFFARD (55). Around a coat of arms is the inscription: 
sigulum : : thome: : gyffard: : 
SILVER. Diam.: 13 wn. Exhib.: V. & A., Mediaevul Art, 1930 (986). Lit.: Archaeological 


Journal, xiii, 183; Wilts Archaeological Magazine, ii, 391 (repr.) Lent by DR. PHILIP NELSON, 
LIVERPOOL. 


FIFTEENTH CENTURY 

1360 SEAL OF A FRANCISCAN WARDEN (52). Surrounding the figures of St. John 

the Baptist and of a kneeling friar, who holds a scroll inscribed: s’ toh ora p’me, is the 

inscription: +-sigillu gardiani fratrum minor done wycy. [CCXLIV] 
BRONZE. 2}X 1;21n. Coll.: Tyssen; Hankinson. Exhib.: V. & A., Mediaeval Art, 1930 (980). 
Lit.: Gardner, Dunwich, 1754, 43, No. 10 (repr.); Proc. Soc. Anizg., 2nd series, ix, 37. Lent 
by DR. PHILIP NELSON, LIVERPOOL. 

¢. 1430 (Cat. V. @ A, Exhib., 1930). Perhaps the seal of the Warden of the Franciscan 

Convent of Dunwich. 


1361 SEAL OF JOHN PYESHALL OF ESSEX (51). Around a coat of arms and crest 
is the inscription: sigilla rohis pyeshall. [CCXLIV] 


GILT BRONZE. Dram.: 11 in. Exhib.: V. & A., Mediaeval Art, 1930 (987). Lent by 
DR, PHILIP NELSON, LIVERPOOL. 


SIXTEENTH CENTURY 
1362 SEAL OF THE VICAR-GENERAL OF THE FIRST BISHOP OF BRISTOL, 
1542 (53). A figure of the bishop under a renaissance arch. Inscribed on a shield: 
IVSTICI OCVLIS, and around the edge: + SIGILLVM - VICARII: GENERAL ET - OFFICIALIS - 
PRINCIPALIS - EPISCOPI - BRISTOLIENSIS. 
SILVER. 32X24 in. Coll.: Sir J. C. Dimsdale, sold Christie’s, 6.vi.1g13 (7). Lent by 
DR. PHILIP NELSON, LIVERPOOL. 
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OBJECTS OF ART [ Twelfth—Fifleenth 


1363 SEAL OF JAMES HAMILTON, SECOND EARL OF ARRAN (54). The arms of 
Hamilton, surrounded by the Collar of the Order of St. Michael. Inscribed: +5: IACOBI. 
HAILTON : DVX - CASTRI - HERALDI : COMES : ARANIE. [CCXLV] 


BRASS. Diam.: 2} in. Lent by DR. PHILIP NELSON, LIVERPOOL. 


James Hamilton (d. 1575), eldest son of James Hamilton the 1st Earl, succeeded as 
and Earl, 1529. Regent of Scotland for Mary Stuart, 1542-54. Created Duke of Chatel- 
herault, 1550. 


EIGHTEENTH CENTURY 


1364 PENDANT SEAL (487). Three sides pierced and chased, revolving on a pivot, 
Carrying two coats of arms and a crest. 


STEEL. 12X# in. Lent by OLIVE, LADY SEBRIGHT, BEECHWOOD PARK. 
Early 18th century. 


MEDIEVAL BADGES AND PLAQUES 


TWELFTH CENTURY 


1365 MOULD FOR CASTING BADGES OF WALTHAM CROSS (71). In the centre 
a cross with the inscription on the border: +SIGNVM SA[N]CTE CRVCIS DE WALTHAM. 


STONE. 37X13X1 in. Exhib.: British Archaeological Association, Nov. 1873. Lit.: Cat. 
London Antiquities in the Guildhall Museum, 1903, 324, No. 250; Archaeological Journal, 1873, 
xxix, 421 (repr.). Lent by the GUILDHALL MUSEUM, LONDON. 


Found in Coleman Street. 


THIRTEENTH CENTURY 


1366 AMPULLA (114). In the form of Canterbury Cathedral. On the front is a 
representation of the Martyrdom of St. Thomas. On the reverse are three figures within 
arcades, At one end is the Crucifixion; at the other the Saint blessing. 
LEAD. H.: 23 in.; W: 12m.; D.: fin. Lit.: Borenius, St. Thomas Becket in Art, 1932, 76, 
(repr.); Cat. London Antiquities in the Guildhall Museum, 1903, 318, No. 124; Evans, English 
Jewellery, 1921, 38. Lent by the GUILDHALL MUSEUM, LONDON. 
Found in the City of London Steelyard. Ampullae, or small flasks containing the 
Saints’ diluted blood, were often used as pilgrim badges (see Borenius, Mediaeval Pilgrims’ 
Badges, 1930, 20). 


FOURTEENTH CENTURY 


1367 PILGRIM BADGE (108) Carries the badge of the Knights Templars, the Lamb 
and the Flag of St. John. 


LEAD. Diam.: 17 in. Lit.: Cat. London Antiquities in the Guildhall Museum, 318, No. 122. 
Lent by the GUILDHALL MUSEUM, LONDON. 


[306] 


Century] MEDIEVAL BADGES AND PLAQUES 


1368 BADGE (109). A male headless figure wearing a fourteenth-century costume. 
Inscribed: cotesiee. 


PEWTER. H.: 93 in. Lit.: Cat. London Antiquities in the Guildhall Museum, 1903, 323, No. 232. 
Lent by the GUILDHALL MUSEUM, LONDON. 


1369 PILGRIM BADGE: MASTER JOHN SCHORN (112). Within a shrine with 
crocketed finials. Inscribed: MA JO SCO. [CCXLV] 


LEAD. 2X13 in. Lit.: Cat. London Antiquities in the Guildhall Museum, 1903, 318, No. 119 

(repr.); Borenius, Mediaeval Pilgrim Badges, 1930, 23 (repr.). Lent by the GUILDHALL 

MUSEUM, LONDON. 
John Schorn, rector of North Marston, Bucks, ¢. 1290, the original of the rhyme: ‘Sz 
John Schorn, Gentleman born, Conjured the Devil into a boot’, had a considerable reputation 
for piety, and as a worker of miracles (see Bulwer, Norwich Archaeology, ii, 1849, 280-90; 
Hastings Kelke, Records of Buckinghamshire, 1863, ii, 60-74, and Sparrow Simpson, 27d. 
lii, 354-69; Scott Robertson, Archacologia Cantiana xi, 1877, pp. xxxvili, lxi-lxv). His 
bones were transferred in 1478 to Windsor, and brought great profit to St. George’s. 
Latimer preached against the veneration of the Saint. He appears on several East 
Anglian rood screens, notably at Cawston and Gateley, Norfolk. 


1370 PILGRIM BADGE: ST. THOMAS BECKET (115). Carries the head of the Saint. 


LEAD. 2X1I71in. Lites Cat. London Antiquities in the Guildhall Museum, 1903, 319, No. 139. 
Lent by the GUILDHALL MUSEUM, LONDON. 


Found at Brook’s Wharf, London. 


1371 PILGRIM BADGE: THE ANNUNCIATION (116). In a rectangular frame. 


LEAD. 14X12 in. Exhib.: V. & A., Mediaeval Art, 1930 (806, with eight other exhibits). 
Lit.: Cat. London Antiquities in the Guildhall Museum, 1903, 313, No. 33 (repr.). Lent by the 
GUILDHALL MUSEUM, LONDON. 


1372 PLAQUE FROM A HORSE TRAPPER (73). Bronze with a shield of arms in 
champlevé enamel. [CCXLIV] 


Diam.: 3g in. Lent by the GUILDHALL MUSEUM, LONDON. 


FOURTEENTH TO FIFTEENTH CENTURY 


1373 PILGRIM BADGE: ST. THOMAS BECKET (113). The head of the Saint 
within a shrine. Inscribed: CAPUT THOME. [CCXLV] 


LEAD. 3/X 22 in. Exhib.: V. & A., Mediaeval Art, 1930 (806). Lit.: Cat. London Antiquities 
in the Guildhall Museum, 1903, 319, No. 133 (repr.); Borenius, Mediaeval Pilgrim Badges, 
1930, 19 (repr.), and St. Thomas Becket in Art, 1932, 28 (repr.). Lent by the GUILDHALL 
MUSEUM, LONDON. 


Found at Dowgate, London. 
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FIFTEENTH CENTURY 

1374 ENGRAVED PLAQUE (110). Decorated in niello with the Adoration of the Magi. 
GOLD. 14X14 in. Coll.: Sir John Evans, bought at Hemel Hempstead, Herts; Sir Arthur 
Evans, 1908-32. Lent by MIss JOAN EVANS, LONDON. 


The right-hand corner has been repaired. 


LATER MEDALS 


RAWLINS, THOMAS. c. 1620 LoNDON—LONDON 1670. 
1375 BADGE OF CHARLES I (102). Bust of Charles I, profile r., with long hair, 
wearing a falling lace collar and a scarf across his breast. Inscribed: CAROLVS.D.G. 
MAG . BRE. FR. ET. HIB. RX. On the reverse a bust of Henrietta Maria, wearing a 
coronet, and a figured bodice with a brooch in front, inscribed: HENRETTA MARIA . 
D.G.MAG.BRITAN . FRAN . ET . HIB. REG. Signed: T. RAWLINS. F. 
Maker’s mark a fleur-de-lis. 
SILVER GILT. Oval. 12X1} in. Lit.: Pinkerton, Medallic History of England, 1790, xiv, 5; 
Hawkins, Medallic History of Great Britain, 1885, i, 354, No. 215. Lent by sPINK AND sON, 
LONDON. 


1376 BADGE OF CHARLES I (107). Bust of Charles I, profile r., with long hair, 

wearing a falling lace collar, ermine robes, the collar and George of the Garter, and a 

crown. Inscribed: CAROLVS .D.G.MAG. BRITAN . FRAN . ET . HIB . REX. FI. D+. 

On the reverse, a bust of Henrietta Maria, profile to l., wearing a coronet and a figured 

bodice. Inscribed: HENRETTA . MARIA.D.G.MAG.BRITAN . FRAN . ET . HIB . REG.+ 
SILVER-GILT. Oval. 17X13 in. Lit.: Pinkerton, Medallic History of England, 1790, xiv, 4; 
Hawkins, Medallic History of Great Britain, 1885, 1, 355, No. 216. Lent by sPmnk AND son, 
LONDON. 


1377 MEDAL OF CHARLES I (94). Bust of Charles I in profile 1., with long hair, 

wearing a plain falling collar, armour, and George of the Garter. Inscribed: CAROLVS . 

D.G: MAG : BRIT: FRAN: ET . HIB: REX . FIDEI . DEFENSO®, On the reverse, a storm 

is represented with the inscription: IMMOTA TRIVMPHANS : IAN . 30 . 1648. RAWL.. F. 
SILVER. Diam.: 17 in. Lit.: Van Loon, Histotre Métallique, 1732-7, ii, 321; Pinkerton, 
Medallic History of England, 1790, xvii, 5; Hawkins, Medallic History of Great Britain, 
1885, 1, 341, no. 190. Lent by sPINK AND SON, LONDON. 

A memorial of the fortitude of Charles I, illustrating Dryden’s translation of the 

Aeneid, vii, 809. 


1378 MEDAL OF CHARLES I (101). Bust of Charles I in profile 1., with long hair, 
wearing a falling lace collar and armour; over his head, two roses. Inscribed: SVCCESSOR 
VERVS VIRIVSQVE. On the reverse, a salamander, and the inscription: CONSTANTIA 
CHESARIS IAN 30 1648. 

SILVER. Diam.: 13 in. Lit.: Pinkerton, Medallic History of England, 1790, i, xvii, 3; 
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Hawkins, Medallic History of Great Britain, 1885, 341, 188. Lent by sPINK AND SON, 
LONDON. 
The medal was struck as a memorial of Charles I’s death, and commemorates his 
fortitude and constancy. The salamander was frequently used as an emblem of forti- 
tude and patience under suffering. This medal also exists in gold; and another version 
in silver exists with an additional C.R. in the field. 


LATER SEVENTEENTH CENTURY 

1379 BADGE OF CHARLES II (106). Bust of Charles II, profile to r., with long 

hair, wearing a falling lace collar, armour, and a mantle tied in a knot on the shoulder. 

Inscribed: CAROLVS SECVNDVS. On the reverse, three crowns on the branches of a 

leafless oak; above, the sun bursting from clouds, inscribed: TANDEM REVIRESCET. 
SILVER-GILT. Oval. rgin.X 1 in. Lit.: Vertue, Medals and Coins of T. Simon, 1753, XXXVI; 
Pinkerton, Medallic History of England, 1790, xxx, 4; Hawkins, Medallic History of Great 
Britain, 1815, i, 453, No. 38. Lent by sPINK AND SON, LONDON. 

Struck at the Restoration, 1660. The leafless tree represents Royalty deprived of its 

honours. 


BOWER, GEORGE. active Lonpon 1650-89. 
1380 MEDAL OF JAMES, DUKE OF MONMOUTH (100). Bust of the Duke of 
Monmouth, profile to r., with long hair, wearing armour and a mantle. Inscribed: 
IACOBVS . DVX . MONVMETHENSIS .; and signed: G. BOWER . F. On the reverse, two 
cherubs bearing a coronet and surrounding the monogram FJEDM. Inscribed: CAPVT. 
INTER NVBILA. 
SILVER. Diam.: 12 in. Lit.: Van Loon, Histoire Métallique, 1732-7, iii, 307; Pinkerton, 
Medallic History of England, 1790, xxxviii, 7; Hawkins, Medallic History of Great Britain, 1885, 
1, 614, No. 25. Lent by sPINK AND SON, LONDON. 


The medal was struck in 1685, when Monmouth was beheaded on Tower Hill. 


1381 MEDAL OF FAMES IT AND QUEEN MARY (103). Heads of King James II 
and Queen Mary, profiler. He is in armour; she wears a mantle, and pearls in her hair. 
Inscribed: JACOBVS . II. ET. MARIA.D.G.MAG.BRI.FRAN.ET . HIB. REX. ET. REGINA.; 
and signed: G. B. On the reverse, a ship at sea. Inscribed: SEMPER TIBI PENDEAT 
HAMVS . NAVFRAGA REPERTA 1687. 
SILVER. Diam.: 2} in. Lit.: Evelyn, Discourse of Medals, 1697, 151; Pinkerton, Medallic 
History of England, 1790, xxxviii, 1, Gentleman’s Magazine, 1792, 17; Hawkins, Medallic 
Eistory of Great Britain, 1885, 1, 619, No. 33. Lent by sPINK AND SON, LONDON. 
Struck to celebrate the recovery by Captain William Phipps of silver from a Spanish 
ship sunk in the West Indies. 


1382 MEDAL OF JAMES II (95). Bust of James II, profile to r., with long hair, wear- 
ing armour and a mantle. Inscribed: JACOBVS . IJ. D.G.MAG. BRI. FRAN. ET. HIB . 


[309| 


OBJECTS OF ART *  [ Thirteenth-Fifteenth 


REX. On the reverse, Queen Mary, profile to ]., her hair entwined with pearls, wearing 
a gown and mantle. Inscribed: MARIA.D.G.MAG.BRI.FRAN.ET. HIB. REGINA . 1688. 


SILVER. Diam.: 24 in. Lit.s Hawkins, Medallic History of Great Britain, 1885, i, 627, No. 45. 
Lent by sPINK AND SON, LONDON. 


Struck on the birth of Prince James. 


CROKER, JOHN. 1670 presp—EN—1691 LONDON 1741. 

1383 MEDAL OF WILLIAM IIT (104). Bust of William ITI, profile to r., with long 
hair, wearing armour, and a mantle fastened at the shoulder. Inscribed: GVLIELMVS . 
Ill. DEI. GRA: MAG: BR: FRA: ET: HIB : REX. On the reverse, Britannia seated 
facing |., holding a trident, and leaning on a shield. Near her lies a book with an olive 
branch, and a broken yoke. Inscribed: RESTITVTORI . BRITANNIA MDCXCVII. 


SILVER. Diam.: 2.7 in. Lit.: Van Loon, Histoire Meétallique, 1732-7, iv, 250; Lochner, 
Sammlung merkwiirdiger Medaillen, 1737-44, viii (repr.); Rapin de Thoyras, Metallick 
History of Wm. IIT, etc., 1747, xx, 1; Hawkins, Medallic History of Great Britain, 1885, iii, 192, 
No. 499. Lent by sPINK AND SON, LONDON. 


Struck to symbolize the state of the country after the Peace of Ryswick. 


GOLDSMITHS’ AND SILVERSMITHS’ WORK 


THIRTEENTH CENTURY 
1384 THE DOLGELLY CHALICE AND PATEN (1407). The chalice has a wide 


shallow bowl, and a ribbed knop in the stem with a band of foliage above and below. 
The foot, at its junction with the stem, is twelve-sided, and in this form radiates out- 
wards to the base where each facet has a trefoiled termination. Between the trefoiled 
ends of the facets other larger trefoils radiate outwards. The facets and the spandrils 
between are chased with foliage. Beneath the foot of the chalice is inscribed: MICOL’VS 
ME FECIT DE AERFORDIE, ‘The paten is engraved with the figure of Christ within the 
inscription: IV NOMINE PATRIS ET FILII ET SPIRITVS SANCTI AM(EN). In the spandrels 
of the cusped border are the symbols of the Evangelists. [CCXLVIIT] 
SILVER-GILT. H. of chalice: 73 in.; Diam. of base: 63 1n.; Diam. of paten: 73 in. Found in 1890 
by some workmen in the employment of Pritchard Morgan, at Llanaber, near Dolgelly, 
Merioneth. Coll.: Anon., sold, Christie’s, 4.1ii.1892 (135), bt. W. Boore; Baron Schréder, 
bequeathed by him to H.M. the King, by whom presented to the Museum in 1910. 
Exhib.: Soc. of Antiquaries, March 1892; V. & A., Mediaeval Art, 1930 (175, 176). 
Lit.: Archaeological Journal, 1892, xlix, 83 (repr.); St. John Hope, Archaeologia, 1893, liii, 
576 (repr.); The Times, 3, x, 1910; Jackson, 1911, 105 (repr.); Royal Commission on Ancient 
Monuments for Wales, Merionethshire Inventory, 1921, 51, No. 137 (repr.). Repr.: Souvenir 
Mediaeval Art Exhib., 1930, 41. Lent by the NATIONAL MUSEUM OF WALES. 


Made 1250-1300 (Jackson). Nicholas of Hereford may be Nicholas the ‘great Goldsmith’ 
whose name appears in a Chester deed of 1271-2 and again in 1292 (see Jackson, 
English Goldsmiths and Their Marks, 1921, 352-3). The chalice and paten may possibly 
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have belonged to Cymmer Abbey, and may have been hidden at the time of the Dissolution 
of the Monasteries in 1533. The chalice closely resembles in form that of the Chichester 
example of 1250-90, and another, also of English workmanship, in the Kunstindustria- 
museet, Oslo, from the church at Borsa of c. 1230 (see Thor Kielland, Norsk Guldsmed- 
kunst, 1926, 134-6 repr.). The paten is the largest English medieval example known. 
The work 1s less skilfully executed than on the chalice, and may be by another hand; 
but there is little doubt that they are of the same date, and were made for each other. 


FOURTEENTH CENTURY 


1385 DRINKING HORN (1402). Ox-horn, left in its natural state, with silver-gilt 
mounts, and supported by two cock’s legs and feet; these are attached to the body by a 
broad band, engraved with a running scroll of vine leaves and bunches of grapes within 
cord and varied borders above and below: tip-mount in the form of an animal’s head. 
[CCXLVIIT] 
H.: 10Z in.; L.: 134 in. Acquired by the present owner, 1928. Exhib.: V. & A., 1927-8, 
and Mediaeval Art, 1930 (616). Lit.: Watts, Burl. Mag., 1928, lii, 277-8 (repr.), and Country 
Life, lxiv, 1928, 390 (repr.). Repr.: Souvenir, 103. Lent by vIscoUNT LEE OF FAREHAM, 
WHITE LODGE, RICHMOND. 
Mid 14th century (Watts). Horns were used as drinking vessels from very early times, 
but few medieval examples have survived. The three best known are: (i) at Queen’s 
College, Oxford, given to the college by its founder Robert Eglesfield in 1340 (see 
Jackson, 1911, 108); (11) at Corpus Christi College, Cambridge, presented by John 
Goldcorne, ¢. 1347 (see Jackson, 1911, 109); (ii) at Christ’s Hospital, Horsham. 


FIFTEENTH CENTURY 
1386 DIAMOND-POINT SPOON (1631). Leaf-shaped bowl with diamond section 
handle, surmounted by a hexagonal diamond-point or spearhead. Mark, in lip of bowl, 
a Leopard’s Head. Initial R in black letter capital. 

SILVER. L.; 67 in. Lent by NORMAN AND MRS. GASK, AMERSHAM. 
Dated by the owners, ¢. 1400. 


1387 COCO-NUT CUP (1405). The nut, which is unusually large, has a natural un- 
polished surface. The top section is cut off and separately mounted to form the cover, 
which is surmounted by a receptacle for a dome-shaped rock-crystal. 
COCO-NUT AND SILVER-GILT. H.: 12} in.; Diam. of coco-nut: 4 in. Lent by vIscoUNT LEE oe 
FAREHAM, WHITE LODGE, RICHMOND. 
Dated by the owner ¢. 1450. The mounting is almost identical with that of the Coco-nut 
Cup of ¢. 1480 at Oriel College, Oxford (see Jackson, 1911, 651). The stem and foot are 
very similar to those of the Cup of the Three Kings of c.1490 at Corpus Christi College, 
Cambridge (see Jackson, 1911, 618). The three pieces may be by the same hand. The 
silver-gilt mounts retain the original gilding throughout. The dome-shaped rock-crystal 
is a modern replacement. 
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1388 THE FOUNDRESS’S CUP (1388). Originally a mazer. The bowl has a deep 
expanded lip, and stands on a tall plain stem with a spreading foot. Above the base 
there is a fleur-de-lis crusting with headed and twisted rope moulding. Within the cup 
is an open-work boss engraved with an M. Inscribed round the margin (in Gothic 
script): sayn : denes: y: es: me: dere: for: hef : lof : drenk : and : mak : gud : cher. 
Round the foot: god—help—at—ned; above it: um. No marks. 
SILVER-GILT. H.: 62 in.; Diam. at top: 6 in. Exhib.: Cambridge, Fitzwilliam, Loan Coll. of 
Plate, 1895 (7), and Plate, 1931 (8). Lit.: Cripps, College and Corporation Plate, 1881, 32 
(repr.); Catling, Connoisseur, vii, 1903, 156 (repr.); Jones, Old Plate of Cambridge Colleges, 
1910, 20 (repr.); Jackson, 1911, 614 (repr.). Repr.: Cat. Fitzwilliam Exhib., 1895, iv. 
Lent by PEMBROKE COLLEGE, CAMBRIDGE. 
c. 1460 (Jackson). Perhaps the gift of Richard Sokborn (d. 1502), who was elected 
Fellow in 1470 and resigned in 1478 (see the Inventory of 1491 in the College Register, 
quoted by Jackson, oc. czt.). The college was founded in 1347, under the name of Mary 
Valence Hall by Mary de Saint Paul, third wife of Audomare de Valentia, Earl of Pem- 
broke. The cup can never have belonged to her, although the traditional name of the 
cup goes back as far as 1546, and the engraved initials vm probably refer to the original 
name of the college. The original maple-wood bowl has been replaced by the present 
bowl. The cover was still in existence in 1546. 


1389 THE ORIEL MAKER (1396). The bowl is mounted upon a foot, engraved with 

rays above a small beaded moulding, and has a sloping lip similarly decorated. Round 

the lip the inscription in black letter characters: +- Vir—racione—bibas—non—quod—petit— 

atra—voluptas—Stc—caro—casta—datur—lis—lingue—suppediatur. No marks. [CCXLIX] 
MAPLE WOOD AND SILVER-GILT. H.: 3 in.; Diam.: 8 in. Exhib.: Oxford, College Plate, 
1928 (72). Lit.: Moffat, Old Oxford Plate, 1906, 36 (repr.); Jackson, 1911, 131 (repr.); 
Cripps, Old English Plate, 1926, 304 (repr.). Repr.: Shaw, Ancient Furniture, 1836; Cat. 
Oxford Exhib., 1928, 23. Lent by ORIEL COLLEGE, OXFORD. 

c. 1470 (Jackson). Traditionally the gift of John Carpenter, Provost in 1430, and 

Bishop of Worcester 1443-76. The foot appears to be a comparatively modern addition. 


1390 THE ‘GIANT’ SALT (1404). The bowl, circular in form, of crystal cut in facets, 
has crenellated silver-gilt bands and mounts; the cover of thick glass, reproducing the 
pattern of the bowl, is surmounted by a finial, composed of a berry and leaves, coloured 
green in places. The Salt is borne on the head of a bearded man—probably a hunts- 
man; his hands and face are painted flesh colour, and his pointed buskins are black. The 
ground, upon which he stands, is the foot, and is populated with small men and animals. 
Round the base 1s a border of small turreted battlements. No marks. 
CRYSTAL AND PARCEL-GILT. H.: 177 1n.; Diam. of base: 5; in. Bequeathed to the college in 
1799, by Mrs. Griffith, a collateral descendant of Henry Chichele (c. 1362-1443), Arch- 
bishop of Canterbury, who founded the college in 1437. Exhib.: Oxford, College Plate, 
1928 (64); V. & A., Mediaeval Art, 1930 (627). Lit.: Cripps, College and Corporation Plate, 
1881, 29, 45 (repr.); Moffat, Old Oxford Plate, 1906, 86 (repr.) ; Jackson, 1911, 130 (repr.) ; 
Cripps, Old English Plate, 1926, 314 (repr.). Repr.: Cat. Oxford Exhib., 1928, 27. Lent by 
ALL SOULS COLLEGE, OXFORD. 


c. 1460-80 (Jackson). 
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1391 CHALICE AND PATEN (1391). The Chalice has a conical-shaped bowl on a 
hexagonal stem, with a knop decorated with lions’ masks, and an outspreading curved 
hexagonal foot, the front compartment of which contains an engraved panel of Christ 
crucified. The Paten has a flat rim with a narrow moulded edge, enclosing a circular 
depression with bevelled edge, and a second depression sexfoil in form. A small circular 
plate, engraved with the face of Christ, is let into the centre; on the back is the sacred 
monogram, JHC. London hall mark, the Lombardic letter B, the date letter for 1479-80. 
Maker’s mark a dimidiated fleur-de-lis. 


SILVER-GILT. ORIGINALLY DECORATED WITH ENAMELS. H.: 54! in.; Diam. of bowl: 32 in.; 
Diam. of paten: 4 in. Exhib.: Soc. of Antiquaries, 1869; Newport, Church Congress, 1930 
(536). Lit.: Morgan, Archaeologia, 1869, xlii, 405-16 (repr.) ; Fackson, 1911, 133-5 (repr.) ; 
Watts, Old English Silver, 1924, 115-16; Cripps, Old English Plate, 1926, 227, 235, 246 
(repr.). Lent by NETTLECOMBE CHURCH, SOMERSET. 

One of the earliest known pieces of English plate stamped with a date letter. Cf. the 


marked spoon of Henry VI, dated 1445-6, in the collection of the Duke of Leeds. 


1392 CROZIER OF BISHOP FOXE (13). The staff is composed of four sections of 
nearly equal length. The shaft is engraved with a diagonal diaper pattern of interlaced 
bands and quatrefoils. ‘The crozier-head is hexagonal in plan, and has two tiers of 
canopied niches with figures of saints. The ridge of the crook is crocketed; the volute 
encloses a seated figure of St. Peter, and is supported by an angel with outspread wings. 
The pelican in her piety, on the crook and on medallions on the knops, was Bishop 
Foxe’s device. [CCLIV] 
SILVER-GILT ENRICHED WITH ENAMEL. H.: 5 ft. 1171n. Bequeathed to the College by Bishop 
Foxe, 1528. Exhib.: Oxford, College Plate, 1928 (2). Lit.: Jackson, 1911, 136-8, 375 (repr.) ; 
Watts, Old English Silver, 1924, 117-18 (repr.). Repr.: Cat. Oxford Exhib., 1928, 2; Burl. 
Mag., \xiv, 1934, 77. Lent by CORPUS CHRISTI COLLEGE, OXFORD. 
¢. 1487-90 (Jackson). Richard Foxe (? 1448-1528), Bishop of Exeter, 1487, Bishop of 
Winchester, 1501, founder of Corpus Christi College, Oxford. See also Nos. 1401 and 
1402. 


1393 SALT (1394). Body of hour-glass shape, with embossed and cast decoration; the 
cover set with panels of glass with a gilt diaper pattern. The foot engraved with the 
legend: Super W A montes T E R Stabunt H I L aque M. [CCL] 
SILVER-GILT. H.: 143 in.; Diam. at base: 52 in. Exhib.: Oxford, College Plate, 1928 (69) ; 
V. & A., Mediaeval Art, 1930 (630). Lit.: Cripps, College and Corporation Plate, 1881, 39 
(repr.); Moffat, Old Oxford Plate, 1906, 64 (repr.); Jackson, 1911, 545 (repr.); Cripps, Old 
English Plate, 1926, 314 (repr.). Repr.: Cat. Oxford Exhib., 1928, 26; Souvenir, Mediaeval Art 
Exhib., 1930, 85; Burl. Mag., \xiv, 1934, 773; Souvenir, 103. Lent by NEW COLLEGE, 
OXFORD. 
c. 1490 (Jackson). The inscription on the foot is a quotation from the Vulgate version 
of Psalm civ, 6, combined with a humorous allusion to the name of the donor, Walter 
Hill, Warden, 1475-94, by whom it is supposed to have been given to the college in 
1493. Cf. Bishop Foxe’s hexagonal salt of hour-glass form of 1487-92 at Corpus Christi 
College, Oxford (see Fackson, 1911, 139). 
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1394 7HE LEIGH CUP (1409). Standing cup and cover, the bowl in the shape of an 
inverted bell, and the cover rising in two stages and surmounted by a finial. The whole 
covered with a diaper of cable mouldings, the panels of which alternately contain a 
maiden’s bust and a flask. Between the two bevelled members of the base is a band of 
pierced Gothic tracery, bordered by a cable-moulding. The finial is octagonal with 
panels containing the arms of the City of London and of the Company, and surmounted 
by a seated female figure with a unicorn. On the animal’s side is the inscription: 
I DESYER REST, Round the cover and bowl are bandsof blue enamel with the inscription 
in silver: TO ELECT THE MASTER OF THE MERCERIE HITHER AM I SENT, AND BY 
SIR THOMAS LEIGH FOR THE SAME ENTENT,. Bears the London hall-mark for 1499, 
and the maker’s mark SW in monogram. 
citt. H.: 16 in.; Diam.: 63 in. The gift of Sir Thomas Leigh, citizen and mercer, Lord 
Mayor of London, 1558. Exhib.: V. & A., City Companies, 1926 (1), and Mediaeval Art, 
1930 (970). Lit.: Cripps, College and Corporation Plate, 1881, 42, 45 (repr.); Jackson, 1911, 
144-5 (repr.); Watts, Old English Silver, 1924, 27 (repr.). Repr.: Cat. City Companies Exhib., 
1926, pl. i. Lent by the woRsHIPFUL COMPANY OF MERCERS, LONDON. 
A maiden’s bust is the badge of the Company. 


FIFTEENTH TO SIXTEENTH CENTURY 
1395 THE RICHMOND CUP (1414). The whole beaten out into vertical lobes, follow- 
ing the form of the vessel. The only decoration is the band of foliage on the rim of the 
cover set with three medallions of roses. The bowl has a thistle-shaped appearance, the 
stem a trumpet-shaped outline, and the cover rises in two stages to a globular finial. 
Both cover and bowl are inscribed: PRA . FOR . IOHN . RICHMOND . JENTYLMAN . 
CETISN .AND . ARMERAR . OF . LONDON . AND . EME. AND . IESABELL . HIS . WYVES: 
upon three lobes of the foot their initials, intertwined with lovers’ knots, are pounced. 
The only mark is the maker’s, a wreath or chaplet in a shaped shield. [CCLI] 
SILVER. H.: 12} in.; Diam. of bowl: 5 in. Presented to the Company by John Richmond, a 
. Past Master, in 1557. Exhib.: B.F.A.C., 1901 (04); V. & A., Mediaeval Art, 1930 (635). 
Lit.: Jackson, 1911, 145-6 (repr.); Watts, Old English Silver, 1924, 27 (repr.). Repr.: Cat. 
B.P.A.C. Exhib., 1901, xxviii; Souvenir, 105. Lent by the WORSHIPFUL COMPANY OF 
ARMOURERS AND BRASIERS, LONDON. 
c. 1500 (Jackson). 


1396 CHALICE AND PATEN (1401). The bowl hemispherical, with a band engraved 
with the legend: Calzce - Salutaris - Accippia +. Nomen: Dri + Invocabo. The stem hexagonal, 
encased above and below its knop with pierced Gothic tracery. The knop has six 
lobes, ornamented with five-leaved flowers. The spreading concave faces of the mullet- 
shaped foot are engraved alternately with the monograms JHC and XPC. 
[CCXLIX] 
SILVER-GILT. CHALICE. H.: 8} in.; Diam. of mouth: 57 in. Exhib.: Soc. of Antiquaries, May 
1853; V. & A., Mediaeval Art, 1930 (417). Lit.: Morgan, Archacologia, 1853, xxxv, 489 
(repr.); Jackson, 1911, 143 (repr.). Repr.: Souvenir, Mediaeval Art Exhib., 1930, 63; 
Souvenir, 103. Lent by LEOMINSTER CHURCH, HEREFORD. 
c. 1500 (Jackson). Wholly regilt in the rgth century. The paten is coarser, and the 
ornament less careful; but they seem always to have been used together. 
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1397 THE MONKEY SALT (1406). The bowl, circular, with moulded edge and 


Gothic leaf-work decoration, is mounted on a crystal hemisphere; this rests upon the 
head of a monkey, seated upon a cushion with tasselled corners. The base is circular, 
supported by three small figures of wild men upon cushions, and decorated with mould- 
ing and crenellated cresting. Gothic leaf work and interlaced and quartrefoil ornament. 
[CCL] 


SILVER-GILT AND CRYSTAL. H.; 10 in.; D, at base: 43 in. Exhib.: Oxford, College Plate, 1928 
(75); Lansdowne House, Decorative Art, 1929 (70); V. & A., Mediaeval Art, 1930 (633). 
Lit.: Moffat, Old Oxford Plate, 1906, 66 (repr.). Repr.: Cat. Oxford Exhib., 1928, 31; Cat. 
Lansdowne House Exhib., 1929, xxiv. Lent by NEW COLLEGE, OXFORD. 


c. 1500 (Cat. V. @ A. Exhib.). The bowl has been restored; the cover is missing. 


1398 INSTRUMENT CASE (1399). On the front are SS. Cosmo and Damian; on the 
sides, SS. John the Evangelist and Catherine of Alexandria; on the back, above, St. 
George and the Dragon, and, below, the Murder of St. Thomas Becket. Engraved and 
enriched with silver-gilt mounts, and with the enamelled arms of Henry VII, and the 
devices of the Barbers’ Company and the Surgeons’ Guild. [CCL] 


SILVER AND SILVER-GILT, WITH CASE OF TOOLED LEATHER. H., with stand: 14 in. Repr.: 
Country Life, liti, 1923, p. lxxii; Burl. Mag., 1934, lxiv, 77. Lent by viscoUNT LEE OF FARE- 
HAM, WHITE LODGE, RICHMOND. 
Dated by the owner c. 1500. The Surgeons’ devices were completed in the form repre- 
sented by the grant to them of the Royal Crown and Tudor Rose in 1492. The sup- 
porters of the Royal Arms were changed in 1525 from those represented. 


1399 MAIDENHEAD SPOON (1627). Fig-shaped bowl; slender hexagonal stem sur- 
mounted by a silver-gilt knob, on which is a maiden’s head and bust, representing the 
Virgin Mary, emerging from the calyx of a fleur-de-lis. Mark: early Tudor double rose. 


SILVER-GILT. L.: 67 in. Lit.: Gask, Connoisseur, 1933, xcil, 401 (repr.). Lent by NORMAN 
AND MRS. GASK, AMERSHAM. 


Dated by the owners c.1500. A favourite type of pre-Reformation spoon. 


SIXTEENTH CENTURY 


1400 THE RODNEY CUP (1395). Cup of mazer-like form, the bowl, a flattened and 
lobed sphere with a narrow moulded and beaded vertical lip band, resting on a concave 
foot. The finial, surmounting the cover, is engraved with three eagles, the arms of the 
Rodney family. 
SILVER-GILT. H.: 64 in.; Diam.: 43 in. Coll.: Lord Rodney; purchased privately from him, 
10.iv.1894, by Samuel Montagu, 1st Lord Swaythling, sold, Christie’s, 7.v.1924 (133), 
bt. Bartlett. Exhib.: Soc. of Antiquaries, June 1861; B.F.A.C., 1901 (H2); St. James’ 
Court, Loan, 1902 (J4); Seaford House, Old Silver, 1929 (55); V. & A., Mediaeval Art, 1930 
(968). Lit.: Jackson, 1911, 636 (repr.); Cripps, Old English Plate, 1926, 308-9 (repr.). 
Repr.: Cat. B.F.A.C. Exhib., 1901, xxvii; Cat. Swaythling Sale, Christie’s, 1924, 44. Lent by 
LORD SWAYTHLING, TOWNHILL PARK. 


¢. 1500-10 (Jackson). Perhaps made for Sir John Rodney, knight, of Rodney Stoke, 
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who was living in 1512. In shape the cup shows a marked resemblance to a German 
mazer of ¢.1440 at All Souls College, Oxford. 


1401 ROSEWATER DISH (1412). Beneath the rim, a spout, shaped as a monster’s 
head. In the centre, the arms of Bishop Foxe. The maker’s mark is a cross pommelled 
on an orb. London hall-mark, 1514-15. 
SILVER-GILT. Diam.: 17 wn. Given or bequeathed to Corpus Christi by Bishop Foxe. 
Exhib.: Oxford, College Plate, 1928 (78). Lit.: Moffatt, Old Oxford Plate, 1906, 136; 
Jackson, 1911, 573-4. Lent by coRPUS CHRISTI COLLEGE, OXFORD. 
For Bishop Foxe see No. 1392. Probably made to match another rosewater dish of 
1493-4 also at Corpus Christi College, on which an enamelled shield of arms was prob- 
ably added after 1501 when Foxe was raised to the see of Winchester. Moffatt (doc. cit.) 
suggests that this addition was made by the maker of the exhibited dish. 


1402 COVERED CUP (1426). Richly embossed with lobed ornament. The cover has 

a hemispherical finial, set with a disk, engraved with a Tudor rose. Maker’s mark 

obliterated. 
SILVER-GILT. H.; 8 in.; Diam.: 57 in. Said to have been presented by Katharine of Aragon 
to Bishop Foxe, who gave or bequeathed it to the College. Exhib.: Tudor Exhibition, 
go (812); Oxford, College Plate, 1928 (79). Lit.: Cripps, College and Corporation Plate, 1881, 
81; Moffatt, Old Oxford Plate, 1906 (repr. Ixviii); Watts, Old Englsh Silver, 1924, 29 (repr.). 
Repr.: Cat. Tudor Exhibition, 1890; Cat. Oxford Exhtb., 1928, 34. Lent by coRPUS CHRISTI 
COLLEGE, OXFORD, 


c. 1515 (Watts). For Bishop Foxe see No. 1392. 


1403 COVERED CUP (1428). The bowl, on a truncated stem, and the cover are 
embossed with scale pattern. The body and cover are divided into three sections and 
the borders are slightly crenellated. An ornament with six pinnacles surmounts the 
cover, bearing a shield of arms in enamel. London hall-mark for 1520-1. Maker’s 
mark: a crescent and a star in a shaped shield. [CCLIT] 
SILVER-GILT. H.: 9} in.; Diam. of mouth: 53 in. Exhib.: Cambridge, Fitzwilliam, Loan Coll. 
of Plate, 1895 (15), and Plate, 1931 (15). Lit.: Cripps, College and Corporation Plate, 1881, 59 
(repr.); Jones, Old Plate of Cambridge Colleges, 1910, 71 (repr.); Jackson, 1911, 149-50 
(repr.), and English Goldsmiths and ther marks, 1921, 94; Watts, Old English Silver, 1924, 27. 
Repr.: Cat. Fitzwilliam Exhnb., 1898, v. Lent by CHRIST’s COLLEGE, CAMBRIDGE. 
Perhaps the cup bequeathed by Edmund Grindal, Archbishop of Canterbury, 1575-83. 
The Tazza at Rochester Cathedral (see No. 1407) is by the same maker. The finial on 
the cover resembles that on the Foundress’s Cup, also belonging to Christ’s College, 
Cambridge. 


1404 THE BODKIN CUP (1392). Flat cup, decorated with a pineapple. The base 
gadrooned. Inscribed round the rim: +SI DEVS NOBISCVM QVIS CONTRA NOS. London 
hall-mark, 1525-6. Maker’s mark, embossing a heart. [CCL] 


SILVER-GILT, EMBOSSED AND CHASED. H.: 43 in.; Diam.: 53 in. Given to the Corporation of 
Portsmouth by Grace, the widow of Francis Bodkin (d. 1591), thrice mayor of Portsmouth. 
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Lit.: Jewitt and St. John Hope, Corporation Plate and Insignia of Office, 1895, i. 277-8 (repr.) ; 
Willoughby, Connoisseur, xxiii, 1g10, 22-3 (repr.); Jackson, 1911, 691 (repr.). Lent by the 
CORPORATION OF PORTSMOUTH. 


There are cups of similar form at Sandwich, Kent, and Wymeswold, Leicestershire. 


1405 SILVER PAX (1403). Formed from a rectangular sheet of silver, with Gothic 
cresting at the top. The central portion is sunk to make a background for cast figures of 
Christ on the Cross between the Virgin Mary and St. John; their nimbi, the Cross, and 
the representation of Calvary are engraved on the background. The outer part makes 
a frame and is engraved on the sides with a tree-trunk and foliage, at the top with a bird 
in foliage and roses, and at the bottom with a dragon among foliage. No marks. 
SILVER-GILT. H.: 5} in.; W.: 4in. Exhib.: Oxford, College Plate, 1928 (4a) ; 25 Park Lane, 
English Plate, 1929 (602); V. & A., Mediaeval Art, 1930, 412. Lit.: Jackson, 1911, 160 
(repr.); Watts, Old English Silver, 1924, 119 (repr.). Repr.: Cat. Oxford Exhib., 1928, 
frontispiece; Souvenir, Mediaeval Art Exhib., 1930, 70. Lent by NEW COLLEGE, OXFORD. 


¢. 1520-30 (Jackson). The only English silver-gilt pax known of pre-Reformation date. 
1406 MAIDENHEAD SPOON (1629). Fig-shaped bowl; slender hexagonal stem, sur- 


mounted by a silver-gilt knob of a maiden’s head and bust, emerging from a calyx of 
fleur-de-lis and representing the Virgin Mary. Mark: Dragon crowned. 


SILVER. L.: 67 in. Lit.: Gask, Connoisseur, 1933, xcii, 401 (repr.). Lent by NORMAN AND 
MRS. GASK, AMERSHAM. 


Dated by the owner c. 1530. A favourite type of pre-Reformation spoon. 


1407 TAKA AND COVER (1453). The bowlis saucer-shaped, broad and very shallow, 
decorated with fluted and lobed ornament, and rests on a thick stem. The cover has 
a flat rim with a projecting moulded edge and a handle formed of two cabled rings sur- 
mounted by a flat cap. Inscribed inside cup in Lombardic characters: BENEDICAMVS 
PATREM ET FILIVM CVM SANCTO SPER. 

SILVER-GILT. 9Xg in. Exhib.: V. & A., Mediaeval Art, 1930 (636). Lit.: jackson, 1911, 

164, 165,692 (repr.) ; Scott Robinson, Archacologia Cantiana, 1886,xvi, 368; Watts, Old English 

Silver, 1924, 29, 120 (repr.). Lent by the DEAN AND CHAPTER OF ROCHESTER CATHEDRAL. 
The cover bears the London hall-mark, 1532-3. The cup is one of a pair of which the 
other has the same inscription, but with SPIRITV instead of SPER. All three pieces 
are by different hands (1528-32). The present cup is by the same maker as the 
Covered Cup of 1520 from Christ’s College, Cambridge (see No. 1403). It and its com- 
panion were not originally intended for ecclesiastical use, but were probably given 
to the Church after the Reformation. 


1408 CRUET FOR THE MASS (1393). Body globular, with long tapering neck and 
spreading foot. Flattened cover with thumb-piece. The lid inscribed A (aqua); the 
body: . SANCTE . PAVLE . ORA . PRO . NOBIS; before the O of ORA is an erased letter P, 
the result of a blunder. At the juncture of the handle with the body, a small half- 
length figure of St. James the Great between two cockle shells. The spout springs 
from an ornamental boss of lilies. [CCL] 

SILVER PARCEL-GILT. H.: 6/ in. Coll.: 1887, William Bell. Exhib.: St. Albans, English 
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Church History, 1905 (206); V. & A., Mediaeval Art, 1930 (413). Lite: Jackson, 1911, 357 
(repr.); Watts, Old English Silver, 1924, 119 (repr.). Repr.: Souvenir, Mediaeval Art Exhb., 
1930, 72. Lent by sr PETER PORT CHURCH, GUERNSEY. 
¢. 1530-5 (Jackson). The cruet is not hall-marked, but is probably of London make. 
Only one other example of a cruet for the mass is known. Cf. the Rochester and 
Torkerys mazers, which are dated 1532 and 1534. 


1409 LION SEFANT SPOON (1618). Fig-shaped bowl; hexagonal stem surmounted 
by a silver-gilt sitting lion. Inscribed on back of stem: Breadalbane. 


SILVER AND SILVER-GILT. L.: 67 1. Coll.: Marquis of Breadalbane. Lent by NORMAN AND 
MRS GASK, AMERSHAM. 


Dated by the owners ¢. 1540. 


Attributed to STYWARDE, AUGUSTINE 


1410 THE CHAMBERLAIN’S MACE (1411). The shaft is formed of seven prisms of 
rock-crystal and six bosses. These are joined with narrow straps and ends of silver-gilt. 
The silver-gilt mace-head consists of a richly decorated coronet, resting on the heads of 
two lions alternating with dragons, the supporters of the Tudor Royal Arms. At the 
mace-head, within the coronet, the Royal Arms of the Tudors. No marks. [CCLIV] 
SILVER-GILT, ROCK-CRYSTAL, AND JEWELS. L.: 38 in. Lit.: Insignia and Plate belonging to the 
City of Norwich, 1890 (repr ); Jewitt and St. John Hope, Corporation Plate and Insigma of 
Office, 1895, 11, 177-8 (repr ); Jackson, 1911, 1030 (repr.); Stephens, Apollo, 1927, vi, 32, 
and Daily Telegraph, 18 x. 1928. Lent by the LORD MAYOR AND CORPORATION OF NORWICH. 
St. John Hope (oc. cit.) states that the Chamberlain’s mace, so called because it was 
carried by the Chamberlain, was made by Augustine Stywarde, 1549-50, and quotes 
the entries in the books of the St. George’s Company, by whom it was given to the city, 
for 21 April, 4 Edward VI (1550), and 4 June, 4 Edward VI. Jackson (loc. cit.) also 
adopts this view. The Secretary to the Corporation of Norwich (letter of March 1934) 
contradicts the assertion that it was made by Augustine Stywarde, and states that the 
mace was given to the city through the St. George’s Company by Augustine Stywarde, 
mercer, admitted a freeman, 1515-16, mayor 1534, 1546, and 1556, and M.P. for the 
city 1547. In the Norwich Chamberlain’s accounts for 1549-50 the mace is described 
as lim a Mace of Armys of Syleet and dobyll guylt wrought upon Crystall and set w. stonys. 


SIXTEENTH CENTURY 

1411 COVERED CUP (1425). Bowl, stem, and foot of cut crystal with silver-gilt mounts 
chased with renaissance ornament; the cover embossed with gadroons and surmounted 
by a crystal finial. London hall-mark for 1554-5. Maker’s mark, a bird in a shaped 
shield. [CCLI] 


SILVER-GILT AND CRYSTAL. H.° 11 1n.; Diam.: 6} in. Coll: Dresden, Grunes Gewolbe (275). 
Exhib.: 25 Park Lane, English Plate, 1929 (78). Lit.: Watts, Old Furniture, 1927, i, 247 
(repr.). Lent by BARON BRUNO SCHRODER, LONDON. 


The rim mount is engraved with interlacing strapwork, and conventional running 
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foliage of a type adapted from the ornament found in the books of Virgil Solis, Bernard 
Zahn, and other German designers. 


1412 THE BOWES CUP (1447). The body, a cylinder of crystal, enclosed by four 
caryatid figures, and connected at the top by open-work arches with lions’ masks. The 
stem built up in the form of two male and two female figures, with arms raised, holding 
scroll brackets, encircling a faceted ball of rock-crystal and resting on a faceted crystal 
disk. The foot dome, in two stages, has four panels of fruit, divided by ribbed scrolls. 
The cover, also domed in stages and similarly decorated; a half-ball of faceted rock- 
crystal, at the centre of the dome, enclosed within four brackets, supporting a female 
figure as finial. This figure holds a shield enamelled on both sides with the arms of Sir 
Martin Bowes. The shield on the finial bears on both sides the same arms. Indis- 
tinguishable maker’s mark in monogram. Hall-mark for 1554-5. [CCLIIT] 
SILVER-GILT AND ROCK-CRYSTAL. F1.: 194 in.; Diam. at lip: 71n. Presented to the Company 
in 1561 by Sir Martin Bowes. Exhib.: V. & A., City Companies, 1926 (79). Lit.: Prideaux, 
Memorials of the Goldsmiths’ Company, 1897, i, 63, 335; Jackson, 1911, 172-3 (repr.); Watts, 
Old English Silver, 1924, 39 (repr.); Carrington and Hughes, The Plate of the Worshipful 
Company of Goldsmiths, 1926, 55 (repr.). Repr.: Cat. City Companies’ Exhib., 1927, v; Burl. 
Mag., lxiv, 1934, 77. Lent by the woRsHIPFUL COMPANY OF GOLDSMITHS, LONDON. 
Also known as Queen Elizabeth's Coronation Cup. It was customary for the Lord Mayor to 
attend the Coronation as Chief Butler and to receive as his fee a standing cup from which 
the sovereign drank. Sir Martin Bowes was six times Lord Mayor of London, between 
1545 and 1558, and four times Prime Warden of the Company, and M.P. for the City; 
and the tradition is that he received his cup in consequence of his official attendance at 
the Coronation. There is no proof that this tradition is correct (see Carrington and 
Hughes, loc. cit.). The cup shows*the influence of Nuremberg silversmiths; cf. the cup 
and cover in the late Duke of Cumberland’s collection. 


1413 DISH (1455). Circular. Outside edge stamped with ram’s horns (a ram’s head 
being the crest of Legh of Lyme), succeeded by a broad band of silver, inclined inwards, 
covered with interlacing Elizabethan engraving, on which are laid at equal distances 
four wide cartouche-shaped ornaments with a punched background. The well, in silver, 
is plain. The central portion of the dish is gilt and raised, having three ornaments 
smaller than those on the rim, connected by narrow straps, cross-pieces, and bosses. 
Above these the support for the foot of the ewer (No. 1421) is placed, sustaining the 
print bearing the Legh arms enamelled on silver. Hall-mark for 1556. Maker’s mark 
uncertain. 
SILVER PARCEL-GILT. Diam.: 17} in. In the family of Legh of Lyme till acquired by the 
Company in 1920. Exhib.: B.F.A.C., 1901 (I1); St. James’ Court, Loan, 1902 (N1); 
V. & A., City Companies, 1926 (81). Lit.: Carrington and Hughes, The Plate of the Worship- 
ful Company of Goldsmiths, 1926, 30-1 (repr.). Lent by the WORSHIPFUL COMPANY OF GOLD- 
SMITHS, LONDON. 
The quarterly coat is recorded in the Herald’s Visitation of the County of Chester in 
1566 as that of the family of Leigh or Legh of Lyme, ‘Str Pyers Legh, Knight, now lyving, 
Lord of Bradley in the County of Lancaster and of Lyme-Handley in Cheshire’ being then the head 
of the family. 
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1414 THE WATERBEACH CUP (1430). On a circular gadrooned foot, with vase- 
shaped stem decorated with busts. ‘The bowl wide and shallow. The cover slightly domed 
and repoussé with long and short gadroons. Maker’s mark: W over a crescent. The 
foot is engraved beneath with a modern inscription: Waterbeach Parish in Gothic charac- 
ters. London hall-mark for 1557-8. [CCL]] 


SILVER-GILT. H. 7 in.; Diam. of bowl: 57 in. Coll.: Margery Banks, widow; presented by 
her, 1633, to the Parish of Waterbeach, Cambridge. Exhib.: Fitzwilliam Museum, 
Cambridge, Loan Coll. of Plate, 1895 (200); Seaford House, Old Silver, 1929 (62); V. & A., 
Loan. Lit.: Keatinge Clay, History of the Parish of Horningsey in the County of Cambridge, 1865 
(Errata); Watts, Cat. Assheton Bennett Collection, 1931, 3 (repr.) Repr.: Cat. Old Silver 
Exhib., 1929. Lent by E. ASSHETON BENNETT, LONDON. 


1415 TANKARD (1424). Cylindrical body, enriched with guilloche mouldings and 
decorated with three elaborately framed cameo heads. The finial of the cover set with 
a painted crystal medallion of a falcon on a tortoise. The handle richly decorated with 
scale and other patterns, terminating below in an eagle’s foot grasping a naked infant. 


SILVER-GILT, WITH THREE CAMEOS. H.: 7 in.; Diam. of base: 43 in. Coll.: Vyvyan of Trelo- 
warren, Cornwall. Exhib.: V. & A., 1927-8. Lit.: Watts, Country Life, lxiv, 1928, 392 
(repr.). Lent by VISCOUNT LEE OF FAREHAM, WHITE LODGE, RICHMOND. 


c. 1560 (Watts). The falcon on a tortoise resembles the crest of an eagle on a tortoise 
borne by the English families of Haynes, Milbanke, Studley, and others. The eagle’s foot 
clutching a naked infant suggests the crest of the Stanley family. 


1416 SALVER (1451). Gilt border, engraved with panels of strapwork and arabesques; 
centre composed of one boss raised upon another, enclosing a print bearing the Wyke- 
ham arms enamelled. The face of this boss embossed with baskets of fruit and trophies 
of arms, gilt on matted ground. The basin of the dish is of plain silver. Round the border 
the inscription: HANC PELVIM CVM SVO GVTTVRNIO DE NOVO FECIT RADOLPHVS 
HENSLOWE Ae DNI 1563 CVI DEVS RETRIBVAT IN ILL. DIE. Round the lower base at the 
centre, the legend: MANERS MAKET MAN QUOTHE WYLLYAM WYKEHAM. The central 
boss bears the Wykeham arms. London hall-mark for 1562. Maker’s mark: a unicorn’s 
head in a shield. [CCLIT] 

PARCEL-GILT. Diam.: 16in, Exhib.: 25 Park Lane, English Plate, 1929 (595); Elizabethan, 

1933 (155). Lit.: Macquoid, Burl. Mag., 1903, ii, 155 (repr.); Watts, Old English Silver, 

1924, 48 (repr.). Repr.: Cat. Elizabethan Exhib., 1933, vi. Lent by WINCHESTER COLLEGE. 
This and the ewer (No. 1417) retain the original parcel-gilding. Cf. the dish of 1556 
belonging to the Goldsmiths’ Company (No. 1413 in this Catalogue). 


1417 EWER (1452). The body, cylindrical, with the narrow spout decorated at the top 
and centre with gilt bands of scrolled arabesques, enclosing engraved medallions of 
heads. The cover, of depressed form, surmounted by a rosace finial containing the 
Wykeham arms in enamel, is richly embossed. The bow handle is engraved; the stem 
fluted, and the foot 1s embossed with a design of lions’ masks and human heads in 
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cartouches between bunches of fruit. London hall-mark for 1562. Maker’s mark: 
a unicorn’s head in a shield. [CCLIT] 


PARCEL-GILT. H.: 8} in. Exhib.: 25 Park Lane, English Plate, 1929 (595); Elizabethan, 
1933 (156). Lit.: Macquoid, Burl. Mag., 1903, ii, 156 (repr.); Watts, Old English Silver, 
1924, 48 (repr.). Repr.: Cat. Elizabethan Exhib., 1933, vi. Lent by WINCHESTER COLLEGE. 


Retains the original parcel-gilding. The companion salver is No. 1416. 


PETERSON, PETER. active norwicu 1553-1603. 


1418 THE READE SALT (1448). A circular pedestal salt; the body drum-shaped and 
embossed with three large cartouches enclosing shields engraved with the arms of Reade 
of Blennerhasset, and of Reade impaling Blennerhasset. The base convex; the cornice, 
an inverted replica of the base, enclosing the salt bowl. Between the embossed surface 
of the body and the base and cornice respectively are plain recessed bands; pounced 
upon the upper band is the motto: ASPERANCE IN DEO; and on the lower: THE GYFTE OF 
PETAR READE ESQVIAR. ‘The conical cover repeats the design of the base; and is 
surmounted by a vase-shaped terminal, supporting a male figure holding a lance and 
shield bearing the arms of Norwich. Throughout embossed ornament of masks, fruit, 
and flowers. Norwich hall-mark for 1568. [CCLIIT] 


SILVER-GILT. H.: 15; in. D. 6] in. Lit.: History of the Insignia and Plate of the City of 
Norwich, 1890 (repr.); Jewitt and St. John Hope, Corporation Plate and Insignia of Office, 
1895, li, 186 (repr.); Jackson, 1911, 550 (repr.); Stephens, Apollo, vi, No. 32. Repr.: 
Souvemr, 104. Lent by THE LORD MAYOR AND CORPORATION OF NORWICH. 
In 1568 Sir Peter Reade bequeathed to the City of Norwich the sum of £20 for the 
nurchase of a piece of plate. Peter Peterson was Master of the Goldsmiths’ Company in 
Norwich in 1565. 


SIXTEENTH CENTURY 


1419 SALT (1423). Four-sided vessel of pedestal form, but rectangular in plan. On 
each side a plaque with a female figure in a landscape. The figures are: Justice, with 
sword and scales; Venus, holding an arrow rib and a burning heart; Temperance, pour- 
ing water into a cup; Patience, with a lamb at her feet. The foot supported at the angles 
by four sphinxes. At the crown of the cover a vase surmounted by a female figure, hold- 
ing a shield bearing the arms of the Company. Underneath the inscription engraved: 
Y* gift of Mr. John Powel, Master of the Worpf" Company of Vintners, Anno Dom. 1702. 
London hall-mark for 1569. 
SILVER-GILT. H.; 12 in.; Base: 5 in. square. Lit.: Milbourn, The Vintners’ Company, their 
Muniments, 1888, 60 (repr.); Cocks, Connoisseur, 1904, viii, 234 (repr.); Jackson, 1911, 548 
(repr.); Watts, Old English Stlver, 1924, 40 (repr.). Lent by the WoRSHIPFUL COMPANY OF 
VINTNERS, LONDON. 


The figures of Justice, &c., are from the designs of Peter Flétner of Nuremberg. 


1420 TAZZA (1429). Cup on a baluster stem, fluted and chased, with a circular base. 
The bowl is decorated with a beaded diaper pattern with large beads, punched in the 
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exterior. The lip is plain; and the plain centre is engraved with grotesque masks. 
London hall-mark for 1572-3. Maker’s mark: a trefoil. 


SILVER-GILT. H.: 43 in.; Diam.: 52 in. Exhib.: Cambridge, Fitzwilliam, Loan Coll. of Plate, 
1895 (30) and Plate, 1931 (32). Lit.: Jones, Old Plate of Cambridge Colleges, 1910, 72 (repr.). 
Repr.: Cat. Fitzwilliam Exhib., 1895, vii. Lent by CHRIST’s COLLEGE, CAMBRIDGE. 


1421 EWER (1454). The body in two sections, the upper part cylindrical of expanding 
beaker-shape, the lower part shallow and protruding over a plain, short stem. The 
foot is domed; the cover rises in two stages to a silver-gilt dish which holds the enamelled 
print of the arms of Legh. Steep, angular spout and curved handle. The foot, the base 
of the body, the band at its centre, and the cover are chased with decoration similar to 
that of the dish (No. 1413). Mark for 1574. Maker’s mark ©. 
SILVER PARCEL-GILT. H.: ro} in. In the family of Legh of Lyme till acquired by the 
Company in 1920. Exhib.: B.F.A.C., 1901 (I2); St. James’s Court, Loan, 1902 (N2); 
V.& A., City Companies, 1926 (81). Lit.: Carrington and Hughes, The Plate of the Worship- 
ful Company of Goldsmiths, 1926, 31-2 (repr.). Lent by the WORSHIPFUL COMPANY OF GOLD- 
SMITHS, LONDON. 


Made for the dish of 1556 (No. 1413) though its foot hardly fits the support. For notes 
on the arms, see No. 1413. 


1422 THE GIBBON SALT (1432). The general plan, square. Upon semicircular 

projections at the centre of each side of the base, stand Ionic columns supporting the 

receptacle for the salt. The cover surmounted by a vase with a finial above; the decora- 

tion of orthodox kind. A pentagonal column of crystal, containing a figure of Neptune, 

enclosed within the four Ionic columns. Inscribed: The guift of Simon Gibbon Goldsmith, 

1632. London hall-mark for 1576-7. Maker’s mark: three trefoils in a trefoil. 
SILVER-GILT AND CRYSTAL. H.: 12 in. Exhib.: V. & A., City Companies, 1926 (84). Lit.: 
Jackson, 1911, 173-4 (repr.); Watts, Old English Silver, 1924, 42 (repr.); Carrington and 
Hughes, The Plate of the Worshipful Company of Goldsmiths, 1926, 37-9 (repr.). Repr.: Cat. 
City Companies Exhib., 1927, xxii. Lent by the WORSHIPFUL COMPANY OF GOLDSMITHS, 
LONDON. 


The architectural setting is very unusual. There is a similar piece in a private collection. 
According to the Minutes of the Court of the Company, held on Thursday, August 18th, 
1632, ‘Mr. Simon Gibbon gave unto this company as a free guifte of his love one faire gilt Salte and 
Cover’. 


1423 THE LEE CUP (1435). The lid is surmounted by a female figure holding a shield, 
and is decorated, like the foot, with scrolls, fruits, and lion masks. It bears the inscrip- 
tion: +AMICORUM * BENEFICIA « NON * PERIBUNT* The cup is decorated with three 
medallions: the first bears the inscription: Ff GYFTE OF ROBERT LEE OF LONDON: 
MARCHANTAYLER* surrounding the arms of the Merchant Taylors’ Company; 
the second has the monogram RL in the centre surrounded by the inscription: TO THE 
TOWNE OF PORTESMOUTHE; the third is engraved with the arms of Portsmouth 
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enclosed in an inscription of which only the word PORTESMOUTHE is legible. Maker’s 


mark: A ’ London hall-mark for 1590-1. 


SILVER-GILT EMBOSSED AND CHASED. H.: 15} in.; Diam.: 57 in. Presented by Sir Robert Lee 
to the town, September 25th, 1590. Lit.: Jewitt and St. John Hope, Corporation Plate and 
Insignia of Office, 1895, 1, 279 (repr.); Jackson, 1911, 184 (repr.). Lent by the coRPORATION 
OF PORTSMOUTH. 
Robert Lee, Mayor of Portsmouth, elected sheriff of London, 1594, and Lord Mayor in 
1602, when he was knighted. 


1424 EWER (1431). Antique crystal body of ovoid form carved with rosettes and other 
slight ornament, with moulded neck; circular slightly domed foot with cartouche work 
enclosing alternately a lion and fruit; stem with four brackets supporting a base adorned 
with bosses; above this acanthus-leaf borders form a calyx for the body. Passing over 
the body are four female caryatid figures with strapwork above and below, each with 
a lion mask and fruit. The rim-mount has bosses underneath. The cover is flattened, 
with decoration similar to that of the foot. The grip is in the form of a female demi- 
figure; the handle is in the form of a serpent with scaly body, the tail twisted below. On 
the disk surmounting the cover, the boy Bacchus seated. London hall-mark for 1597. 
Maker’s mark, an anchor. 

ROCK-CRYSTAL AND SILVER-GILT. H.: rog in.; Diam. of base: 33 in. Exhib.: 25 Park Lane, 

English Plate, 1929 (81). Lat.: Watts, Old Furniture, 1927, i, 251-2 (repr.). Lent by BARON 

BRUNO SCHRODER, DELL PARK, ENGLEFIELD GREEN. 


SEVENTEENTH CENTURY 

1425 STEEPLE CUP (1436). Bowl and cover ovoid with three-sided spire, on balus- 

ter stem and circular bell-shaped foot. Bowl, cover, and foot chased with convention- 

ally arranged flowers and leaves. Round the centre of the bowl a band engraved: 

EX DONO JOHANNIS WALTON ARCHIDIACONI DERBIE 1603, with a shield bearing the 

arms of Derby. London hall-marks for 1602-3. Maker’s mark: &. [CCLIT] 
SILVER-GILT. H.: 177 in. Coll.: Corporation of Derby. Exhib.: V. & A., 1927-8. Lit.: 
Watts, Country Life, xiv, 1928, 393 (repr.). Repr.: Souvenir, 104. Lent by vIscOUNT LEE OF 
FAREHAM, WHITE LODGE, RICHMOND. 

This is the second earliest example known ofa Steeple Cup. The earliest example, which 

bears the date-mark 1599, belongs to Charing Church, Kent. 


1426 THE PIERPONT MORGAN CUP (1433). Standing cup and cover. Lid sur- 
mounted by figure holding shield and flag. London hall-mark for 1611-12. Maker’s 
mark: 7Y, in monogram, on shield. Inscribed underneath base: The gift of John 
Pierpont Morgan, LL.D., 1919. 
SILVER-GILT. H.+: 20} in.; Diam.: 53 in. Exhib.: Cambridge, Fitzwilliam, Plate, 1931 (52). 
Lit.: Jackson, English Goldsmiths and their Marks, 1921, 112; Watts, Old English Silver, 1924, 
55. Lent by cHRIST’S COLLEGE, CAMBRIDGE. 
A similar cup by the same maker, and of the same date, is in the V. & A. Museum. 
Another cup with a crystal bowl at Tong Church, Shropshire, and a small shallow 
covered cup in a private collection, belong to the same group. (See Watts, loc. cit.) 
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TERRY, F. active tonpon From 1606. 

1427 THE MASTER’S CUP (1449). Tall covered cup and cover, surmounted by a 
steeple with a figure holding a shield bearing three dividers with a chevron. Inscribed 
round the rim of the cup: John Reeve being M’ y° second tyme made me For 5° use of 9° M’ 
Wardens & Coraltye of 9° Mistery of Freemen of y° Carpentry of 9° Cittye of London for ever w" out 
Charging »° Coraltye; and over the mark: then being. Round the base: Wardens Tho. 
Fawcon, Edward More, and William Bonner. London hall-mark for 1611-12. Maker’s 
mark: FT, in monogram. 


SILVER-GILT. H.: 24 in.; Diam.: 53 in. Exhib.: V. & A., City Companies, 1926 (408). Lent 
by the WORSHIPFUL COMPANY OF CARPENTERS, LONDON. 


SEVENTEENTH CENTURY 
1428 SEAL-TOP SPOON (1625). Fig-shaped bowl; hexagonal stem surmounted by a 
silver-gilt seal-and-baluster. Inscribed on seal: W.T. r6z2. 

SILVER AND SILVER-GILT. L.: 67 in. Lent by NORMAN AND MRS. GASK, AMERSHAM. 
1429 SALT (1434). A double salt, the cylindrical body resting on three claw-and-ball 
feet. The second and separate receptacle 1s supported on three brackets. The dome- 


shaped cover is surmounted by a steeple. Hall-mark for 1615. Maker’s mark 7 B or 
1 Hina shield. 


SILVER. H.: 14in.; Diam.: 37 in. Lit.: Jewittand St. John Hope, Corporation Plate and Insignia 
of Office, 1895, 1, 280, 282 (repr.). Lent by the CORPORATION OF PORTSMOUTH. 


Either presented, c. 1625, to the town by Robert Bold, admitted burgess, 1605, and elected 
Mayor, 1613 (see Inventory of Portsmouth Corporation Plate, 1712, No. 8), or bought from 
him with the £5 which he (Bold) promised in 1625 to pay to the Mayor on being 
discharged from being burgess of the town (see Ancient Minutes of Portsmouth, Bk. 4, fo. 292). 


1430 ALMS DISH (1367). With enamelled centre bearing the initials of Charles I, the 
crown, sword, sabre, palm branches, rose, thistle, and harp in gold on a dark blue ground. 


PEWTER. Diam.: 14g in. Lat.: Royal Commission on Historical Monuments, London, 1929, iv, 10 
(repr.). Lent by the CHURCH OF ST. KATHERINE CREE, LONDON. 


Early 17th century (Royal Commission). One ofa pair, of which No. 1431 is the other. 
There are two more contemporary pewter alms dishes at St. Katherine Cree. 
1431 ALMS DISH (1371). With enamelled centre bearing the Stuart arms in gold on 
a dark-blue ground. 

PEWTER. Diam.: 147 in. Lent by the CHURCH OF ST. KATHERINE CREE, LONDON. 
For literary reference and note see the companion dish, No. 1430. 
1432 APOSTLE SPOON (1620). A massive example, with oval bowl and flattened 


hexagonal handle, surmounted by a silver-gilt figure of St. Peter, with a key. Pricked 
on the back of the bowl: WF, EG, 1671, and on the handle: EG: CP! 1721. 


SILVER AND SILVER-GILT. L.: 77 in. Exhib.: Charles IT, 1932 (33). Lit.: Gask, Old Furmture, 
192Q, Vili, 136 (repr.). Lent by NORMAN AND MRS. GASK, AMERSHAM. 


c. 1640 (Gask). One of six similar spoons, made in the West of England. 
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1433 THE SEYMOUR SALT (1427). Octagonal, the base and upper part widely 
splayed; the body an octagonal column of crystal, held in place by upright bands. The 
base, on recumbent lions, moulded; the angles masked with winged cherub-heads; open- 
work cresting forms the setting of the crystal centre. The upper part repeats almost the 
whole of the design. On the lower cresting, the Archangel Michael and groups represent- 
ing Abraham’s sacrifice, alternating. On the rim surrounding the salt cavity, four large 
eagles upon orbs, alternating with small greyhounds on smaller orbs. On the top is 
engraved: The gift of Thomas Seymour to the Wor : p" Company of Goldsmiths 1693. No marks. 
[CCLIV] 
SILVER-GILT AND CRYSTAL. H.: 103 in. in all; Diam.: 93 in. Exhib.: V. & A., City Companies, 
1926 (102). Lit: Pepys, Diary, 27.iv.1662; Fackson, 1911, 560-1 (repr.); Watts, Old 
English Silver, 1924, 67-8. Repr.: Carrington and Hughes, The Plate of the Worshipful 
Company of Goldsmiths, 1926, 41-3; Cat. City Companies Exhib., 1927, xxv; Burl. Mag., xxiv, 
1934, 77; Souvenir, 105. Lent by the woRSHIPFUL COMPANY OF GOLDSMITHS, LONDON. 
Second half of the 17th century. Thomas Seymour (d. 1698) carried on business in 
Lombard Street. The salt was presented by him as a fine. Perhaps the proposed gift 
to Catherine of Braganza on her arrival in England to marry Charles II. Pepys’s 
description (Joc. cit.) fits the present salt. The four eagles may have been taken from the 
ampulla which forms part of the regalia. 


1434-5 SIR RICHARD AND LADY LLOYD'S CANDLESTICKS (1608, 1610). Large 
plain, hexagonal in form, with vase-shaped stems and large bases. Inscribed on the feet, 
the one: Ds RICH: LLOYD Pater; the other: D* ELIS: LLOYD Mater. On one side of the base 
the donors’ arms are engraved. London date-letter for 1675-6. Maker’s mark: a capital 
script D in a plain shield. 
SILVER. H.: 9} in.; Base, W.: 72 in. Exhib.: Cambridge, Fitzwilliam, Loan Coll. of Plate, 
1895 (174), and Plate, 1931 (247). Lit.: Jones, Old Plate of the Cambridge Colleges, 1910, 
38-9 (repr.). Lent by TRINITY HALL, CAMBRIDGE. 
The donors were Sir Richard Lloyd (D.C.L., Fellow of All Souls College, Oxford, 
Chancellor of Llandaff and Durham, M.P. for Durham 1679-81, 1681, and 1685, and 
judge of the Admiralty Court) and his wife Elisabeth. They were the parents of Sir 
Nathaniel Lloyd, LL.D., Master of Trinity Hall 1710-35. 


1436 THE WILLIAMSON SALT (1450). Rectangular with square base and top. The 
middle is strongly contracted. Four volute projections rise from the four angles at the 
top. Engraved with the coat of arms, crest, and motto of the company, and an inscription: 
The Guift of the Right Honourable S’ Foseph Williamson K' one of His Ma®* most Hon™ Privy 
Counsell and Principal Secretary of State, Master of this Wor*™" Company. A.D. 1676. London 
hall-mark 1676-7. Maker’s mark: R.M. 
SILVER-GILT. H.: 8 in.; Base: 94 in. square. Exhib.: V. & A., City Companies, 1926 (242). 
Lit.: Ellis, Ancient Silver Plate of the Clothworkers’ Company, 1891, 12 (repr.); Jackson, 1911, 
562 (repr.). Lent by the WoORSHIPFUL COMPANY OF CLOTHWORKERS, LONDON. 
The four volute projections supported the napkin thrown over the salt to keep it clean. 
R.M. may refer to Richard Morrell. The earliest of four salts of this type belonging to 
the Clothworkers’ Company. Two bear the hall-marks of 1680-1, and the third that 
of 1684-5. 
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1437 THE ‘MASTER’ SALT (1456). Plain standing salt with moulded borders. Four 
scrolls project from the top. Engraved with two coats of arms, one being that of the 
Company, and inscribed: The Gifte of Ben Albin Esq. late Citizen and Skinner of London, 
Decd. Anno Dom. 1676. 
SILVER. H.: gin. Exhib.: V. & A., City Companies, 1926 (144); Age of Walnut, 1932 (167). 
Lit.: Watts, Old English Silver, 1924, 66. Repr.: Cat. City Compames Exhib., 1926, xxiv. 
Lent by the WoRSHIPFUL COMPANY OF SKINNERS, LONDON. 
Benjamin Albin was Master of the Company in 1669. The four scrolls projecting on the 
top supported a napkin to keep the salt clean. 


1438 CUP AND SALVER (1375). Engraved with the cipher and coronet of James, 
Duke of Monmouth. The cup has only a maker’s mark, a script capital D. The salver is 
marked with the London date letter for 1679-80. 


SILVER-GILT. Cup, H.: 5 in.; Diam.: Gin. Salver, H.: 3 in.; Diam.: 11 in. Lent by WILLIAM 
STIRLING, DUNBLANE, PERTHSHIRE. 


Both pieces retain their original gilding. 


1439-41 THE KNOLE GARNITURE (1368-70). The larger vase, in the form of 

an oriental jar, with elliptical body, has a short concave neck, and a domical cover 

surmounted by a rose finial. The whole is richly embossed with fruit and foliage, 

medallions of heroes, and vertical lobes. The two smaller vases are embossed and chased 

in the same manner as the larger vase. [CCLV] 
SILVER. Larger vase, H.: 163 in. Smaller vases, H.: 143 in. Lits: Jackson, 1911, 686 and 885 
(repr.); Watts, Old English Silver, 1924, 71. Lent by LORD SACKVILLE, KNOLE. 


c. 1680 (Jackson). 


1442-5 PAIR OF GINGER JARS AND SALVERS (1615, 1616, 1622, 1623). The jars, of 

Chinese porcelain form, are chased with Chinese figures, trees, and birds. The salvers, 

of octagonal form, with plain moulded edges and plain truncated feet, are chased, one 

with a Chinese ruin, three figures, trees and birds, the other with a boat holding three 

figures, a bridge, and a landing-place. London hall-mark for 1682-3. Maker’s mark, 

capital script D in a shaped panel. [CCLV] 
SILVER. Jars, H.: 63 in.; Salvers, H.: 24 in. and 8 in. square. Bt. from Lambert, 1876. Lent 
by BARONESS BURTON, LONDON. 


1446 SMALL FLAGON (1376). Embossed with angels’ heads, fruit, flowers, and 
acanthus leaves. London hall-mark for 1683-4. Maker’s mark: RL, with a fleur-de-lis 
below in a scalloped shield. 
SILVER-GILT. H.: 14 in.; Diam. at base: 53 in. Lit.: Evelyn, Diary, 7.xii.1684; Freshfield, 
Communion Plate in Parish Churches in County of London, 1895, 58 (repr.). Lent by st. JAMES’S 
CHURCH, PICCADILLY. 
From a Communion Service of thirteen pieces, others of which are Nos. 1447, 1448, 
1449. John Evelyn, in his Diary for Dec. 7th, 1684, mentions this ‘most noble plate’ 
given by Sir R. Geere ‘to the value (as was said) of £200’ when the church was built. 
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A chalice, paten, and spoon from this set were exhib., B.F.A.C., 1901 (Fg). Forms 
a pair with No. 1447. 


1447 SMALL FLAGOWN (1379). London hall-mark for 1683-4. Maker’s mark: RL 
with a fleur-de-lis below in a scalloped shield. 


SILVER-GILT. H.:; 14 in ; Diam. at base: 53 in. Exhib.: Charles II, 1932 (3). Lent by st. 
JAMES’S CHURCH, PICCADILLY. 


See note on No. 1446. 


1448 LARGE FLAGON (1377). Embossed with angels’ heads, garlands of fruit, and 
acanthus leaves. London hall-mark for 1683-4. Maker’s mark: RL, with a fleur-de-lis 
below in a scalloped shield. 


SILVER-GILT. H.: 18} in.; Diam. of base 71n Lent by sT JAMES’s CHURCH, PICCADILLY 


See note on No. 1446. 


1449 ALTAR DISH (1378). Embossed in the centre with the Last Supper. In the 
border, medallions of the Annunciation, the Nativity, the Crucifixion, and the Resur- 
rection, between garlands with angels’ heads. London hall-mark for 1683-4. Maker’s 
mark: RL, with a fleur-de-lis below in a scalloped shield. 


SILVER-GILT. Diam : 237 in. Lent by st. JAMES’s CHURCH, PICCADILLY. 


See note on No. 1446. 


NELME, ANTHONY. active tonpon 1683-1728. 


1450-2 THREE CASTORS (1617, 1621, 1630). Cylindrical on pierced and shaped 

circular bases. The piercings of the cover take the forms of fleurs-de-lis trefoils and 

quatrefoils. On the top is a turned baluster knob. London hall-mark for 1683-4. 
SILVER. HH. of the largest: 73 wn.; of two others: 5} in. and 53 in. Exhib.: Seaford House, Old 


Silver, 1929 (391). Lit.: Watts, Cat. Assheton Bennett Collection, 1931, 25 (repr.). Lent by 
E. ASSHETON BENNETT, LONDON. 


1453 PUNCH BOWL (1381). Circular monteith, the rim fixed and scalloped with a 
raised edge; the ten merlons surmounted by heads of cherubs. Upper part of the body 
decorated with conventional floral ornament, the lower part covered with shallow 
vertical flutings except for two raised medallions, engraved with the Arms and motto of 
the Company, and with the Arms of Bowyer-Smith, of Essex, and the inscription: James 
Smith Es! Mas‘ 1700. From a highly raised lion’s mask on each side of the body hang a 
scroll and leaf handle. The circular base has a band of vertical flutings and the inscrip- 
tion: Mr. Fames Church gave towards the plate 100 ounces. London hall-mark for 1700. 
SILVER-GILT. H.: 94 wn.; Diam.: 15 in. Exhib.: V. & A, Coty Companies, 1926 (165); 25 
Park Lane, English Silver, 1929 (791). Lit.: Fry and Tewson, Catalogue of Plate of the 
Merchant Taylors’ Company, 1929, 70 (repr.). Repr.: Cat. Coty Compames Exhib., 1927, xxxv. 
Lent by the worsHIPFUL COMPANY OF MERCHANT TAYLORS, LONDON. 
A ‘monteith’ has a scalloped rim in which glasses were placed. They were very popular 
and continued in favour throughout the 18th century. (See Watts, Old English Silver, 
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1924, 73.) Cripps (Old English Plate, 1926) quotes the following origin of the name: 
This _yeare [1683] in the summer time came up a vessel or bason notched at the brim to let drinking 
glasses hang there by the foot, so that the body or drinking place might hang in the water to cool 
them. Such a bason was called a ‘Moniteigh’ from a fantastical Scott called ‘Monsieur Monteigh’ , 
who at that time or a little before wore the bottome of his cloake or coate so notched. 


1454-5 PAIR OF PILGRIM BOTTLES (1374, 1382). Pear-shaped in outline, the neck 
circular, but the body much flattened. A calyx, formed of tapering flutes and beads 
with leaves between, 1s applied on the base, which rests on a moulded and gadrooned 
foot. On each shoulder an applied bearded mask with a voluted and scrolled bracket- 
continuation terminating with a projected dragon’s head holding a ring, to which is 
attached a chain connected with a group of dolphins that surmount the moulded and 
gadrooned stopper. Engraved with the arms of Robert Harley, 1st Earl of Oxford and 
Mortimer (added probably in 1713). London hall-mark for 1692-3. Maker’s mark, 
E.B. 


SILVER-GILT. H.: 18 in. Exhib.: St. James's Court, Loan, 1902 (D5 and 6); Lansdowne 
House, Decorative Art, 1929 (129); 25 Park Lane, English Plate, 1929 (142); Seaford House, 
Old Silver, 1929 (392). Lit.: Cripps, Catalogue of Plate, Welbeck Abbey, 1883, 140, No. 73 
Jackson, 1911, 748 (repr.); Jones, Catalogue of Duke of Portland’s Plate, 1934. Repr.: Starkie 
Gardner, Old Silver Work, 1903, [xxxviii; Cat. Lansdowne House Exhib., 1929, xxx; Souvenir, 
English Plate Exhib., 1929, xli. Lent by THE DUKE OF PORTLAND, WELBECK ABBEY. 


ROLLES, PHILIP. active LonDON LATE SEVENTEENTH CENTURY. 
1456-7 PAIR OF SCONCES (1365, 1373). The wall-brackets composed of S-shaped 
consoles with volutes above and below. From the lower volutes hang pendants of oak- 
leaves and acorns. The upper terminals consist of foliated scrolls enclosing matted 
heart-shaped backgrounds, surmounted by finials. Beneath these inserted in acanthus 
husks are the candle-brackets, consisting of S-shaped voluted scrolls, ornamented with 
applied acanthus leaves and a midway boss formed of eight shells. ‘The short barrels for 
candles are surrounded by eight vertical leaves and set in wide circular dish-shaped 
wax-pans with gadrooned edges and bases. Maker’s mark: Ro. [CCLV] 
SILVER. H.: 14} in. Lit.: Jackson, 1911, 269 (repr.); Watts, Old English Silver, 1924, 75. 
Lent by THE EARL OF ILCHESTER, MELBURY. 


c. 1697-8 (Jackson). Not hall-marked, because made to order. 


BIRD, JOSEPH. active LONDON LATE SEVENTEENTH CENTURY. 
1458-9 PAIR OF CANDELABRA (1624, 1632). Plain circular shafts of baluster form 
on a spreading foot with moulded octagonal base. Branching from the upper part of 
the shaft three scroll-shaped brackets, each supporting a short octagonal moulded and 
socketed band for candles, with wax-pan below. Above the branches the shaft sur- 
mounted by a high octagonal moulded finial, bearing the crest of Charles Boyle. 
London hall-mark for 1697-8. 
SILVER. H.: 123 in. Exhib.: Lansdowne House, Decorative Art, 1929 (134). Lit.: Garrard, 
Catalogue of Plate, Welbeck Abbey, 1893, 59, No. 342 (repr.), and Cripps, ibid., 139, No. 6; 
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Jackson, 1911, 860 (repr.); Macquoid and Edwards, ii, 20 (repr.); Jones, Catalogue of Duke of 
Portland’s Plate, 1934. Lent by THE DUKE OF PORTLAND, WELBECK ABBEY. 
Charles Boyle, 3rd Earl of Cork and 2nd Earl of Burlington, m. Juliana, daughter of 
Hon. Henry Noel of Luffenham. His great-grand-daughter Lady Mary Cavendish 
married the 3rd Duke of Portland. This pair of candlesticks was made to match another 
pair of 1684 in the same collection. 


PAYNE, HUMPHREY. active Lonpon 1701-50. 


1460 CHOCOLATE POT (1626). The body, on wide moulded base, tapers towards the 
mouth. The wooden handle is at right angles to the spout, and the junctions of both 
with the body are marked by leafage in cut-card work. On the front is engraved a coat 
of arms with a crest. London hall-mark for 1703-4. 
SILVER. H.: 10 in.; Diam. of base: 43 in. Exhib.: Seaford House, Old Silver, 1929 (437). Lit.: 
Watts, Cat. Assheton Bennett Collection, 1931, 18 (repr.). Repr.: Cat. Old Silver Exhib., 1929. 
Lent by E, ASSHETON BENNETT, LONDON. 


EIGHTEENTH CENTURY 


1461 THE MASTER'S CANDELABRUM (1628). Ofoctagonal section with mouldings 
on the baluster stem; the foot and the socket also faceted. Screwed into three scroll 
brackets are three short vase-shaped candle-sockets with broad circular wax-pans. On 
the stand the inscription: ye gift of Mr. Samuel Aldersey; on the three branches: Ex dono 
Isaac Pike Arm. 1724. London hall-mark for 1714 on the stand. The branches bear no 
hall-mark. 
SILVER. H.: 12 in. Exhib.: V. & A., City Companies, 1926 (189). Lit.: Cripps, College and 
Corporation Plate, 1881, 132 (repr.); fackson, 1911, 862 (repr.); Watts, Old English Silver, 
1924, 88. Repr.: Cat. City Companies Exhib., 1927, xxxiv. Lent by the WoRSHIPFUL COM- 
PANY OF HABERDASHERS, LONDON. 


The stand was made by Robert Timbrell (working 1690-1715) and Benjamin Bentley 
(working from 1698). The branches are perhaps by Richard Watts. 


LAMERIE, PAUL. active 1712 LONDON—LONDON 1751. 


1462 TOILET SERVICE (1606). 28 pieces, all richly chased, consisting of a mirror, 
two candle-sticks, a snuffer tray, two circular bowls, two whisk brushes, two oval 
brushes, two pomatum pots of glass with silver covers, two large square salvers, two 
small square salvers, two large oblong caskets, a small casket, two flasks for powders, 
two jars, a helmet-shaped ewer, two large circular boxes and two small circular boxes. 
Each piece, except the whisk brushes, pomatum pots and flasks for powder, engraved 
with the arms of Treby quartering Grange, with a shield of pretence for Hele. [CCLV] 


Made for George Treby (Secretary for War 1718) on his marriage with Charity Hele, 1724. 
Remained in the family till 1921. Lit.: Watts, Old English Silver, 1924, 82 (repr.). Lent 
ANONYMOUSLY. 
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1463 LOVING CUP (1366). The body bell-shaped, the lower part decorated with six 
pendants of flowers and ribands, and six straps of vine work with masks; a strapped band 
encircles the centre. The cover, rising in a roll to a high matted dome, is enriched with 
floral decoration. The foot, slightly domed, with leafage scroll-work. The two handles 
are double-scrolled. London hall-mark for 1739. 
SILVER-GILT. H.: 13 1n. Exhib.: V. & A., City Companies, 1926 (120). Lit.: Fackson, 1911, 
729 (repr.); Carrington and Hughes, Plate of the Worshipful Company of Goldsmiths, 1926, 
gi (repr.). Repr.: Cat. City Companies Exhib., 1927, xxi. Lent by the worRsHIPFUL COM- 
PANY OF GOLDSMITHS, LONDON. 
J. G. Bridge (of Rundell and Bridge) of St. Martin, Ludgate, Royal goldsmith and 
jeweller, elected to the Court in 1831, and Prime Warden in 1839, had the cup engraved 
with his arms and presented it to the Company. 


WHITE, JOHN. acrve tonpon 1719-33. 

1464 LOVING CUP (1372). The cup is two-handled and has a cover. Decorated with 
applied vertical strapwork of alternating plain and diaper ornament on the lower part 
of the body and of the cover. London hall-mark for 1733. [CCLIIT] 


SILVER-GILT. H.: rz? in. Exhib.: V. & A., City Companies, 1926 (37). Repr.: Cat. City 
Companies Exhib., 1927, xx. Lent by THE WORSHIPFUL COMPANY OF DRAPERS, LONDON. 


FELINE, EDWARD. active LonpDon 1720-44. 

1465 LOVING CUP (1619). Two-handled cup, and cover. Applied strapwork of 

foliage and masks and medallions on the lower part of the body and the cover. London 

hall-mark for 1735-6. [CCLIIT] 
SILVER. H.: 13 in.; Diam. of cup: 62 in. Exhib.: Four Georges, 1931 (195). Lit.: Watts, Cat. 
Assheton Bennett Collection, 1931, 8 (repr.). Repr.: Souvenir, 104. Lent by E. ASSHETON 
BENNETT, LONDON. 


EIGHTEENTH CENTURY 

1466 SALVER (1611). Decorated with rococo border and coat of arms engraved in 
centre. London hall-mark for 1743. [CCLV]] 

SILVER. Diam.: 147 in. Lent by the wWoRSHIPFUL COMPANY OF COOPERS, LONDON. 

Perhaps made by Peter Archambo (Abercromby). Sir Robert Willimot, elected Lord 
Mayor 1742 (the first Lord Mayor of London to remain in his own Company and not 
join one of the twelve large companies), presented two salvers to the Company, of which 
this 1s one, the other being exhibited at the V. & A., City Companies, 1926 (465). 


ALEXANDER, WILLIAM. acrive LONDON EIGHTEENTH CENTURY. 

1467 SILVER CHANDELIER (1603). Has seventeen branches for candles. The lowest 

pendant has three shields on which are the arms of the Company, those of Sir Thomas 

Knesworth, and an inscription: Jn Grateful Remembrance of Sir Thomas Knesworth Kt. A 

Principal Benefactor to the Worshipful Company of Fishmongers, London 1752. London hall- 

mark 1752-3. [CCLVT] 
H.: 45 n.: W.: 46 in. Exhib.: V. & A., City Companies, 1926 (58). Lit.: Towse, Short 
Account of Portraits, Plate, etc., in Possession of Fishmongers’ Company, 1907, 57; Watts, Old 
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English Silver, 1924, 83. Repr.: Souvenir, 104. Lent by the WORSHIPFUL COMPANY OF FISH- 
MONGERS, LONDON. 


From the Company’s Records (Renter Warden’s account, 1752) it appears that the 
Company received a large recompense for ‘the silver branch chandelier Alexander lately 
made for the Company, there having been several frauds discovered to have been committed therein by 
William Gould the workman.’ Silver chandeliers are rare. There is one at Hampton Court, 
another is in the collection of the Duke of Buccleuch; two belong to Lord Sackville; and 
two are in the Kremlin in Moscow. 


EIGHTEENTH CENTURY 


1468 NEWMARKET CHALLENGE CUP (420). Decorated with two medallions, one 
representing horses grazing; the other, a race. Marked with a shield and a horse-shoe. 
Horses with jockeys in border above. Inscribed: TO THE BEST IN ENGLAND. 


SILVER-GILT. H.: 20 1n.; Diam.: 15 in. Purchased by subscription, 1768, by 25 subscribers 
of 5 guineas each. Exhib.: 25 Park Lane, English Plate, 1929 (724). Repr.: Country Life, 
1932, Ixxi1, 382. Lent by the JockEY CLUB, NEWMARKET. 


1469-70 SHEFFIELD PLATE. PAIR OF CANDELABRA (1612, 1614). The stem has 


two branches, surmounted by an urn. On stem, EG in monogram. 
H.: 14 in. each. Lent by WALTER P. BELK, LONDON. 


Dated by the owner c. 1780. Made from sheet metal silver rolled on to copper. 


1471 SHEFFIELD PLATE TEA URN (1607). Oval, resting on claw-feet, with lion 


mask handles. 
H.: 15 in. Lent by WALTER P. BELK, LONDON. 
Dated by the owner c. 1785. Made from sheet metal silver rolled on to copper. 


KEYS 


SEVENTEENTH CENTURY 
1472 KEY (489). The bow pierced and chased in symmetrical Renaissance design; 
plain stem and uncut bit. 

STEEL. L.; 37 in. Lent by OLIVE, LADY SEBRIGHT, BEECHWOOD PARK. 


Middle of the 17th century. 


1473 KEY (496). The bow pierced and ornamented with the monogram CR reversed, 
surmounted by a Royal Crown, upheld by foliated scrolls. The neck bears the mark of 
the sun; the stem richly pierced, moulded, and chased. The bit bisymmetrical and 
engraved with rectangular Greek fret pattern. 
sTEEL. L.; 54 in. Exhib.: B.F.A.C., Embossed Steel and Ironwork, 1900 (64). Repr.: Cat. 
B.F.A.C. Exhib., 1900. Lent by HER MAJESTY THE QUEEN, WINDSOR CASTLE. 


Key of Windsor Castle made for Charles II about 1662 (Cat. B.F.A.C. Exhib.), 
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1474 KEY (498). The bow pierced and chased with the pheon of Sidney surrounded by 
floral decoration, surmounted by a coronet; the stem of fluted baluster form, turned 
and chased; the bit bisymmetrical and engraved. 


STEEL. L.: 47 in. Exhib.: Mallett, 1933. Lent by CAPTAIN N. R. COLVILLE, PENHEALE 
MANOR, CORNWALL. 


Probably belonged to Philip Sydney, 3rd Earl of Leicester (1619-98). 


1475 KEY (495). The bow pierced and ornamented with the monogram W., with two 
R’s reversed, surmounted by a Royal crown; the stem richly worked and pierced; the 
extremity piped and engraved. The bit bisymmetrical, and engraved, with rectangular 
wards. 


STEEL. L.: 52 in. Exhib.: B.F.A.C., Embossed Steel and Iron Work, 1900 (55). Repr.: Cat. 
B.FA.C. Exhib., 1900. Lent by HER MAJESTY THE QUEEN, WINDSOR CASTLE. 


Key of Windsor Castle made for William III, c. 1689. Queen Mary’s key (No. 1476) 
passed the same lock. 


1476 KEY (499). The bow pierced and ornamented with the monogram MR in an 
oval frame, within beaded scrolls surmounted by a Royal Crown. The neck bears a 
sun, dots, and the maker’s mark. The stem richly worked, piped at the end andengraved. 
The bit, bisymmetrical, has the front wards beaded, the rest rectangular and engraved. 


STEEL. L.: 53 in. Exhib.: B.F.A.C., Embossed Steel and Ironwork, 1900 (62). Repr.: Cai. 
B.F.A.C. Exhib., 1900, Lent by HER MAJESTY THE QUEEN, WINDSOR CASTLE. 


Key of Windsor Castle, made for Queen Mary, c. 1689. Passed the same lock as King 
William IIT’s key (No. 1475). 


1477 KEY (490). The bow pierced with a Renaissance design; the stem with spiral 
turnings; plain bisymmetrical bit. 
STEEL. L.: 57 in. Lent by OLIVE, LADY SEBRIGHT, BEECHWOOD PARK. 


1478 KEY (491). The bow pierced with a conventional design; the stem of fluted 
baluster form; plain bisymmetrical bit. 


STEEL. L.: 4? in. Lent by OLIVE, LADY SEBRIGHT, BEECHWOOD PARK. 


Second half of the 17th century. 


1479 KEY (488). The bow pierced with open-work design, surmounted by a coronet; 
the stem of fluted baluster form; plain bisymmetrical bit. 


STEEL. L.: 57 in. Lent by OLIVE, LADY SEBRIGHT, BEECHWOOD PARK. 
Late 17th century. 


1480 KEY (492). The bow pierced with open-work floral design; the stem of fluted 
baluster form; plain bisymmetrical bit. 


STEEL. L.: 5 in. Lent by OLIVE, LADY SEBRIGHT, BEECHWOOD PARK. 
Late 17th century. 
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1481 KEY (497). The bow pierced with circular open-work design; the stem turned 
and finely engraved; the bit bisymmetrical and engraved. 


STEEL. L.: 43 in. Lent by OLIVE, LADY SEBRIGHT, BEECHWOOD PARK. 
Late 17th century. 


EIGHTEENTH CENTURY 


1482 CHAMBERLAIN’S KEY (493). Bow pierced with interlacing pattern, including 


the royal monogram GR., surmounted by a crown. The stem and bisymmetrical bit are 
engraved. 


STEEL-GILT. L.: 57 in. Lent by OLIVE, LADY SEBRIGHT, BEECHWOOD PARK. 


Early 18th century. Probably made for Windsor Castle. 


JEWELLERY 


THIRTEENTH CENTURY 


1483 GOLD RING (82). Set with an intaglio in sard of the 13th century and engraved 
with a male head in profile. Inscribed: * JOHANNES + EST t NOMEN EIVS. 


Diam.: g in. Exhib.: Soc. of Antiquaries, Oct. 1933. Lit.: Nelson, Antiquaries Journal, 
1934, XIV, 305 (repr.). Lent by DR. PHILIP NELSON, LIVERPOOL. 


Dated by the owner c.1275. Cf. the signet ring of Matthew Paris (0b. 1259) at the 
V. & A. Museum. The gem is probably Italian, copied from a classical original. 


THIRTEENTH TO FOURTEENTH CENTURY 
1484 GOLD RING (99). Set with a ruby. Inscribed: AMIAM. 


Diam.: 1 in. Found in Peterborough, 1925. Exhib.: V. & A., Mediaeval Art, 1930 (264). 
Lit.: Evans, English Posies and Posy Rings, 1931, 1. Lent by DR. PHILIP NELSON, LIVERPOOL, 


The owner suggests that the inscription is a contraction of Ami amet. 


FOURTEENTH CENTURY 
1485 SILVER BROOCH (92). Inscribed: * IhC hOP €VEBEST. 


Diam.: 13 in. Exhib.: Soc. of Antiquaries, Oct. 1933. Lit.: Nelson, Antiquaries Journal, 
1934, xiv, 306 (repr.). Lent by DR. PHILIP NELSON, LIVERPOOL. 


Dated by the owner c. 1350. The inscription is perhaps a translation from a Latin 
hymn Jhesus spes semper optima. The pin is a 15th-century replacement. 
1486 SILVER BROOCH (78). Inscribed on the front: AMI AMET DE LI PENCET; on 
the reverse: JHESVS NAZARENVS REX IVDAEORVM. 

Diam.: 18 in. Lent by DR. PHILIP NELSON, LIVERPOOL. 


1487 GOLD BROOCH (83). Inscribed: NON DETVR PETENTI. 


ORIGINALLY ENAMELLED. Diam.: 7 in. Exhib.: V. & A., Mediaeval Art, 1930 (816). Lit.: 
Gentleman’s Magazine, 1784, liv, 961 (repr.). Lent by DR. PHILIP NELSON, LIVERPOOL. 
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FOURTEENTH CENTURY 
1488 GOLD BROOCH (86). Set with a sapphire and a ruby. Inscribed: JEP VAO NEL RLI. 


Diam.: 2 in. Coll.: Baron Pichou, sold Paris, 1897 (177). Lent by DR. PHILIP NELSON, 
LIVERPOOL. 


1489 CIRCULAR BROOCH (932). 


SILVER, PARCEL-GILT. Diam.; 23in. Found at Newminster Abbey, Northumberland, 1925, 
by Sir George Renwick, Bt., and presented by him with Nos. 1490 and 1491 in 1927. 
Exhib.: V. & A., Mediaeval Art, 1930 (812). Lit.: Archaeologia Aeliana, 1927, 4th series, iv, 
104-8 (repr.). Lent by the LAING ART GALLERY AND MUSEUM, NEWCASTLE-UPON-TYNE. 


1490 CIRCULAR BROOCH (930). 
SILVER, PARCEL-GILT. Diam.: 2 in. Found at Newminster Abbey, Northumberland, 1925; 
see No. 1489. Exhib.: V. & A., Mediaeval Art, 1930 (912). Lit.: Archaeologia Aeliana, 1927, 


4th series, iv, 104-8 (repr.). Lent by the LAING ART GALLERY AND MUSEUM, NEWCASTLE- 
UPON-TYNE. 


1491 EAR-PICK AND NAIL-CLEANER (93). 


SILVER, WITH TWISTED STEM ENRICHED WITH GILT. L.: 94 in. Found at Newminster Abbey, 
1925; see No. 1489. Lit.: Proc. Soc. Antig. of Newcastle-upon-Tyne, 4th series, vol. 2, 229 
(repr.) Lent by the LAING ART GALLERY AND MUSEUM, NEWCASTLE-UPON-TYNE. 


1492 EPISCOPAL RING OF WILLIAM WYTLESEY (90). Set witha pierced sapphire; 
the shoulders engraved with Gothic foliage. Inscribed within the shank in black 
letter: willms wytlesey. 


GOLD, ORIGINALLY ENAMELLED. Diam.: 12 in. Coll.: Sir John Evans until 1908; Sir Arthur 
Evans until 1932. Exhib.: V. & A., Mediaeval Art, 1930 (240). Repr.: Evans, English 
Jewellery, 1921, x, No. 5. Lent by miss JOAN EVANS, LONDON. 
William Wytlesey was successively Master of Peterhouse, Cambridge, Bishop of Roches- 
ter, Bishop of Worcester, and Archbishop of Canterbury. He died on July 5th, 1374. 


FOURTEENTH TO FIFTEENTH CENTURY 
1493 JEWELLED MITRE (15). [CCXLV] 


SILK, EMBROIDERED WITH PEARLS AND GOLD, WITH GILT LETTERS, CROCKETS, AND JEWELS. 
H.: 103 n.; W.: 11 in. Bequeathed to New College by William of Wykeham. Exhib.: Soc. 
of Antiquaries, June, 1907; V. & A., Mediaeval Art, 1930 (410). Lit.: St. John Hope, 
Archaeologia, 1907, 1x, 472-80 (repr.). Repr.: Souvenir, Mediaeval Art Exhib., 1930, 68. 
Lent by NEW COLLEGE, OXFORD. 


Belonged to William of Wykeham (1324-1404), Bishop of Winchester, founder of Win- 
chester College and New College, Oxford. Reconstructed in 1929. Nothing of the 
original ground of the mitre now remains. 


1494 FIVE PARTS OF A HINGED BAND (16). Decorated with seventeen plaques of 


translucent enamels, representing animals and trees. 


ENAMEL, CRYSTALS, PEARLS, AND PASTES. Four strips: L. 93 in.; one strip: L. 113 in. Exxhib. 
Soc. of Antiquaries, June, 1907. Lit.: St. John Hope, Archaeologia, 1907, lx, 472-80 (repr.) ; 
H. Clifford Smith, Jewellery, 1908, 96 (repr.); Jackson, 1911, 378; Evans, English Jewellery, 
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1g21, 46 (repr.); Chamot, English Mediaeval Enamels, 1930, 42 (repr.). Lent by NEw 
COLLEGE, OXFORD. 
At one time thought to have belonged to the mitre of William of Wykeham (No. 1493). 
The band is, however, secular, and may have been a lady’s girdle. It was mounted with 
the remains of the mitre in 1907, but removed in 1929. 


1495 GOLD BROOCH (91). On the front, engraved with a crown, M., and the inscrip- 
tion: zaspar * melchior baltasar. On the reverse: ihesus nazaren’ rex iudeort. The pin is 
missing. 
FORMERLY ENAMELLED. Diam.: 17 in. Colll.: 1930, Sir Arthur Evans. Exhib.: V. & A., 
Mediaeval Art, 1930 (828). Lent by DR. PHILIP NELSON, LIVERPOOL. 
From King’s Lynn. 


1496 THE CLARE CASTLE CROSS AND CHAIN (1441). A pectoral cross, suspended 
from a chain of corded links. The cross is delicately worked on both sides, and at each 
of the angles where the limbs are conjoined a fine oriental pearl is affixed. On the 
obverse there is a small cruciform plate with a representation of Christ. Over the head 
is a scroll inscribed: [.N.R.I.; the same letters are minutely stippled one on each of the 
limbs of the cross, and accompanied by a trailing ornament. On removing a pin the 
central plate on the reverse may be opened. The cavity contains a minute piece of wood 
and a fragment of granite—presumed to be relics of the True Cross and of the Rock of 
Calvary. [CCXLV] 

GOLD, WITH TRACES OF RED ENAMEL. The cross: 13 X Iz, 1n.; the chain: 233 in. Exhib.: V. & 

A., Mediaeval Art, 1930 (833). Lit.s Way, Archaeological Journal, 1866, xxv, 60 (repr.); 

Evans, English Jewellery, 1921, 60. Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 
Discovered at Clare Castle in Suffolk during the construction of the Great Eastern 
Railway in 1866, and passed to the Crown as Treasure ‘Trove. 


FIFTEENTH CENTURY 
1497 GOLD RING (81). Engraved with the Annunciation, and inscribed: tout pur vous. 


Diam.: 2 in. Found near Colchester, 1926. Exhib.: V. & A., Mediaeval Art, 1930 (893). 
Lit.: Evans, English Posies and Posy Rings, 1931, 14. Lent by DR. PHILIP NELSON, LIVERPOOL. 


1498 GOLD RING (88). The gabled bezel is engraved with the figures of St. Barbara 
and amalesaint. Theshoulders are wreathed and engraved with flowers, once enamelled. 


Diam.: 2 in. Found at Pitstone, near Tring, c. 1820. Coll.: 1894-1908, Sir John Evans; 
Sir Arthur Evans, until 1932. Lent by Miss JOAN EVANS, LONDON. 


1499 GOLD RING (89). Engraved with a figure of St. Margaret. 


FORMERLY ENAMELLED, Diam.: #2in. Exhib.: V. & A., Mediaeval Art, 1930 (883). Lent by 
DR. PHILIP NELSON, LIVERPOOL. 


1500 SIGNET RING (79). The bezel engraved in intaglio with a hand holding five 
daisies, inscribed in black letter: cohn devereux. The shoulders engraved with foliage on 
a ground once nielloed with a tau cross in a roundel next the bezel. 

Gop. Diam.: 1 in. Coll.: Sir Arthur Evans, 1908-32. Lit.: MS. 2na M16, College of 
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Arms; Lord Howard de Walden, Banners, Standards and Badges from a Tudor MS. in the College 
of Arms, 1904, 247. Lent by Miss JOAN EVANS, LONDON. 
Found during road-making at Holywell, Oxford, 1925. It is possible that the owner was 
Sir John Devereux, 2nd Baron Ferrers of Chartley, b. 1463; but the Ferrers badge in 
1475 was ‘a ffrenche Wyfi’s hood boundyn’. 


1501 SIGNET RING (84). Engraved with a badge or rebus. 


GOLD. Diam: 1 in. From Bristol. Exhib.: V. & A., Mediaeval Art, 1930 (918). Lent by 
DR. PHILIP NELSON, LIVERPOOL. 


1502 SIGNET RING (85). The bezel is engraved with a crowned R and inscribed: /7 
CUT. On the shoulders is the inscription: in dnd confido. 


SILVER. Diam.: 1} in. Found at Wycombe, Bucks. Exhib.: V. & A., Mediaeval Art, 1930 
(917). Lent by DR. PHILIP NELSON, LIVERPOOL, 


1503 SIGNET RING (87). On the shoulders are two tau crosses of St. Anthony. 
Engraved with a running hart and inscribed on a scroll: os:mound. 
GOLD. Diam.: 1 in. Exhib.: Soc. of Antiquaries, Oct. 1933. Lit.: Nelson, Antiquaries 
Journal, 1934, xiv, 306 (repr.). Lent by DR. PHILIP NELSON, LIVERPOOL. 
Dated by the owner ¢. 1495. There is in the collection of Dr. Joan Evans a very similar 
gold ring which has a sitting hart upon the bezel, and is inscribed Edmund. 


1504 THE FRONT OF A RELIQUARY PENDANT (117). Engraved with the 
crucified Christ between St. John the Baptist and a bishop. The ground is decorated 
with flowers and enamelled black. The back is wanting. 


GOLD; THE INCISED LINES FILLED WITH EITHER BLACK ENAMEL OR NIELLO. H.: rj in. Found 
at Matlaske, Norfolk. Exhib.: V.& A., Mediaeval Art, 1930 (832). Lit.: Norfolk Archaeology, 
1852, ill, 97 (repr.); Norwich Castle Museum, Catalogue of Antiquities, 1909, 80. Repr.: 
Souvenr, Mediaeval Art Exhib., 1930, 832. Lent by the NORWICH CASTLE MUSEUM. 


FIFTEENTH TO SIXTEENTH CENTURY 


1505 SIGNET RING (80). Engraved with a sleeping hound on a leash and inscribed: 
muet. 


GOLD. Diam.: in. Exhib.: V. & A., Mediaeval Art, 1930 (920). Lent by DR. PHILIP 
NELSON, LIVERPOOL. 


Attributed to ASTYLL, RICHARD. active mip SIXTEENTH CENTURY. 


1506 HENRY VIII (1439). A cameo in its original gold setting. The king is seen head 
and shoulders, facing half r. He is bearded and wears a feathered cap and a furred 
gown. Within a raised and bevelled rim. [CCXLV] 


SARDONYX OF THREE STRATA, DARK BROWN, WHITE, AND GOLDEN BROWN. Diam.: 1} in. 
Lent by HIs MAJESTY THE KING, WINDSOR CASTLE. 


Walpole mentions Astyll as graver of stones to Henry VIII (Anecdotes of Painting, ed. 
Dallaway and Wornum, 1888, i, 108). 
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1507 HENRY VIII AND EDWARD VI, WHEN PRINCE OF WALES (1438). Cameo, 


within a raised bevelled rim. The King is seen, head and shoulders, facing half r., wear- 
ing a feathered cap and a furred gown. The Prince of Wales is seen full-face in a baby’s 
cap, holding a rattle. On the reverse, an unfinished intaglio, following the outlines of 
the cameo; but the child’s cap resembles that of the King (without a feather), and the 
head is that of an older boy. 


ORIENTAL SARDONYX OF THREE STRATA, BROWN, BLUISH WHITE, AND DARKER BROWN. Oval. 
23x 3in. Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 


See note to No. 1506. 


1508 QUEEN ELIZABETH (1437). Cameo, in a gold setting with claws. The Queen 
is seen, head and shoulders, profile to |., with a jewelled cap, ruff, rich bodice, and chain. 
[CCXLV] 


SARDONYX OF THREE STRATA, LIGHT BROWN, GREY, AND DARKER BROWN. Oval. 24X2 in. 
Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 


See note to No. 1506. 


SIXTEENTH CENTURY 


1509 THE DARNLEY JEWEL (1440). In the shape of a heart, on the face of which 
is a crown above a fleur-de-lis on an azure shield. Below the crown is a winged heart 
of sapphire. These emblems are supported by figures of Faith, Hope, Victory, and Truth, 
surrounded by the motto: QUHA HOPIS STIL CONSTANLY VITH PATIENCE SAL OBTEIN 
VICTORIE IN YAIR PRETENCE, ‘The crown opens, revealing the device of two hearts 
united by a blue buckle and a true-love knot, pierced by two arrows and flanked by the 
words: QUAT WE RESOLV. Under the crown the monogram M.S.L. The winged heart 
opens, revealing a device of two hands, clasped, holding a hunting horn; below, a 
death’s head with crossbones, inscribed: DEATHE SAL DESOLVE, On the reverse of the 
pendant are the following emblems: the sun in glory amid stars and clouds; the 
crescent moon with the profile of a man’s face within it; a crowned salamander among 
flames; a Phoenix; a pelican in her piety; a man reclining on grass. ‘The whole is sur- 
rounded by the motto: MY STAIT TO YIR I MAY COMPAER FOR ZOU QUHA IS OF BONTES 
RAIR. The pendant opens, revealing further emblems: a stake among flames; a woman 
seated in a royal chair; a two-faced winged figure, with cloven feet, the left hand 
holding an hour-glass, the right extended to a nude female figure in a pool of water; 
the mouth of hell to right. Below, an armed warrior victorious over a prostrate foe; 
and a crowned warrior holding a woman by the hair, his sword drawn to slay. 
[CCXLV] 


GOLD AND ENAMEL. 3X2} in. Coll.: Horace Walpole, Strawberry Hill Sale, 13.vi.1842, 
bt. by Queen Victoria. Lit.: Horace Walpole, Works, 1798, i, 477; Tytler, Historical 
Notes on the Lennox or Darnley Jewel, 1843 (privately printed); Way, Catalogue of antiqutttes 
and historical Scottish relics, 1859, 163; Clifford Smith, Jewellery, 1908, 217 (repr.), and 
Connoisseur, 1903, v, 79-80 (repr.); Evans, English Jewellery, 1921, 88-g1 (repr.). Lent by 
HIS MAJESTY THE KING, WINDSOR CASTLE. 


Horace Walpole (loc. cit.) states that it was made to the order of Margaret Douglas, 
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Countess of Lennox, in memory of her husband, the Regent Lennox, who was slain at 
Stirling, 1572. Herson, Henry Darnley, married Mary Stuart. The heart is the emblem 
of the House of Douglas, the salamander the crest of Lennox, and the fleur-de-lis in an 
azure field the royal arms of France granted to Stuart Darnley by Charles VII. The 
initials M.S.L, stand for Margaret and her husband, Matthew Stuart Lennox. 


SEVENTEENTH CENTURY 
1510 PAIR OF PENDANTS WITH AMETHYSTS (96). 


GOLD, ENAMELLED. 23Xin. Lit.: Evans, English Jewellery, 1921, 112. Lent by the GurLp- 
HALL MUSEUM, LONDON. 


1610-20 (Evans). Found in 1912 with the Cheapside Hoard of Jewellery between St. 
Paul’s and the Post Office, at a depth of 16 ft. from the present surface-level. Probably 
part of the stock of a jeweller. 


1511 CHAIN WITH BUTTERFLIES (08). 


GOLD, ENAMELLED. L.: 2 ft. 2 in. Lit.: Evans, English fewellery, 1921, 112. Lent by the 
GUILDHALL MUSEUM, LONDON. 


1610-20 (Evans). Found with the Cheapside Hoard of Jewellery. See note to No. 1510. 


1512 GOLD RING (105). The bezel is set with emeralds. 


Diam.: Zin. Lit.: Evans, English Jewellery, 1921, 112. Lent by the GUILDHALL MUSEUM, 
LONDON. 


1610-20 (Evans). Found with the Cheapside Hoard of Jewellery. See note to No. 1510. 


1513 GOLD CHAIN (97). 


ENAMELLED IN COLOURS. L.; 297 in. Lit.: Evans, English Jewellery, 1921, 112. Lent by the 
GUILDHALL MUSEUM, LONDON. 


1610-20 (Evans). Found with the Cheapside Hoard of Jewellery. See note to No. 1510. 
1514 THE ‘GEORGE’ OF KING CHARLES I (1445). Cameo set in gold with eight 


paste brilliants and one on the suspension ring. At the back is an enamel miniature of 
Raphael’s S¢. George within a blue enamel Garter. 


ONYX OF THREE STRATA, BROWN, GREY, AND BLACK. 3X2 in. Lent by HIS MAJESTY THE 
KING, WINDSOR CASTLE. 


Henry VII conferred the Order of the Garter upon Duke Guidobaldo of Urbino in 
1504. In 1506 Baldassare Castiglione came to England to represent the Duke, and 
brought Raphael’s picture of St. George wearing the Garter as a present to the King. 
The picture was in the collection of Charles I, and passed subsequently to the Hermitage. 


1515 THE FJUXON ‘GEORGE’ OF KING CHARLES I (1446). Cameo in a setting of 
silver and enamel, formerly set with sixteen stones. On the reverse, the Garter and a 
motto in blue and gold, encircling a socket for an oval miniature. 


ONYX OF THREE STRATA, BROWN, GREY, AND BLACK. 2/X1% in, Lit.: Clifford Smith, 
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Connoisseur, 1903, V, 243 (repr.); Payne Gallwey, A History of the George worn on the Scaffold 
by Charles I, 1908. Lent by Hs MAJESTY THE KING, WINDSOR CASTLE. 


Reputed to be the Garter badge which Charles I wore on the morning of his execution, 
and handed to Bishop Juxon with the word ‘Remember!’ It bore on the reverse a 
portrait of Queen Henrietta Maria which has since disappeared. 


1516 THE ‘GEORGE’ OF KING CHARLES II (1443). Cameo set in an enamelled 
garter of gold and white on blue; the back finely chased and enamelled with flowers and 
St. George and the Dragon. 


ONYX, WHITE ON BLACK. 23X17 in. Lit.: Clifford Smith, Jewellery, 1908, 293 (repr.); and 
Connoisseur, V, 1903, 243, repr.; Evans, English Jewellery, 1921, 123 (repr.). Lent by His 
MAJESTY THE KING, WINDSOR CASTLE. 


1517 BADGE OF THE ORDER OF THE BATH (1442). Oval with three crowns 
in green enamel. A drop pearl suspended from the base. The motto TRIA IVNCTA IN 
VNO in gold letters on a green ground. 


GOLD AND ENAMEL, 23X17 in. Lent by HIS MAJESTY THE KING, WINDSOR CASTLE. 


The Order of the Bath was instituted by Henry IV in 1399, and revived by George I in 
1725. This badge was worn at the Restoration of Charles II by Sir Edward Walpole, 
and by his grandson, Sir Robert Walpole, in 1725. 


EIGHTEENTH CENTURY 
1518 PINCHBECK CHATELAINE (517). Hung with an étuz. 
72X1Z1n. Exhib.: V. & A., 1926-33. Lent by Miss JOAN EVANS, LONDON. 


1519 PINCHBECK CHATELAINE (529). Hung with cases for bodkins, needles, 
scissors, and thimbles. 


62x12 in. Exhib.: V. & A., 1926-33. Lent by miss JOAN EVANS, LONDON. 


WATCHES AND CLOCKS 


NAWE, FRANGOIS. sraBANT—LONDON 1583. 
1520 OVAL WATCH (1324). Oval. In a metal-gilt case with a moulded band and a 


solid cover, engraved with classical figures, scrolls, and mantling. Has a spear-shaped 
hand and ‘touch pins’ beneath each hour for telling the time in the dark. Movement 
inscribed: Frangots Nawe at London. 


Lent by PERCY WEBSTER, LONDON. 


BULKE, JAECQUES. acrive LONDON LATE SIXTEENTH CENTURY. 


1521 STRIKING WATCH (1325). Ina metal-gilt case, with straight sides and slightly 
domed back, pierced and engraved with floral and foliated strapwork. The dial is 
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similarly engraved. Arrow pointer fixed to a disk which carries the alarm hand. The 
back plate bears the inscription: Faeques bulke. 

Lent by FRANCIS MALLETT, LONDON. 
Dated by the owner ¢. 1590. Bulke is recorded as being employed in repairing clocks 
‘remayning in riche peeces of Plate within our Tower of London’. 


NOUWEN, MICHAEL. 
1522 WATCH (500). The case is of gilt-metal, pierced and engraved. The dial is of 
gilt-metal, engraved, with a blue enamelled hour circle. Alarm movement. Hands 
wanting. Inscribed: Michael Nouwen, London. 

Diam.: 2}in. Lent by the WORSHIPFUL COMPANY OF CLOCKMAKERS, LONDON. 
Dated by the owner c. 1600. In the British Museum there is a watch by Nouwen with an 


irregular octagonal-shaped crystal case with enamelled plates, c. 1600-20. (See Britten, 
Old Clocks and Watches, 1899, 448.) 


SMITH, GEORGE. active LONDON EARLY SEVENTEENTH CENTURY. 
1523 WATCH (1326). In a gold case of cup shape with a crystal cover. The 
lower part is composed of a band of filigree, in the centre of which is a small cameo. The 
dial, placed horizontally across the mouth of the cup-shaped case, is of silver with black 
figures and a central seeded rose in red. The sides are engraved in two lines with a 
quotation from the Vulgate: ESTOTE PARATI QUIA QUA HORA NON PUTATIS FILIUS 
HOMI NIS VEN IET; between the first line which ends with VOW and the second which 
begins with PUTATIS are six fleurs-de-lis set with garnets arranged alternatively with six 
seeded roses chased in gold. Inscribed on the back of the works: George Smith. 

Lent by FRANCIS MALLETT, LONDON. 
Dated by the owner, c. 1600. The royal badges of the fleur-de-lis and rose suggest it 
may have been made for Queen Elizabeth. Has the original silver-gilt filigree outer 
case. Smith entered the Clockmakers’ Company in 1632. (See Britten, Old Clocks and 
Watches, 1899, 467.) 
1524 WATCH (1330). In a circular case of metal-gilt with the sides delicately pierced 
and engraved. The dial shows the hours and an alarm. The back is engraved with The 
Judgment of Paris. Inscribed on the back of the works: George Smith. 

Lent by PERCY WEBSTER, LONDON. 
Dated by the owner c. 1620. 


GARET, FERDINANDO. active LONDON EARLY SEVENTEENTH CENTURY. 

1525 WATCH (1327). In a metal-gilt case, with the sides pierced with a running scroll 
and winged figures. The dial is engraved with foliage and birds; central pierced alarm 
disk. The back is of silver, engraved with The Presentation in the Temple. Inscribed on 
the back of the works: Ferdinando Garet. 

Lent by FRANCIS MALLETT, LONDON. 

Dated by the owner c. 1610. Octavius Morgan exhibited a watch in the form of a 
Tudor rose of ¢. 1600 by this maker to the Archaeological Society in 1840. Another 
watch by him is in the British Museum. (See Britten, Old Clocks and Watches, 1899, 155.) 
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RAMSEY, DAVID. active tonpon 1600-50. 

1526 WATCH (1328). The back and front covers are engraved respectively with Diana 
and Actaeon, and Narcissus before the Fountain after Etienne Delaune; the dial with Leda and 
the Swan. Round the sides is a band engraved with foliated scrolls in which are dogs, 
rabbits, and birds. Inside the cover are engraved the Stuart arms and P.H., showing 
that the watch belonged to Henry, Prince of Wales. In an oblong silver case. The bezel 
of metal-gilt. Inscribed on the back of the works: David Ramsey, Scottus. Probably paid 
forin 1612. Ramsey was watchmaker to James I and the first Master of the Clockmakers’ 
Company. (See Britten, Old Clocks and Watches, 1899, 158-61.) 


Lent by FRANCIS MALLETT, LONDON. 


BULL, RANDOLPH. active LonDON EARLY SEVENTEENTH CENTURY. 


1527 STRIKING WATCH (1347). In a circular metal-gilt case. The sides and back 
are elaborately pierced with floral arabesques. The dial is of silver with a double ring 
of numerals, 1 to 12 and 13 to 24. With the original outer tooled leather case and 
winding key. Inscribed on the back of the works: Randolph Bull. 


Lent by FRANCIS MALLETT, LONDON. 


Dated by the owner c. 1615. Bull was Keeper of His Majesty’s great clock, in the Royal 
Palace at Westminster. (See Britten, Old Clocks and Watches, 1899, 154.) 


GREGORY, JEREMIE. active Lonpon c. 1650-85. 


1528 CRUCIFORM WATCH (1332). Ina metal-gilt case, with silver covers, a dial and 
aside band. Minutely engraved with groups of figures representing The Adoration of the 
Magi, The Nativity, The Annunciation, The Baptism, and The Visitation, enclosed within 
borders of arabesques and angels’ heads. Movement inscribed: Jeremie Gregory, Londint. 


Lent by FRANCIS MALLETT, LONDON. 


Dated by the owner c. 1625. Jeremie Gregory was admitted to the Clockmakers’ Com- 
pany in 1652, Master 1665 and 1676. (See Britten, Old Clocks and Watches, 1899, 413.) 


1529 WATCH (1345). The circular case is of plain rock crystal. The original outer case 
is of leather piqué, with gold studs. The dial is engraved with a landscape. Inscribed 
on the back of the works: Jeremie Gregory. 

Lent by PERCY WEBSTER, LONDON. 


Dated by the owner c. 1650. 


MORGAN, RICHARD. ActTIVE LONDON FIRST HALF OF SEVENTEENTH CENTURY. 
1530 WATCH (1331). The back and front chased as fan shells. The sides are of metal- 
gilt with a narrow engraved band of silver. Metal-gilt and silver. Inscribed on the back 
of the works: Richard Morgan. 

Lent by FRANCIS MALLETT, LONDON. 
Dated by the owner c. 1625. Morgan, a member of the Blacksmiths’ Company, was 
one of the prime movers in the formation of the Clockmakers’ Company in 1631, and 
one of the first assistants. (See Britten, Old Clocks and Watches, 1899, 445.) 
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CORNELIUS, JACOB. active Lonpon FIRST HALF OF SEVENTEENTH CENTURY. 
1531 WATCH (1336). Of gold, in a gold case with turquoise enamel. The dial is of 
champlevé enamel. Inscribed on the back of the works: Jacob Cornelius. 
Lent by PERCY WEBSTER, LONDON. 
Dated by the owner c. 1630. 


EAST, JEREMY. active LonDon 1630-40. 
1532 WATCH (1335). Of crystal, with an oblong octagonal case of faceted rock 
crystal and a metal-gilt bezel. Inscribed on the back of the works: Jeremy East. 

Lent by PERCY WEBSTER, LONDON. 


Dated by the owner ¢. 1630. Jeremy East was admitted to the Clockmakers’ Company, 
1641. (See Britten, Old Clocks and Watches, 1899, 112.) 


GILPIN, EDMUND. active Lonpon 1630-71. 
1533 A LOVE WATCH (1333). Engraved with Adam and Eve, and Mars and Venus, on 
a groundwork of floral arabesques. The back is pierced as a true-lover’s knot and 
engraved with a madrigal. Three concentric dials: the day, the hour, and an alarm dial. 
In a silver case. Inscribed on the back of the works: Edmund Gilpin. 

Lent by FRANCIS MALLETT, LONDON. 
Dated by the owner ¢. 1630. The madrigal is by William Brown of Tavistock. (See 
Britannia’s Pastorals, i, 3.) Gilpin was one of the original petitioners to Charles I for the 
formation of the Clockmakers’ Company in 1631. (See Britten, Old Clocks and Watches, 
1899, 410.) 


1534 WATCH (1334). Designed as a seeded rose. In a silver case. Inscribed on the 
back of the works: Edmund Gilpin. 


Lent by FRANCIS MALLETT, LONDON. 
Dated by the owner c. 1630. 


SHEPHEARD, THOMAS. active LonDoN FIRST HALF OF SEVENTEENTH CENTURY. 
1535 WATCH (1337). In an oval case. The twelve hours are engraved in two circles of 
six hours each. The case is of facetted rock crystal. Has a metal-gilt bezel. Inscribed 
on the back of the works: Thomas Shepheard. 

Lent by PERCY WEBSTER, LONDON. 


Dated by the owner ¢. 1630. Shepheard was admitted to the Clockmakers’ Company 
in 1632. 


BOUQUET, DAVID. acrive tonpon 1628-65, 


1536 WATCH (1338). The dial is engraved with two small figures dancing and shows 
the hours of the day, days of the week, days of the calendar month, age of the moon, 
days of the sun. The oval inner and outer cases are of silver. 

Lent by PERCY WEBSTER, LONDON. 


Dated by the owner c. 1635. Bouquet was admitted to the Blacksmiths’ Company in 
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1628, and was a foundation member of the Clockmakers’ Company in 1632. Other 
watches by him are in the British Museum, the V. & A. Museum, and the Mainwaring 
Collection. (See Britten, Old Clocks and Watches, 1899, 379.) 


1537 BLUE ENAMELLED WATCH (505). In a gold case enamelled in blue with a 
pendant in the form of a bow, also enamelled. The cover is enamelled blue with 


appliqué ornament of diamonds set in gold. The cock is pinned on. Inscribed on 
the movement: Bouget, Londini. 


Diam.: 17 in. Lent by COURTENAY A. ILBERT, LONDON. 
Dated by the owner c. 1640. 


1538 WATCH (1349). Silver-gilt metal, pierced with a double band of figures and 

floral scrolls. Within, a circle inscribed: RICARDI. BROWNE. DE. A.. ESCOT. (Miles), 

are the arms of Sir Richard Browne, Ambassador to Charles I. The winding hole occurs 

between A and ESCOT. The dial shows the days of the calendar month, of the lunar 

month, hours of the day, and, through a slot, hours of high water at London Bridge. 
Lent by FRANCIS MALLETT, LONDON. 


Dated by the owner c. 1650. 


ARCHER, HENRY. active tonpon 1630—d. 1649. 


1539 WATCH (1343). Engraved with floral strapwork. The case is of metal with 
silver covers and sideband. Inscribed on the back of the works: Henry Archer. 


Lent by PERCY WEBSTER, LONDON. 
Dated by the owner ¢. 1640. Archer was first Warden of the Clockmakers’ Company, 
1630~49. 


BETTS, SAMUEL. active Lonpon 1640-c. 1672. 


1540 WATCH (506). The case and cover are of gold, enamelled outside in translucent 
green with flowers in relief and inside with landscapes. The dial is enamelled with a 
white bone circle. Inscribed: Samuel Betts Londint. 


Diam.: 1% in. Lent by the WoRSHIPFUL COMPANY OF CLOCKMAKERS, LONDON. 
Dated by the owners c. 1640. 


EAST, EDWARD. ¢. 1610 LONDON—LONDON ¢. 1693. 
1541 COMMONWEALTH WATCH (1339). Of gold, in an oval gold case; and an 


outer case of leather with a cypher in studded gold points. The movement is inscribed: 
Eduardus East, Londint. 


Lent by FRANCIS MALLETT, LONDON. 


Dated by the owner c. 1640. Edward East, the King’s watchmaker, was one of the 
original petitioners for the Clockmakers’ Company, Treasurer for many years, Master 
1645 and 1652. There are watches by him in the Ashmolean, the V. & A. Museum, 


[343] 


OBJECTS OF ART [ Seventeenth 
and the British Museum (c. 1640), and two in the Guildhall Museum. (See Britten, Old 
Clocks and Watches, 1899, 167-70.) 


1542 WATCH (1342). Ofsilver with a circular fluted case engraved with flowers. The 
dial shows the hours and days of the month. The movement is inscribed: Eduardus East, 
Londini. 


Lit.: Britten, Old Clocks and Watches, 1899, 169 (repr.). Lent by PERCY WEBSTER, LONDON. 
Dated by the owner c. 1640. 


1543 WATCH (1346). In a circular silver case, pierced and engraved with a great 
variety of flowers. Movement strikes the hours. 


Lent by FRANCIS MALLETT, LONDON. 
Dated by the owner c. 1660. 


HACKETT, SIMON. active Lonpon c. 1620-60. 


1544 WATCH (1340). Enriched with a garland of small white flowers. The case is of 
gold, covered in translucent green enamel. Inscribed on the back of the works: Simon 
Hackett. 


Lent by FRANCIS MALLETT, LONDON. 


Dated by the owner c. 1640. Simon Hackett was one of the original petitioners for the 
formation of the Clockmakers’ Company in 1631, and was Master 1646-60. There are 
two watches by him in the V. & A. Museum. (See Britten, Old Clocks and Watches, 1899, 


415.) 
1545 TULIP WATCH (1341). Ofsilver, in the original outer shark-skin case. Inscribed 
on the back of the works: Simon Hackett. 

Lent by PERCY WEBSTER, LONDON. 


Dated by the owner c. 1640. 


NICASIUS, JOHN. active tonpon 1632-79. 


1546 WATCH (483). Has a crystal case and cover in gilt-metal frames, and a gilt 
engraved dial. Inscribed: Nicasius, Londini. 


Octagonal. 12X12 in. Lent by the WoRSHIPFUL COMPANY OF CLOCKMAKERS, LONDON. 


Dated by the owners ¢c. 1640. John Nicasius was a founder member of the Clockmakers’ 
Company in 1632, and Master in 1653 and 1679. 


PLUVIER, ISAAC. active Lonpon 1640-65. 


1547 WATCH (482). Shell-shaped, with an amber case and cover in gilt-metal frames. 
On the silver dial is an engraved scene. The hand is steel. The cock is pinned on. 
Inscribed: Isaac Plaevier, Londint. 


GILT BRASS. f7.; 13 in.; W.: 1 in. Lent by COURTENAY A. ILBERT, LONDON. 
Dated by the owner ¢c. 1640. Plaevier is a variant of Pluvier. He was a member of the 
Clockmakers’ Company in 1652. 
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1548 ENAMELLED WATCH (503). The case and cover are enamelled on gold in a 
flower pattern. The dial is enamelled with a flower pattern centre and a white hour 
circle. The cock is pinned on. Inscribed: [sack Pluvier, Londini. 

Diam.: 13 in. Lent by COURTENAY A. ILBERT, LONDON. 


Dated by the owner c. 1640. 


CLOUGH, EDWARD. active tonpon 1630-83. 
1549 WATCH (481). The silver case has scenes engraved on the back and a cover with 
a band pierced in flower design. Alarm movement. The cock is pinned on. Inscribed 
on movement: Edwardus Clough, London. 

Diam.: 2 in. Lent by COURTENAY A. ILBERT, LONDON. 
Dated 1643 by the engraved calendar. A watch by Clough c. 1630-40 is in the British 
Museum. (See Britten, Old Clocks and Watches, 1899, 390.) 


BARTRAM, SIMON. active Lonpon 1631-46. 
1550 SMALL WATCH (1344). In oval silver case engraved with flowers. Inscribed 
on the back of the works: Szmon Bartram. 

Lent by PERCY WEBSTER, LONDON. 
Bartram was a petitioner for the formation of the Clockmakers’ Company, 1631; 
master, 1646. 


DYDE, THOMAS. active In Lonpon ¢. 1640-50. 
1551 ENAMELLED WATCH (502). Single case, enamelled on gold with flowers in 
relief and set with jargoons. The split bezel is set with jargoons. White enamelled dial. 
The cock is pinned on. Inscribed on movement: Thomas Dyde, Londini. 

Diam.: 13 in. Lent by COURTENAY A. ILBERT, LONDON. 
Dated by the owner c. 1650. Dyde was a member of the Clockmakers’ Company 
before 1662. 


HOYLE, THOMAS. active LoNDON MID SEVENTEENTH CENTURY. 
1552 WATCH (1348). In the form ofa fritillary flower. In a silver case. Inscribed on 
the back of the works: Thomas Hoyle. 


Lent by FRANCIS MALLETT, LONDON. 
Dated by the owner ¢. 1650. 


GREENDON, HENRY. 

1553 CRYSTAL WATCH AND CASE (1444). Of walnut shape, octagonal, with silver 

dial, enclosed in a case of faceted cut crystal. The whole is contained in a leather cover, 

studded with silver. Inscribed on the works of the watch: Henry Greendon at ye Exchange fectt. 
12X14 in. Coll.: Major-General Sir Ronald Lane. Lent by HIs MAJESTY THE KING, 
WINDSOR CASTLE. 


After his defeat at Worcester in September 1651, Charles IT lay hidden at Bentley Hall, 
near Wolverhampton, the house of Colonel Lane. A few days later the latter’s daughter, 
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Jane Lane, travelled on horseback at great hazard to Bristol, taking Charles II in dis- 
guise as her groom. On their safe arrival, the King presented Jane Lane with this watch 
which remained in the Lane family until 1928, when Sir Ronald Lane presented it to 
His Majesty. 


MOTT, HENRY. active Lonpon 1660. 


1554 WATCH (1350). The original outer case is leather, studded with silver. Inscribed 
on the back of the works: Henricus Mott. Silver, engraved with a figure of Minerva holding 
a tilting spear, in a silver case. The movement strikes the hours. 


Lent by PERCY WEBSTER, LONDON. 
Dated by the owner c. 1660. 


TOMPION, THOMAS. 1638 tonpon—LONDON 1713. 


1555 WATCH (504). The outer and inner cases are of gold, engraved in flower pattern 
with a monogram and a crown. Gold champlevé dial. Two steel hands. Hair spring, 
No. 65. Inscribed: 7. Tompion, London. 


GOLD. Diam.: 1% in. Lent by COURTENAY A. ILBERT, LONDON. 
Dated by the owner ¢. 1680. Tompion became a member of the Clockmakers’ Com- 


pany in 1674, and Master in 1704. For an account of his life, and his association with 
Hooke and Barlow see Britten, Old Clocks and Watches, 1899, 173-83. 


1556 WATCH (1351). Ina gold case. Engraved with a ground of foliage, enclosing a 
lion, a dog, a bear, an eagle, and a serpent within a border of birds, figures, and foliage. 
Inscribed by the engraver: Martin, 1683. Case marked: WV.D. (Nathaniel Delander, 
the engraver). London hall-mark: 7683. 


Lent by FRANCIS MALLETT, LONDON. 


MARKWICK, JAMES. active 1666-98 LONDON; oR ACTIVE 1692-1720 LONDON. 

1557 CLOCK (1500). The table or bracket clock is in a seaweed marquetry case; the 
basket-shaped top is overlaid with fine scroll marquetry on a sycamore ground. The 
square brass and silvered dial has a cherub-head spandrel ornament and date indicator. 
Fight-day striking movement inscribed: Markwick, London. 

MAHOGANY. 15X03 in. Lent by CAPTAIN N. R. COLVILLE, PENHEALE MANOR, CORNWALL. 
James Markwick, of the Royal Exchange, was admitted to the Clockmakers’ Company 
between 1666-1698; a second James Markwick, who was admitted to the Company in 
1692, was Master in 1720. (See Britten, Old Clocks and Watches, 1899, 439.) 


SEIGNIOR, ROBERT. active Lonpon 1685—LONDON 1692. 


1558 WATCH (1352). Gold. Has an engraved floral case by Nathaniel Delander. The 
movement shows an early application of the balance spring. Inscribed on the back of 
the works: Robert Seignior. 


Lent by PERCY WEBSTER, LONDON. 
Seignior was admitted to the Clockmakers’ Company in 1685. 
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MASSEY, NICHOLAS. 
1559 SMALL WATCH (1353). Has a gold enamelled case and the original outer case 


studded with gold. On the back, Cupid in a circular floral scroll on a lilac ground; on 


the dial, Cupid with a torch and two hearts. Inscribed on the back of the works: Nicholas 
Massey. 


Lent by FRANCIS MALLETT, LONDON. 
Dated by the owner ¢. 1690. Nicholas Massey or Massy (active 1690-1712) admitted 


a member of the Clockmakers’ Company 1682, or his son Nicholas, admitted a member 
1693. (See Britten, Old Clocks and Watches, 1899, 441.) 


LATHAM, JOHN. active tonpon 1693—LONDON 1725. 

1560 WATCH (501). The gold inner case has a band pierced in a pattern of flowers 
and birds. Gold champlevé dial, marked: LATHAM LONDON. Quarter-repeating 
movement. The gold repoussé outer case is signed: Parbury Fecit, and hall-marked: 1779. 
Inscribed on the movement and also on the cap to the movement: John Latham, London. 
The inner case is stamped WB, four times. 


Diam.: 2} in. Lent by COURTENAY A. ILBERT, LONDON. 


John Latham was apprenticed in 1693, and was a member of the Clockmakers’ Com- 
pany, 1700-25. There is a watch by him, of 1720, in the V. & A. Museum. 


MOORE, ROBERT. active Lonpon 1662—LONDON 1720. 

1561 JACOBITE WATCH (1355). Outer case chased with a portrait bust of Charles I, 
flanked by angels’ heads, palm and laurel branches, and surmounted by a martyr’s 
crown with star points. Round medallions with portraits of Charles I, James I, Queen 
Anne, and James, the old Pretender. Round front bezel, emblematic panels containing 
an oak tree, a rose, and a thistle with an entwined serpent, lion, and rising star. The 
movement strikes the hours. Inscribed on the back of the works: Robert Moore. Gold. 

Lent by FRANCIS MALLETT, LONDON. 


Dated by the owner c.1720. Moore was apprenticed to the Clockmakers’ Company 
in 1662. 


WINDMILLS, THOMAS. active Lonpon 1695-1720. 
1562 COACH WATCH (1354). Silver. In a case with panels of animals, representing 
some of La Fontaine’s Fables. The 8-day movement strikes the hours and repeats. 
Inscribed on the back of the works: Thomas Windmulls. 

Lent by PERCY WEBSTER, LONDON. 
Dated by the owner ¢.1720. Windmills was admitted to the Clockmakers’ Company 
in 1695; Master, 1719. There is a watch’ by him in the Guildhall Museum. 


DEBAUFRE, PETER. active Lonpon 1722. 
1563 GOLD FEWELLED WATCH (1356). Gold. Case with plaque of mother of 
pearl, decorated with flowers and butterflies set with rubies, emeralds, and diamonds. 
Inscribed on the back of the works: Peter Debaufre. London hall-mark: 1722. 

Lent by FRANCIS MALLETT, LONDON. 
Debaufre was admitted to the Clockmakers’ Company in 1689. 
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GRAHAM, GEORGE. 1674 LonDoN—LONDON 1751. 
1564 WATCH (1357). Gold. Case chased with Orpheus and animals. The movement 
repeats the hours. Inscribed on the back of the works: George Graham. London hall- 
mark: 1734. 

Lent by PERCY WEBSTER, LONDON. 


Graham was admitted to the Clockmakers’ Company 1695; Master 1722. Succeeded 
to Thomas Tompion’s business in 1713. (See Britten, Old Clocks and Watches, 1899, 183.) 


1565 WATCH (1358). Gold. Translucent agate case, mounted in gold set with 
diamonds. Movement numbered: 5867. Inscribed on the back of the works: George 
Graham. 

Lent by PERCY WEBSTER, LONDON. 


ELLICOTT, JOHN. 1706 tonpon—tonpon 1772. 


1566 WATCH (486). Gold. The outer case is repoussé, and is inscribed: Manby. Move- 
ment inscribed: Ellicott, London. 
Diam.: 1 in. Lent by the WORSHIPFUL COMPANY OF CLOCKMAKERS, LONDON. 


CHEVENIX, P. D. active Lonpon sECOND HALF OF THE EIGHTEENTH CENTURY. 


1567 REPEATING WATCH (1360). Gold. The case is enamelled, with flowers 
encircling plaques of lapis lazuli. Movement inscribed: P. D. Chevenix, London. 


Lent by FRANCIS MALLETT, LONDON. 
Dated by the owner c. 1770. 


BARTON, JOHN. active conpon 1780-3. 


1568 WATCH (1329). Gold. On the back 1s a portrait in enamels by George Michael 
Moser, R.A., of John Harrison. Round the portrait are chased representations of instru- 
ments made by John Harrison. Inscribed on the back of the works: Fohn Barton. 


Lent by PERCY WEBSTER, LONDON. 


Dated by the owner 1771. John Harrison (b. 1693) was the father-in-law of John Barton 
and was the maker of a prize-winning chronometer. 


MARTIN, THOMAS. active LONDON 1771—LONDON 1811. 


1569 ENAMELLED WATCH (485). The outer and inner cases are of gold. The inner 
case is enamelled with the coat of arms of Crawford of Kerse, surrounded by a band of 
engine-turning under red enamel. The inner and outer bezels are enamelled. Centre 
seconds movements. Inscribed on movement: Martin, Royal Exchange, London. Hall- 
mark: 1778. 


Diam.: 17 in. Lent by COURTENAY A. ILBERT, LONDON. 


Martin was a member of the Clockmakers’ Company in 1771; Livery, 1780-94. 
[348] 


Century] WATCHES AND CLOCKS 


CROSSLEY, JONAS. active MANCHESTER LATE EIGHTEENTH CENTURY. 


1570 ENAMELLED WATCH (484). Has a gold case enamelled in lavender blue over 
engine-turning, and set with pearls on the back, on the bezel, and on the pendant. 
Inscribed on the movement: Jonas Crossley, Manchester. Hall-mark on case: 1796. 


Diam.: 27 in. Lent by COURTENAY A. ILBERT, LONDON. 


HOWELLS AND PENNINGTON. ACTIVE LONDON LATE EIGHTEENTH AND EARLY 


NINETEENTH CENTURY. 


1571 CHRONOMETER (494). Ina brass case with glass sides. The plate is gilt with 
two white enamel dials and chiselled ornaments in silver. Inscribed: N° 7. Howells 
and Pennington for Tho’ Mudge, 1798. 


Diam.: 5 in. Lent by the WORSHIPFUL COMPANY OF CLOCKMAKERS, LONDON. 


William Howells of Kennington (active 1780-1810), one of the experts appointed by 
a select committee of the House of Commons to examine Mudge’s timekeepers. Robert 
Pennington, Camberwell (active 1780-1816), a chronometer maker, invented an 
improved form of sector. 


ENAMELS 


SIXTEENTH CENTURY 
1572 ELIZABETHAN MINIATURE CASE (111). Decorated with flowers; a Tudor 


rose in the centre. 


GOLD ENAMELLED IN COLOUR IN TAILLE D’EPARGNE. 22X14 in. On loan to the V. & A. 
Museum, 1933. Lent by MIss JOAN EVANS, LONDON. 


EIGHTEENTH CENTURY 
1573 BATTERSEA ENAMEL BOX (523). The lid is decorated with a scene represent- 
ing Poetry, in which, on the left, is a monument to Ariosto, and a seated man reading a 
book, having discarded a book by Pope. The base is decorated with flower sprays on 
a white ground. 

H.: 3 in.; W.: 8f in.; D.: 57 in. Lent by THE HON. MRS. IONIDES, LONDON. 
Dated by the owner ¢.1750. The scene is taken from a set of six subjects depicting the 
Arts, engraved by Richard Houston (1721-75). 


1574 BATTERSEA ENAMEL BOX (526). The lid is printed on the outside in red 
transfer with Britannia judging the Arts, and on the inside with a portrait of George III. 
The sides and base carry a trellis pattern, enclosed in rococo scrolls. 


H.: 13 in. W.: 94 in.; D.: 23 in. Lit.: Egan Mew, Battersea Enamels, 1926, 15 (repr.). 
Lent by THE HON. MRS. IONIDES, LONDON. 


Dated by the owner ¢. 1750. 
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OBJECTS OF ART | Seventeenth-Eighteenth 
1575 BATTERSEA ENAMEL PLAQUE: CHRIST ON THE CROSS (520). Coloured 


over transfer. 
Oval. 43X93} in. Lent by EGAN MEW, LONDON. 


Dated by the owner c. 1752. Similar pieces are in the V. & A. Museum and in the 
British Museum. (See Egan Mew, Battersea Enamels, 1926, pl. 40.) 


1576 BATTERSEA ENAMEL SNUFF BOX (521). Decorated in monochrome with a 
transfer of the Trojan Horse and with an engraved portrait of Sir Robert Walpole inside 
the lid. 
H.: 14 in.; W.: 22 in.; D.: 34 in. Lit.s Egan Mew, Battersea Enamels, 1926, 19 (repr.). 
Lent by EGAN MEW, LONDON. 


Dated by the owner ¢. 1752. The portrait of Walpole is a free version of Jean Baptiste 
van Loo’s portrait of 1740, originally at Houghton and now in the National Portrait 
Gallery. It is suggested by Mew (loc. cit.) that the engraving is by Robert Hancock, 
and the transfer by Ravenet. The same transfer is on a box in the V. & A. Museum. 


1577 BATTERSEA ENAMEL PLAQUE (525). Decorated in colour with a figure of 
St. Mary Magdalene. 


Oval. 44x 34 in. Lent by EGAN MEW, LONDON. 
Dated by the owner ¢. 1752. A similar piece is in the British Museum. 


1578 BATTERSEA ENAMEL BOX (518). Oval, in yellow enamel, with fluted base 
and top, finely painted with sprays and bouquets of flowers. 


Ai,: 1 in.; W.: 3 in.; D.: 2} in. Lent by THE HON. MRS. IONIDES, LONDON. 
Dated by the owner c. 1750-5. 


1579 BATTERSEA ENAMEL BOX (522). In the form of a green parrot eating fruit. 
The base painted with a pastoral scene. 


H,: 23 in.; W.: 32 in.; D.: 23 in. Lent by THE HON. MRS. IONIDES, LONDON. 
Dated by the owner c¢. 1750-5. 


1580 BATTERSEA ENAMEL BOX (524). Oblong, a turquoise blue ground, decorated 
with a trellis of white dots, and with pastoral landscapes enclosed in gilt scrolls on the 
sides. On the lid a rocky landscape with a river, bridge, and fishermen. The interior is 
fitted with ink and sand bottles. 


H.: 13 in.; W.: 63 in.; D.: 32 in. Lent by THE HON, MRS. IONIDES, LONDON. 
Dated by the owner c¢. 1750-5. 


1581 BATTERSEA ENAMEL RING-STAND (527). Dark blue, in the form of a 
Chinese brush-rest, decorated with sprays of flowers on a blue ground, and still life on 
a grey ground, enclosed in gilt rococo scroll-work. The reverse decorated with a land- 
scape and inset with a watch. 


H.: 9§ n.; W.: rZin.; D.: 14 in. Lent by THE HON. MRS. IONIDES, LONDON. 


Dated by the owner ¢. 1750-5. 
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Century] ENAMELS 


1582 BATTERSEA ENAMEL CASKET (532). Decorated with gilt rococo scroll- 
work, on a blue ground, enclosing painted panels of landscapes and pastoral scenes in 
colour. Finely mounted in ormolu and containing two tea-canisters and a sugar-box. 


H.: 47 in.; W.: 8 in.; D.: 43 in. Lent by THE HON. MRS. IONIDES, LONDON. 
Dated by the owner ¢. 1750-5. 


1583 BATTERSEA ENAMEL PLAQUE (528). Decorated with black transfer repre- 
senting a Music Party. 


Oval. 54X43 n. Repr.: Egan Mew, Battersea Enamels, 1926, pl. 33; Rackham, Connoisseur, 
1927, Ixxvii, 138. Lent by EGAN MEW, LONDON. 


Dated by the owner ¢. 1754. 


1584 BATTERSEA ENAMEL CASKET (510). The pink groundwork is decorated with 
gilt rococo scrolls, enclosing pastoral scenes in colour. The whole is mounted in ormolu, 
with ormolu handles at each end. Contains two tea-canisters and a sugar-box. 


ENAMEL. H.: 5 in.; W.: 72 in.; D.: 42 in. Lent by THE HON. MRS. IONIDES, LONDON. 


Dated by the owner ¢. 1755-60. 


TOBACCO AND SNUFF BOXES 


SEVENTEENTH CENTURY 


1585 TOBACCO BOX (516). The lid is detachable, and carved with the arms of Charles 
II, with a cypher above, and the arms of Sir John Frederick, Knight. 


LIME-wWooD. Oval. 33X47 in. H.: Zin. Coll.: Prince Frederick Dhuleep-Singh. Lent by 
the late PHILIP A. S. PHILLIPS, LONDON. 


Sir John Frederick’s arms were granted him in 1661, when he became Lord Mayor of 
London. 


OBRISSET, JOHN. active tonpon 1685—aFTER 1728. 
1586 SNUFF BOX (508). On the lid is a representation of the Conversion of Saul. 


CAST IRON, SILVER-MOUNTED. Oval. 34X23 in.; H.: 7 in. Lent by the late puri s. a. 
PHILLIPS, LONDON. 


Commemorating the opening of St. Paul’s Cathedral in 1710. 


1587 SNUFF BOX (507). The lid is detachable, with the arms, crest, and motto of 
Sir Francis Drake in a decorative floral setting, with ships above. Inscribed at the top: 
Sir Francis Drake; below the ships: the inventure . . . sea Europe Asta Africa America. Motto: 
SIC PARUIS MAGNA, Signed: IOHN . OBRISSET . FECIT 1712. 


PRESSED HORN. Oval. 44X93} in.; H.: 1 in. Lent by the late PHILIP A. 8. PHILLIPS, LONDON. 


Perhaps for tobacco. 
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OBJECTS OF ART [Eighteenth 
1588 SNUFF BOX (514). The lid is detachable, and decorated in relief with a circular 
medallion of four cherub heads, and three putti, one holding a book inscribed: VERBI 
DEI EM, one carrying a crown, and the third an orb. A skull on the ground. On each 
side a floral design. Inscribed with G..R. in monogram: and dated: Jun 11, 1727. 
Signed: OB. 
PRESSED HORN. Oval. 43X93 in.; H.: 1 in. Lent by the late PHILIP A. S. PHILLIPS, LONDON. 
Commemorating the death of George I, June 11, 1727. The decoration is after the 
memorial medal for Archbishop Laud by John Roettiers. 


1589 SNUFF BOX (509). On the detachable lid is a knight in armour on horseback, 
profile right. Below, in relief, the arms of the City of London. Signed OB. and dated: 
1727, Octob” 29. 
PRESSED HORN. Oval. 33x 43 in.; H.: 1fin. Coll.: Lady Charlotte Schreiber; J. H. Taylor. 
Lent by the late PHILIP A. S. PHILLIPS, LONDON. 
Commemorating George II’s attendance at the Lord Mayor’s Banquet, after his 
coronation in 1727. 


1590 SNUFF BOX (511). The detachable lid is decorated in relief with a circular 
medallion illustrating the Judgement of Paris. Inscribed: C’est Pour La Plus Belle and: 
LE IVGEMENT DE PARIS. Floral design on each side. Signed: OB. 

PRESSED HORN. Oval. 433} in. H.: 1 in. Lent by the late PHILIP A. s. PHILLIPS, LONDON: 


1591 SNUFF BOX (512). Detachable lid, with a medallion of a negro’s head in relief, 
and floral decoration. 
PRESSED HORN. Oval. 4X37 in. H.: 1 in. 


1592 SNUFF BOX (515). Carries a portrait bust of Charles I. Signed inside hinge: 
OB. Pressed tortoiseshell, silver-mounted. 
Coll.: J. H. Taylor. Lent by the late priuip A. s. PHILLIPS, LONDON. 


After John Roettiers’ medal of Charles I. 


BAKER, F. 
1593 SNUFF BOX (513). Thelidis detachable, with the armorial bearings of the Lumber 
Troop in relief. Signed: F. Baker Fecit. 
PRESSED HORN. Oval. 4X37 in; H.: 1 in. Coll: J. H. Taylor. Lent by the late 
PHILIP A. 8, PHILLIPS, LONDON. 
The ‘Lumber Troop’ was a convivial society of the early 18th century. The design for 
the armorial bearings is from an engraving by Hogarth. 


RAVEN, SAMUEL. 1775 BIRMINGHAM—1847. 

1594 SNUFF BOX (530). On the lid is a painting of Miss Eliza Chester as Beatrice in 

Much Ado About Nothing, after A. E. Chalon, R.A. Inside the lid the inscription: S. Raven 

Pinx’. Patronized by H.R.H. the Duke of Sussex and Prince Leopold of Saxe-Cobourg. 
PAPIER-MACHE. Circular. Diam.: 4 in. H.: % in. Lent by the late PHILIP A. s. PHILLIPS, 
LONDON. 
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Century] PORCELAIN 


1595 SNUFF BOX (531). On the lid: A Fish and Poultry Shop, after W. Van Mieris. 
Signed: S. Raven. Inside the lid the inscription: S Raven pinx' Patronized by H.R.H. the 
Duke of Sussex and Prince Leopold of Saxe-Cobourg. 


PAPIER-MACHE, Circular. Diam.: 4 in. H.: 3 in. Lent by the late pHrLip A. s, PHILLIPS, 
LONDON. 


1596 SNUFF BOX (533). On the lid a painting of Fox Hunters regaling after the Pleasures 
of the Chase, after L. Clennell. 


PAPIER-MACHE. Circular. Diam.: 6 in. H.: 12 in. Lent by the late PHILIP A. S. PHILLIPS, 
LONDON. 


1597 SNUFF BOX (534). On the lid a painting of Two Lovers, after an unknown artist. 
Inside the lid the inscription: S. Raven Pinx'. Patronized by H.R.H. the Duke of Sussex and 
Prince Leopold. 


PAPIER-MACHE. Circular. Diam.: 9§ in. H.: 2 in. Lent by the late PHILIP A. S. PHILLIPS, 
LONDON. 


1598 SNUFF BOX (535). On the lid a painting of Blind Man’s Buff, after Sir David 
Wilkie, R.A. Signed: S. Raven. 
PAPIER-MACHE. Circular. Diam.: 3g in. H.: 1 in. Lent by the late PHILIP A. S. PHILLIPS, 
LONDON. 


Cf. No. 418. 


PORCELAIN 


EIGHTEENTH CENTURY: CHELSEA 


1599-1601 PORCELAIN TEA-POT AND JARS IN THE FORM OF CHINAMEN 
(1564-6). Plain white. On the tea-pot the Chinaman struggles with a parrot. Marked 
with an incised triangle. 
H.: 62in. Exhib.: Chelsea Town Hall, 1924. Lit.: King, Chelsea Porcelain, 1922, 21 
(repr.); Rackham, Connoisseur, 1927, Ixxix, 8 (repr.); Honey, Old English Porcelain, 1928, 
19 (repr.). Lent by WALLACE ELLIOT, CHOBHAM. 
Dated by the owner c. 1745-51. On a similar tea-pot in the British Museum the 
Chinaman grasps a snake. 


1602 PORCELAIN GROUP: THE MAYPOLE (1613). Six figures dancing round the 

Maypole, by which stand a fiddler and a toper. The mark is an anchor in red. 
14X14in, Coll.: Sir Richard Worsley, sold Sotheby, 6.1i1.1873 (194). Exhib.: Chelsea 
Town Hall, 1924. Lit.: King, Chelsea Porcelain, 1922, 40 (repr.). Lent by LORD AND 
LADY FISHER, KILVERSTONE HALL. 

Derived from the A Village Carousal by Teniers. Probably produced under the influence 

of Charles Guyon, first proprietor of the Chelsea House, who retired before 1750. 
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OBJECTS OF ART [Eighteenth 
1603 PORCELAIN BUST OF GEORGE II (1521). On a pedestal. He wears a wig, 
a cloak, a breastplate, and the Order of the Garter. Greyish white glaze. 
H.: 153 in. Diam. of base: 33 in. Lent by MRS. RADFORD, LONDON. 


Dated by the owner ¢. 1750. 


1604-5 PORCELAIN FIGURES: CERES AND BACCHUS (1562-3). Ceres, nude, save 
for a crimson loin-cloth, stands with a sickle in her r. hand, in her |. ears of wheat. 
Bacchus stands, holding up a bunch of grapes in his r. hand. The mark on both is an 
anchor in red. 
H.: 123 in. Exhib.: Chelsea Town Hall, 1924. Lit.: King, Chelsea Porcelain, 1922, 40 
(repr.). Lent by LORD AND LADY FISHER, KILVERSTONE HALL. 
Dated by the owners ¢. 1752. Probably inspired by the group of models made by 
Johann Friedrich Eberlein (1696-1749) for the Meissen Factory at Dresden. 


1606 PORCELAIN GROUP: THE MUSIC LESSON (1571). A shepherd boy teaching 
a shepherdess to play the flute. The figures are seated on a mound in front of a bocage. 
The boy wears a blue hat, a richly patterned coat, breeches, and red shoes; by his side 
a dog. The girl wears a blue bodice, a flowered skirt and petticoat, and green shoes. 
A lamb is on her lap, and others at her feet. Mark, an anchor in gold and impressed ‘R’. 
16X11 in. Litss Rackham, V. & A. Cat., Schreiber Collection, 1, 1915, 38, No. 192 (repr.). 
Lent by HUMPHREY W. COOK, LONDON. 
Dated by the owner c¢. 1765. After the painting by Boucher, L’Agréable Legon. (See 
Michel, Boucher, 1906, Catalogue, 76, No. 1376.) 


DUESBURY, WILLIAM (?). ricHTEENTH CENTURY. 

1607-9 THREE STAFFORDSHIRE STONEWARE PIECES (1567-9). One piece 
consists of two cranes with a candlestick; the two others of swans. Salt-glazed stone- 
ware, painted in brilliant enamel colours. 


H.: 93 in. Repr.: Read, Staffordshire Pottery Figures, 1929, pl. 3 (in colour). Lent by 
WALLACE ELLIOT, CHOBHAM. 


Dated by the owner c. 1750. Probably made by William Duesbury in London, as this 
entry occurs in his London Account Book (1751-3), ‘Ostriches, Crane, Candles’. 


EIGHTEENTH CENTURY: WORCESTER 

1610 PORCELAIN TANKARD (1560). Painted in enamel colours with flowers and 
fruit on a canary-coloured ground. On the front is a black silhouette portrait of 
Dr. John Wall with the initials 7. W. and the date 1759 in gold. 


H.: 53 in. Coll.: Robert Drane; H. Eccles. Exhib.: Swansea, Glynn Vyvian Art Gall., 
1915-22. Lit.: Honey, Old English Porcelain, 1928, 159; Hurlbutt, British Porcelain, 61-2; 
Rackham, Connoisseur, 1927, Ixxix, 84 (repr. in colour), Lent by WALLACE ELLIOT, 
CHOBHAM. 


Dr. John Wall (1708-83) founded the Worcester porcelain factory in 1751. 
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Century] PORCELAIN 
1611-12 PAIR OF CHINOISERIE PORCELAIN VASES (1570, 1572). Oviform with 


three vertical reserves painted with Chinese figures. The remaining panels are decorated 
with flowers and insects in gilding on a ground of pink ‘peacock-scale’ pattern. 


H.: 73 in. Coll.: 1910, Drane. Lit.: Hobson, Worcester Porcelain, 1910, 121 (repr.). Lent 
by HUMPHREY COOK, LONDON. 


Dated by the owner c. 1770. 


EIGHTEENTH CENTURY: DERBY 
1613-14 TWO GROUPS OF PSEUDO-CHINESE FIGURES (1561, 1574). One group 


represents an itinerant drug-seller and his assistant; the other consists of two unidentifi- 
able figures. Decorated in pale enamel colours. 


H.: 8} in, Lent by WALLACE ELLIOT, CHOBHAM. 


Dated by the owner c. 1756-69. 


EIGHTEENTH CENTURY: LONGTON HALL 
1615 FERDINAND, DUKE OF BRUNSWICK (1573). An equestrian figure, wearing 


a lilac coat, a flowered waistcoat with a scarlet sash, white breeches, black boots, a 
three-cornered hat, and the Star and Ribbon of the Garter. Beneath the rearing horse 
is a pile of armour, and a flag bearing the golden lilies of France. 


H.: 8} in. Coll: A. B. Burney. Lit.: Rackham, Connoisseur, 1927, Ixxix, 313, 1 (repr.). 
Lent by WALLACE ELLIOT, CHOBHAM. 


Ferdinand, Duke of Brunswick (1721-92), received the Order of the Garter from 
George II in acknowledgement of his services at the Battle of Minden. 


EIGHTEENTH CENTURY: BOW 
1616-17 PORCELAIN FIGURES: SUMMER AND AUTUMN (1575-6). Richly 


decorated. Summer is represented by a woman with a basket of flowers over her |. arm, 
holding up with her r. hand her skirt, filled with flowers; Autumn by a man with 
an apron full of fruits. 


H.: 13 in. Exhib.: Stoner and Evans. Lit.: King, English Porcelain Figures of the 18th 
Century, 1924, pl. 15. Repr.: V. @ A. Cat., Schreiber Collection, 1915, 7. Lent by LoRD 
AND LADY FISHER, KILVERSTONE HALL. 


Third period of the Bow factory, 1764-74. 


STUBBS, GEORGE, A.R.A. 1724LIVERPOOL—LEEDS—YORK—1754 ITALY—LONDON 1806. 
1618 WEDGWOOD PLAQUE: THE FALL OF PHAETHON (1537). Phaethon in a 
chariot with three horses, driving to left amid clouds. 

BLUE AND WHITE JASPER. 10X19 in. Lent by the LADY LEVER ART GALLERY, PORT SUNLIGHT. 


TASSIE, JAMES. 1735 POLLOKsHAWS—GLASGOW—LONDON 1799. 
1619 WEDGWOOD MEDALLION: PORTRAIT OF GARRICK (519). Profile 1., 
holding a miniature of Shakespeare. In a gilt frame. 


WHITE ‘SEMI-PORCELAIN’ OR FINE STONEWARE. Diam.: 43 in. Lent by the LADY LEVER ART 
GALLERY, PORT SUNLIGHT. 
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OBJECTS OF ART 


FLAXMAN, JOHN, R.A. 1755 yoRK—LONDON—1787-94 ITALY—LONDON 1826. 
1620 WEDGWOOD PLAQUE: THE NINE MUSES (1531). 


BLUE AND WHITE JASPER. 6X 257 in. Lent by THE LADY LEVER ART GALLERY, PORT SUN- 
LIGHT. 


Cf. No. 1200. 


EIGHTEENTH TO NINETEENTH CENTURY 
1621 WEDGWOOD PLAQUE: DIANA VISITING ENDYMION (1538). Endymion 
is asleep on the left. Diana is led by a torchbearer, her chariot being driven by winged 
cupids, on the nght. 
BLUE AND WHITE JASPER. I1}X 267 in. Lent by THE LADY LEVER ART GALLERY, PORT SUN- 
LIGHT, 
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Nos. 1-15 are illuminated manuscripts; 16-521 paintings; 522-976 drawings, 

water-colours, and pastels; 977-1135 miniatures; 1136-1179 medieval sculpture; 

1180-1204 later sculpture; 1205-1248 embroidery; 1249-1258 tapestry; 1259- 

1322 furniture; 1323-1330 armour; 1331-1336 heraldic manuscripts; 1337-1621 
objects of art 


Abbott, Lemuel Francis, 304-15; pl. 87 
Adam, Robert, 612, 1310-15; pls. 240, 241 
Alexander, William, 1467; pl. 256 
Allan, David, 641-3 
Andrews, Samuel, 1099; pl. 205 
Anonymous: 
8th century, 1136; pl. 208 
roth century, 1; pl. 1 
11th century, 2, 1159; pls. 1, 214 
rath century, 3-5, 1137-8, 1160-2, 1365; 
pls. 2, 3, 208, 213 
13th century, 6, 9, 10, 1139-44, 1163, 
1205-7, 1259, 1331, 1337-45, 1348-56, 
1365, 1384, 1483, 1484; pls. 3, 4, 6, 206, 
214, 221, 230, 244, 246, 248 
14th century, 11-14, 16, 1145-53, 1164-73, 
1206-9, 1260-1, 1323, 1332, 1340-5, 
1347, 1354-9, 1367-73, 1385, 1484-96; 
pls. 6-8, 207-15, 218-21, 244, 245, 248 
15th century, 15, 17-18, 1154-8, 1165, 
I170-Q, 1210, 1249, 1262-3, 1324, 1333; 
1346, 1360-1, 1373-4, 1386-99, 1493- 
1505; pls. 9, 208-13, 215, 218, 222, 230, 
243-5) 249-51, 254 
16th century, 21-4, 977, 1210-26, 1264-6, 
1326, 1329, 1335-6, 1362-3, 1395-1409, 
I4II-17, 1419-24, 1505, 1599, 1572; 
pls. 10, 13, 222—5, 230, 231, 243, 245-7, 
249-53 
17th century, 536, 1181, 1218-37, 1250-3, 
1267-76, 1280-7, 1330, 1379s 1425-6, 
1428-49, 1472-81, 1510-17, 1585; pls. 
224, 225, 227, 228, 231, 232, 234, 236, 
238, 243, 251, 252, 254, 255 
18th century, 75, 1237-48, 1254-6, 1287- 
92, 1294-1305, 1364, 1461, 1466, 1468- 
71, 1482, 1518, 1519, 1573-84, 1599- 
1606, 1610-77, 1621; pls. 23, 226, 228, 
229, 233-5; 256. 
19th century, 1621 
Archer, Henry, 1539 
Astyll, Richard, attributed to, 1506-8; pl. 245 


Austin, William, and Thomas Stevyns, 1325; 
pl. 243 


Bacon, Sir Nathaniel, 26-7; pl. 14 

Baily, Edward Hodges, 1202 

Baker, F., 1593 

Barber, Rupert, 1056 

Barker, Thomas, 338-40, 727; pl. 89 

Barlow, Francis, 537-8 

Barry, John, 1117-18; pl. 204 

Bartolozzi, Francesco, 589 

Barton, John, 1568 

Bartram, Simon, 1550 

Beach, Thomas, 246-8 

Beale, Mary, 540 

Beechey, Sir William, 273-4; pl. 85 

Betts, Samuel, 1540 

Bewick, Thomas, 683 

Bigg, William Redmore, 275; pl. go 

Bird, Joseph, 1458, 1459 

Blake, Catherine Sophia, 718 

Blake, William, 291-2, 700-12; pls. 126, 
164-6 

Bogle, John, 1090-1 

Bonington, Richard Parkes, 458-70, 874-7; 
pls. 123, 124, 184 

Bouquet, David, 1336-8 

Bow porcelain, 18th century, 1616, 1617 

Bower, George, 1380-2 

Boys, Thomas Shotter, 879; pl. 184 

Bradley, William, 457 

Brett, John, 517; pl. 138 

Brooking, Charles, 125-7; pl. 68 

Brown, Ford Madox, 501-4, 916-18; pls. 133, 
134, 195 

Brown, John, 668; pl. 155 

Buck, Frederick, 1129 

Bulke, Jaecques, 1521 

Bull, Randolph, 1527 

Bunbury, Henry William, 652 

Burne-Jones, Sir Edward, 519-21, 970-6; pls. 
139, 199 
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Burney, Edward Francis, 716; pl. 160 
Bushnell, John, 1184; pl. 216 


Callow, William, 897; pl. 186 

Calvert, Edward, 453-4, 870-1; pls. 125, 188 
Catton, Charles, 215 

Chambers, George, 473 

Chantrey, Sir Francis, 1201 

Chelsea porcelain, 18th century, 1599-1606 
Chevenix, P. D., 1567 

Chinnery, George, 1130-1; pl. 205 
Chippendale, Thomas, 1307-8, 1319; pl. 240 
Christmas, Gerard, 1183 

Claret, William, 1043 

Clough, Edward, 1549 

Cobb (?), John, and William Vile, 1306; pl. 


239 
Collins, Charles, 566; pl. 144 
Collins, Richard, 1108-9 
Constable, John, 379-94, 790-6; pls. 107-12, 


174 

Cooper, Abraham, 423 

Cooper, Alexander, 1012 

Cooper, Samuel, 531, 1013-31; pls. 202, 
203 

Cornelius, Jacob, 1531 
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378 161 422 AI2 466 437 
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523 1573 567 478 611 336 
524 1580 568 515 612 335 
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536 492 580 326 624 442 
537 493 581 440 625 491 
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543 454 587 498 631 462 
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550 485 594 251 638 408 


[373] 


CONCORDANCE 


Exh. Nos. Present Nos. Exh. Nos. nt Nos. Exh. Nos. Present Nos. 
639 427 683 342 727 619 
640 365 684 387 728 819 
641 AAT 685 303 729 SII 
642 348 686 382 730 753 
643 367 687 385 731 744 
644 373 688 383 732 760 
645 4.28 689 379 733 816 
646 369 690 381 734. 809 
647 372 691 52 735 726 
648 361 692 366 736 807 
649 347 693 247 737 626 
650 465 694 127 738 747 
651 4.29 695 117 739 814 
652 488 696 233 74.0 810 
653 430 697 4.25 741 817 
654 431 6098 80 742 722 
655 455 699 674. 743 599 
656 378 700 675 744 716 
657 432 701 761 745 592 
658 424 702 607 746 844 
659 433 703 676 747 852 
660 466 704. 681 748 651 
661 370 705 673 749 836 
662 467 706 679 750 855 
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666 407 710 677 754 833 
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679 391 723 812 767 843 
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682 374 726 815 769a 
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788 
789 
790 
791 
792 
793 
794 
795 
796 
797 
798 
799 
800 
8o1 
802 
803 
804 
805 
806 
807 
808 
809 
810 
Sir 
812 
813 


Present Nos. 
933 
701 
795 
709 
885 
647 
793 
711 
712 
886 
646 
702 
708 
710 
888 
604 
704 
706 
813 
734 
694 
640 
724 
597 
692 
719 
605 
829 
688 
798 
691 
690 
658 
600 
699 
695 
591 
720 
603 
612 
682 
650 
801 
802 


CONCORDANCE 
Present Nos. 


Exh. Nos. 
814 
815 
816 
817 
818 
819 
820 
821 
822 
823 
824 
825 
826 
827 
828 
829 
830 
831 
832 
833 
834 
835 
836 
837 
838 
839 
840 
841 
842 
843 
844 
845 
846 
847 
848 
849 
850 
851 
852 
853 
854. 
855 
856 
857 
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649 
629 
871 
881 
898 
900 
696 
897 
739 
872 
890 
786 
§38 
803 
826 
873 
853 
899 
868 
882 
879 
869 
954 
956 
976 
943 
973 
979 
97! 
938 
953 
974 
945 
937 
936 
959 
663 
664 
622 
665 
77 
666 
621 


655 


Exh. Nos. 
858 
859 
860 
861 
862 
863 
864 
865 
866 
867 
868 
869 
870 
871 
872 
873 
874 
875 
876 
877 
878 
879 
880 
881 
882 
883 
884 
885 
886 
887 
888 
889 
890 
8g1 
892 
893 
894 
895 
896 
897 
898 
899 
goo 
gol 


Present Nos. 
656 
831 
830 
792 
767 
773 
839 
874 
791 
875 
768 
828 
794 
796 
743 
752 
678 
827 
793 
832 
865 
851 
846 
7/2 
847 
849 
785 
771 
850 
783 
670 
776 
769 
782 
755 
774 
762 
781 
7/0 
778 
671 
779 
760 
715 


CONCORDANCE 
1. Nos. Present Nos. Exh. Nos. Present Nos. Exh. Nos. Present N 


go2 787 945 1016 989 1043 
903 788 946 IO17 990 1038 
904 795 947 1009 991 1104 
905 784 948 1030 992 1090 
go6 746 949 1044. 993 1105 
907 577 950 1033 994 1059 
908 568 Q5I IOI2 995 1056 
go8a 799 952 1045 996 1058 
909 593 953 1008 997 1052 
gI0 789 954 1005 998 1039 
gil 771 955 992 999 1034 
gI2 74.2 956 IOIO 1000 1040 
913 759 957 1047 100! 1041 
O14 748 958 1000 1002 1053 
Q15 750 959 1046 1003 1109 
916 780 960 998 1004 1060 
QI7 637 961 1048 1005 1057 
918 797 962 IOII 1006 1089 
919 569 963 999 1007 1042 
920 978 964. 1007 1008 1037 
Q21 979 965 1006 1009 1062 
Q22 987 966 1015 IOIO 1055 
923 gg! 967 1029 IOII 1036 
924 1002 968 1013 1012 1035 
925 983 969 1026 1013 1115 
926 977 970 IOIQ IO14 III4 
927 985 g7! 1025 IOI5 I1IO 
928 986 972 1020 1016 IIIQ 
929 993 973 IOI4 1017 IIII 
930 982 974 1031 1018 1130 
931 984 975 1022 IOIQ 1120 
Q32 981 976 1027 1020 1113 
933 100I 977 1021 1021 1106 
934 995 978 1023 1022 10QI 
935 ggo 979 1024 1023 1117 
936 1032 980 1028 1024 1124. 
937 1003 g81 1018 1025 112g 
938 996 982 1050 1026 IIOI 
939 980 983 1051 1027 1131 
940 994. 984 1049 1028 1118 
941 989 985 1108 1029 1087 
942 988 986 1054 1030 1103 
943 1004 987 1061 1031 1100 
044 997 988 1063 1032 1086 


[376] 


CONCORDANCE 
Exh. Nos. Present Nos. Exh. Nos. Present Nos. Exh. Nos. Present Nos. 


1033 1127 1077 1075 1123 589 
1034. 1125 1078 1081 1124 887 
1035 1064. 1079-81 4 1125 892 
1036 1102 1082 3 1126 893 
1037 1088 1083 5 1127 885 
1038 1112 1084. 6 1128 894 
1039 1107 1085 10 1129 630 
1040 1065 1086 9 1130 863 
IO41 1066 1087 II 1131 624 
1042 1123 1088 12 1132 727 
1043 1116 1089 13 1133 558 
1044 1126 1090 15 1134 641 
1045 1128 10QI 14 1135 668 
1046 1067 1092 537 1136 582 
1047 1083 1093 551 1137 608 
1048 1076 1094 866 1138 583 
1049 1085 1095 557 1139 584 
1050 1133 1096 533 1140 659 
1051 1099 1097 523 II4I 730 
1052 1121 1098 547 1142 601 
1053 1070 1099 538 1143 585 
1054 1077 1100 541 1144 609 
1055 1080 IIOI 548 1145 611 
1056 1094 1102 580 1146 546 
1057 1084 1103 652 1147 613 
1058 1082 1104 563 1148 731 
1059 1122 1105 539 1149 590 
1060 1134. 1106 581 1150 610 
1061 1135 1107 536 II51 586 
1062 1071 1108 566 1152 714 
1063 1096 1109 645 1153 642 
1064 1069 IIIO 606 1154 632 
1065 1092 IIII 565 1155 700 
1066 1078 I112 534 1156 631 
1067 1074 1113 524 1157 861 
1068 1093 1114 535 1158 721 
1069 1073 III5 561 1159 862 
1070 1098 1116 562 1160 729 
1071 1097 III7 636 1161 633 
1072 1068 1118 530 1162 587 
1073 1072 I1Ig 545 1163 657 
1074 1095 T120 564 1164 683 
1075 1079 1121 540 1165 713 
1076 1132 1122 856 1166 QI5 


[377] 3c 


Exh. Nos. 
1167 
1168 
1169 
1170 
II7I 
1172 
1173 
1174 
1175 
1176 
1177 
1178 
1179 
1180 
1181 
1182 
1183 
1184 
1185 
1186 
1187 
1188 
1189 
1190 
11QI 
1192 
1195 
1194 
1195 
1196 
1197 
1198 
1199 
1200 
1201 
1202 
1203 
1204 
1205 
1206 
1207 
1208 
1209 
1210 


Present Nos. 


576 
795 
880 


825 
806 
757 


878 
820 
715 
740 
662 


CONCORDANCE 
Present Nos. 


Exh. Nos. 
1211 
1212 
1213 
1214 
1215 
1216 
1217 
1218 
1219 
1220 
1221 
1222 
1223 
1224 
1225 
1226 
1227 
1228 
1229 
1230 
1231 
1232 
1233 
1234 
1235 
1236 
1237 
1238 
1239 
1240 
1241 
1242 
1243 
1244 
1245 
1246 
1247 
1248 
1249 
1250 
1251 
1252 
1253 
1254 
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578 
697 
627 
764 
693 
588 
579 
608 


Exh. Nos. 
1255 
1256 
1257 
1258 
1259 
1260 
1261 
1262 
1263 
1264 
1265 
1266 
1267 
1268 
1269 
1270 
1271 
1272 
1273 
1274 
1275 
1276 
1277 
1278 
1279 
1280 
1281 
1282 
1283 
1284 
1285 
1286 
1287 
1288 
1289 
1290 
12g! 
1292 
1293 
1294 
1295 
1296 


1297 
1298 


Present Nos. 
964 
975 
958 
g61 
962 
660 
895 
930 
965 
908 
903 
661 
960 
931 
909 
gol 
842 
907 
QIO 
go2 
QII 
giI2 
914 
732 
995 
913 
904 
906 
940 
634 
522 
531 
594 
620 
946 
947 
598 
738 
579 
532 
559 
728 
864 
967 


CONCORDANCE 
oxh. Nos. Present Nos. Exh. Nos. Present Nos. Exh. Nos. Present Nos. 


1299 689 1343 1539 1390 1159 
1300 718 1344 1550 1391 1391 
1301 805 1345 1529 1392 1404 
1302 623 1346 1543 1393 1408 
1303 685 1347 1527 1394 1393 
1304 707 1348 1552 1395 1400 
1305 684 1349 1538 1396 1389 
1306 686 1350 1554 1397 1163 
1307 687 1351 1556 1398 1161 
1308 571 1352 1558 1399 1398 
1309 858 1353 1559 1400 1165 
1310 922 1354 1562 1401 1396 
1311 896 1355 1561 1402 1385 
1312 867 1356 1563 1403 1405 
1313 549 1357 1564 1404 1390 
1314 556 1358 1565 1405 1387 
1315 552 1360 1567 14.06 1397 
1316 542 1361 1153 1407 1384 
1317 525 1362 1148 1408 1164 
1318 550 1363 1149 1409 1394 
1319 553 1364 1254 1410 1347 
1320 543 1365, 1373 1450-7 I41t 1410 
1321 544 1366 1463 1412 1401 
1322 554 1367 1430 1413 1160 
1323 555 1368-70 1439-41 1414 1395 
1324 1520 1371 1431 1415 1143 
1325 1521 1372 1464 1416 1154 
1326 1523 1373 1457 1417 1146 
1327 1525 1374,1382 1454-5 1418 1139 
1328 1526 1375 1438 1419 1140 
1329 1568 1376 1446 1420 1137 
1330 1524 1377 1448 1421 1142 
1331 1530 1378 1449 14.22 1251 
1332 1528 1379 1447 1423 1419 
1333 1533 1380 1330 1424 1415 
1334 1534 1381 1453 1425 1411 
1335 1532 1382 1455 14.26 14.02 
1336 1531 1383 1138 1427 1433 
1337 1535 1384 Ti4l 1428 1403 
1338 1536 1385 1144 1429 1420 
1339 1541 1386 1252 1430 1414 
1340 1544. 1387 1136 1431 1424 
1341 1545 1388 1388 1432 14.22 
1342 1542 1389 1162 1433 1426 
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xh. Nos. 


1434 
1435 
1436 
1437 
1438 
1439 
1440 
1441 
1442 
14.43 
1444 
1445 
1446 
1447 
1448 
1449 
1450 
I451 
1452 
1453 
1454 
1455 
1456 
1457 
1458 
1459 
1460 
1461 
1462 
1463 
1464 
1465 
1466 
1467 
1468 
1469 
1470 
1471 
1472 
1473 
1474 
1475 
14.76 
1477-88 


Present Nos. 
1429 
1423 
1425 
1508 
1507 
1506 
1509 
1496 
1517 
1516 
1553 
1514 
1505 
1412 
1418 
1427 
1436 
1416 
1417 
1407 
1421 
1413 
1437 
1147 
1145 
1170 
1171 
TI51 
1175 
1172 
1176 
1257 
1167 


1174 
1168 


1177 
1169 
1166 


1173 
1179 
1150 
1178 
1152 
1328 


CONCORDANCE 


Exh. Nos. 


1489 
1490 
I4gI 
1492 
1493 
1494 
1495 
1496 
1497 
1498 
1499 
1500 
1501 
1502 
1503 
1504 
1505 
1506 
1507 
1508 
1509 
1510 
I511 
1512 
1513 
1514 
1515 
1516 
1517 
1518 
1519 
1520 
1521 
1522 
1523 
1524 
1525 
1526 
1527 
1528 
1529 
1530 
1531 
1532, 1536 


Present Nos. 
1327 
1194 
1289 
1226 
1319 
1320 
1221 
1228 
1222 
1283 
1275 
1557 
1218 
1277 
1278 
1219 
1280 
1272 
1256 
1238 
1276 
1282 
1290 
1273 
1286 
1281 
1271 
1292 
1291 
1258 
1285 
1298 
1603 
1225 
1232 
1230 
1227 
1231 
1294 


1293 
1189 


1200 
1620 
1301-2 
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Exh. Nos. Present Nos. 
15332 1535 1299, 1300 
1534 1181 
1535 1300 
1536 1302 
1537 1618 
1538 1621 
1539 1188 
1540, 1543 1303-4 
1541 1309 
1542 1233 
1543 1304 
1544 1224 
1545 1239 
1546-9, 1556, 1240-5 

1578 

1550 1236 
1551 1305 
1552 1287 
1553 1235 
1554, 1581 1312-13 
1555,1579 1307-8 
1556 1244 
1557 1296 
1558 1253 
1559 1306 
1560 1610 
1561, 1574 1613-14 
1562-3 1604-5 
1564-6 1599-1601 
1567-9 1607-9 
1570, 1572 1611-12 
1571 1606 
1572 1612 
1573 1615 
1574 1614 
1575-6 1616-17 
1577 1297 
1578 1245 
1579 1308 
1580 1255 
1581 1313 
1582 1295 
1583 1229 
1584,1590 1314-15 


CONCORDANCE 


Exh. Nos. Present Nos. Exh. Nos. Present Nos. Exh. Nos. Present Nos. 


1585 1246 : 1600-1 1310-11 1617, 1621, 1630 1450-2 
1586 i318 1602 1279 1618 1409 
1587 1234 | 1603 1467 1619 1465 
1588 1248 1604 1274 1620 1432 
1589 1316 1605 1284 1621 1451 
1590 1315 1606 1462 1622-3 1444-5 
1591 1237 | 1607 1471 1624, 1632 1458-9 
1592 1220 ! 1608, 1610 1434-5 1625 1428 
1593 1IQI 1609 1187 1626 1460 
1594 1288 1610 1435 1627 1399 
1595 1223 1611 1466 ! 1628 1461 
1596 1322 1612,1614 1469-70 1629 1406 
1597 1321 1613 1602 1630 1452 
1598 1193 1614 1470 1631 1386 
1599 1247 1615-16, 1622-3 1442-5 1632 1459 
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1200 JOHN FLAXMAN MODFT FOR THI NINE MIT SPS 


PLATE CCX\NVITI 


ONIMUNGA IO UVIEA 
‘SQVAITLUVIA AO VOLlITIT AMDVINTID UTA 4Pit 


PHIM STH CINY NVIIFAID V AO 
SSVUG INEN TNQNOW GHQVINTD BLAS 


Ss ee a oe ss 


| 
i 
| 


| 





cCry 


PLATE CCXIX 


s ‘ oh. 
i on 
By. r 


ry ee ; : 
‘ Ee Py F OV og 
nek and BOGE A 
HENS Sa ears ABT tat, Sera aby 
at Mey yg 


: ¥ >, a, 
++ PS rane 


FRO Nh aren 
erase § fav osde. mts es 
: ‘ ‘hd 





1208 [Above] XIVTH CENTURY TWO PIECES OF AN EMBROIDERED CHASUBLE 
[Below] DETAIL OF THE BACK OF THE ABOVE 


PLATE CCXX 
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1207. [Above]: XIVIH CENTURY: EMBROIDERED COPE 
[Below]: DETAIL OF THE ABOVE: THE CORONATION OF THE VIRGIN 





PLATE CCXXI 





120 LATE \WiItn CLNIURY PANEL FROM A COPE 


THL CRUCIFIXION 





1206 XIIIrH-AIVtTH CENTURY PANEL FROM AN ALTAR FRONTAL 


ST LAWRENCE AND ST MARGARET 


PLATE CCXAMNII 





1211 AVInH CLNIURY EXV{IBROIDERFD COPF 





1210 X\-XVITH CENTURY DETAIL OF AX EMBROIDERFD ALTAR 
FRONTAL THI CRUCIFIXION 


PLATE CCXXIII 





1215 XVItxa CENTURY DETATT, OF AN EMBROIDERED PALL ST MARTIN AND THE BEGGAI 


PLATE CCN\NIVN 
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1226 


1223 XVI XVIITH CENTURY EMBROIDERED CUSHION COVER 

1221 XVI XVIITH CENTURY A MANS EMBROIDERED CAP 

1222 XVI XVIIrH CFNTURY THE FRONT AND SIEEVE OF A TUNIC 
1226 XVI XVIiItH CENTURY EMBROIDERED PANEL 


PLATE CCXXV 


4 


Ne dave 





1232. \\VIIra CENTURY MIRROR IN SPUMP-WORK FRAME 
1230 \\VIITH CENIURY I MBROIDERED CUSHION COVER 
1218 \VIin to XVIITH CENIURY FMBROIDERFD CUSHION COVER 
1219 \VIrH To \\ ITH CLNIURY DETAIL OF EMBROIDERED CUSHION COVLR 


PLAIL CON\NMVI 
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1250 [Aboe] SHELDON TAPESTRY TABLE COVER 
[Below] DETAIL OF ABOVE, WITH MEDALLION OF FAIIHE 


PLATE CCXXVITI 





12,4 SOHO ITAPFSTRY CHINOISERIE DESIGN 





1236 LATE XVIITtH CENTURY EMBROIDERED PETIT-POINT PANEL 


PLATE CCXXIX 





1257, JOSHUA MORRIS (?): SOHO TAPESTRY 





ASME DOAN HEE agai BRE RRO A 





1258. SOHO TAPESTRY: ANATOLIAN LANDSCAPE 


PLATE COXXX 





1263. X\rH CENIURY. “SUDBLRY'S HU ICH’ 





1259. AllItTH CENTURY: ‘THE 1265. XVITH CENTURY: 
PRIOR’S CHAIR’ ‘JOYNED CHAIR’ 


PLATE CCAXXI 





1264 AVITH CFNIURY SIANDING LIVER\ CLPBOARD 





1267, EARLY XVIIrH CENTURY: THREE-TIER BUFFET 


PLATF CO\NNII 





1268 EARLY \\VIItH CENTURY 1.7 FARTS \VIlnnH CENIURY 
ARV CHAIR OF \ FORM OAK ARM CHAIR 





1274 LATE XVIITtH CENTURY 1284 LATE XVIlin CENTURY 
ROYAL CHAIR WALNUT ARM-CHAIR 


PLATE CCXXXIII 
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ARM-CH AIR CHAIR 








1292, EARLY XVIIIrH CENTURY 1296 LARLY XVIIItH CENTURY: 
WALNUT CHAIR WITH CLAW-AND- CHAIR WITH PETIT-POINT 
BALL FEET COVER 
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TAIL] NWVIlin CIENIURY 
CANED ARMCHAIR 


\INNXDOO ALV Id 


PLATE CCXXXV 
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1277) GRINLING GIBBONS 2) CARVED 1288 TARLY \VUItx CENTURY GILI 
MIRROR GLSSO MIRROR 





1295 EARLY XVIIITH CENTURY SIDE TABLE WITH INLAID TOP 


PLATE CCNNXAVNI 
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1286 LATE XVIItTH CENTUR\ MIRROR WITH 
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THE SIDNEY CREST 


PLATE CUXXXVII 
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1279 ANDRI'W MOORL SITVER TABLE 


PLATE CONNNVIII 
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1276 LAIE XVIItw CENIURY BLACK LACQUER CABINEI ON STAND 


PLATE CCXXXIX 
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1306. VILE AND COBB (?) MAHOGANY BREAK-FRONTED CABINET 


PLATE CCN\L 
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PLATE CCXLI 
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PLATE CCXLII 
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PLATE CCXLIII 





1325. 


1326, 
1324, 
1329, 
1330. 


WILLIAM AUSTIN AND THOMAS STEVYNS HELM IN BRONZE FROM THE LFFIGY 
OF RICHAKD BEAUCHAMP, EARL OF WARWICK 

XVItH CENTURY: FUNERAL HELM 

XVin CENTURY THE PEARL SWORD 

XVItH CENTURY: SWORD 

XVIITtH CENTURY: HUNTING SWORD 


PLATE CCNXLIV 


1339. 
1348. 
1360. 
1351. 
1372. 
1361. 
1261. 





XIIIrH CENTURY: FLOOR TILE. TRISTAM AND ISEULT DRIVEN OUT OF THE FOREST 
XIlItH CENTURY: SEAL OF THE AUSTIN CANONS OF CHACOMBL, NORTHANTS. 
XVrH CENTURY: SLAL OF A FRANCISCAN WARDEN 

XIItH CENTURY. SEAL OF SIMON DE CRAIE 

XIVtTH CENTURY: PLAQUE FROM A HORSE TRAPPER 

XVtTH CENTURY: SEAL OF JOHN PYESHALL OF ESSEX 

X1IVtH CENTURY: LID OF A PAINTED CHEST 


PLATE CCXLV 
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AIVTH CENIURY PILGRIM BADGE JOHN SCHORN 
XIVTH 10 AVTH CENTURY PILGRIM BADGE ST IHOMAS BECKET 


1493 XIVTH 10 XVTH CENTURY JEWELLED MITRL 
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1496 AIVTH 10 XVTH CENTURY THE CLARE CASILE CROSS AND CHAIN 

1506 Attnbuted to RICHARD ASTYLL HENRY VIII 

1363 XVItTH CENTURY SEAL OF JAMES HAMILTON, SFCOND EARL OF ARRAN 
1509 XVItrH CENTURY THE DARNLEY JEWEL 

1508 Attributed to RICHARD ASTYLL QUEEN ELIZABETH 
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1334. JOHN ROUS OR ROWS: THE WARWICK ROLL 





1335. XWIta CENTURY: THE WESTMINSTER TOURNAMENT ROLL. 
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39f \Vin ro \\VIitH CENIURY THE LLOMINSIER CHATICI 








1389 LATE \VrH CENTURY THE ORIEL MAZER 


PLATE CCL 





1393. AVTH CENTURY: NEW 1398. XVrH 10 XVIitn CENTURY: 
COLLEGE SALT INSTRUMENT CASE 





1397. AVTH TO XVITtH CENTURY: 1404. EARLY XVITH CENTURY: THE 
THE MONKEY SALT BODKIN CUP 


PLATE CCLI 
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1414 \Viin CENTURY IHI 
CRLI J FOR THI LASS 
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[411 AVitH CENIURY (395 X\TH to X\VIitn CF\NTURY 
COVERED CUP IHE RIGHMOND CUP 


PLATE CCLII 


142, EARLY \\VIIre CLNTURY 
STEEPLE CUP 
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1403 LATF \\VIrnq CENTURY 


COVERED CUP 





1417 and 1416 MID XVITa CENTURY WINCHESTER COLI EGE EWFR AND SAT.VER 


PLATE CCLI) 





1412 MID \VIre CFNIURY 1418 PFTLR PLILRSON THE 
THE BOWES CUP READF SALI 





1464 JOHN WHITE LOVING CUP 146) EDWARD FELINE LOVING CUP 
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LATF XVtTH CI NITUR* 
ROZIER OF BISHOP FOX 
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1439 


1442 LAIF \\ViItH CENIURY GINGFR JAR 
1439 LATE XVIITH CLNTURY \ASE FROM THE K\NOLE GARNIITURE 
14,6 PHILIP ROLLLS ONE OF A PAIR OF SCO\CES 


PLATE CCLVI 





1467 WILLIAM ALEXANDER SILVER CHANDELIER 





1466 MID XVITITtH CENTURY SALVER 
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